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A typical order that, given in 1930 to the com'

pany's chief bacteriologist, in order that he might

be first to learn if the results of foreign antiseptic

research could be advantageously applied to Lis'

terine. Negative though his findings were, we
would not have been satisfied had we not made a

thorough investigation.

Similar studies have frequently been ordered

—

and will be continued. A brilliant student was
rushed South to investigate the effects of antisep'

tics in treating tooth decay. Another was com'
missioned to a northern state to note the cruel

march of a flu epidemic. A third gave his time for

three winters to a detailed and painstaking study
of cold prevention among factory workers.

These four assignments alone cost the company
many thousands of dollars. But this money, like all

money spent for research, was wisely spent. Our
first duty, we feel, is to our product and its users.

And only by keeping always abreast of the most
recent developments in Science, only by compara'

tive tests and endless experiments, can we always

be certain that Listerine will adequately meet the

increasing demands made upon it.

A simple enough policy, but one that explains,

perhaps, why Listerine is so universally regarded

as the outstanding household antiseptic.

Whether you use Listerine to relieve a sore

throat, to attack bacteria in the mouth or to render

the breath agreeable, you may rest assured you are

using a mouthwash of the very highest caliber,

since it combines unusual germ-killing power with

complete safety.

METROPOLITAN GRAND OPERA direct from its

N. Y. stage Broadcast by LISTERINE announced
by Geraldine Farrar, Every Saturday, all NBC stations

The Safe Antiseptic

LISTERINE
For COLDS and SORE THROAT

[Good Housekeeping J
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IT ISN'T BEING DONE, BUT IT'S OtieWau. TO PREVENT "PINK TOOTH BRUSH

"rT~'HE most shocking picture I

X ever saw," says Edna Woolman
Chase,Editor ofVogue. "Anywoman
who behaved like that would never

receive another dinner invitation."

But there's nothing shocking
about it to America's dentists.

I P|A N A
'?OTH PASTE

"Splendid," would be your own den-

tist's verdict. "This is a true educational

picture, a graphic lesson in the proper use

of the teeth. If we moderns ate as vigor-

ously, if all of us ate more rough, coarse

food, we dentists would hear a lot less

about tender, sensitive, ailing gums."

Dental science explains that since soft,

creamy foods have displaced coarse, raw

fare, gums suffer. They get sluggish and

often so tender that "pink tooth brush"

has become a very common warning.

DON'T NEGLECT
"PINK TOOTH BRUSH"

"Pink tooth brush" is well known to your

dentist. He knows that serious troubles,

such as gingivitis, pyorrhea and Vincent's

disease may follow. And he knows that

massage is needed to stimulate and firm

your gums.

Ifyou are wise you will begin at once to

massage your gums every time you brush

your teeth. Each time, rub a little extra

Ipana on the gums. For Ipana with mas-

sage helps restore gums to healthy firmness.

Start cleaning your teeth and massaging

your gums with Ipana—today. Your teeth

will be brighter, your gums firmer. And
you can forget "pink tooth brush."

WHY WAIT FOR THE TRIAL TUBE?

Send the coupon below, if you like. But

a trial tube can be, at best, only an intro-

duction. Why not buy the full-size tube

today and begin to get Ipana's definite

advantages now—a month ofscientific den-

tal care ... 100 brushings . . . brighter

teeth and healthier gums.

BRISTOL-MYERS, Dept. HH-25 W1

75 West Street, New York, N.Y. J^j=

Kindly send me a trial tube of IPANA TOOTH
PASTE. Enclosed is a 3i stamp to cover partly the

cost of packing and mailing.

Name _

Street_

a>~ _
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Two years ago it was the dream of its pro-

ducers, Metro-Goldwyn-Mayer! The theme
was so daring, so exciting that nothing since

"Trader Horn" could equal its brilliant nov-
elty. Now it is a stirring reality on the screen.

Out of the High Sierras, out of the wilderness
that is America's last frontier ... roars this

amazing drama of the animal revolt against

man. A Girl Goddess of Nature! A ferocious

mountain lion and a deer with human in-

stincts! Leaders of the wild forest hordes! A
production of startling dramatic thrills that

defies description on the printed page... that

becomes on the screen YOUR GREATEST EX-
PERIENCE IN A MOTION PICTURE THEATRE

!
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A GIRL GODDESS OF NATURE LEADSTHE ANIMAL REVOLT AGAINST MAN
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JEAN PARKER
Produced by JOHN W. CONSIDINE Jr
Directed by CHESTER M. FRANKLIN
Based on *«, novel "Malibu" by Van™ Jo«ph Hoyt

recent

tive tests and eirc.-; ^experime

,noi

..Cst

it>od Hoii

\ * BSL

- P"

AVER PICTUlJ"



JAN -5 1935

©C1B 249132

Twenty-Fourth Year

Volume XLIX, No. I

ROSCOE FAWCETT
Editor-in-Chief

FAY WRAY
Has Done What
Few Ever Do

On this month's cover, we pay
homage to the only actress

besides Myrna Loy who has

changed her "type" midway in

her career and has made herself

a star. It takes courage—and
it takes ability—to accomplish a

self-imposed task like that!

It wasn't so long ago that Fay's

name in the cast of a picture

was a guarantee of chills and
thrills. She was the unanimous
choice of producers as the ideal

heroine for terror-and-torture

dramas—the frightened femi-

nine love-interest. But now

—

She is a subtle comedienne ("The

Affairs of Cellini"), a forceful

dramatic actress ("The Mills of

the Gods")—now in England

for "Alias Bulldog Drummond,"
next to be opposite George
Arliss in "Cardinal Richelieu"!
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The Human Side
OF HOLLYWOOD

Here's a movie kiss that will go down in history—that of a deer bestowed on a mountain lion

in "Sequoia." No one ever heard of such a thing before. But these two "natural enemies"

were raised together to be "like that"

BY JERRY HOFFMAN

SO MUCH will be written about
Hollywood and its wonderful
support of the unknown, crip-

pled little Mary Blackford.

And yet—I doubt whether any pub-
lished paragraph could capture the

actual beauty of it all. Certainly no
event in years ever portrayed more
sentimentally "the human side of

Hollywood."
Unimportant, unpublicized, the sev-

enteen-year-old Mary Blackford was
honored by the greatest collection of

stars ever gathered in one evening

in the famous Cocoanut Grove. Here
was no banquet for a newly-found
success or a testimonial to a newly-
discovered celebrity. The little girl

whose career consists of having ap-

peared in "Ah, Wilderness" with
Will Rogers on the stage ; and in one
scene of the Fox picture, "Love
Time," lies paralyzed with a broken
spinal cord, the result of an automo-
bile accident. To the public and to

Hollywood, she was no glamourous
figure of romance. But to those liv-

ing in the film colony, Mary Black-
ford was a girl who deserved a chance
at healthy, normal life.

And so the "kids" of Hollywood,
Sue Carol, Helen Mack, Anita Louise,

Tom Brown, Eddie Rubin (Benny's
brother), Stanley Davis, Grace Dur-

kin and brother Trent—ever so many
more—d e c i d e d that their slogan

would be "Get Mary Blackford well
!"

For a beginning, they staged an affair

in which Will Rogers, Dick Powell,

Joan Crawford, Rudy Vallee and
Alice Faye took part. . . .

All Hollywood watched,

with amusement, the results of W. S.

Van Dyke's assignment to direct

Greta Garbo in added scenes for

"The Painted Veil." The versatile

Woody Van Dyke, who made "The
Thin Man," "Eskimo" and "The
Prizefighter and the Lady," has no
illusions of grandeur and has seen

too much of the unknown parts of

this great world to be impressed by
any one personality.

"There'll be fireworks," said the

wiseacres.

And there were, but not the kind
expected. Within a couple of days
after they were introduced on the

set, Van Dyke was calling- to the

Great Mysterious Garbo—"Okay,
honey? Let's go. Babe!" Others
on the set expected Woody to slap

the exotic Swede on the back and
snap, "Come on, Toots. Let's get

into it."

At first Greta didn't know how to

take this very matter-of-fact person
who seemed entirely unimpressed
with her reputed aloofness. Then
she suddenlv decided that she liked

not only him, but his methods. And
so, when W. S. Van Dyke said, after

taking a scene, "Swell,, honey

—

that's the stuff," Greta murmured

:

"Don't call me 'honev.' Call me
'Chocolate'!"

To the Garbo, the appeal in the

names wasn't so much mental as

dental ! Her favorite sweet is choc-

olate

The latest thing in Holly-
wood surprise parties is to surprise

the guest {Continued on page 8)

Peggy Shannon has deserted Hollywood tem-

porarily to make a Broadway dramatic debut.

The play is "Page Miss Glory"

Aha! Caught napping! Sylvia Sidney, in In-

dian make-up for "Behold My Wife," snatches

forty winks between scenes



Gary Cooper, righting Mara

of all Nations!
by James A. Daniels

He has worn the uniforms of a half-dozen nations and twice that many
branches of the various services. He has carried every known form of war
weapon from a six-gun to a cavalry lance. He has soldiered in the Sahara,

the trenches of France, the mountains of Italy and on the battlefields of our
own Civil War. He has fought hand-to-hand, in the air and astride a horse.

That's the unique record of filmdom's best-beloved portrayer of warlike roles

—Gary Cooper. Too young to see actual service in the World War, the tall

Montana lad nevertheless has earned the screen title of "The Fighting Man of

All Nations."

He"enlisted"first as an aviator in that never-to-be-forgotten picture, "Wings."
Then came brief periods of service in the French Foreign Legion in "Beau

Sabreur"and again in"Morocco." Who can forget him as the American
ambulance driver on the Italian front in "A Farewell to Arms"? Then
there were the roles of the British Tommy in "Seven Days Leave,"
the U. S. Marine in'Tf I Had a Million"and the American dough-
boy in "The Shopworn Angel." More recently he turned time back
to don the uniform of an officer of the Confederacy in the Civil War.

Nor is Gary through with uniforms. He has just finished the stellar

role in Paramount's "The Lives of a Bengal Lancer" and both
Gary and the studio believe it is the most colorful characteriza-

tion of them all. As the heroic young captain in this picked
British regiment stationed on the northern boundary of India,

Gary alternates between he English Army service uniforms and
the picturesque Indian dress uniforms worn in honor of the

native allies of the British.

But more important than the uniforms he wears is the part he
plays. It's the tensely dramatic role of a British officer who
goes gayly into danger in order that the honor of the regi-

ment, the Bengal Lancers, may remain unsullied and that a

soldier-father may never know that his son betrayed the regi-

ment. Critics who have seen the picture agree that it marks a new high
for Cooper and that the picture promises to be to talking pictures

what "Beau Geste"was to the silent screen.

Surrounding Cooper in this colorful setting are such excellent actors

as Sir Guy Standing, himself an officer in the British Navy in the
World War; Richard Cromwell, Franchot Tone, C. Aubrey Smith,
Monte Blue and Kathleen Burke. Henry Hathaway directed "The
Lives of a Bengal Lancer," a picture which has taken three

years to make, and which was partially filmed in India.



The II in an ;i ii Side of Hollywood
(Continued from page 6)

equally as well as the one in whose
honor the party is given. The par-

ents of Helen Mack stumbled over
this stunt accidentally when they
decided to give Helen a surprise par-

ty on her twenty-first birthday. All

day they tried vainly to get Helen
to leave the house. Helen couldn't

see any good reason, and insisted

upon remaining. Finally, they suc-

ceeded in making her dress, the idea

being that they would dine, together

with Helen's boy-friend, the wealthy
Charles Irwin, stock broker, at some
exclusive cafe. At seven-thirty the

invited guests began to arrive,

amazed at finding Helen there—and
Helen bewildered and confused to

see so many people drop in, formal-

ly attired. She didn't quite believe

that it was a party, until a full or-

chestra arrived. The rugs were tak-

en up and then the fun was on. In-

cidentally, the same night marked
the birthday of Jack Oakie, who
came to Helen's alone. Jack was the

thrill of the kitchen help, particular-

ly the Filipino maid. She wanted
his autograph. Oakie wrote it on
everything she owned—and a few
that she borrowed

That dry sense of humor of

Charlie Butterworth's isn't always
understood by his friends. One is

still trying to figure out just what
Charlie meant the other night. The
sad-faced comedian took this pal, a
big star, to one of those many beer-

A foreign star comes back from foreign parts

— Lili Damita, who just finished "Brewster's

Millions" in England

parlors that dot Santa Monica
Boulevard.

"What's the idea of coming to a

joint like this?" asked the high-hat
friend.

"Sh-hhh!" whispered Butter-
worth gravely. "It'll do you a lot

of good to be seen here"

The two most nervous peo-
ple at the Lew Ayres-Ginger Rogers

nuptials were not the bride and
groom. No, sir. They were Ben
Alexander, the best man, and Walter
Woolf, who was to sing during the
lovely ceremony that united Ginger
and Lew.

Ben later confided to me that his

terror was inspired by the thought
that he would lose the ring. "But I

played safe," he exulted, and, fishing

in his pockets, said "Look !"

I looked. Ben had six rings—one
in each pocket!

Walter Woolf's nervousness was
caused by something else. He was

Now you know how high up in the world a director sits. This "shot" of Chester Morris and
Carole Lombard, giving each other the once-over on the set of "The Say Bride," was made

through director Jack Conway's chair

Meet two famous foreign stars—Merle Oberon
and Princess Nathalie Paley, both here for

Chevalier's "Folies Bergere de Paris"

singing under compulsion. He is

genuinely fond of both Lew and
Ginger and, when he originally was
asked to sing, refused. "I've done
the vocal work at three weddings
of former friends." he explained.

"And each marriage didn't take. I

don't want to handicap you kids."

Lew and Ginger laughed. "We're
not superstitious, and we want you
to sing." they insisted.

So Walter compromised. Instead

of singing "Oh, Promise Me." as he
did on former occasions, he bari-

toned, "Drink to Me Only with
Thine Eyes"

And, by the way, is there

any precedent for the decree of his

new studio (Co)itinucJ on page 10
s

!
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the fighting fury of the screen

meets his match at last in

BETH [HIS
— a helicat with murder on her

conscience and Muni on her mind

And then things happen! . . . Things

that will burn themselves into your

memory of a drama which combines the

best features of "I Am A fugitive" and

"Of Human Bondage"—Warner Bros.

with Margaret Lindsay and Eugene
Pailette delivering the other standout

performances in a tremendous cast,

superbly directed by Archie Mayo.



The Human Side of Hollywood
(Continned from page 8)

bosses that Walter Woolf, long-es-

tablished on Broadway under that

name, starred in many, many shows,

chance his name to Walter King?
Walter, himself, can't figure it-

like the good soldier he is,

obeyed orders

-but,

has

The latest fad in Hollywood
and Los Angeles sport circles is "the

Joe E. Brown Yell !" That is not the

long "Eee-yoowww !" let out by Joe
in his pictures, but an increasing

shriek from all fans at fights and
other events. Just before the main
events at the Hollywood and
Olympic stadiums, the shout begins

with a murmur in the gallery and
reaches a fortissimo crescendo at

ringside. "We want Joe E. Brown

!

Watch this girl—newest of the sensations!

She is Anne Shirley, once Dawn O'Day, a

star overnight in "Anne of Green Gables"

JOE. E. BROWN ! J O E E.

BROWN! !"

And, until Joe enters the ring,

takes a fall, or wrestles with one of

the boxers (recently, he butted Man
Mountain Dean, to the delight of the

patrons), the main event cannot go
on !

Rudy Vallee left Hollywood
after completing his picture, "Sweet
Music," a much more popular boy
than the crooner who made "Vaga-
bond Lover" for Radio a few years

ago. Then Rudy didn't have the

faculty of making people he met
warm to him instantly, as he suc-

ceeded in doing during this trip to

the Warners' studio. This, however,
may be vital information to girls

"Now, no scenery-chewing, boys!" Dick Powell, Rudy Vallee and Al Jolson—all known on

radio, as well as screen—give each other what is known as a ribbing between scenes of

"Gold Diggers of 1935," "Sweet Music" and "Casino de Paree"

who want to know just what type of

femininity Rudy likes best. He told

this to Ann Dvorak—still deliriously

happy in her marriage to Leslie

Fenton.
"I like my girls dumb," Rudy

told Ann confidentially. "The dumb-
er they are, the better I like 'em.

And—" possibly there was a twinkle

Easy on the corners, Janey! Jane Wyatt, of

the Social Register and "Great Expectations,"

skates to work. And why not?

in his eye when he added this,

"you're just my type"
To William Wellman, direc-

tor of "The President Vanishes,"
one radio star is no different from
any other. When he sat recently in

the swanky Clover Club and tried to

capture some fleeting thoughts, the
voice of Comedian Lou Holtz, at the
next table, seemed a bit too loud.

He glanced annoyedly at Holtz, who
continued in that pitch used bv many
New Yorkers to drown out subway
noises. Finally, Billy Wellman
could stand it no longer.

"Hey," he snarled at Lou. Holtz
looked over and answered: "Me?"
"Yeah, you—and your blanketv-

blank duck!"
Joe Penner had left town weeks

before

W, C. Fields doesn't spend
all of his time on golf courses or
inventing silly breakaway gags for

his pictures. Quite a few hours are
occupied by driving around town
and noting all the funny names he
sees on signs. These names. Bill

Fields jots down and uses. Some-
times they reappear as character
names in his scripts—other times as

the authors of his screen plavs.

Such a one is "Charles Bogle."
named as the writer of "The Man
on the Flying Trapeze." the next
picture starring Fields. Mr. Bogle
is none other than Bill, who won't
take credit for authorship

The selfishness and stu-

pidity of a woman fan was responsi-

10



ble for the permanent retirement of little

Shirley Temple from personal appear-
ances in public. Shirley wasn't even per-

mitted to go to the Los Angeles depart-

ment stores to see Santa Claus. All

because a waddling moron, who, spying

Shirley during one of her rare trips

downtown, dashed up and snipped a curl

from the golden head before anyone could

realize what was happening. The cream
of the woman's satisfaction must curdle

when she learns that Shirley has been
kept in strict privacy ever since. The only

playmates the tiny Temple has now are

Gloria, Peggy and Harold Lloyd, Jr. She
is taken to the Lloyd estate during play-

time. The Harold Lloyd children wor-
ship her—in fact, Harold admits, she is

the only movie star who has ever made
them movie fans

Since the season of giving and
good-wishes is still with us, a bow to

some of the stars for the things-they-
don't-want-known should not be mis-

placed. And so, to Al Jolson—who an-
nually seeks out Dr. Martin, gives him
several hundred dollars with the orders

to "Give ten dollars to as many families

as need it and don't tell 'em where it's

from"—many bouquets. All praise to

Jean Harlow, who returned from a trip

to the High Sierras, where she heard a

forest ranger boast of his sixteen-year-

old boy. The ranger wasn't seeking any-
thing, he was simply proud of his son's

sacrifice.

"We had saved up enough for his col-

lege tuition," he told the party, "when his

ma became ill. It was a matter of his

college—or taking her to certain doctors

and hospitals. The lad beat me to the

thought of asking and insisted upon Ma
getting the treatment."
A few weeks after Jean returned to

town, the ranger's son had his univer-
sity tuition all paid—in full

Just a few of the acts stars do
for the happiness of others to give happi-
ness to themselves Just a couple of

stories among hundreds similar, which
go to make Hollywood a grand place in

which to live.

June Knight, who recently became Mrs. Paul

Ames, is shown wearing a novel negligee, with

a cowl collar, which may be worn hood fashion

SoBwufeM tflour/

A NEGLECTED GIRL 3 MONTHS AGO

3o
DAYS

L

A
T

BEFORE A MONTH
WAS OVER MY SKIN
WAS BEGINNING TO
CLEAR OP BEAUTIFULLY

'THOSE YIAST fCAM
| TABUTS ARE SIMPLY

MARVELOUS !

l7

AM I HAPPY NOW/ A DATE EVERY NIGHT IF I WANT IT.

AND' I OWE IT ALL TO Y£AST FOAM TABLETS /

WHAT Yeast Foam Tablets
did for Sue, they should do

for you. A muddy, blotchy or
pimply skin results from a dis-

ordered condition of your sys-
tem—usually constipation or
nervous fatigue. Both of these
common ailments are often
caused by the recently recognized
shortage of vitamins B and G in

the average diet. To correct this

shortage, you need a food super-
rich in these health-building ele-

ments.
Yeast Foam Tablets supply

these precious substances in
great abundance. They are pure,
pasteurized yeast — and pure
yeast is the richest known food
source of vitamins B and G.
These tablets strengthen the di-

gestive and intestinal organs,
give tone and vigor to your ner-

vous system. With the true
causes of your trouble corrected,
you enjoy new health and new
beauty. Eruptions and blemishes
vanish. Your complexion be-
comes clear and glowing. Your
skin is the envy of men and
women everywhere.
You can get Yeast Foam Tab-

lets at any druggist's. The ten-
day bottle costs 50c—only a few
cents a day. Get a bottle now.
Then watch the improvement in
the way you look and feel!

Northwestern Yeast Co., 1750
N. Ashland Ave., Chicago, 111.
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you know your movies?
Puzzle This One Out!

No. 57

No. 18

HORIZONTAL VERTICAL
1. Kathryn Phillips in

"Wednesday's Child"

5. " to Handle Women"
8. Captain Smollett in "Treas-

ure Island"

12. " Happy Returns"
13. Egbert in "The Gay Di-

vorcee"

16. Myrna Loy's character in

"The Thin Man"
18. Jhnmie Dale in "365 Nights

in Hollywood"
19. Judge Priest

20. Bob Wilson in "Crimson
Romance"

22. He's a Western picture hero
(poss.)

24. " More River"
25. His last name is Le Roy
26. Short for Harvey's first

name
28. Valerie in "Love Time"
30. "Drag "

31. Lloyd's initials

32. William —num is making a
big comeback

33. Tony is a famous one

35. Elmer in "Imitation of Life"

37. Johnnie Smith in "Chained"
(init.)

38. See illustration above
39. "You Belong — Me"
40. "-- Your Duty"
41. Director of "Kid Millions"
42. Eddie Dowling's home state

(abbr.)

12

44.

46.

50.

51.

52.

54.

56.

57.

58.

59.

61.

63.

65.

66.

68.

70.

71.

72.

73.

"She Had to Say "

Helen has a dozen of them
Vase
Layton in "The Captain
Hates the Sea" (init.)

"Ever Since "

" of a Sailor"

You can't enjoy the talkies

with a tin one

Tom Mix made T fa-

mous
Remember comical John

ny ?

She took her name from an
operetta

See illustration above
Her last name is La Roy
Sophie White in "There's
Always Tomorrow"
Norma Shearer's role in

"Strange Interlude"

His last name is Nugent
"

of

3.

4.

5.

6.

7.

8.

9.

10.

11.

12.

14.

15.

17.

18.

the Desert"

She is the
only adult
Sue in films

Short for
Eilers' first

name

P r i n c

:

Aclxmed in

"Bulldog
Drummond
S t r ikes
Back"

SOLUTION TO LAST PUZZLE

The original "Boop-boop-
a-doop" girl

Jane Larrabcc in "Kid Mil-
lions"

Larry in "Death on the
Diamond" (init.)

The hero of "One Exciting
Adventure"
"

. Everybody"
"Tonight—Never"
Her first name is Jacqueline
At right angles to "Go"
"Death — on the Diamond"
"She Loves Me "

Maureen O'Sullivan comes
from this isle

He made his first big screen
hit in "Scarface"
Initials of a famous orches-
tra leader
Gump in "The Old Fash-
ioned Way" (init.)

The heroine of "Gigolette"
See illustration above

19. "The First
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21.

25.

Short for
Carrol l's

first name
Lyn Dur-
land in "Af-
fairs of a

Gentle-
man"
Maggie in
•

' W h a t

Every
W oman
Knows"

27. Irene's initials

29. Pat O'Brien's role in "I've

Got Your Number"
32. Barbara Stanwyck's mar-

ried name
33. " Saturday"
34. Kennedy's nickname

(poss.)

36. Nickname of a radio and
screen singer

43. Doctor Pihiikoff in "Kansas
City Princess"

45. Drunkard of the kind no
actor likes to play

47. Spools of film

48. Venice in "Outcast Ladv"
(.init.)

49. A comedian with leg trouble

50. Joan in "Have a Heart"
51. Giovanni in "One Night of

Love"
53. The Waiter in "The Gay

Divorcee"

55. There are a Madison and a
Francis with this first name

57. See illustration above
58. Carlotta in "Affairs of a

Gentleman"
60. The long-absent Claire

02. Nora's initials

64. "I'll Fix —

"

65. He was called "the man of
a thousand faces"

67. Roscoe's initials

69. Harry Langdon's home
state i, abbr.)

70. Glamour—in two letters



The

Gibson
Family

SWEET DREAMS SALLY . . . your skin, cleansed of

all make-up, by Ivory's foam, lives up to Jack

Hamilton's loving praise . . .

Sally's skin has that "Ivory-baby" look because

she never goes to bed without an Ivory beauty treat-

ment.

Ivory's clear fresh foam clears the pores of dust,

powder and make-up— gives the skin its real chance

to grow lovelier! No oily foam that's hard to rinse

away! No dry shiny-faced feeling! Ivory's way of

cleansing is so soothing that doctors advise it even

for babies' sensitive skins—and it's the gentlest,

surest way for your complexion to find spring-

freshness and satin-smoothness!

IVORY SOAP 99 44/ioo% PURE

"YOU'RE LIKE A FLOWER, SALLY/ says Jack Hamilton's

note. To tell the truth, Sally's skin is flowerlike. It's been kept

fine-pored and smooth as a baby's—by the babies' pure soap.

"GOOD AT DISH-WASHING, Empty-top?" inquires Bobby
Gibson. "No wedding bells will ring for you in 1939, unless I

find you useful."

"Okay, Mugsy darling," agrees Dottie Marsh, "but you'll

have to furnish plenty of Ivory Soap before my fair hands will

work in your dishpan!" (Even young Dot knows that Ivory

Soap keeps busy hands smooth as silk.)

PURE IVORY SOAP PREVENTS "HOUSEWORK HANDS"

"HE CRIES A LOT, Mrs. Gibson," says Miss Bowes of the

parish day nursery, "his skin is so chafed. It's some fancy soap

his mother uses."

"What a pity when pure Ivory Soap costs so little," sighs

Mrs. Gibson. Her kind motherly heart remembers her own
Ivory babies of twenty years ago. If she could manage it, every

baby in America would have a smooth, Ivory-comforted skin.

DOCTORS, TOO, SAY "IVORY FOR BABIES'

13



Wide World

10. How did the rumors that a pop-

ular movie star was about to be

married start?

11. What well-known film star was
presented with an object of art by

President Rodriguez and the people

of Mexico?

12. Can you name the screen star

who is scheduled to play the lead in

"The Divine Sarah?"

13. Ann Sothern is always seen es-

corted to public places by what

handsome screen leading man?

14. Do you know the Hollywood

pair who were married during the

month of November?

Who Is the Screen Star 15 The husband of what popular

Playing Badminton with

Fred Perry, the Tennis Star?

screen star recently brought suit for

divorce against his wife in London ?

16. Who is the screen character

actor who was an elephant trainer

before he became a film star?

And How Many of These Other
J

7
; p
wl

;

ich

vTlve Hollyw°od girl*

' did Rudy Vallee name as the most

Questions Can You Answer Correctly? beautiful » the movie city?

Give Yourself This

Movie News Test
BY MARION MARTONE

2. What stage and screen star's 6. Which screen star and her cam-

dancing feet have been insured for eraman-husband became the parents

$1,000,000? of a baby boy on November 2nd?

3. Do you know the motion picture
7< Do yQU knQw the stage and

player whose legs are called the
gcreen musica , CQmedy staf who re_

most perfect in Hollywood? cendy became MfS pau] Ames?

4. Why has Ann Harding tempor-

arily retired from motion picture 8
-
Who is the film star who recent " 18

-
Can >'ou name the motlon P ,c"

work? ly won a divorce decree from her ture player, shown above, wearing

husband on grounds of cruelty? the turban of an Afridi Tribesman?

5. Can you name the popular star

of the screen who recently eloped 9. Do you know William Penn ( You will find the Answers to

with her director? Adair by any other name? these Questions on page 97)
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"Charlie Ruggles

Destined for

Bigger Things,"

Says Motion Picture Reader

FIRST PRIZE LETTER

Takes Off His Hat to Ruggles

Maybe because I happen to be a disciple

of the go-bareheaded-in-the-summer fad,

I have waited until now to take off my
hat to Charlie Ruggles for his humorous
portrayals, especially in "Friends of Mr.
Sweeney." It clearly indicates that he is

destined for bigger things in the laugh-

producing business.

I see all sorts of comedies whenever
possible—anything for a laugh. However,
Charlie's brand of humor has a special

appeal. It is not of the raving nut-house

class, nothing artificial, but, instead, mild

(sensibly) and philosophical and clever,

and. above all, sincere in application.

The pipe-smoking
comedian has a certain

genius for inlaying

commonplace situa-

tions with sparkling

bits of wit and humor.
And if Charlie doesn't

watch out, his pipe,

symbol of his droll

characterizations will

take its place along-

side of the Lloyd
glasses, the Chaplin

cane, and the Rogers
slouch hat.

Carl A. Johnson,
Chicago, 111.

SECOND PRIZE
LETTER

An Old Colonial

Custom Brought

to Light by Films

It took "The Pursuit of Happiness" to

bring to me my first knowledge of "bun
dling." Historians, whom I have read,

failed ever to mention this Colonial cus-

tom. We think of early Americans as

stern, sturdy old pioneers who hewed a

great nation out of a wilderness. Films
like this one remind us that they possessed

some very human qualities, along with the

patriotism that caused them to fight for

freedom and territory for new frontiers.

Our forefathers practised such things as

"bundling" because they enjoyed it and
its convenience. In films, these things

count for entertainment value, against a
historical background, and should never be
overlooked. I am hoping for more such
efforts from picture producers.

Clarence Gilstrap, Neosho, Mo.

Here's money for your

thoughts. Write us

what you think about

the movies and be in

line for one of the

prizes of $20, $10, and

$5, which we award
each month. Make
your comments short

and snappy. Address

Letter Page, Motion
Picture, 1501 Broad-

way, New York City

ing so genuinely the difficult role of Anne
—the sweet, lovable, orphan girl with such

preposterous adolescent imaginings, com-
bined with unadulterated innocence and be-

lief in others.

The most sophisticated around me, men
and women alike, old and young, appre-

ciated her excruciating moments, which
Miss Shirley so splendidly presents. And
who can help but love Manila, so expertly

characterized by Helen Westley, as she

tries to cover over her real emotions with
harshness, or the naive 'Matthew (O. P.

Heggie) who has learned to manage his

sister so adroitly?

There is no sensuality, no suggestive re-

marks ; whimsicality and cleanliness per-

vade the story. And what a joy it is to

see a picture that is not built around a tri-

angle ! No matter how
real these situations

may be, it is a pleasure

to leave the theatre

occasionally with a

feeling of wholesome-
ness, rather than feel

overwhelmed by the

morbidness of sordid

reality.

This is a picture

none should miss see-

ing, for it will remain
as a sweet and treas-

ured memory.
GwExnoLix Taylor,
Washington, D.C.

HONORABLE
MENTION

Talkies Never
Let You Down

THIRD PRIZE LETTER
"Anne of Green Gables'* Will
Remain a Treasured Memory
I have just returned from seeing "Anne

of Green Gables," with Anne Shirley, play-

There is one thing

that must be said for

the art of the talking picture. It never

lets you down entirely. And it is the only

form of art that does not. Haven't you
read—or tried to read—books that were
hopelessly dull from every angle? Haven't
you seen plays that were so poorly cast

and produced that they were a waste of

time? And haven't you walked past miles

of uninteresting paintings at art galleries?

Not so with motion pictures. Even in

those that do not come up to par, there

is sure to be some feature that is worth
while. It may be background, it may be

a single character or situation, it may be

a dance or a bit of unusual acting, it may
be humor or a song. But there will always
be something that will pay you for having
seen it.

On the other hand, when the production

is up to the high standard we have set for

ourselves, there is everything to pay you
—many times over—for your small ex-
penditure of money.
So be fair. Think twice before you

complain of having been "gypped." Be-
cause you haven't. You have received full

value in some way.
Harvey Peake, Louisville, Ky.

yotAe

IN THIS PICTURE

LADY, you're lovely

!

Radiant, fresh, and in the bloom of

young womanhood. And behind that

young and lovely face is a mind full of an

old wisdom . . . old as womankind itself

. . . and it decrees "keep lovely."

So your dressing table is laden with fine

creams and lotions and cosmetics fragrant

as a garden in June . . . and every other aid

devised to make lovely woman lovelier

still . . . and to keep her that way!

Among these aids . . . and you're very

wise ... is a certain little blue box.

It won't be on your dressing table, but
discreetly placed in your medicine chest.

Its name is Ex-Lax. Its purpose ... to com-
bat that ancient enemy to loveliness and
health . . . constipation ... to relieve it

gently, pleasantly, painlessly.

You see, while Ex-Lax is an ideal laxa-

tive for anyone of any age of either sex, it

is especially good for women. You should

never shock your delicate feminine system

with harsh laxatives. They cause pain,

upset you, leave you weak. Ex-Lax is

gentle in action. Yet it is as thorough as

any laxative you could take. And . . . this

is so important! . . . Ex-Lax won't form
a habit. You don't have to keep on in-

creasing the dose to get results. And it's

so charmingly easy to take— for it tastes

just like delicious chocolate.

In 10c and 25c boxes—at any drug store.

Or use the coupon below for free sample.

When Nature forgets—
remember

EX-LAX
THE CHOCOLATED LAXATIVE

MAIL THIS COUPON—TODAY!
EX-LAX, Inc., P. O. Box 170
Times-Plaza Station, Brooklyn, N. Y.

MP25 Please send free sample of Ex-Lax.

Name

15
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MOTION
PICTURE

i/L

T Y ITFITH this issue, Motion Picture begins its twenty-
fourth year.

Also, with this issue, Motion Picture comes under the new
ownership of Fawcett Publications, Inc.

Simultaneously, a famous magazine reaches two significant

milestones . . . and a magazine with a famous past becomes a
magazine with an even brighter future.

Motion Picture, the first screen magazine, has been read
by millions of moviegoers in its long and notable career—and has
been the most imitated magazine in America.

From the beginning, it has been the confidant of stars, the

glamourous authority on the movies—honest, entertaining, in-

formative, responsible first, last and always to its readers.

From the beginning, in February, 1911, its guiding purpose
has been one of service to its readers. Under the Fawcett
leadership, it will continue to carry on this service.

Motion Picture is proud of its past. In its twenty-three
years it has brought the romance and glamour of the screen

—

of Hollywood into millions of homes. It has discovered stars

and helped them up the ladder to fame. It alwaj's has been the
champion of deserving causes. It will continue to carry on its

policy of fair play.

Fawcett Publications, Inc., publishers of a large number of

magazines, plan new and vital improvements for the benefit of

readers—improvements that will be the talk of the movie world.

Watch Motion Picture in 1935. . . .

16
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HER COAT

HER TOOTH PASTE^X
J
^

AH women welcome the

cleanliness and brilliance

this tooth paste affords
SURPRISING to some but not to us were the results of a

survey recently made in several midwestern cities. Listerine
Tooth Paste was revealed as the constant preference of many
of the wealthiest people.

The 25^ price obviously could not be the deciding factor with
women able to buy clothes worth a fortune, or men rich enough
to maintain large estates. No, indeed; these people were won to
this dentifrice by its merits and held by its permanent results in
keeping teeth healthy, clean, and sparkling.

They, like three million others, have discovered that Listerine
Tooth Paste pretty nearly approaches the ideal.

If you haven't tried it, we urge you to do so now. Note how
swiftly and how thoroughly it cleans teeth—enters hard-to-
reach crevices.

See how quickly it attacks unsightly tartar and discolorations
—particularly those due to smoking. Observe the flashing bril-
liance and lustre it gives to your teeth—modern polishing ingre-
dients so gentle in action are responsible.

Look also for that wonderful feeling of mouth freshness and
exhilaration that this tooth paste gives; the sensation you asso-
ciate with the use of Listerine itself. Lambert Pharmacal Com-
pany, St. Louis, Missouri.

18

BEfirun SIZE 25^ NEW DOUBLE SIZE 40c

listerine
TOOTHPASTE
t>i~t a a MAtTAt. COM PAhtY

METROPOLITAN GRAND OPERA
direct from its N. Y. Stage.

Broadcast by LISTERINE,
announced bv Geraldine Farrar

Complete operas . •

-NBC stations
3 hours ... Every Saturday . .

. . see your newspaper for time
. aU



ROCHELLE HUDSON
In Our Hollywood Spotlight Because She:

. . . is Will Rogers' favorite ingenue, having ap~

peared in "three of his pictures . . . was a Baby
Star at fifteen, and is only eighteen now . . . has

one of the loveliest figures in filmdom, and two
of the clearest eyes ... is P. T.'s ward in "The

Mighty Barnum" . . . and because she is leading

iadv to Chester Morris in "I've Been Around"



Jean Cadell, as Mrs. Mirawber W. C. Fields, as Mr. Micawker Madge Eva \gnes hVickfield Roland Young, ai Uriah Heep
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Elsa Lanchester, as

Clicked

Elizabeth Allan, at

David's mother Hte 4*
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Hugh Williams,

/. Steerforth
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Franl Lawfon, as

David Copperiield

DICKENS'
'DAVID
COPPERFIELD' Freddie Bartholomew, as

Little David



Lewis Stone, a* Mr. Wickfield Herbert Mundin, as Barkis Edna May Oliver, as Aunt Betsy Lionel Barrymore, as Dan Peggotty

Lennox Pawle, as

Mr. Dick i

I

I

Basil Rathbone, as

Edward Murdston

Vifi

£ uOri
.

^

Jessie Ralph, as

Clara Peggotty

Maureen O'Sulli van, as

Dora Spenlow

Marilyn Knowlden, as

Little. Agnes

"David Copperfield" was
the book that made Charles

Dickens one of the immortals

—and it still is one of the

greatest stories ever writ-

ten. Now, in a new form
—as a talking picture—it is

destined for new glory, new
affection. One of the most
notable casts ever assem-

bled will bring it to speak-

ing life. Just look them over!



REUNION-AND
NEW UNION
GENE RAYMOND and SYLVIA SID-

NEY (above) are in Our Hollywood
Spotlight because: . . . when they both
were new to films, they both scored hits

as the tragic convict couple in "Ladies
of the Big House" . . . they are dra-,

matic contrasts . . . and because they
look into each other's eyes again in

"Behold My Wife," as a white man and
the modem Indian girl he loves . . .

MYRNA LOY and" GARY GRANT
(right) are in Our Hollywood Spotlight

because: . . . each of them has pro-

gressed fast and far in the past year,

eacn win

they are together for the first time as

flying co-stars in "Wings in the Dark"

/
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TWO REDHEADS-
NEW ROMANCES
KATHARINE HEPBURN and JOHN
BEAL (left) are in Our Hollywood
Spotlight because: . . . each, in turn,

was called (by critics) "the most prom-
ising young player on the American
stage" before leaving for Hollywood
and wider opportunities . . . and be-

cause they are the ideal young iovers

for Barrie's sentimental saga, "The
Little Minister" . . . NANCY CARROLL
and GEORGE MURPHY (below) are in

Our Hollywood Spotlight because: . . .

Nancy, titian-haired like Katharine, is

vivid in her comeback, while George
is making a big impression for a begin-

ner . . . and because they make love's

young dream look so real in "Jealousy"
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SHIRLEY
TEMPLE
/n Our Hollywood Spotlight
Because She: . . . stays healthily,

happily normal . . . has just been
elected to the select company of

Will Rogers, Janet Gaynor and
Warner Baxter as a Fox star . . .

and because she acts with Lionel

Barrymore in "The Little Colonel"
Printed in U.S.

A



That

Sullavan
Marriage

Was it "an impulse" that led Margaret Sullavan

to elope with Director William Wyler just after

they filmed a wedding scene? . . . Here is the

complete, true story — told by the elopers!

BY DELL HOGARTH

"J

UST an impulse!" That's the only answer Hollywood
could find for the surprise elopement of Margaret
Sullavan and Director William Wyler. "Another
Sullavan impulse!" Nothing could he further from

the truth. And yet—it occurred with such hreath-taking un-

expectedness that Hollywood could hardly be blamed for its

first assumption.
How could a romance develop right under its nose with no

one suspecting? How could one of its most glamourous and tem-

peramental stars fall in love, steal off and marry without a single

whisper of suspicion? And if just one person suspects in the

film colony, the "secret" is on every tongue.

So the radio was still cackling out the astounding news when
Hollywood recovered its breath to gasp: "An impulse!"

What the reaction will be to the truth of the case, it is still

too early to say. Probably utter astonishment.

I talked with the newlyweds the first day after they returned

from Yuma, Arizona, whither they had flown to be married. I

had to visit with them on the set. There, between shots, the

story of the romance gradually unfolded.

After stammering my congratulations to the bride, I did what
all their fellow-actors had been doing all morning. I mentioned,

still a bit excited, how surprised I had been. "Oh, yes," smiled

Margaret, "everyone was surprised, including my husband. I

was the only one who knew. I've been after him for a month."
And Willie, her husband-director, was almost inarticulate.

Aside from concentration on his work, all he could do was to

beam his happiness. When a few close friends clustered around
and mentioned impressively that the}' had known all about it a

week before, Willie looked up, arching his brows, and smiled

:

"How did you know? I didn't know, myself."

So I got the story, as I've already said, gradually—whenever
they could sneak a few minutes off from the press of work.
A marriage scene in a picture brought the unexpected ro-

mance to a sudden bloom. In "The Good Fairy," in which
Margaret is starring, with Willie directing the magnolia girl

from Virginia, she was married to Herbert Marshall. It was
a glamourous ceremony. And Margaret wore an exquisite gown
—silver cloth with a long train and a spume of white tulle

caught at the neck. "Strange as it may seem," said Margaret,
"it was the first wedding gown I've ever worn." (A few years

ago, she was married in her street clothes, to Henry Fonda,
young stage actor, from whom she was subsequently divorced.)

Well, Margaret loved that scene and loved that gown. When,
afterwards, they went to see the "rushes," the star and the di-

rector sat together. The various shots of that scene were run
over and over. Both sat enraptured, (Continued on page 93)
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THEY GOT
to become
Back of every Hollywood success story, there is

some experience that turned dreamers into

doers, that made them mad enough to "show

the world." They couldn't—and wouldn't—take

it. Would you?

BY HARRY T. BRUNDIDGE

IITTLE LILY CHATJCHOIN yawned as she took the

elevator to the ninth floor of a Park Avenue apartment
i in New York; she yawned again as she punched the

bell and handed the suit-box to the maid. "Package, for

madame," she said. "Sign here." With brown bangs slip-

ping down from a saucy hat, Lily bent a trifle so that her big
brown eyes could peer into the spacious living room as the
maid signed the book.

"Pretty swell joint," observed Lily.

"Listen, freshie," said the maid, "you mind your packages
and keep your nose out of nice people's houses. You'll never
see the likes of one of your own."

"Is that so?" retorted Lily. "Well, I'll be somebody some
day and have a bigger and better place of my own than you'll

ever even work in."

Claudette Colbert turned those big" brown eyes upon me.
"I was little Lily Chauchoin," she explained, "and it was the

insulting remark of that servant that made a picture star of me.
Up to that moment I was devoid of ambition. But she made me
so mad that I decided to become a movie star, just to spite her.

"I snatched my book out of her hand and hurried to the ele-

vator, already dreaming of the day when I would have a much
better apartment, a limousine, servants, and a charge account

at the dress-making establishment where I was the girl-of-all-

work. Up to that moment. I had never had even a passing-

thought about the stage or screen ; from that moment on. I

thought of nothing else. Seriously, that maid was a big influ-

ence in the shaping of my career."

I have related the foregoing incident in the life of Claudette

Colbert for a purpose. The purpose was to present a typical

illustration of what, to me, is a startling fact—the fact that, in

nine cases out of ten, every star in Hollywood had an eventful

experience, an inspiration to determination, in childhood or in

youth that started him (or her) along the uphill road.

Take the case of Carole Lombard. As little Jane Alice Peters,

she played around the studios, doing "bits" and "extra" work,

for the fun of it. "I had never given a serious thought to my
career in pictures." she told me, "until I was fired while doing

a bit in a Clara Bow epic.

"'Why am I getting the gate?' I demanded.
" 'Do you really want to know ?' an assistant director asked.

" T certainly do.' I answered.
" 'Well, it's because you're too short, too

fat and too d funny-looking.'

"I was outraged. [ was furious, and I

Top to bottom, Gary
Cooper, who went
West because of a

girl; Carole Lom-
bard, belittled by a

director; Neil Ham-
ilton, who hated Ply-

mouth Rock; Myrna
Loy, who lost a

coveted part

made up my mind that I'd show that guy.

if it took all the rest of my life." said Carole.

"He was never out of my thoughts in die

years of struggle that followed before I

could 'show him."
"

It was a nice old lady in Onset Bay. Cape

m\
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MAD ENOUGH
famous!
Cod, Massachusetts, who made a movie star of Charles Farrell.

Farrell sat dozing in the box-office of his dad's little picture

theatre in Onset one evening. He was dog-tired ; school had
been tough enough, but he had to hurry home, chop wood, go
to his dad's short-order restaurant, peel the spuds, help cook,

serve, wash dishes, and then rush to the theatre in time to get
it swept out before starting on his job as ticket-seller. Farrell

was dozing when the old lady pushed her dime at him. He
didn't even see her. She banged the window with the palm of

her hand and Charlie rubbed his eyes.

"Young man," she said, in a stern voice, "you'll never get

anywhere in this world, sitting there day-dreaming like that."

"Madam," said the irate Charlie, "some day you'll have to

stand in line to buy a ticket to get into this theatre to see me

—

a big star in pictures."

Farrell looked at me and grinned. "Do you know," he said,

"in the years that followed, whenever I got in the dumps, I

thought about what I had said to that little old lady? And
thoughts of my boast to her always spurred me on."

Doris Sent Gary West

IT was pretty little Doris who pointed the way to the greater

glory for Gary Cooper.
"I had never been interested in any one girl until I met Doris

at Grinnell College," said Gary Cooper. "Until A. D. (After
Doris) I had no particular ambition of any kind; but Doris
fired me with ambition, and is, indirectly, responsible for my
career in pictures. Doris told me, after we had talked of mar-
riage, that she could never live in a cold climate, and she urged
me to go to California and seek fame and fortune. I followed

her advice. In the months that followed, during which I made
a house-to-house canvass of Los Angeles homes for a photog-
rapher, I had letters from Doris to cheer me up, and on. Star-

vation, finally, forced me into the movies." (And whatever
became of Doris? She suddenly married someone else—per-

haps giving up hope that Gary would ever be a success. And
wondering if she had doubted his resourcefulness must have
egged him on to prove himself.)

A story in Motion Picture Magazine, which Miriam Hop-
kins chanced to read, is responsible for La Hopkins' career.

Miriam was a young girl in Georgia, with plenty of family and
no money, and very unhappy in her inactive life, when she read

an article about a glamourous dancer who was finding fame in

Hollywood. This dancer had come from just such a conven-

tional atmosphere as that in which Miriam was living.

"'Why can't I be glamourous, too?' I asked myself, and I

began turning it on. That story sold me an idea and the mo-
ment my family moved to New York, my dancing career began."

His Nickname Was "Sickly"

IT'S a far cry from Miriam Hopkins to Johnny Weissmuller,

but Johnny's tale is worth telling—especially to the anemic.

"I was a skinny, sickly kid, in Chicago,"

said Johnny. "I was forever being tested

for tuberculosis. My dad was a brew-mas-
ter, but even his good beer didn't help me
put on weight. However, I did nothing

about it until a nickname was tacked on me.
That nickname was 'Sickly.'

"I detested the name. I cried about it.

That was all I could do, for I was too weak
to fight. Then, (Continued on page 81)

Top to bottom,
Claudette Colbert,
high-hatted by a

maid; Charles Far-

rell, accused of
dreaming; Miriam
Hopkins, "bored" in

a small town; Robert
Montgomery, fi r e d

as an oiler
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IN
THE folklore of old Ireland, g y

there is a saying, "If the little

'fellies' are parading in the gar-

den when ye are born, ye will never know a dul

moment so long as ye shall live. They'll plague an

dodge yer footsteps the rest of yer days." The "littl

fellies," of course, are the elves and fairies withou

which Ireland wouldn't be Ireland.

Jean Harlow isn't Irish, but those little fellies mu
have been marching in the garden twenty-three yea

ago when she was born. Certainly, they have plagu<

and dogged her footsteps ever since. Jean is one of tho

exciting people to whom things are always happenin

and she stands practically unchallenged as Hollywooc

champion hard-luck girl.

Yet she has never been other than a passive figure

the whirl of gossip and innuendo in which she has foui

herself since her first screen break in "Hell's Angel;

She invites rumors just because she is Jean Harlow,

startling beauty, and not because of anything she h

done. So it must be the little fellies.

It is Jean's misfortune to be the object of ma
women's envy, and jealous women are never kind. H
physical appearance and, naturally, her screen repul

tion count heavily against her in their minds. Even
that, the cataclysmic state of affairs in which she fin«o

herself constantly involved might be more bearable if

she had a valid means of defense.

She can't go about, continually saying to everyone she

meets, "I'm really not the kind of person you think I

It is her destiny to remain passive even in the faceam.
of the most outrageous rumors

Perhaps you may question my use of the word
rageous." But if newspaper headlines screamed your

every move, if you were unable to

escape, even for a moment, the relent-

less spotlight of publicity, you would
have reason to quarrel with the word

—

for not being strong enough.

Newspaper headlines do scream at

Jean Harlow all the time. I am not

leading up to a rehash of the details

of the tragedy of her three marriages.

Too much has been said about them
already. I merely ask you to hold in

mind the fact that Jean has been in no
hurry to divorce Hal Rosson since

their separation some months ago. She
is still legally his wife—and will be

until she has a final decree of divorce

—yet the latest gossip would have you
believe that she is upon the brink of

marrying William Powell. Don't the

gossipers know that a girl can't marry
a second man while she has a husband,
without committing bigamy? Or are

they suggesting that the statutes might
be circumvented, somehow? It's all

pretty confusing—and upsetting.

Here, in her own words, is the first

story of the almost incredible circum-

stances that have been employed to

give credulity to the rumor of a Har-
low-Powell romance.
"As you know, Mother and I went

to Arrowhead Hot Springs for a vaca-

tion," Jean told me. "I was badly in need

^i. us tugeiuer except at tormai Hollywood panics.
"It was later disclosed that this particular photograph

was a composite. Someone had found an old picture of

Bill with Carole Lombard shortly after they were mar-
ried. The man had then put my face on Carole's body
and had it published."

Now what about my word "outrageous?" Jean's studio,

out- of course, investigated and has a letter from the indi-

vidual who made the composite.

Headlines and hard luck—these

have been Jean Harlow's fate

ever since she first became a

screen sensation. They still are.

But she is still keeping her chin

up and fighting the good fight!

^S>

i

f

Such tampering with

photographs with-

out explanation that

the result is a com-
posite is against the

law and the matter
may be taken to

court.

With the im-

petus given it at its

beginning, the ru-

mor that Jean and
Bill are in love has

gained wide circu-

lation. Someone re-

in e m b e r e d that

about two years

ago in an interview,

Powell had named
Jean as his favorite

screen actress.

Much has been
made of this. Can't

you see how malig-

nant is the fate that

constantly casts
Jean as the girl to

whom things hap-
pen? She seems al-

ways the center of

a vicious circle of

gossip beyond her

control. (Con-
tiivucd on page 94)

HAPPENING TO JEAN
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sAt cQast

an Answer to What the
BY JACK GRANT

JANET GAYNOR is Hollywood's greatest money-
making star. Seven of her pictures have earned

more than one million dollars. In five of these,

she was co-starred with Charles Farrell. And
there can he just one explanation: Janet, more than

any other star, must have given the public the kind of

pictures it wants.

Harold Lloyd is the second highest money-maker
of all times, having five productions in the more-than-
a-million classification.

Tied for third place are

Charles Chaplin, the late

Rudolph Valentino and
Warner Baxter, with a
total of three each. Ed-
mund Lowe has contrib-

uted to the success of

four, but in only two
was he given star rat-

ing—in both cases shar-

ing honors with Victor

McLaglen.
Other stars with two

pictures that have earned

a million dollars or more
for their producers are

Richard Barthelmess. Charlie Chaplin
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Wallace Beery, the late Lon Chaney. Ronald Colman.
Bebe Daniels, Dolores Del Rio, Richard Dix. Marie
Dressier, Greta Garbo, John Gilbert, Lillian Gish. Al

Jolson, Ruby Keeler, Dick Powell, Will Rogers. Norma
Talmadge and Mae West. Four stars—Mary Pickford.

Douglas Fairbanks. Katharine Hepburn and Constance

Bennett—can be credited with one apiece. Many, indeed

a great many, do not appear at all.

Now. millions is a word used loosely and lavishly by
Hollywood in connection with motion pictures.

Everywhere you go. you hear, "It's a million-dollar

production," or, "It will make millions." or one of

the million variations of this sort of statement. The
first thing you know, a million becomes as compara-

tively small to you as it certainly has to Hollywood.
Actually, in its entire history, Hollywood has pro-

duced only seventy-three motion pictures that have

returned more than a million dollars to the pro-

ducers ! This startling fact is revealed in a statistical

survey recently made by the Ouigley Publishing

Company, publishers of the highly regarded Motion
Picture Herald and other trade periodicals. In the

1934 Motion Picture Almanac, the Ouigley annual,

appears the list of Hollywood's million-dollar mak-
ers as reprinted at the end of this article.

This survey differs from previous computations of

the earnings of feature pictures in that : confines it-



Al Jolson's second talkie, "The Singing Fool" (above), is the only

picture that has made $5,000,000. "Birth of a Nation" (left) has

made $3,500,000 . . . The most popular stars of all time? Gaynor,

Lloyd, Chaplin, Valentino, Baxter

What have been the best-selling pictures of

all time? Who have been the stars of those

pictures? This article tells you—and then

analyzes their popularity!

Movie Public ReallyWants!

self to rentals. A picture frequently grosses more than a
million—-that is, the public pays a million and more in

admissions to theatres throughout the world showing a
certain motion picture. But the Hollywood producer of

that picture receives only a percentage of the million-

dollar gross. And what the producers receive is called

rentals, computed upon the basis of flat sums per week,
according to the size and importance of the theatres.

. Now, let's examine in detail the seventy-three pictures

that earned, really earned, a million dollars for their

producers. Let's try to arrive at the reasons why
they made such huge sums.
Of the total list of seventy-three, thirty-two pic-

tures, or nearly forty-four per cent, presented spec-

tacle as only the screen can. Of this number, eleven
have been musicals, ten have dealt with war, four
with the conquest of the West, and three with Bib-
lical subjects. The others are "The Hunchback of
Notre Dame," "The Thief of Bagdad," "The Lost
World" and "Passion," and cannot be classified as

similar in subject matter. "Passion," by the way,
is the only foreign-made feature that earned a mil-

lion dollars in America. "Cavalcade," on the other
hand, owes nearly three-quarters of its $3,500,000
to rentals from Great Britain and Canada.

In direct contrast to the thirty-two movie spec-
tacles is a total of thirty-one pictures (forty-two and

a half per cent) having definitely simple, down-to-earth
themes—both comic and dramatic. Harold Lloyd has
often said that he owes his success to the fact that every-

one is personally acquainted with the bespectacled youth
he portrays.

There are ten other films on the list that are neither

spectacular nor simple in theme. Three of these can be

classed only as novelties. "Bring 'Em Back Alive" was
a jungle picture featuring the exploits of Frank Buck.

"Syncopation" and
"Amos and Andy in

Check and Double
Check" drew their stars

from the radio broad-

casting studios.

Novelty, of course, was
a factor in the high rent-

als piled up by several

other pictures. "Sunny
Side Up," for example,

did more than three mil-

lion dollars, topping all

of Janet Gaynor's films.

Although far from be-

ing her best story, it was
her initial talking effort.

(Continued on page 74)
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It is an avenue of ex-

tremes. Here, disaster

keeps step with suc-

cess; wealth and beg-
gary shoulder each
other; fate strolls non-

chalantly beside good
and bad luck

THE DIRT TRAIL
THAT BECAME
The World's Most
Famous Street
BY WINIFRED AYDELOTTE

HOLLYWOOD BOULEVARD is an avenue of

extremes. Here, romance rubs elbows with
comedy. Here, disaster keeps step with suc-

cess; wealth and beggary shoulder each
other; fate strolls nonchalantly beside good and bad
luck. It is the Main Street of hope, policed by tragedy,
bombast, heart-break and happiness.
Twenty years ago, Hollywood Boulevard was a dirt

trail, winding through pungent groves of lemon and
orange trees.

34

To-day it is the most famous thor-

oughfare in the world—far more glam-

ourous than Fifth Avenue, the Strand,

the Champs filvsee. which also are lined

with shining little shops, towering hotels,

great piles of office buildings. Furs,

jewels and gowns are spread in lavish

display to tempt the sophisticated, the

beautiful, the distinguished, who are

gathered from the ends of the



Twenty years ago, Hollywood Boulevard was just a road between citrus g»

day, it is the mecca of the world's dreams . . . dreams that paint it in a th*.

colors. What is it really like? Come along with Winifred Aydelotte and see for yourse.

earth to lend their talents to the making of movies.

But, in spite of the brilliant company on its pavements

;

in spite of the sophisticated demands of its patrons, there

is an overtone of the small-town shopping center about

Hollywood Boulevard. Its polished front has something
of the artificial grandeur of a movie set about it, for the

suave little shops present only a thin-lipped line of com-
merce on the Boulevard. Behind them are residences.

Here and there shops may straggle for a few doors down
some of the side streets, but, for the most part, there is

nothing but the sleepy quiet found in any small town, if

you take more than a few steps off the busy stir of the

Boulevard.

The lemon and orange groves are gone, but the air

of the countryside still remains. Under the smooth
pavement, under the gleaming street-car rails, under
the swiftly-moving stream of traffic, the little dirt trail

is buried not so deep.

In actuality, Hollywood Boulevard begins in Los
Angeles, where you can rent a furnished apartment
for $18.50, and ends a few miles away in the low hills

that flank Laurel Canyon . . . where you can rent a
house for $4000.00. But the real heart of Hollywood
is only about twelve blocks long. (In those dozen
blocks, however, is concentrated for sale anything you
may desire of glamour, of practical utility, of tempta-

tion, at prices ranging from a penny to a prince's

ransom.)
Boul' Hollywood, famous for extreme fashions,

does a roaring business in $5.98 dresses and 59c socks.

Boul' Hollywood . . . where you may see a mil-

lionaire shopping in a nickel-and-dime store, and a
beggar in ermine riding in a limousine.

Boul' Hollywood . . . where threadbare finery

brushes against sables near a five-cent hot-dog counter

. . . where a once-famous movie star runs a news-
stand.

Boul' Hollywood . . . where every block boasts

a drug store, and where banks and shoe-repair shops
are legion.

Boul' Hollywood . . . high road of ever-new dreams,
and of lost hopes.

Take a stroll in the mid-Winter sunshine with me.
Let us start at La Brea, where the old palm trees raise

spreading fans far above spacious lawns.

We might be on the edge of the older residential sec-

tion of any small town, for Hollywood changes from
city to suburb with the abruptness typical of all small

places.

To your right is a drug store, of course. Practically

anywhere you stop, a drug store is to your right. The
charming" little cottage beyond it on La Brea is the studio

of Josephine Dillon, the first Mrs. Clark Gable. The
little black-and-gold sign, "Voice Coach," announces her

What will the Boulevard be in another twenty years? New shops
may rise, new stars may shine, but there will still be places for the

re-bottoming of the shoes of the marching "extras"

Under the swiftly-moving stream of traffic, the little dirt trail is

buried not so deep—despite the banks, the towering buildings, the

theatres devoted to fame-and-fashion parades

gallant independence. That long, low car parked in

front belongs to Raquel Torres, or Lupe Valez, or

Johnny Weissmuller, or to any one of a score of the

great who learn from her how to tame the ferocious

"s's" or the career-wrecking lisp.

Standing sentinel on the corner is a church. There
are five on Boul' Hollywood. On the next corner is the

Gotham Delicatessen, one of the most famous places in

Hollywood, rated by star patronage. It is noted for its

whole, roasted, stuffed chickens, chicken a la King,
and for salads that may be delivered on a moment's
notice if you find yourself in a culinary pinch. Many
of the stars patronize this shop for imported delicacies

. . . caviar, pate-de-foi-gras and conserves.

Ah ! A drug store

!

And in the building beside it are the offices of the

famous Dr. Josif Ginsberg, who has made a fortune

remodeling famous faces. (Continued on page 90)
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intimate News
FROM HOLLYWOOD

Rudy Vallee's dog also knows a pretty girl

when he sees one. Like Gloria Stuart, who
is in "Gold Diggers of 1935." Rudy just

finished "Sweet Music"

BY WALTER RAMSEY

With a Bit of a Brogue

PERHAPS you have heard that

Gloria Swanson cried all the way
home from the courthouse the day
she got her divorce from Michael
Farmer on "mental cruelty" charges.

But maybe you don't know the real

reason. It wasn't grief over losing

the debonair Irishman and it wasn't

nervousness as reported. It was those

brogues on her feet

!

For years, Gloria's feet have been

a matter of pride with her . . . and
considerable envy from other stars.

Size 2y2C is a small foot in any lan-

guage. But all of a sudden, Gloria

began having terrific aches and pains

in her feet, and finally in her back
and shoulders as well. Doctors need-
ed but one look-see to warn: "No
more high heels for a long time."

And to add insult to the injury they
sent Hollywood's prettiest feet to a

corrective shoe concern for brogues!
And I mean BROGUES ... the

kind with big, round, stubby toes and
no heels at all.

The day of her divorce, Gloria
went clump-clumping into the court-

room in what she now refers to as

her "canal-boats." Somebody tit-

tered.

So Gloria wept all the way home.
And (P. S.) we hear that Anita Loos
has put in a bid to buy all Gloria's

36

beautiful, gay high-heeled slippers

. . . being the only gal in town, aside

from La Swanson, who can yip for

2 l/2C arid not have to depend on the

shoe salesman to bring 6's along with

his shoe-horn.

Next Car, Please!

ONE of those Walter Winchell
Flashes was almost born in

the arcade of the Ambassador Hotel
immediately after the wedding of
Ginger Rogers and Lew Ayres. Be-
cause of a packed elevator, the beau-
tiful bride and the glowing groom
just missed riding up to the main
lobby with the groom's ex-wife, Lola

The movie public does have a memory. It

has called back Henry B. Walthall—and will

see him thus in "Helldorado"

Lane, now married to director Alex-
ander Hall. All parties concerned
were innocent. There was Lola, cas-

ually strolling about, looking in shop
windows, stopping now and then to

purchase something ... all unaware
that the wedding party of her ex-
mate was practically on the verge of
arriving at the hotel for the recep-
tion. She stepped on the elevator

and was whisked upstairs just as Lew
came through the revolving doors
with Ginger on his arm. . . .

Wanta Piece of Wedding Gown?

THE wedding of Ginger and Lew
was an altogether simple and

lovely ceremony. At five o'clock the

soloist, Walter Woolf, began softly

singing "Drink to Me Only with
Thine Eyes," and as the hush of the

love song faded, the organ began the

wedding march. First came Janet
Gaynor and Mary Brian—and two
prettier bridesmaids couldn't be im-
agined—with Janet in soft brown and
yellow, and Mary in blue. Then came
Ginger's maid-of-honor, her cousin,

Phyllis Fraser, in a gown of green-
blue crepe.

Last of all, and radiantly beautiful,

came the bride in pastel-green chan-
tilly lace. Just before leaving for the

honeymoon, Ginger told us that she

had bought all the supply of that color

of chantilly lace in New York and
was going to send small squares to

her fans who asked for it. A piece

.of Ginger's wedding gown ! The line

forms on the right . . . don't crowd.

It'll Be Like Ginger's

WE caught up with bridesmaid

Janet Gaynor just after the

Lew-Ginger wedding and her eyes
were suspiciously dewy. She told us

:

"If I ever marry again, I shall not

run away to do it ! I'll have a church,

a soloist and friends . . . just as

Ginger did. A wedding like hers
must be the sweetest memorv of a

girl's life!"

Well, Janet, how about it?? And
would the groom be that handsome

How can that fox even think of being blue,

when it adorns Raquel Torres? She has been
vacationing in the East



dentist we've seen you with lately?

Can't Fool Dixie

"WHEN Bing looks self-con-

scious and ill-at-ease in a

finished picture," smiled Dixie Lee,

his wife, "I know he hasn't enjoyed
his screen romance ! But if he's just

himself . . . and natural ... I know
they got on wonderfully together."

Which is by way of warning a pal

(who needs it less than any person

in Hollywood) that his wife can
TELL.

It isn't any secret, we hope, that

Bing liked working with Kitty Car-
lisle ... in fact, more than any ac-

tress he can think of, off-hand.

Jean's Secret Dress

WE almost promised we wouldn't

tell this story . . . but it's too

good to keep. The other day we

Did you ever see any of the famous ballet paintings of Degas, the French artist? The
dancing dolls of the Ramon Novarro-Evalyn Laye picture, "The Night Is Young," are making

them come to life . . .

Something new in sun-suits! It's Tahitian

—

and worn at Palm Springs by Paulette God-
dard, Chaplin's leading lady

dropped up to see Jean Harlow at

noon . . . and while she wasn't expect-

ing callers, we weren't expecting to

be greeted by the vision we saw,

either. There was Jean, in her own
living room, arrayed in the most gor-

geous evening gown of platinum sat-

in ! What's more, her famous mop of

platinum hair had just been freshly-

shampooed and waved—and to cap
the climax, her nails were platinum-
polished, too! If this all-platinum

gal wasn't a vision, we've never seen

one.

But WHY in the middle of the

day??
"You would have to catch me in

my secret dress," laughed Jean. "Yes,

it really is a secret. You see, some
time ago, I had this evening gown
of platinum satin designed . . . but

when it came out, it seemed *too sen-

sationally theatrical with my hair and
nails and I haven't had the nerve to

wear it. On two different occasions,

I've put it on . . . only to change hur-

riedly to something else at the last

minute. It has hung in my closet for

six months . . . but every once in a

while I get it out and try it on for my
own amazement!" Will this start a
fad, or NOT???

Picking Names

THOSE blessed-eventing Thal-
bergs (Norma Shearer and her

executive husband, to you) would like

very much to have ol' Doc Stork leave

them a little girl when he drops by
their beach home, sometime next

spring. They're already "picking out

names" . . . and so far, all have been
feminine. To date, Iris leads. Pretty

name, Iris Thalberg. It sounds cute

coupled with the name of their son
and heir, Irving, Jr.

Please, Jean, Another Picture Soon!

HOLLYWOOD is beginning to

wonder about Jean Harlow

!

What is this business, anyway? A
whole year has elapsed since her last

production. Mae West, Garbo, Shear-
er and Dietrich have made one or two
pictures since Jean faced a camera.

"The Girl From Missouri" was in

production more than ten months ago
and in spite of the fact that the stu-

dio keeps announcing "China Seas,"

with Clark Gable, as her next, noth-

ing seems to be done about it rather

regularly. (P.S. She is now starting

"Reckless" with William Powell.)

Clark Back With Connie

REMEMBER the first time you
. saw Clark Gable in a picture

with Connie Bennett? He played the

part of the milkman in "The Easiest

Way." And if you will recall how
good he was and how this started him
off to stardom, you'll have to admit
it was the easiest way.
SOOopooOOO , . Time Marches

On ! Skip a few years and here we
have Gable in another picture with
Bennett . . . it's called "Town Talk"
and we'd wager a few doughnuts that

there will be at least one critic who
will refer to it as a "Gable Picture"
witli Connie Bennett ! Tsch, tsch . .

.

how times do change !

Encore for Terpsichore

JUST before leaving for New York
radio appearances, Mary Pickford

gave a theatre party in honor of Har-
riet Hoctor, premier danseuse. Mary
and Harriet have been friends for

years—a friendship founded upon
an interest in philosophy. In Mary's
party at the ballet were the Charles

Farrells (Virginia Valli), the John
Mack Browns and two or three non-
professional couples. Also glimpsed
in the star-studded audience were Bil-

lie Burke, Loretta Young with Carter
Herman, the Pasadena millionaire,
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Here he is—Norman Scott Barnes, new son

of Joan Blondell Barnes and occupant of a

"kidnap-proof" nursery . . .

Ruby Keeler with her sister and
mother, Dolores Del Rio, Ann Hard-
ing, Jeanette MacDonald, Myrna Loy
and the Ricardo Cortez family.

After the performance, Mary and
her party went backstage to congrat-

ulate the gifted dancer. Johnny Mack
Brown and Charlie Farrell went im-

mediately into an "Off-to-Buffalo,"

explaining to a hysterical audience

that "this is the first time we've ever

had a chance to dance on a stage."

They almost tore down the scenery,

what with planting their number 11 's

all over the place. It was good fun.

Open House For Shirley

THE Harold Lloyd kids are happy
these days . . . they've made a

pal out of Shirley Temple ! She is

their guest at the big house on the hill

two or three times a week. The other

day, the Lloyd brood extended an in-

vitation to Shirley to move in and
spend the holidays. It's really an

inspiration to watch them together.

All famous, yet with nary the slight-

est bit of snobbishness about them.

They, play together just as do the

kids in your block . . . except, of

course, that they have a pool, a doll

house, and a golf course.

Altar Bound?

OUR private tipper-offer out at

Warner Brothers reports that

Rudy Vallee had a time getting

through a single scene for "Sweet
Music" without at least one interrup-

tion from Alice Faye!
Funny. When they had no idea of

romance, Hollywood had them prac-

tically married every week-end . . .

and now, when there's really some-
thing to the story, no one is paying

the slightest attention ! It begins to

look as though Hollywood likes to

start things, but it is satisfied to let

someone else finish the deal.

Since Fay Webb lost her appeal in

the New York courts, it's our humble
guess (just by way of starting things

again) that Rudy and Alice will be

ordering "one salad for TWO" very

soon.

Ann Will Rest

ANN Harding is one degree over

. the boiling point about those re-

ports that she is planning to walk out

on her RKO contract and desert the

moom-pictures ! So angry in fact,

that she almost broke down and gave
out a couple of interviews, denying
the story that quoted her as saying:

"I am in the movies only for the

money ... I hate working in them."

Steffi Duna, who made "La Cucaracha" fa-

mous, is now strumming a ukulele to Regis

Toomey in "Girl of the Islands"

"But
stories 1

what's the use

Hollywood?"
of denying

"-~--

—

, — ^^^

—

j .. vv ». — --^

"They go ahead and believe what they

want to believe, anyway. What's the

good of explaining that my health re-

quires a six months' chance to rest

and recuperate from studio lights?"

Off the Record

TED HEALY says: "I once
played in a theatre so small that

every time I took a bow I filled the

foyer with dandruff!"

Fred Astaire's tootsies have been
insured for a MILLION—by way of

covering a seven-year contract he just

signed. The critics exclaim that Fred
is quite an actor and an excellent

comedian . . . but the studio executives

still like his dancing.

Columbia's "Carnival" will give

you some idea of what it costs to

"have" a baby. Four were needed
and the law says they must receive a

mere $75.00 per day. They can

"work" only two hours a day—and
not over twenty minutes at a stretch

!

Of course, these babies were all un-
der 30 (days). Over 30, it comes
lower : $50.00 a day.

Which might go to prove that

Claudette Colbert is under 30 . . . she

just signed a new contract for two
years at Paramount that calls for

$100,000 per picture!

Some gal around town is having
herself a time, dressing and wigging
herself out like Garbo and appearing
places ! At the opera last week, all

the news cameramen were taken in

by the gag and the country was
flooded with pictures of "Garbo" at

the sing-fest.

Mary Pick ford, during her absence

in New York, working on radio con-

tracts, asked Lady Mountbatten to

take over Pick fair while in Holly-
wood. And her ladyship has Douglas
Fairbanks as her first guest at dinner!

Pulling Their Punches

THESE cafe arguments between
actors in Hollywood are certainly

being kidded by the press. Nothing
more serious than a good-sized shove

has taken place in six months. Jack
Oakie and Rex Lease slapped wrists

just recently at the Derby . . . and
Frank Fay and his "Unknown An-
tagonist" didn't even get that far.

All of which reminds us of a funny
story about the two inebriated fellows

who finished a row as follows

:

The first says: "I demand that you
take back what you said within twenty
minutes

!"

Second Duelist: "Yeah?? And
what happens if I don't . . . what'!!

you do?"
First Duelist: "Extend the time

1"

They're back from England—George Arliss

and his monocle. The picture he made in

Blighty
—

"The Iron Duke"—will soon follow
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FRANC HOT
ANSWERS HIS CR
—in a Gentlemanly

ITICS
Tone

So people call him "aloof" and "high-hat"? They've got him wrong. But they'll know
him after they read this self-revelation!

BY JERRY ASHER

UP TO NOW Franchot Tone has kept a discreet

silence. Like all true artists with a single-

mindedness of purpose, he has been unduly
criticized since coming to Hollywood. His

natural reserve has been mistaken for conceit and self-

satisfaction. The serious manner in which he takes
his work has been misinterpreted, stamping him as
being aloof and a poor mixer. They've even gone so
far as to inject the word "gentleman" into every phrase
referring to Franchot. In most parts of the world, this

would be deemed a great compliment. Hollywood
seems to have found a new definition. Franchot does
happen to be a well-bred person. But he never thought
he would live to see the day when good manners would
single him out for criticism.

In all probability, if Franchot hadn't signed a five-

year contract with Metro-Goldwyn-Mayer, he would
have returned to his success on Broadway and never
have come to his own rescue. But now that he has be-
come a permanent fixture in Hollywood, it's time that
he did a little talking back. But it isn't easy to get
Franchot to commit himself. He's one of those persons
somewhat sufficient unto himself. He's built up enough
inside not to find it necessary to depend too much on

anyone or anything else for his peace of mind and hap-
piness.

I believe I can safely say that I am Franchot's closest

friend in Hollywood—with the exception of Joan Craw-
ford, of course. Franchot doesn't give a friendship

easily. But once he does, the recipient can indeed con-
sider himself fortunate. There is no limit to his enthu-

siasm. His knowledge is unlimited. He can converse in-

telligently on any subject. If he's at the dinner table and
runs into an argumentative snag, he'll excuse himself,

go into the library and drag out an encyclopedia to prove
his point. His thirst for knowledge is unquenchable. And
in the same breath he can tell a joke that gives him a
permanent camaraderie with a stage electrician.

Franchot Tone never thought he would remain when
he came to Hollywood. He had no friends, no close con-

nections there. He did not know if he would go over

on the screen. As a member of the Group Theatre, he
wanted to raise enough money to go back and help them
with their great work in experimental drama. He planned

to remain away a year and in that time hoped to make
enough to return to them once more. His love for their

traditions, his great desire to help them in their ideals,

was the only thing that sufficed (Continued on page 85)
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In "Life Returns," you will see a clog's life stop

—

then, with the aid of science, begin again. You

will watch Dr. Robert E. Cornish pierce the mystery

that has baffled mankind through the ages . . . per-

form a miracle before your startled eyes . . .

By FRANC DILLON

WITHIN a few weeks, the world will see

the strangest sight that human beings
have ever looked upon since that day
almost two thousand years ago when a

quiet Voice commanded, "Lazarus, come forth." On
a motion picture screen, you will see life actually
return to a dead body.
The scene photographed in a research laboratory

when the famous scientist, Dr. Robert E. Cornish, re-

stored life to a little black dog, which had been dead
for eight minutes from an overdose of ether, is un-
doubtedly the most
dramatic moment ever
caught by a camera.
Surrounding the oper-
ating table, a number
of eminent doctors

and scientists watch
Dr. Cornish inhaling

oxygen from a can
and breathing it into

the mouth of the dead
dog, while another
doctor gives a blood
transfusion and injects the life-giving

serum into his veins. And then humanity,
enslaved by the fear of Death, will see

history made when the rise and fall of

the dog's chest shows that he is breathing
naturally and his heart has begun to beat

!

Before your eyes, a miracle has been
performed

!

For six months, a brave, far-seeing

movie company has been working on the

Dr. Eugen Frenke

(right), producer-

husband of Anna

Sten (with dogs), is

the man who has

brought Dr. Corn-

i s h ' s life-reviving

miracle to the screen

in "Life Returns"

.1 h .i-andcr

picture. "Life Returns," details

of which were kept an absolute

secret in Hollywood, where
there are no secrets. The fact

that the news did not leak out

is almost a miracle in itself.

The making of this picture,

however, was not accomplished

as easily as it sounds. There
were many obstacles in the way
and it was only due to the fore-

sight and untiring efforts of Dr.

Eugen Frenke. German pro-

ducer (and. in private, the hus-

band of Anna Sten A
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Top left, Dr. Robert E. Cornish, in his laboratory,

listens to the first faint heart-beats of a dog he

has brought back to life. Top right, "Lazarus the

3rd," the dog revived in "Life Returns." Above,
Onslow Stevens, who plays the scientist in the picture

feat was accomplished.
How this was done

;

how, for six months,
it was kept a secret is

one of the most inter-

esting stories ever to

come out of Holly-
wood.

Dr. Frenke was
only one of millions of people who were startled by the
announcement, early in 1934, that Dr. Cornish, young
scientist of Berkeley, California, had succeeded in bring-
ing back life to a dog. Since time began, scientists have
searched in vain for a method of restoring life to the
dead,, but it was only Dr. Frenke who saw in the news

item possibilities

dramatic picture.

Around the experiment he wrote
a poignant story—a tale of the love

of a man for his son and the son's

love for his dog, together with the

ggle of the scientist who is willing to

give up everything for the possibility of

some day giving to humanity the hope of

restoring life. As his hero, he created a

character whose aims were similar to those

of Dr. Cornish in real life. He then gained

the backing of Universal Pictures Corpora-
tion.

The next, and hardest, step was to se-

cure the consent and cooperation of Dr.
Cornish to photograph his second experi-

ment. Dr. Frenke visited him many times

on this quest. He spent days in the labora-

tory with him. The young scientist hesi-

tated to do anything that would seem to

commercialize his work, although badly in

need of finances to continue his experi-

ments. And he did not want to be bothered

with actors and cameramen.
"One day it would be 'Yes' ; the next

day, 'No'; 'Yes-'; 'No'; 'Yes'; 'No'. Every
day a different answer," explains Dr.

J Frenke, waving his arms about, excitedly.

M But he persevered and on the ninth day
W told Dr. Cornish: "If you say 'No' once

more, you will have to resuscitate me."
Dr. Cornish gave his consent and, hav-

ing once been won over, was enthusiastic

in his efforts to give every assistance. He
found in Dr. Frenke a kindred soul, a man
who spoke his language, a man who was
interested in his experiment for the sake

of humanity ; and he spared no effort to be

of the greatest assistance in making a film

of his second experiment. Other producers offered him

fabulous sums of money to grant them the privilege of

having a camera in his laboratory—one company offering

as high as fifty thousand dollars—but he refused them

all.

Details having been arranged, (Continued on page 78)
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By GRANT JACKSON

FOLLOWING the

amazing success of

little six-year-old

Shirley Temple, all

of the studios in Holly-

wood have entered into

competition—as all of the

studios always do—hoping

to discover another child

box-office sensation. Into

every nursery in the land,

talent scouts are poking in-

quiring noses. "The public

wants juvenile stars," is

the cry. "We must give

the public what it wants."

(And what ever became of

Jackie Coogan?)
Child prodigies are liter-

ally over-running the town
these days. Proud moth-
ers, with little Cuthelbert

or Gwendolynne in tow,

buttonhole you on street

corners and you must lis-

ten to a glowing account

of the cleverness of the

offspring who sings with

the voice of McCormack,
tap-dances better than Bill

Robinson, and recites
"Casey at the Bat" with

more pathos than DeWolf
Hopper. Ah, these wonder
children ! (Once there was
one named Jackie Coo-
gan.)

Contracts have already

been arranged for a num-
ber of them—the ones

with real talent. Para-

mount, home of fast-

growing Baby LeRoy, has

added seven-year-old Da-
vid Holt to the roster.

Mickey Rooney has joined

Jackie Cooper at M-G-M.
RKO-Radio has Frankie
Thomas, Jr., under seven-

year contract. Universal
boasts of the acquisition of

Juanita Quigley, a three-

year-old, said to be the

youngest contract player to

speak lines in any talking

picture. Fox, of course, has
Shirley Temple, neatly tied

up with a new agreement
paying her a thousand a

week. Cora Sue Collins

free-lances at a handsome
salary. There are others and
will be still others in the

current cycle. (But will

there ever be another Jackie

Coogan?)
And there will be the in-

evitable reaction. The pub-
lic, surfeited with an over-
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JACKI E

COOGAN-
14 YEARS LATER
A Former Child Star Exposes
the Fable of "Lost Childhood"

dose of cuteness, will yawn.
But before the public turns

away will come another in-

evitability—the accusation

that normal childhoods are

being sacrificed on the altar

of the Great God Movies.
From all sides will arise a

cry that these children are

being robbed of their natu-

ral heritage. Editorials will

be written upon the subject,

women's clubs will gather

to hear lectures, and debates

will rage furiously
throughout the entire civil-

ized world. (Even as they

raged in Jackie Coogan's
day.)

We thought it might be
interesting to hear from a

former baby star—the most
famous, by far, of all time.

Fourteen years ago, he
made "The Kid." To-day
Jackie Coogan, now nine-

teen and a junior in col-

lege, is emerging from re-

tirement to resume his act-

ing career in Paramount^
"Home on the Range."'

Certainly, he is extremely
well qualified to settle this

question of a childhood

lost in the movies.

"Don't talk to me about
the sacrifice of childhood."

said Jackie, now Jack, his

tone more than a little

scornful. "Let's leave such

fables to the fiction writ-

ers and confine ourselves

to facts. A child in the

movies has nothing to lose

and everything to gain.

"Acting comes naturally

to every youngster. He is

an actor in nearly every

game he plays. He is con-

stantly devising new games
so that he can cast himself

in a role of his own imagin-

ing. He runs around the

yard in his little cowboy
suit. But in his mind, he
isn't running. He is astride

a charging horse, chasing

Indians and killing them
with his cap pistol or. lack-

ing a pistol, his forefinger

and thumb. Or maybe the

boy has an Indian suit. In

that event, he is still a hero

in his own eyes, a good In-

jun, chasing the intruders

from his lands, scalping the

evil white men.
"A little girl is the* same.

Give her a doll and she

becomes a mother : she

(Contir i 83)



MARGARET SULLAVAN
Peggy is more than a clever actress; she is a far-sighted one. That's why
she demands the right to a private life. The less that people know about
her as a person, the more readily they will accept her as the characters
she plays. She prefers, in short, to be an actress, more than a person-
ality. And her preference seems to be paying dividends. With just two
pictures

—
"OrU^H fty" and "Little Man, What Now?"—behind her,

she already ifl Hne of the screen great. In her new picture,

"The Good FB r ' es something new

—

wistful, romantic comedy.
(Did you read 9 Babout her romance with director William Wyler?)



THE
ONLY ONE
OF HIS
KIND IN

HOLLYW • !• » i

FRANCIS LEDERER is more than a personality—he's a phenomenon!

BY JOAN BAILEY

ACERTAIN Hollywood writer was walking into the

Roosevelt Hotel one day behind a young man with
curly hair and a very jaunty back. That was all

of the young man that the writer could see. But
what the writer saw the young man do just before entering
the lobby of the hotel made him rub his eyes and gape

—

then have a great urge to rush to the nearest telegraph office

and send a wire to "Believe It Or Not" Ripley.

For the young man with the debonair back and unruly
hair reached into his pocket, pulled out something that was
wrapped in white paper and looked like a legal document,
knelt down and touched the threshold of the hotel with what-
ever it was that was wrapped so carefully in that white
paper. Then he rose and walked into the hotel.

The mysterious young man who performed these curious
antics is a screen star whose bewitching smile is proclaimed
on two continents as one guaranteed to make the ladies
temporarily forget home, husband, bargain sales and bridge
games. Since the enormous success of his two most recent
pictures, "The Pursuit of Happiness" and "Romance in

Manhattan," he has been hurled to the fore as the captivat-
ing Lothariowho has brought "a new kind of love-making to
the screen."

Oddly enough, it irks this young man to be regarded as
"another matinee idol." He far prefers to be known for
his plan to establish World Peace—to which he devotes all

his spare time and all his money above his living expenses.
Which plan, incidentally, has made groups of university
professors and thinking people throughout the nation sit

up and take serious notice.

In other words, this fervent young man whose name on a
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theatre marquee assures a play a record run from four months

to two years, this incredible personality—half-gipsy, half-

monk— is the strangest human paradox who has yet struck

Hollywood. A fascinating and bewildering mixture of me-

dieval superstition, deep religiousness, brilliant mentality,

shrewd common sense, and devastating charm. The way
he bends over a woman's hand and pauses for a breathless

fraction of a second to look into her eyes is—oh, well!

The paper that he took out of his pocket that day was his

contract with RKO-Radio Studios. (In salary terms and
special advantages, it happens to be one of the most precious

of its kind in Hollywood.) Wrapped in it was a fragment

of his native soil—yes, justa bit of earth from Czechoslovakia.

And he wouldn't think of entering a building in which he

was to keep an important appointment (we're speakinq of

business now), without first going through this astounding

performance!

All of which proves that you can be ever so charming,

ever so intelligent—and ever so superstitious. Francis

Lederer is all three—and a most remarkable young man
besides.

The above superstition is not his only one. He has in-

herited several others from the quaint folkways of Central

Europe.

For instance, always before rehearsing a love scene on

set or stage, he takes a certain charm from his pocket and
studies it concentratedly for a moment. No one has ever

discovered what that secret symbol is, beyond the fact that it

is white. Francis sees to it that this, like so many other

things about him, remains a mystery.

If he happens to be reading a letter (Cont. on page. S/ )



THE PUBLIC
«<NEVER
FORGETS//

w
That was Ann's big dis-

covery when she returned

from her long truant tour

of Europe. Now, in grati-

tude, she tells what the

experience has done for

her, and says, jubilantly,

"I am beginning my

career all over again"

By fi'ADYS HALL

-Ai^i vatak

ANN DVORAK, who always reminds me, somehow, of Estelle Taylor,

leaned across the table in the Warner Brothers' Green Room, where
we were lunching together, and said, "The Public never forgets.

You could really," she laughed, "call this story either 'The Public

Never Forgets' or 'I Am Beginning My Career All Over Again,' because
both are true stories about me.

"I am amused and incredulous and really indignant now when I hear people
moan about the fact that this business of pictures is a fickle business, a short-

lived business, an ungrateful and short-memoried business; when they say

—

whoever 'they' are—that the screen life of an actor or actress is something like

five years or a little more. Absurd.
"You have heard how, in Paris, the audiences rise to their feet and cheer

when Mistinguette or any other beloved old-timer appears on the stage.

We are told, reproachfully, that the loyalty of other countries to their en-

tertainers is beautiful and puts ours to shame. I don't agree. I feel sure

that if I should hobble on the screen forty years from now, my fans would rise

up and give me some rousing hosannasl And others would fare the same.

"All we have to do is look about us—at the (Continued on page 88 )
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Did you know that Ann was a dancer before she

ever was an actress? She is both, simultaneously

—for the first time—in "Sweet Music," with Rudy
Vallee. He names Ann as one of the twelve most
beautiful women in Hollywood . . . She is also one
of the twelve frankest—talking about life, careers

and emotions in the interview iust one oaae back

Ginger, like Ann, is one of the Delicious Dozen on

Rudy Vallee's list—or anyone's list ... A beauty,

a comedienne, a dancer, a singer, she is the queen

of musical comedy, with "Roberta" next en her

regal program. Yes, she is Fred Astaife's partner

again. Also, she is the bride of Lew A^yres.

(Wait till voti see her trousseau two popes hence!)



LOHETTA YOUNG JEAN A R T HTTR
Beautiful, poised, unaffected, sincere—all of these

adjectives (or their superlatives) fit Loretta, as

they fit few. And "ambitious" is another. She

would rather glorify a role than have a role

And she did just that as the nurse in

Parade. "... Now, in "Clive of India"

plays a woman of thirty

Jean is back from Broadway, and all is forgiven.

On both sides. For the reason why Jean deserted

films, went behind the footlights and made a new
name for herself was to impress producers with

the fact that she should have more dramatic roles.

Now she is leading lady to the always-dramatic

Edward G. Robinson in "Passport to Fame"



r
THE BRIDE — GINGER ROGERS
— DESCRIBES HER TROUSSEAU
In an exclusive interview, accompanied by exclusive photographs, Ginger tells what new

gowns were in her wardrobe for her wedding to Lew Ayres

By RITA JEAN D'ARCY

"Something old, something new,
Something borrowed, something blue"

—Old Saw about Bridal Costumes

THE something old' and 'something new' have been
easy enough," grinned Ginger Rogers, "and 'the

something borrowed' will be a locket from a girl-

friend. But that 'something blue' has me stumped. I

just can't figure how anything blue is going to fit in with a
pale-green wedding dress. Unless, maybe, I wore this

under the whole outfit," and blue eyes sparkled above
Ginger Rogers' famous grin.

This" was indicated by running the palms of her hands

Left, the bride
and her atten-

dants (whose
dresses are also
described): Janet
Gaynor,- brides-

maid; the bride,-

Mary Brian,
bridesmaid ,-

and Phyllis
Fraser, maid of

honor

down the romper-like blue practice suit she was wearing.

We were standing in an enormous sound-stage—barren

except for the piano that two huskies were bringing

through the big door. Ginger was taking her last dance re-

hearsal before her marriage—for it takes some rehearsing

to keep step with the nimble Fred Astaire. With production

of "Roberta" under way, and only two days left in which
to find a hduse for herself and Lew Ayres before the wed-
ding, Ginger had scant time to indulge in the day-dreams
so precious to prospective brides. So, not to lose time, she

tried a practice step or two before continuing:

"I imagine I'll have to limit my ingenuity to a blue garter--

though that seems rather lacking in originality. Someone
suggested a blue ribbon on a purple orchid wedding
bouquet—but that didn't appeal to me. What I would
like to carry is a bouquet of calla lilies and gardenias

—

but even now I don't know what we will finally de-
cide upon.'

"Did you have
any difficulty de-

ciding upon your

wedding dress?"

asked.

"Not particu-

larly. I had it

made in New
York, by Kiviette.

Above, "it's gold cloth, with a butterfly
jacket"; right, without the jacket
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.

I love pale-green. Of my whole trous-

seau, however, I think my favorite is the

gold evening gown. I think that's ador-

able. But the way Lew and I love to

rough it and knockabout in sport clothes,

I don't know how much chance I'll have
to wear it."

"What is the wedding dress like?"

"It's of chantilly lace, floor-length,

made in two pieces. The skirt and the

waist are separate. The waist is

bodice style, with long sleeves and
ruffled peplum at the waist—and a
ruffled collar around a high neck. The
skirt is robe de style fashion with a
train, and, being full and sheer, has the

undergarment very tight and close to the

body. Down the (font of the waist,,

from the neck to the waistline, are little

jeweled buttons a half-inch apart.

"The whole is a modernized version

of the 1849 costume, with plain pale-

green crepe pumps. A picture hat to

match has a short veil attached at the

back."
"And the evening gown that fasci-

nates you?"
Ginger's blue eyes sparkled. "It's gor-

geous,- a sort of coming true of a dream
I've often had. It sort of makes me feel

like somebody new. In fact, my whole
trousseau has that effect on me. It

makes me look forward—to something

wonderful, to many happy, busy years.

Most girls look forward to their mar-

riage—and I'm looking forward from it.

"But you want to know about that

gown. It's gold cloth, with a little

butterfly slip jacket that fastens around
the neck and waist with henna-colored
buckles. It's toe-length—with the cut-

est gold sandals peeping out below it.

And you should see how it Hatters me.

I'm just dying to show it off.

'How many dresses

made in New York?"
did you have

"The wedding dress is chantilly lace—

a

modernized version of an 1 849 costume"



Below, "a stunning butcher-boy outfit in figured silver lame
and black velvet"

"About ten. I would have liked more—but I wouldn't
know where to put them. As it is, my wardrobe is so large

that we can't live in Lew's house up in the hills. That's

one reason why I've been scouring Westwood and Beverly

Hills and Bel-Air, hunting for a house for us. House-hunting

was a thrill at first, but I've had more than my share of it now.
And we haven't found a place yet—though I've been around
enough these last few days to qualify as a real-estate guide.

In fact, I'm getting groggy from it."

"Aren't you going to build?"

Ginger shook her head violently. "Not now," she re-

plied. "Later—after we know just what we want in a
house. Lew's idea is to design something just to fit our

needs—when we know what they are."

"Tell me some more about your (Continued on page 94 )

>ove, "a cocktail dress of stratosphere-blue crepe . . . has a bright shawl
lar." Right, "a cocktail frock of black crepe, with floral applique"



PI

RON
C O L M A N
Ronnie without his mustache—did
you ever anticipate it? That mus-

tache seemed as safe as his English

accent, as well established as his

habit of dodging romance rumors

. . . But thvi came the title role of

"Clive of India," the chance to

portray the young clerk who be-

came one of Britain's great empire-

builders— and Clive was smooth-

shaven ... In forfeiting his facial

trade-mark, tjiough, who knows what
he may win? Knighthood, perhaps?

L



FREDRIC MARCH LIVES IN

A FRENCH "FARMHOUSE"
The new house of the Marches might be "some-

where in France," instead of Beverly Hills—it's that

French. It has all the virtues of a chateau, all the

comforts of home . . .

BY DOROTHY CALHOUN

ONCE you step inside the huge courtyard walls of

Fredric March's, new Norman-French "farmhouse"

in Beverly Hills, California fades from sight, even
from mind. Surely, beyond that cobbled wall is a

church and a duck pond and a road with blue-

pinafored, apple-cheeked children driving geese!

The outside of the house is sparkling white, with the char-

acteristic corner tower and sprawling wings, and even more
characteristic flower pots perched on every vantage point.

Dark wood doors usher the visitor into a circular foyer in the

formal French manner. No Frenchman would dream of open-
ing his living room to the view of strangers from the street.

Beyond, at the left, there is a dim shimmer of green, with

painted wood walls, and slatted sunlight falling through

green Venetian blinds along one wall. Living room?
Library? It's charming, whatever the proper name of the

room is!

On either side of the fireplace, love-seats covered in

greenish coppery cretonne, with dull roses scattered over it,

face each other across the autumn-leaf carpet. The wall

surfaces are books. In one corner, the grand piano is cov-

ered with a blazing yellow velvet throw, which is like sud-

den sunlight in a forest. A yellow wing-chair repeats the

sunlight across the room. The whole feeling of this utterly

lovely room is restfulness. But it did not

just happen so. It is the result of careful

planning.

Taking the out-of-doors for a color

chart, the decorator—Henry Sleeper,

who died soon after finishing the March
house—has kept the walls and floor

the neutral shades of earth and leaves,

and added vivid patches of light here

and there, in yellow (this color persists

throughout the house), in copper and
brass, and especially in flaming flowers,

the brightest that the season offers.

The candid camera Finds

Fredric March relaxing

(left) on the terrace, from

which steps lead down
(above) to the swimming
pool. Below, at the left, is

Florence Eldridge March's
bedroom; below, at the

right, the library-living

room



no "period" furnishing. There
ints and there are paintings of

schools. There are books both

nd un-apologetically popular,

ire comfortable and sturdy, no
jes. The long table under the

indows is strewn with maga-
ps with soft shades stand at

one s elbow wherever that elbow hap-

pens to be. It's a man's room that women
will love.

A curving hall lined with bookcases
leads to the playroom beyond. For-

tunately, the Marches have plenty of friends

to enjoy such a room, for it is a place not

only to play, but to loaf, read, rest, live

and dream. A "cathedral'' roof with

dark rafters gives a sense of great space.

Dark, polished floors are sprinkled with

oval braided rugs, whose predominat-

ing colors are rust and yellow. The fire-

place might have been brought in toto from

a French peasant's cottage, with its ruffled petticoat

across the mantel, its hob and recessed hearth, its

copper and brass and pewter ppts and pans.

At the farther end, a long bench upholstered in

blazing yellow faces the room, with a recessed,

copper-countered bar at one side. Above it, wood-
en shutters may be moved aside to expose the pro-

jection machine. At the opposite end of the room
a trap in the floor may be raised to shoot up a full-

sized motion picture screen. Scattered about the

long room are bits of well-rubbed furniture, benches,

The charm of the

Marches' new French-

Norman home comes
out and greets you at

the very entrance (top

right). The foyer (in

circle) prepares you for

other rooms—such as
the dining room (left)

and the "Old Provin-

cial" playroom (above)

maple chairs, cretonned chairs, oak
tables with a time-nibbled look. A
tall oak chest stands against one wall,

an open-faced dresseragainstanother.

There is nothing in this room that

thrifty small-home owners could not

afford. Furniture of at least similar

shape and size can be bought, for

the most part, in department stores of

the better sort. Rugs, curtains, lamps

(with dull pewter bases and white

woolly (Continued on page 79)
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Move you ever longed lot the good old day, when there

weren't any ci ;? Ah, /ou'll know what they were
like in "Sweel Adeline," when Hugh Herbert, iNj&d Sparks
and Joseph Cawthorn all born cornice form a trio!

SWEET ADELINE
"Sweei Adeline" . . . rhe very name of Warners' newest musical conjures

up rhe Gay Nineties . . . singing, laughing . . . cabarels . . . toasts in

slippers (Hugh Herberi is, singing "I Gei That Way" to Winifred Shaw)

. . . and a belle like Irene Dunne (who sings seven Jerome Kern songs)



EE2I
RERS"

tatdtaw
She has frequently been criticized for dropping people she once called "friends."

This story-interview explains it for the first time

BY ERIC L. ERGENBRIGHT

AN informal dinner at Joan Crawford's ... six young
celebrities of the screen, sipping their coffee and
talking . . . talking earnestly, intently, SINCERELY.

"That was a raw thing to do," Joan comments,

leaning forward and looking directly into the eyes of the

young man across the table. There is understanding, rather

than accusation, in her voice.

On his part, surprisingly, there is neither resentment nor
embarrassment. He puffs his cigarette thoughtfully and re-

gards her with equal candor.

"Of course, it was," he agrees calmly. "A very raw
thing to do. I'm afraid I have an inconsiderate, selfish

streak in my nature—and I'm really concerned about it."

An unusual dinner-table conversation, you must admit!

Such complete frankness would appal the average hostess,

particularly in this thin-skinned town of Hollywood, where
face-to-face criticism is seldom indulged. But:

"Sincerity," says Joan Crawford, "is the most precious

thing in life! Without it, there s nothing but shallowness,

sham and pretense. A friendship that does not invite

straight-from-the-shoulder conversation is a bitter travesty.

The man I spoke to is my friend—why shouldn't we be hon-
est with one another? Certainly, as a friend, I would de-
mand the same frank criticism from him.

"I welcome sincere criticism. If I can be called successful,

it is because I have accepted and tried to profit by every
sincere criticism of my personality and my work. I came here
handicapped, without background, without friends and
without experience in friendship, without any clear idea of

how to accomplish the tasks I had set for myself. I made
many mistakes—and no one has ever been criticized more
severely or more frequently than I have been. My personal

appearance, my dress, my conduct—everything about me
was criticized. And sometimes the fault-finding cut me to the

heart. But I am deeply grateful. (Continued on page SO )
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BY
WILLIAM

F. FRENCH

To Bing Crosby, this busi-

ness of becoming movie-

famous is "ninety per cent

luck"—and he was lucky.

Anyway, he has no use for

high hats, isn't moanin' low

about the troubles of a

star, and isn't even talking

retirement

"IT'S A MATTER
OF B-B-BREAKS,"

MIU&-

THERE, but for the grace of God, go I." That, accord-
ing to Bing Crosby, is the thought that should enter

the mind or the average Hollywood star every time he
sees a down-and-outer tramping the streets, or a dis-

couraged "extra" turning from a casting office window.
For Bing is thoroughly convinced that the difference be-

tween being on the top and being on the bottom is, nine

times out of ten, merely a matter of breaks. If those breaks

happen to be good, you are one of the fortunate few. If

they are bad, you are one of the unfortunate many. And,
generally, Bing maintains, it isn't your fault, whichever way
the pendulum of luck swings.

That's why Bing Crosby is never high-hat, and why you
can be as ' regular" in his eyes, chauffeuring a push-cart,

as you can by driving a Rolls-Royce. Because, according to

Bing's experience, you can be doing one to-day and the other

to-morrow.
Especi all y in

Ho I I y w o o d
,

where being in the

the dough is often

only one step from

being in the soup.

And, as a usual

thing, outside of

salting away some-
thing for a rainy

day, you can't do
much about it.

The more you
keep your feet on
(Cont. on pageSO)

"Anyone with any common sense ought

to know more than to be cocky these

days. . . . It's a precarious pastime to

imagine yourself better than the next

fellow. . . . No man knows how long his

good fortune will last. ... It burns me

up to see some lucky individual in radio

or pictures putting on airs. ..."
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EVELYN LAYE
She is, so travelers tell, the greatest beauty of the

English stage. She pronounces her name "Eve-lyn."

She is now in America in shadow form as the

songstress of "Evensong"—and in person, as the

ballet-dancer and co-star of Ramon Novarro in "The

Night Is Young." Hail I935's first authentic thrill!

1
1

Print** i* US. A.



"We had some good hard bumps to

make us cling together," says Buck
Jones, one arm about his wife and
one about their daughter, Maxine.
Which is which? Maxine is on the left

•

UNTOLD STORIES OF LOVES
that have lasted
3. Marriages can—and do—last in Hollywood. For example: Buck Jones and Odille

Osborne, who married before he was either in the movies or in the money, and are just

as much in love to-day. Those early uphill years made them pals for life!

By WILLIAM F. FRENCH

For sweet sensation's sake, headline-hunters may
try to give the impression that marriage can't last in

Hollywood. But the statistics don't hear them out.

The happy couples far outnumber the restless ones

—

in Hollywood as anywhere else. And MOTION PIC-
TURE is presenting the intimate, inside stories of some
of these enduring romances, to prove it. This month,
we urge you to read the colorful, dramatic story of

Buck Jones and Odille Osborne, still happy after nine-

teen years, who tell you why.—Editor.

(tM ARRIAGE is like anything else : it ought to

he built from the ground up—with a good
solid foundation of hard knocks and team-
work to stand on. At least," and Buck

Jones grinned sheepishly, "that's my way of figuring. I

don't think Dell and I would ever had had this," indi-

cating his beautiful valley ranch, with its spacious house.

its stables, barbecue pit, swimming pool and acres of

hearing fruit trees, "if we hadn't learned to fight for

things, and if we hadn't had some good hard bumps to

make us cling together.

"To my mind, there's nothing like a couple of empty

stomachs, a little worry and some good, old-fashioned
hard luck to make a marriage stick. With the wolf
scratching at the door, incompatibility just naturally flies

out the window.
"Of course, when we married, we were only kids, full

of romance and with the bright eyes of adventure egging
us on. Hard knocks sort of bounced off us, and our
darkest hours only made the future look brighter. That's
one of the advantages of starting young—and at the
bottom."
And there is no doubt about those two facts, for when

Buck first laid eyes on the little redhead who has been
steering his ship for the past nineteen years, she was
only fifteen and he didn't own a saddle to sit in.

"I was bronco-busting and rough-riding for the '101

Ranch' show, back in 1914, when I first saw Dell," rem-
inisces Buck. "She was trick-riding for the show. She
looked so small and slender and graceful, with her long
red hair streaming out behind as she rode, that I used
to stand by the entrance curtain and watch her, every
performance. I knew she was only fifteen, and I just

couldn't get over the spunk of her."

Buck didn't spend all his time by that curtain for he
had a man's job to do each per- {Continued on page 86)
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WOMEN
SCREAM
AT THE SIGHT OF HIM
Introducing PETER LORRE—who terrified the Conti-

nent, and now has come to Hollywood. As a horror

star, this friendly young actor has no peers—and this

story-interview tells how he works his dark magic

b y FAITH SERVICE

WOMEN SCREAM at sight of him. Parents
snatch their children out of sight and touch
of him as they pass him on the street. A
woman died in the audience one night,

watching him. Men turn pale and

draw aside as they meet him. Res-

taurants, theatre lobbies, churches

empty as he enters them. He is a

marked man on the Continent. He
cannot enter any public place without

finding himself, almost immediately,

alone. Wherever he goes he is sur-

rounded by shrill cries and curdled

screams, as though the air about him
might be spiked with knives.

Peter Lorre made "M" in Berlin, in

1931. And wherever he goes, that

frightful letter "M" frames him with

macabre horror. The "M" stands in

audiences' minds for "Madman" or

"Murderer"—a madman who mur-
dered children.

Every perverse and twisted man and
woman in Europe wrote him after the

release of that picture. He will not

make those letters public. "They are

too pitiful," he says.

He went, after "M." to the homes of

old friends, old familiar friends, to

dine with them and with their wives

and children. He would arrive, his

pockets bulging with sweetmeats, as

had been his wont, and the old familiar

friends would take their children out

of the room as he entered.

In one home a nurse, meeting him
as he entered, fell on the floor in a

cataleptic fit.

His wife saw "M" and regarded her

husband, for days afterward, with dis-

tended, stranger-eyes . .

.

I went, the other day. to interview

this Peter Lorre. I had not seen "M."
I had not chanced to see any pictures

of him. I had no real idea of what he

might look like. I sat in his dressing-

room, waiting tensely for—I know not

what. In my fevered imagination, fed

on the weird tales I had heard about

him, I visualized a super-Frankenstein

—a gaunt ashen man. perhaps, with

burning eves and skull-like head an 1

long, white predatory fingers. My
throat ached. My fingers and toes

curled inward. My spine was cold.

People kept coming in and out of

the dressing-room. I felt that I would
know him when I saw him. I thought

:

"Men have fainted, women have die 1

at sight of him—actually at sight of

him. not just his presence on the

screen."

A shortish, plumpish man came gent-

ly and pleasantly into the room. A ro-

tund man of about five foot five inches.

with apple-red cheeks, a little-bo;

of haircut, very bright protruding

brown eyes, a genial smile and a c

teous manner. Everything about him
was round—his cheeks. Iris eyes, his

nose, his figure.

am Peter Lorre."—and waited with a
strange expression in his eyes. I could tell that, pa-

tientlv, he was expecting me to scream : to have a

fainting spell, perhaps. (Continued on p

He said.
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PHILIP REED is a young man who's going to

have to spend his life living down his shoulders.

You'll understand what I mean when you take a

look at them. Philip has the broadest, squarest,

most padded-looking shoulders in Hollywood—and the

fantastic thing about them is that

they're real. You can poke them,
and they don't give. Only bone and
muscle meet the skeptical finger.

And, incidentally, Philip has had to

put up with considerable shoulder-
poking from padded cynics.

His chief concern is to rise above
the frivolous impression created by
those shoulders. Of course, he has the

other things that go with them—the

youth (he's twenty-six), the height,

practically no hips, rich, smooth black

hair, and a boyishly romantic face that

has all the adjuncts of even teeth,

warm dark eyes, and—need I go on ?

You really can't blame Hollywood
for carelessly thinking of Philip as a

big, good-looking lad with a nice

physique whose date-book must be

crowded and whose self-confidence

must be out-of-the-ordinary—since he
acquired a swanky car and a house
at Malibu in his first Summer, when
most newcomers are still living at the

Hollywood Athletic Club.

That isn't by a long shot what
Philip wants people to think of him,
or what he thinks of himself. Little

do the casual observers realize that

life for Philip is a soul -struggle be-

tween his shoulders and the head set

upon them. He really inclines

toward intellect and the finer things

of life. Elissa Landi, for instance,

and classical music, and books and*

thoughts and violins (he really

fiddled in "Glamour"), the company
of distinguished people, and a private

life devoid of ballyhoo.

Above all, he repudiates the idea

that he is romantically interested in

every beauty with whom he is seen
driving, dining or dancing. On the

contrary, beginning with Pola Negri
and going right on through Margaret
Lindsay, Genevieve Tobin, Virginia
P>ruce, Elissa Landi and the many
other famous women in his life, he
categorically denies that there has
been a romance in any case.

"I'm normal," he argues, "I'm not
—neglected. But I do think it's pos-

sible to be friends with a woman and
to be interested in her mind, as well as

her beauty. I have never claimed to

he an intellectual, but I am intellectual

to the extent that I can know women
and be friends with them without
having romance enter into it.

"I get along better, conversation-
ally, with women than I do with men
—though I have some very good men-
friends. But if you go out with men,
you either talk about the fights or
women. You are conversationally
limited. I find women better com-

panions—more responsive and sympathetic and with a
much wider range of interests.

"But sometimes I get tired of women. They have to

be entertained every minute. You never can ignore them,
and just sit around with your (Continued on page 92)

WOM E NBEAM
AT THE SIGHT OF HIM
PHILIP REED, of the famous shoulders, also has had

—

and still has—some famous women-friends. There's a

multitude of reasons, all worth noting!

By ELIZABETH GOLDBECK
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THE DRESSING TABLE

eavdu (^xvetUHLce*

xwetLwtei<t>

BY ELI L A N D I

There are beauty secrets—and charm secrets—and
Hollywood knows them all. This month, Elissa Landi
reveals—exclusively for MOTION PICTURE—sev-

eral of her own. Every feminine reader will value

them.—Editor.

WHEN Motion Picture Magazine first

asked me to write on "beauty," I was horri-

fied. "Oh, please don't ask me to set myself
up as an example for that sort of thing," I

begged. "I feel the same way about it, when I am asked
to pose for fashion pictures. I'm an actress—at least, I

hope I am—not a gown model."

"But an actress must know about beauty—much more
about it than other people," they said. "It's part of your
job. Just give us your own beauty 'experiences' and 'ex-

periments'

So, as long as it's clear that I'm not setting myself up
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as an example of what other girls should do and be. I'm

glad to tell you my dressing-table routine. Perhaps some

of the things will be helpful to you. And other things

that I do may not be at all practical for your particular

case—because beauty to-day is so much a matter of indi-

vidual requirements and tastes. So. as even a beauty

specialist would probably say to you. I say. "Let your

good sense be your guide."

You see, my ideas may be a bit unconventional. For
example, I have read that "you should always minimize

your bad points and exaggerate your good ones." but I

do not agree with that theory at all. And perhaps that,

too, is because my business is that of being an ac

I believe, instead, that unusual features like a long r.eck.

or a "cat nose." or slanty eyes are usually an asset, not

a liability. Too many people to-day look like too many
other people—it is very sad, I think. So while I

the three "unusual" (I'm just being nice to myself, for

what I really should say is "bad"") features 1 just men-



Right—"I pat powder on
my nose, chin and fore-

head. I try to keep my
cheeks free of powder."

Bottom left—"Then I brush

off the outer film of pow-

der with a very soft pow-

der puff." Bottom right

—

"There's a new little gad-

get called a lip pencil."

tioned, I don't try to do anything to camouflage them.

In fact, if anything, I accentuate them.

My neck, for example. It's long and not exactly

"swan-like"— but I hold my head even higher because of

it. If you're going to have a

long neck, have a long neck.

My eyes, sort of slanty, I al-

low to stay that way—and I do
not use special make-up to

change their appearance. Even
my nose, which is broad at the

top like a cat's, still looks like

a cat's when I get through with

it. So you understand why I

demurred when I was asked

to write on beauty.

I'm also going to tell you
that I don't like bright nail pol-

ish—for me. That I like eyeshadow only when it doesn't

show. That I think a lot of lipstick looks repulsive.

That I dislike any make-up that is too obvious. But
wait, I can be constructive, and I will be.

Make-up is so secondary to the really basic beauty

principle—a good skin. For if you have a lovely, fresh,

clear, youthful skin, there is no need of wearing make-

up. There is nothing so attractive as natural loveliness.

And most of us have to do things to get it and keep it.

For every five minutes I spend on applying make-up, I

spend a half-hour in cleansing, stimulating and refresh-

ing my complexion.

I'm sure there is no need to go into the subject of

cleansing, for everyone realizes its importance, and how
to go about it. But that is only half the story (though

it may be the first and most important half). It's what
comes next that counts. Every pore in our faces, as we
grow older, has a tendency to grow larger. That is the

thing we must guard against, for coarse pores, even more
than lines, rob a face of its youth. Here is my daily

attack on this problem.

In the morning, I first cleanse my face. (But I use

no soap, and cold water, in the mornings. You need only

to freshen your face after a night's sleep ; it can't get

dirty in bed !) I give my face a five-minute slapping with

a light massage cream, working it well into the pores.

Then I remove that with tissue, and apply an astringent

or lotion that will close the pores. After dabbing this all

over my face with cotton,. I pat it dry.

Then I pat a very fine-grained, natural-tone powder on

my nose, chin and forehead. (It is wise to cover your

hair while you "make up," or it will get either greasy

or dusty and look unkempt.) I try to keep my cheeks

free of powder. Then I brush off the outer film of

powder from my face with a very soft powder puff or

the softest brush I can find. Wally Westmore, the make-
up expert, gave me this tip about how to add an alluring

finish to make-up. One of my personal idiosyncrasies is

that I don't go in for foundation creams. I prefer

that child-like look of a tightly-stretched skin with
down on it. I think it looks healthier, with my par-

ticular coloring (my hair is titian, you know), than
that "gardenia" look of having lived indoors all one's

life. However, for brunettes or certain blondes, a

wan, even complexion can give a most intriguing

air of fragility or exoticism. And the manufacturers

are now making these "foundations" in shades to

match individual complexions. The old ones, usu-

ally white, were difficult to use, because they were

apt to leave a white, pasty look under the powder.
But now you can buy them in about four shades

—

white, flesh, cream and tan. (They may call them
by more fancy names, but this is the general line-up.)

Incidentally, for the best results, always be sure to

let the foundation cream dry completely before ap-

plying powder.

Particular about Powder

IN order to achieve the best results when aiming at

the new fashion of "child-like"-looking faces, pow-
der rightly applied is still a woman's best friend.

But only when rightly applied. For years I thought
that just "putting it on" was all that there was to

powder. But I discovered differently. It's the way
you put it on that matters. (Continued on page 96)
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RADIO TELLS r.

MOVIE STARS:
ComeOn andBe
Dramatic

!

The broadcasting barons have finally found the way to interest the

film-famous in a big way. Mary Piclcford gave them the cue!

By LOUIS REID, Radio Editor of the New York American

THE radio rajahs are no
longer interested in lead-

ing the monarchs of

Europe to the micro-
phones. Time was when the radio

parade of the monarchs provided
the most spectacular moments of

the broadcasting show. To-day,
the novelty has worn off. It has
worn off because the procession
had nothing new to offer after the
initial march past the arm-chairs.
And the march wasn't long. After
all, there are only a few monarchs
on the job . . . To-day the ra-

jahs' chief thoughts of conquest
are centered upon the cinema
citadel. The crowned heads of
Europe have given way to the
more versatile kings and queens
of the screen.

It is the restlessness of the arm-
chair audiences that is, of course, responsible—
the ceaseless desire of listeners for something
new, something different.

The definite trend of the new broadcasting sea-
son to drama gave the rajahs of radio the long-
awaited opportunity to bring the Hollywood
sovereigns into their corral. No week passes that
the microphone does not present one or more of
the film-famous as a special star of radio drama.
And the list is constantly increasino-.
Who is missing? Off-hand, I can think of only

a scant half-dozen—Chaplin, Arliss, Garbo Diet-
rich, Mae West, the infant Temple. Even Lionel
'of the royal family has capitulated, giving a spe-
cial illumination to the Christmas season by im-
personating Scrooge in Dickens' "A Christmas
Carol." The news was welcome to the parlors
if only because it meant that his appearance suc-
ceeded in scaring off a hundred and one other im-
personators. Heretofore, old Scrooge, next to
"Silent Night," has been the broadcasters' most
dependable Yuletide offering.
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With drama as the
medium, the radio men
are bringing an impos-
ing a r m y of screen
stars past the arm-
chairs. A Sunday after-

noon series of pro-
grams has given lis-

teners the voices and the sure art of
such players as Walter Huston,
Ethel Barrymore. Ruth Chatterton,
Helen Hayes, Miriam Hopkins. A
series of periods under the not in-

appropriate listing of "The Hall of
Fame" has brought into the sittin'-

rooms the voices of Helen Hayes.
Katharine Hepburn, Clark Gable.
Leslie Howard. A n n Harding.
Claudette Colbert. Charlie Ruggles,

bove)

radio

Rudy Vallee
(

was one of thi

pioneers who gave

movie stars the chance

to be dramatic on the

air—so that now they

can be pushed in

front of microphones

with practically no ef-

fort at all

Drawing

by

F. Howard



Mary Pickford

Mary Boland, Chic Sale, Adolphe
Menjou, V e r r e e Teasdale, Lee
Tracy, Noah Beery, Wheeler and
Woolsey.
As one of the custodians, along

with Dick Powell, of "Hollywood
Hotel," columnist Louella Parsons
has recently introduce d—and
talked with—such stars as Con-
stance Bennett, Herbert Marshall,

Ronald Colman, Loretta Young,
Jean Harlow, Gloria Swanson,
John Boles and numerous others,

who have then given dramatic ex-

cerpts from their most recent pic-

tures.

Mary Pickford's entrance into

the broadcasting gates was unques-
tionably the signal for a new and
potent alliance of screen and radio.

Miss Pickford has rummaged
through a large and varied assort-

ment of dramatic roles, ranging
from "Coquette" to "The Girl of

the Golden West," and has con-

vinced Hollywood and the radio

empire that the experience of

screen stars before movie micro-

phones makes them sure broadcast-
ing bets.

Nor are the great names of

Hollywood resting merely upon
their own renown to catch the wary
sofas of the land that still may be
heeding the crooners and comics
and torch-singers and jazz bands

—

most reliable fixtures of the radio

machine. They are selecting first-

rate dramas, summoning first-class

actors for their supporting casts

—

such actors, indeed, as Walter
Connolly, Walter Abel, Frankie
Thomas, Jr., Gale Gordon, Ralph
Forbes.

Then there are such occasional
appearances on the air waves as

given by Grace Moore, Al Jolson and Frank Buck

—

to mention three personalities whose film labors are
widely differentiated. Since her triumph in "One Night
of Love," Miss Moore has bobbed up as the soloist of

several symphonic concert programs. Massa Jolson,
in his more recent air engagements, has abandoned ol'

On the air, now, the trio at the top—Al Jolson, Helen Hayes and Jack Benny—can all

"play-act," and only Benny makes light of it . . . Can you name five stars besides Shirley

Temple, above, who aren't broadcast-conscious?

Mammy at the cabin door, has gone in for dramatic

impersonations. They brought not only new fame to

one of America's most versatile entertainers, but new
prestige to radio. Frank Buck served as a substitute

for a team of entertainers during their vacation last

Summer and subsequently (Continued on page 75)
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WICKED WOMAN
Rather Heavy But Has Its Moments

THIS is the sort of dramatic material an

emotional actress can really sink her

teeth into. So elemental and strong are

the emotions involved in this story of

mother love, sacrifice and remorse that

there can hardly be such a thing as over-

acting. But Mady Christians, who reminds

one faintly of Ruth Chatterton, certainly

does not err on the side of restraint. As
the po' white mother of many children who
kills her worthless husband to save her

young from his influence, she is a robust

new personality on the screen, and her

promise is greater than her actual per-

formance. It is unfortunate that such a

heavy, melodramatic picture was chosen to

introduce a newcomer. Several ages and
sizes of children and young people work
out the destinies of the family for whose
sake the mother has become a murderess,

notable among them Jean Parker. A hap-

py ending somewhat redeems the somber-
ness.

Highlights: The scene in which the
mother promises that when her chil-

dren are grown up and safe she will

return and take her punishment for her
crime. The big scene between mother
and daughter when the older woman
disowns her girl for a clandestine love
affair. (Metro-Goldwyn-Mayer)

FATHER BROWN, DETECTIVE
Fine Acting—Clever Picture

WITHOUT the warmth and humor of
the always satisfying Walter Connolly

this odd story of a criminal captured by
conscience might seem slow. But Father
Brown, the rotund, tender-hearted, shrewd
priest is a joy to watch and listen to, and
his methods of playing detective are, to
say the least, amazing. The plot revolves
about ten diamonds known as the Flying
Stars, four of which are in a crucifix. A
famous thief, Flambeau (Paul Lukas)
warns the owners of these diamonds that
he is going to steal them to give to a
beautiful girl. Gently, whimsically, Father
Brown handles diamonds, and souls. One
of the hardest things an actor can be called
on to do is to play a good and prayerful
man without, mawkishness. Connolly's ver-
satility stands this test.

Highlights: The strangest chase ever
pictured, wherein Father Brown leaves
as clues for the police a series of eccen-
tric and absurd acts. Father Brown and
the girl (Gertrude Michael) plotting
to save Flambeau from himself, rather
than from the police. (Paramount)
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The PICTURE
PARADE
REVIEWS OF THE LATEST PICTURES

BROADWAY BILL
Most Exciting Picture of the Year

IN other hands than Frank Capra's this might have been just another race-

track story. But "Broadway Bill" is very much more than that It is,

for one thing, the most exciting picture of the year. Into a conventional
family consisting of a small town manufacturer (Walter Connolly is superb
in his tyranny), his daughters and stodgy sons-in-law, comes a romantic
outsider (Warner Baxter) whose only asset is a race horse. When revolt

against humdrum respectability drives him back to his old life the youngest
daughter follows him. The build-up for die race is superbly handled.
Through agonizing misfortunes the lovers finally see their horse—their

only hope for happiness—off at the post. By directorial magic, their sus-

pense and anxiety are translated to the audience. You will watch that race
and its startling climax with dry throats, pounding hearts, and clammy
palms. Don't miss it—or Baxter and Myrna Loy as a love team.

Highlights: The family dinner, of dreadful memory to half the
onlookers. The struggle of the two desperate runaways of romance
to keep Broadway Bill dry in his leaky stable. The grand tag. The
excitement and suspense. (Columbia)

BEST PICTURES BEST PERFORMANCES
"Broadway Bill"

Walter Connolly in both "Broad-
way Bill" and "Father Brown. De-

"The Mighty Barnum"

"The President Vanishes"

tective"

_Arthl-r Byron in "The President
Vanishes"

"The Painted Veil"
, _ Paul Kelly in "The President
Vanishes"

"Seql^oia"
Garbo in "The Painted Veil"
Herbert Marshall in "The Painted

"Romance in Manhattan"

"Babes in Toyland"

Veil"
Francis Lederer in "Romance in

Manhattan"



THE PAINTED VEIL
Garbo-Marshall Make It Worth Seeing

ARAMBLING story and confused moti-

vation only serve to throw into greater

relief the fine and sincere work of the

three principals. Garbo and Herbert
Marshall give us emotions so real that they

hurt. Snatching at a loveless marriage as

an escape from an intolerably dull exist-

ence, the heroine and her doctor husband
(Marshall) go to China. In the exotic,

colorful atmosphere which throws a painted

veil over reality the wife finds the illusion

of love in the gay, careless admiration of

an embassy attache ( George Brent ) . Up to

this point dragging dialogue, with the slow-

moving plot, has given none of the char-

acters an opportunity. The rest of the pic-

ture, however, is tense with emotions which
really seem to matter. Garbo has moments
of authentic greatness and Marshall's sensi-

tive handling of a love so great that it has

no words is the best thing he has done.

Highlights: The proposal on the bal-

cony. The scene in the kitchen of the
bungalow in the cholera-stricken Chi-
nese colony when the husband and wife
come to understanding. (Metro-Gold-
wyn-Mayer)

IT'S A GIFT
Bill Fields Makes You Laugh Plenty

ACOLLECTION of gags (not very fresh

ones) and jokes (some of which are

not so new) succeed in making this picture

sufficiently funny, particularly since it pro-

jects W. C. Fields, one of the screen's most
gifted funmakers. And W. C. is the rea-

son for seeing it. The preview audience
was in hysterics from the opening scene

to the final fade-out. A roller skate left

elaborately in the dark hallway brought
screams of anticipatory laughter long be-

fore Fields skidded over it, and the shaving
sequence is really quite funny, too. A shift-

less grocery-keeper gets notice that he has
inherited an orange ranch in California. So
he piles his family into a "break-away" car

and starts out to claim it. That, in sub-

stance, is the plot. The interest, however,
stems from Bill Fields' familiar comedy,
which is none the less good for long serv-

ice. W. C. has a way with him.
Highlights: Fields' contortions try-

ing to look into the shaving mirror
attached to the electric cord. His first

glimpse of his "inheritance." Bill's

fine sense of timing. The Baby LeRoy
scenes. The laughs. (Paramount)

THE MIGHTY BARNUM
Worth Seeing—Clever Cast

ALMOST too big to crowd into the few-

words of a review, this biographical
picture traces the great showman, Phineas
T. Barnum, from a grocery store where he
trades crackers for three-headed frogs,

through his museum of freaks, through the

ups, and, especially, the spectacular downs
of his strange career to a memorable, stir-

ring ending. As Barnum, Wallace Berry
is lovable, clumsy, slightly grotesque, but

hardly as clever as the historical character
demands. Without a definite story plot the

picture becomes a series of episodes each
lavishly displayed, the whole keeping the
interest at high pitch. The fight when the

bearded lady is revealed as a fake, the din-

ner to Jenny Lind, the fire in Barnum's
new American Museum—these give any-
body his money's worth. Menjou, as the

reformed drunkard, Walsh is grand, and
Virginia Bruce is beautiful as Jenny Lind.

Highlights: The charming work of
the midgets, George and Ollie Brasno,
the amazing love scene between Menjou
and Rochelle Hudson while he is recov-
ering from the D.T.'s. The colorful de-
tail and settings. (20th Century)

THE PRESIDENT VANISHES SEQUOIA
ll'cll Worth Your Time and Money

IT takes a brave producer to step into new
fields for his movie plots, and politics,

pacifism, and patriotism are distinctly un-
tried fields. With brilliant timeliness this

Walter Wanger production bravely seizes

on the moment's headlines and turns them
into thrilling drama. On the verge of a

war, engineered by profiteers, a President
of the United States vanishes. The nation,

horrified by such super-kidnaping, forgets

the war fever which threatened to sweep
it into bloodshed. The most exciting man
hunt ever filmed roars across the screen
and effectively counteracts the danger of
propaganda from the discussions between
Communists, Gray Shirts, belligerents and
pacifists. A cast, capable throughout, gives
realism to situations which might other-

wise approach absurdity. This provocative,
daring picture will cause heated discussions.

Highlights: Arthur Byron's fine,
thoughtful study of a President bur-
dened with responsibility. Paul Kelly,
as Chick Moffet, the detective. Edward
Arnold as the Secretary of War who
takes over the government. The sus-
pense. (Paramount)

Really Different—Don't Miss It

HERE is one of the most charming nov-
elties that has come along in many a

day. The overworked term, "epic," must
be invoked to cover adequately this strange
tale of the lifelong friendship between
Malibou, the deer, and Goto, the puma, who
fight each other's battles in the wild. Hu-
man characters are incidental to the drama
of the four-footed herds, although Jean
Parker is lovely as the daughter of the sci-

entist-writer who tests out his theory that

wild animals kill each other from necessity

and not from hate—with the puma cub and
baby deer, the girl rescues. All audiences
will watch, breathlessly, the thrilling story

enacted by these animals—a story so nat-

ural and simple that the miracle of its tak-

ing will hardly be realized. It took a year
to film it, and it's worth it.

Highlights: The teary scene where
the starving Gato creeps up on the
drinking deer, only to recognize him as
his long lost friend. The scene where
the father deer takes his baby to the
home where he was brought up. Gor-
geous out-of-door photography. (Metro-
Goldwyn-Mayer)

BABES IN TOYLAND
Okay For All—From Six to Sixty

STRICTLY for the kiddies from six to

sixty, this elaborate and whimsical
carnival of nursery characters and Victor
Herbert's melodic tunes should be a great
success everywhere. Against a charming
set—a street in Toyland

—

Little Bo Peep
(Charlotte Henry) her lover, Tom Tom,
the villainous Barnaby, Oliver Dum and
Stanley Dee (Laurel and Hardy) and half

a hundred other Mother Goose characters
work out their amazing adventures which
culminate when the Bogies attack the city

and are driven away by the life-size wood-
en soldiers, the creation of Dum and Dee,
who made them by mistake, in Santa Claus'

workshop. There is enough satire to make
this very palatable film fare for the more
sophisticated. It's a fair example of a type
of entertainment which the movies can do
better than anything else.

Highlights: The wedding of the
wicked Barnaby to Stanley Dee, dressed
in the bride's clothes. The march of
the wooden soldiers. The Toyland at-

mosphere. The lilting melodies of Vic-
tor Herbert's score. (Roach-M-G-M)

(Continued on page 95)
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movie names
IN THE NEWS

• Worth $500,000 per foot . .

"M'ILLION-dollar feet" is no
mere publicity paean about

the pedal extremities of Fred As-
taire, America's most gifted dancer,

newest screen star, and creator of

the fancy footwork of "The Carioca"

and "The Continental." It's a fact.

They have just been insured for $1,-

000,000, the huge premium being

paid by RKO-Radio Studios, which
consider it a sound investment, pre-

ferring to be expensively safe,

rather than expensively sorry. His
contract has seven years to run—or

should we say "glide," in this par-

ticular case?

• Her disguise "availed not" . . .

ANNA STEN, Russian star in

. American films, who was care-

fully shielded from interviewers for

almost two years, making her a
mysterious figure, goes to New York
to attend the opening of her latest

picture, un-self-consciously meets
metropolitan reporters, explains her
long silence by saying: "I knew no
English ... I came here to work,
to study. Not to give a monkey ex-
hibition." She reveals that she wants
to attend her pictures incognito, to

obtain frank audience reactions. At
"Nana," she says, "I stood in line

with my collar high and my hat
pulled down and the season cold.

But out they found me, and my dis-

guise availed not." A New York
Times reporter finds her "jolly

68

rather than exotic . . . thoroughly

likable, unpretentious and unspoiled

. . . sick unto death of being con-

sidered a veiled, inscrutable, silent

and mysterious stranger from an-

other planet." (Mental query : And
what of Garbo?)

GENEVIEVE TOBIN, blonde

screen sophisticate, driving
with her mother to the Montecito

(Cal.) home of her actress-sister,

Vivian, skids on wet pavement, spins

around, crashes into a palm tree.

Miraculously escaping serious in-

jury, Miss Tobin and her mother
both suffer dislocated shoulders,

bruises, shattered nerves.

• Richer by two million . . .

HAZEL FORBES, screen new-
comer and well-guarded recent

victim of kidnap threats, becomes
one of the wealthiest young women
in America. The "Follies" girl-

widow of Paul Owen Richmond,
youthful "toothpaste king," she
cashes in on her inheritance—stock
in his company, which she has
managed since his death in 1932

—

and collects $2,208,000. She may,
or may not, continue her screen
career, the proceeds of which she
has donated to charity. She acts for

pleasure, not profit.

GEORGE O'BRIEN, Western
star, and his actress-wife, Mar-

guerite Churchill, return from an
extensive tour of Russia, which was
in the nature of a recuperative holi-

day for Mrs. O'Brien, following her
grave illness and the death of their

new-born baby last June. Thev tell

ship news reporters of having to

stand one night to see a performance
at the Moscow Opera House, and
add, with a laugh, "Seated com-
fortably in the royal box was our
chambermaid. The workers get all

the attention in Russia."

BY LEE HUNTER

• Has him "for keeps" now . . .

EIGHTEEN days after the birth

of her son, who has been named
Norman Scott Barnes, Joan Blon-

dell, blonde star-comedienne and
wife of cameraman George Barnes,

takes the baby home from the hos-

pital to a "kidnap-proof" nursery,

guarded by an electrified (and elec-

trifying) system of alarms. She ex-

presses her emotions : "This is the

first time I've had the feeling he is

really mine. Before, he has just been
brought in for a few minutes and
then whisked right out. But now
they've given him to me for keeps,

and am I happy!"

• Alice headed his list . . .

RUDY VALLEE, screen and radio

. star who was recently called the

Croon Prince of Hollywood, is in-

veigled by a reporter to join the

beauty experts and name the ten

"most beautiful" screen actresses.

He names twelve. ("They're all so

beautiful, charming- and lovely that

I couldn't possibly leave any one off

the list.") At the head of the

blondes, diplomatically, he pla

Alice Faye, whom he introduced to

films ; at the head of the brunettes,

Dolores Del Rio. The remaining
ten : Fay Wray (who has just gone
to England to star in a picture"!.

Ginger Rogers (newly wed to Lew
Ayres), Marlene Dietrich (who has
just signed a new film contract).
Greta Garbo (who has just done



likewise, to be effective after a vaca-

tion in Sweden), Carole Lombard,
Ann Sothern, Barbara Stanwyck,
Marion Davies (who has just

changed studios), Joan Crawford
and Ann Dvorak (who is with him
in his new picture).

MARIE DRESSLER'S autobi-

ography, "My Own Story,"
completed several months before her
death last July and published by
Little, Brown and Company with a
foreword by Will Rogers, appears in

the bookstalls and creates such an
impression that it receives full-page

reviews in the literary supplements
of New York newspapers. Color-
ful, salty, humorous, like Marie her-

self, it sketches vividly her life, her
personality, her homely philosophy,
her famous friends.

THE New York Social Register
for 1935 appears, minus several

names of socialites who have ac-

quired movie enthusiasms. Notable
omissions: Jane Wyatt, Henry
Hull's leading lady in "Great Ex-
pectations" ; Whitney Bourne, the
blonde girl in "Crime Without Pas-
sion" ; Stephen ("Laddie") Sanford,
who married cinemactress Mary
Duncan; Rosamond Pinchot, who
recently signed a big film contract

;

Mrs. Madeline Force Astor Dick,
mother of John Jacob Astor III and
1933 bride of Enzo Fiermonte, hand-
some young Italian boxer recently
interested in films. Will B. John-
stone, Nezv York World-Telegram
cartoonist, jibes at those who
'omitted these names, satirically sug-
gests that socialites will be penalized
if they go to work.

GRACE MOORE, Metropolitan
Opera, screen and radio star,

receives the accolade of fame : news-
papers break out in a rash of head-
lines when she falls ill. Overtaken
in Omaha by acute indigestion and
a cold, she gives a concert against
doctors' advice, and boards train for
Chicago the next day, again con-
trary to doctors' advice. Accom-
panied by her Spanish actor-hus-
band, Valentin Parera, she tells re-

porters : "I am in a complete state

of fatigue and in a very nervous
condition from overwork. I have
not had a vacation in three years
and I must get somewhere for a
complete rest."

ON board the 5\ S. Paris, as it

docks in New York, is Merle
Oberon, brunette and exotic French-
Irish actress, who is Leslie Howard's

(Continued on page 73)

\Nhu endure needless chafinq

WHEN WONDERSOFT KOTEX PREVENTS IT

by sides filmed in downy cotton; by a special center

that prevents roping, pulling and twisting

IF only you could join me in reading the
many personal letters I receive daily, you

would realize how Wondersoft Kotex is

changing women's lives," says Mary Pauline
Callender, author of "Marjorie May's Twelfth
Birthday."

Wondersoft just won't chafe!

You see, the sides of this pad are covered
with a film of oh, so soft cotton. Where
these sides touch the body, Wondersoft stays

soft and dry. Yet the top and bottom are left

free to take up moisture.

And no twisting, thank goodness! Won-
dersoft Kotex never pulls or "ropes" out of
shape like ordinary pads. Instead, it adjusts

itself naturally to every movement of the

body. That's because the center of Wonder-
soft prevents twisting.

At the same time, it protects you from
accidents. That means greater security against

soiled lingerie. Even the ends are flat and
smooth so that they can't show under cling-

ing dresses. You'll find even the package,
itself, is different. And Super Kotex is now
priced the same as regular— at all dealers.

ONE WOMAN TELLS ANOTHER ABOUT THIS NEW COMFORT

have you
TRIED THE NARROW

KOTEX BELT?
VES. ITS

MARVELOUS !

Free Booklets!

Write for either or both of two
authoritative booklets on Femi-
nine Hygiene—"Health Facts on
Menstruation"; and "Marjorie
May's Twelfth Birthday", for a

child. Address KotexCompany,
Room 1409, 919 North Michigan
Avenue, Chicago, Illinois.

THE FIRST BELT
THAT REALLY

FITS!

or De Luxe
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04= COURS€, I US€
COSM€TICS,BUT 1 N€V€R
WORRY ABOUT COSMETIC

SKIN THANKS TO
LUX TOILET SOAP.
IT'S €ASy TO WAV€ A
GORG€OUS SKIN THIS WAY

G/NGE*
STAR OF RKO-RADIO'S "ROMS

VGE/fS
ICE IN MANHATTAN"

•te
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THRILLING WORDS...
NOBODY SAYS THEM

THE GIRL WHO
S COSMETIC SKIN

You can use cosmetics all you

wish, yet guard against this danger

the way the screen stars do . . .

SOFT, LOVELY SKIN is thrilling to a man.
Every girl should have it—and keep it!

So what a shame when a girl lets unattractive

Cosmetic Skin rob her of this charm! It's so easy

to guard against this modern complexion trouble

the way the Hollywood screen stars do.

Cosmetics Harmless if removed this way
Cosmetics need not harm even delicate skin un-

less they are allowed to choke the pores. Many
a woman who thinks she removes make-up thor-

oughly is actually leaving bits of stale rouge and

powder in the pores day after day. Gradually the

pores become enlarged— tiny blemishes appear,

blackheads, perhaps. These are the warning sig-

nals of Cosmetic Skin.

Gentle Lux Toilet Soap is made to remove cos-

metics thoroughly. Its rich, ACTIVE lather

sinks deeply into the pores, gently removes every

hidden trace of dust, dirt, stale cosmetics.

Before you apply fresh make-up during the

day—ALWAYS before you go to bed at night,

protect your skin with this safe, sure care 9 out

of 10 screen stars use!

To guard against unattractive Cosmetic

Skin, thousands of girls all over the

country are adopting the screen stars'

complexion care. The ACTIVE lather of Lux

Toilet Soap removes cosmetics thoroughly

— protects the skin, keeps it lovely.
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HE Takes
Pictures
Right Away
from STARS
ALAN HALE is a sensation—the champion

scene-stealer of them all. And back of him

is one of Hollywood's most dramatic suc-

cess stories ... the story of an actor who

was "all through" five years ago, a man

who had lost his voice!

By DOROTHY MANNERS

WHEN the latest New York or European
"sensation" arrives in Hollywood with a
blare of publicity trumpets, steps into a
carefully selected, actor-proof role and

makes a hit ... it is no longer news. Hollywood has
always welcomed the stranger within its gates.

But when a Hollywood citizen of fifteen years' stand-
ing suddenly steps off his own vine-covered porch, and,
without benefit of special stories, special direction, or

special dispensation, makes them sit up and take
notice as Alan Hale did in "Little Man, What Now?"
. . . that is, indeed, NEWS !

For the past nine or ten months, something strange
has been going on in Hollywood, and in movie audiences
throughout the country. People have been going to see

pictures starring such artists as Margaret Sullavan,
Douglass Montgomery, Leslie Howard, Bette Davis,
Clark Gable and Claudette Colbert, and have come out of
theatres saying: "That fellow, Alan Hale, was swell in

a small part, wasn't he ?" In "The Lost Patrol"—which
started this "unforgetable" business—he had a minor
role. In "It Happened One Night," he had one sequence
on the screen. In "Of Human Bondage," he had an
equally small part. Even in his biggest hit, "Little Man,
What Now?", he was fifth on the cast-sheet in the role
of the gay rogue. Yet people have talked about him and
remembered the character he portrayed.

The answer isn't physical appeal, either! It's just good,
old-fashioned acting ability from an experienced actor,
who knows his job, inside and out. In knowing his job
and in possessing personality, he makes his art look easy.

He has taken difficult and unsympathetic roles and

imbued them with intelligence so that even the "horrible

heavy" has become a human being in his capable hands.

He has stolen more scenes from our foremost scene-

stealers than any unstarred player ever has before.

Strictly speaking, Hollywood actors should be jealous of

Alan Hale. But they aren't. They may kid him with

mock cries of "Help! Burglar!"—but they say it with

a chuckle, for they realize that a very fine actor and a

very regular guy is just now getting the break he has

long deserved. Because, back of Alan's new recognition,

there is a dramatic story of heart-break and near-

tragedy. . . .

Old friends, seeing him now and complimenting" him
on his work, ask him : "Where have you been keeping
yourself? How did it happen that all this recognition

didn't come sooner—with the very beginning of talking

pictures?" Usually, Alan laughs it off with a joking
remark, such as: "Oh. I've been taking it easy, so that

Charlie Laughton and a couple of the boys could get a
break!" In the first place, he's a laughing man. He
hasn't any use for winners or calamity-howlers. He
hates a sob story where a wisecrack will serve. But it

just happens that I know what Alan went through for
three years.

The other day, we were talking over old times in Hol-
lywood, when I told him that I knew of the accident that

had robbed him of his voice just a little wh ": .liter talk-

ing pictures came in. I don't think he would have
brought it up, himself. He isn't built that way. He has
more physical bulk than any man (Continue,
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Movie Names in the News
(Continued from page 69)

co-star in his new picture, "The
Scarlet Pimpernel," producer Joseph

Schenck's recent fiancee, and
Maurice Chevalier's co-star-to-be in

"Folies Bergere de Paris." She tells

inquisitive reporters: "My contract

does not permit me to marr.y for

three years." . . . Also: Lili Da-
mita, long-absent French star re-

turning to Hollywood, who fends off

reporters asking when she is to

marry Hugo Brassie, wealthy Aus-

t r a 1 i a n, with : "I have a bad
memory" . . . Also : Princess Nath-
alie Paley, one of Douglas Fair-

banks' leading ladies (like Merle
Oberon) in "The Private Life of

Don Juan," who will play in the

French version of "Folies Bergere

de Paris." She is wearing a "bell-

hop" hat designed by her stylist-

husband, Lucien Lelong of Paris

. . . Also: Constance Cummings,
screen actress, and her playwright-
husband, Benn W. Levy, returning
from their annual half-year holiday
in his native England.

WHEN ANN HARDING, screen

star and natural blonde, is re-

ported ill and not averse to thoughts
of temporary retirement, her former
husband and good friend, Harry
Bannister, flies to Hollywood from
New York to be with her. Rumors
of re-marriage, seldom dormant,
blaze anew—only to flicker out a few
days later when Ann sues for com-
plete custody of their 6-year-old

daughter, Jane.

MRS. Morton Downey, wife of

the tenor, but better known to

cinema shoppers as Barbara Ben-
nett, sister of Constance and Joan
and daughter of Richard, joins the
rapidly increasing ranks of movie
mothers—for the third time. The
newcomer to the Downey nursery

—

already occupied by Michael, 4, and
Morton, Jr., 2—is promptly named
Lorelle Ann.

FOUND at last : an American star
who can speak the King's Eng-

lish

—

Norma Shearer, born "in Mon-
treal, Canada, but now a naturalized
American citizen. The discovery oc-
curs during- the London showing of
"The Barretts of Wimpole Street,"
in which she plays the verra, verra
English Elizabeth Barrett. Seton
Marggreave, writing in the London
Daily Mail, even goes so far as to
say that a study of her accent might
benefit some of the more affected
British stars.

PUT ON 5 to 15 POUNDS
Quick -NEW EASY WAY
Astonishing gains with new
double tonic. Richest imported
brewers ' ale yeast now concen-

trated 7 times and iron added.
Gives 5 to IS lbs. in a few weeks

NOW there's no need to have people
calling you "skinny", and losing

all your chances of making and keeping
friends. Here's a new, easy treatment
that is giving thousands healthy flesh,

attractive curves

—

in just a few weeks.

As you know, doctors for years have
prescribed yeast to build up health for
rundown people. But now with this new
discovery you can get far greater tonic
results than with ordinary yeast—re-
gain health, and in addition put on
pounds of solid, good-looking flesh

—

and in a far shorter time.

Not only are thousands quickly gain-
ing beauty-bringing pounds, but also
clear, radiant skin, freedom from indi-
gestion and constipation, new pep.

Concentrated 7 times
This amazing new product, Ironized Yeast,
is made from special brewers' ale yeast im-
ported from Europe— the richest yeast
known—which by a new process is con-
centrated 7 times

—

made 7 times more
powerful!
But that is not all! This marvelous,

health-building yeast is then ironized with
3 special kinds of strengthening iron.

Day after day, as you take Ironized
Yeast, watch flat chest develop, skinny
limbs round out attractively, skin clear to
beauty—you're an entirely new person.

Results guaranteed
No matter how skinny and weak you s
may be, this marvelous new (4r^
Ironized Yeast should build you
up in a few short weeks as it jfi

has thousands. If you are jf
not delighted with the ^

results of the very first package, your
money instantly refunded.

Special FREE Offer!
To start you building up your health right
away, we make this absolutely FREE offer.

Purchase a package of Ironized Yeast at
once, cut out the seal on the box and mail
it to us with a clipping of this paragraph.
We will send you a fascinating new book
on health, "New Facts About Your Body",
by an authority. Remember, results guar-
anteed with the very first package

—

or
money refunded. All druggists. Ironized
Yeast Co., Inc., Dept. 192, Atlanta, Ga.

YOUD NEVER THINK THEY

ONCE CALLED ME SKINNY
HEY 1

Posed by professional models
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At Last-an Answer to What the Movie
Public Really Wants!

Similarly, in "Anna Christie," the deep

voice of Garbo was first heard. The ad-

vertising cleverly capitalized upon the

slogan ""Garbo Talks," thereby lifting

"Anna Christie" into a million and a half

rental—the only time Garbo has made more
than a million except in the star-studded

"Grand Hotel."

Even at the danger of weakening my
argument that picture rentals are the one

conclusive way of reaching a basis of com-
parison upon the best-selling pictures of

all times, it must be pointed out that the

amazing five-million-dollar mark reached

by Al Jolson in "The Singing Fool" is

partly due to a splendid advertising cam-
paign. Produced in 1928, "The Singing

Fool" was Jolson's second talking picture.

It was sold at increased rentals and carried

a million and a half more than his first,

"The Jazz Singer," filmed a year before

and one of the very earliest talkers. A like

situation can be found if you note that "I'm

Xo Angel," Mae West's second film, drew
some fifty thousand dollars more than her
starring debut in "She Done Him Wrong."

Silent Pictures Went Farther

SOME of the old-timers on our list did

not have the same advantage of modern
selling methods. Nor were such high rent-

als charged in their day. Yet as silent pic-

tures, "The Four Horsemen of the Apoc-
alypse," "Ben-Hur," "Birth of a Nation."

"The Big Parade" and "The Covered
Wagon"—all running behind the "The
Singing Fool"— had a less limited world
market and a greater longevity. Too, all

five of these leaders were road-showed at

increased admissions and, furthermore, all

are still being shown in various parts of

the world. Perhaps "Birth of a Nation"
deserves first place because the public un-
doubtedly paid more money per capita to

see D. W. Griffith's masterpiece than any
other picture ever made, but in final analy-
sis, we are more concerned with the entire

list of million-dollar makers than with
which film should rank first. Let's move
on to another revealing fact in our search
for the answer to what the public really

wants in movie entertainment.
We find that twenty-seven pictures on

the list are highly dramatic in theme,
twenty-one deal with romance, eighteen are
out-and-out comedies, and seven can be
classed only as comedy-dramas. The total,

then, is nearly two to one in favor of
lighter fare. It is significant to note that
not one of the seventy-three had an un-
happy ending, unless the death and disaster
in "Grand Hotel" made for an unhappy
finale. In "All Quiet on the Western
Front" and "Beau Geste," among others,
there was also death. But the central char-
acter escaped destruction. Only three of
the films touched upon the problems of
marriage. There isn't a single gangster
drama listed.

And what were the sources of our best-
selling pictures? Twenty-nine were adapta-
tions of popular novels and plays. Thirteen
came from classics of literature and the
stage. The rest were either screen originals
or were inspired by contemporary short
stories. The number of silent films is

thirty-seven or one more than half of the
total.

In summation, it appears that the movie
public has definite ideas as to what it
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wants in screen entertainment. It wants
arresting spectacle or simple, human
stories. It favors light and comedy
themes at a ratio of two to one. It pre-

fers plots of more importance than the

personalities of the actors—with the

notable exceptions of Gaynor, Lloyd,
Chaplin and the much-mourned Valen-
tino. It doesn't like cycles. It hails a
novelty with due acclaim, but refuses to

be inveigled into patronizing pale carbon
copies.

Only One Two-Time Hit

YOU make have noticed that twelve of

the best-sellers have been filmed more
than once, calling for identification of the

version that made a million. Only one,

"Daddy Long Legs," is cited for both ver-

sions, starring Mary Pickford in 1919 and
Janet Gaynor in 1931. The majority of the

remakes have seldom been as profitable as

the originals. Norma Shearer did a beau-
tiful piece of work in "Smilin' Through,"
yet failed to reach the rental mark set by
Norma Talmadge ten years earlier Mary
Pickford's "Secrets" wasn't even a runner-
up to the Talmadge version. The second
"Miracle Man," with Sylvia Sidney and
Chester Morris, and "The Spoilers," re-

made a second and third time, were only
moderately successful as compared with
the first versions. "East Lynne" has gone
into five versions, including one starring
Ann Harding, but the Alma Rubens edition

was the money-maker.

Just as the public reaction against imita-
tions is strongly marked, so is its disin-

clination to patronize in a big way the
ribald type of pictures. Four films, and
four only, among the seventy-three best
sellers had sexily mirthful plots or di-

alogue. All were comedies, the two with
Mae West, "She Done Him Wrong" and
"I'm No Angel," and the two with Ed-
mund Lowe and Victor McLaglen, "What
Price Glory ?" and "The Cock-Eyed World,"
and the^ personalities—as, much as the plots
and dialogue—made these best-sellers.
Could you ask for a better indication of
public taste than this? And, as I said be-
fore, there isn't a single gangster any-
where on the list.

A_ similar good taste displayed by the
public is discernible in the compilation of
best-selling books of all times, another
part of the survey conducted by The 1^34
Motion Picture Almanac. The complete
listing comprises sixty-five titles that have
sold more than five hundred thousand
copies (any book that sells over a hundred
thousand copies is a "best-seller" *>

; twenty
of them were in excess of the million mark.
Of the total number, forty-eight have been
produced as motion pictures. The Bible,
which has gone into some fourteen million
editions in the last fifty years, is not in-
cluded, nor is "Little Women." known to
have sold more than a million copies, but
because of expiration of copyright, the ex-
act total is unknown.
The leaders in the book field are

.

"In His Steps." by Charles Monroe Shel-
don—8,000.000 copies.

"Freckles," bv Gene Stratton Porter—
2.000.000

"Ben-Hur," by Lew Wallace—1.950.000
"Girl of the Limberlost," bv Gene Strat-

ton Porter—1,700,000

"The Harvester," by Gene Stratton
Porter—1,600,000
"Tom Sawyer," by Mark Twain

—

1,500,000

"The Winning of Barbara Worth." bv
Harold Bell Wright—1,500,000

"Laddie," by Gene Stratton Porter

—

1,500,000

"The Virginian," by Owen Wister

—

1,454,000

"The Call of the Wild," by Jack Lon-
don—1,412,000

"Story of the Bible," bv Jesse Lvman
Hurlbut—1.321,000

"Trail of the Lonesome Pine," bv John
Fox—1,255.000
"David Harum," bv Edward Xoves

Westcott—1,200,000
"Five Little Peppers and How Thev

Grew," by Margaret Sidney—1,090,000
"Little Shepherd of Kingdom Come," bv

John Fox—1,000.100
"Huckleberry Finn," bv Mark Twain

—

1.000.000

"Pollvanna," by Eleanor Stewart

—

— 1 .000.000

"Black Beautv." bv Anna Sewell

—

1.000,000

"Treasure Island," by Robert Louis
Stevenson—1.000.000

"Trilbv," bv George du Maurier—1.000,-

000
"Rebecca of Sunnvbrook Farm," bv Kate

Douglass Wiggin—989,000
There can be no more authoritative

proof than this that public morals are not
being endangered by either motion pictures
or book publishers. The public knows what
it_ wants and will accept no substitutes.
A ery definitely, it does not want salacious-
ness in any form. Professional reformers,
please copy.

THE MOVIE BEST-SELLERS
(Compiled by The 1934 Motion Pieties

Almanac, copyright by The Ouiglcy Pub-
lishing Company. All amounts are net t

ings from film rentals, not theatre grosses.
Note: When star names appear with titles.

it is to mark the best-selling version of
pictures made more than once.

)

$5,000,000
"The Sineing Fool"
$4,500,000"

"The Four Horsemen of the Apoc-
alvpse"

$4,000,000

"Ben-Hur"
$3,500,000

"The Big Parade"
"Birth of a Nation"

"^'Cavalcade"
"The Covered Wagon"
"The Tazz Sincer"
S3.300.000

"Sunny Side Up"
$3,000,000
"Broadwav Melody"
S2.700.000"

"The Cock-Eved World"
$2,600,000
"The Freshman"
$2,500,000
"The Gold Rush"
"The Kid"
"The Ten Commandnu
$2,21

^42nd Street"

"Gold-Diners of Broadway"
—-Grand Hotel"



"I'm No Angel"-"
"Little Women': ,

$2,200,000
"She Done Him Wrong"

—

$2,000,000
"Cimarron"
"Emma"—

i

"Min and Bill"

"Rio Rita"
"The Sea Hawk"
" 'Way Down East"
"What Price Glory?"
$1,800,000
"State Fair"—
$1,750,000
"Footlight Parade"
"Seventh Heaven"
$1,700,000
"Common Clay" (Constance Bennett)
"Street Angel"
$1,550,000
"Girl Shy"
$1,500,000
"All Quiet on the Western Front"
"Anna Christie" (Garbo)
"Beau Geste"
"The Champ"
"City Lights"
"Daddy Long Legs" (Gaynor-Baxter;
"Four Sons".

"Hunchback of Notre Dame"
"The King of Kings"
"The Merry Widow" (Murray-Gilbert)
"Safety Last"
"Secrets" (Norma Talmadge)
"The Sheik"
"Stella Dallas"
"The Thief of Bagdad"
$1,400,000
"The Man Who Came Back" (Gaynor-

Farrell)

$1,350,000
"Hot Water"
$1,300,000
"In Old Arizona"
"The Lost World"
"Merely Mary Ann" (Gaynor-Farrell)
"Red Dance"
$1,250,000
"Arrowsmith"
"Blood and Sand"
"Bring 'Em Back Alive"
"Connecticut Yankee" (Rogers)
"Daddy Long Legs" (Pickford)
"Dr. Jekyll and Air. Hyde" ( March-f
"Flying Down to Rioli—
"Syncopation"
$1,200,000
"The Patent-Leather Kid"
"Song O' My Heart"
$1,100,000
"East Lynne" (Alma Rubens)
"Grandma's Boy"
"Bad Girl"

$1,000,000
"Amos V Andy in Check and Double
Check"

"The Miracle Man" (Meighan-Comp-
son-Chaney)

"Passion" (Pola Negri)
"Smilin' Through" (Norma Talmadge)
"The Spoilers" (William Farnum-
Tom Santschi)

Aeauce
your WA 1ST ^

THREE INCHES

Radio Tells Movie Stars:

"Come On and Be
Dramatic!"

{Continued from page 65)

wns handed a quarter-hour program of

his own, on which to dramatize, with that
effective voice of his, the experiences he
has had in the world's jungles.

The Cameras' Radio Captives

MEANWHILE, the movies continue to

snare leading figures of the broad-
ca^tino salons P,inp' Crosby, the most

age 77)

AND HIPS
IN TEN DAYS

with the

PERFOLASTIC GIRDLE
or it won t cost

you one cent /

"I really fell Dettcr, my
back no longer ached,
and I had a new feeling

of energy".

"Jean, th at 's wonderful,

I'll send for my girdle

today!"

You can TEST the
PERFOLASTIC GIRDLE and BRASSIERE

For 10 DAYS at our expense!mE WANT YOU to try the

Perfolastic Girdle and Uplift

Brassiere. Test them for yourself

for 10 days absolutely FREE.
Then, if you have not reduced at

least 3 inches around waist and
hips, they will cost you nothing!

THE MASSAGE-LIKE ACTION
REDUCES QUICKLY, EASILY, and

SAFELY
The massage-like action of these

famous Perfolastic Reducing Gar-

ments takes the place of months of

tiring exercises. It removes surplus

fat and stimulates the body once more
into energetic health.

KEEPS YOUR BODY COOL AND
FRESH

The ventilating perforations allow

the skin pores to breathe normally.

The inner surface of the Perfolastic

is a delightfully soft, satinized fabric,

especially designed to wear next to

the body. It does away with all irri-

tation, chafing and discomfort, keep-

ing your body cool and fresh at all

times. A special adjustable back al-

lows for perfect fit as^ inches disappear.

The Perfolastic Girdle and Brassiere
knead away the fat at only those places
where you want to reduce, in order to

regain your youthful slimness. Beware of
reducing agents that take the weight off

the entire body . . . for a scrawny neck and
face are as unattractive as a too-fat figure.

SEND FOR 10 DAY FREE TRIAL
OFFER

B You can prove to yourself quickly and
definitely whether or not this very efficient

girdle and brassiere will reduce you. You
do not need to risk one penny . . . try them
for 10 days . . . then send them back if you
are not completely astonished at the results.

Don't wait any longer . . . act today!

PERFOLASTIC, Inc.

41 EAST 42nd ST., Dept. i62, NEW YORK.N.Y.
Without obligation on my part, please send me

FREE booklet describing and illustrating the new
Perfolastic Girdle and Brassiere, also sample of
perforated rubber and particulars of your

10-DAY FREE TRIAL OFFER!

Name

Address

City State
Use Coupon or Send Name and Address on Penny

Post Card

75



Dishes Fit for

Movie Queens
How about a tasty, non-fattening luncheon—the kind

that keeps movie beauties healthy, slender and con-

tented? . . . You'll get hungry, and you'll get new
ideas, looking over the menu and the recipes we present

this month—with each dish sponsored by a star . . .

BY DOROTHY CALHOUN

Evelyn Venable looks for walnuts

Doris Kenyon Cocktail

Spinach Soup a la Marian Marsh
Meat Balls Mary Brian Style

or

U'alnut Loaf Evelyn Venable

Loretta Young Salad

or

Stuffed Tomato Ring Joan Bennett

Luncheon rolls

Ann Sothern's Daffodil Cake
with Adrienne Ames Sherbet

Tea or coffee

Would you like the recipes ?

(Turn to page 89)

Jean Muir and Verree Teasdale lunch on the set

HOW would you like to entertain friends at lunch-
eon with the dishes of your favorite stars?
Think how much more interesting, when
guests exclaim over the soup, to say "Marian

Marsh gave me the recipe," than to reveal that a cook-
book told you how to make it. Or when someone says,
"I never ate such delicious salad," how would you like
to answer, "I just took a hint from Loretta Young" ?

And you could add, "All the way through, this is one
of those safe, sensible, non-fattening Hollywood lunch-
eons." And you can be sure the menu is correct in
every way.

In the past, Motion Picture has given you com-
plete menus for luncheon, dinner, Sunday supper or
afternoon tea, with every dish supplied by some movie
star. Look over the recipes given this month, and see if
you aren t tempted to send out invitations for a Holly-
wood luncheon, printing a menu something like this—
which would be especially popular with ladies who are
interested in the subject of calories

:
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After the sherbet, Adrienne Ames serves tea on the lawn



Radio Tells Movie Stars: "Come On and
Be Dramatic" C:
(Continued from page 75)

successful of all the double-duty stars,

has been followed from radio to films by
Jack Benny, Joe Penner, Ben Bernie, Phil

Baker, Burns and Allen, Block and Sully,

Lanny Ross, the Boswell Sisters, the

Mills Brothers, Ted Fio-Rito, Cab Callo-

way, Alexander Woollcott, Frank Parker,
Ruth Etting, Ethel Merman, Joe Morri-
son, Phil Regan, Jessica Dragonette, Ed
Wynn, Jack Pearl—and, for a return
visit, Rudy Vallee. Hollywood seems to

scan the skyways for signs of singing or
comedy, rather than dramatic, talent.

Monsieur Vallee was the pioneer in

variety entertainment for the loud-speak-
ers, with dramatic players bringing dra-
matic playlets to unseen audiences dur-
ing his hour of music, singing and clown-
ing. He was the first to have "guest
stars" on his program, to make leading
lights of both stage and screen radio-

conscious, to prove to them that air ap-
pearances would help, not harm, their

popularity. In Hollywood to make "Sweet
Music," he has lately been leading a pro-
cession of stars to the microphone for

dramatic moments—such stars as James
Cagney, Barbara Stanwyck (in a dra-
matic skit written by her husband, Frank
Fay), Bette Davis, Carmel Myers (one of

the best—and most strangely neglected

—

dramatic blues singers of the day). And
it looks as if Rudy henceforth will be
more often in Hollywood than out of it,

which means that the Personality Parade
on his hour will continue.

The call of Hollywood continues to be
heard in the radio world—particularly

for those gifted in the art of balladry.

It seems that the radio singer, expe-
rienced in the technique of the micro-
phone, is an answer to the prayers of the

movie musical director. Most recently

—

and most significantly—Hollywood's call

has been answered by Gladys Swarthout,
Metropolitan opera star and best of the

air's regular sopranos. Miss Swarthout's
dark beauty and slender youth fulness,

coupled with a glorious voice and un-
common dramatic talent, should be radio's

most important contribution to the movies
next Spring. The screen's most impor-
tant recent contribution to the singing
ranks of radio has been Jeanette Mac-
Donald.

A Good Penner Always Comes Back

JACK BENNY, Joe Penner and Ben
Bernie have all scored in their recent

pictures—a success that has already
meant a return engagement for the "Old
Maestro" and will no doubt result in

similar recalls for the first two.
Benny, Bernie and Wynn—three of the

most individual air stars—all have per-
formed a service for humanity, as well as
for radio, in bringing levity to bear on
those apparently necessary advertising
interruptions. Wynn—whose hilarious
nonsense has not yet been adequately
presented on the screen—tries to rattle
Graham McNamee during his sales talks.
Benny (voted the most popular comedian
on the air last year) kids his sponsor,
works the company's name into his pro-
gram in a sophisticated, punny manner

—

a manner that catches the audience un-
awares and amused and amiably disposed
to listen. Both Wynn and Benny go in
for burlesqued dramatic skits, of which
they are the foremost exponents. Bernie,
as if contentedly amused by his job as a
salesman, also insinuates advertising into
his announcements in puns (the favorite
form of radio wit), and in chuckling, con-

fidential, vocal splurges, in which he fre-

quently coins words. He has done a very
successful job of dramatizing the per-
sonality of Ben Bernie.
Perhaps the most individual, least imi-

tated program on the air is "The March
of Time." Another orchid, however, must
go to the shrewd authors of the "Show
Boat" program, who have presented
Lanny Ross not only as a singer, but as
the principal character of a romantic
story that is continued from week to

week—adding a fillip of suspense and
"drama" to a program that would other-
wise be almost entirely musical.

Yet, for every radio star summoned to
Hollywood, there are a dozen beckoned to
the air castles.

The Big Three in Popularity

THE movie stars who have won the
largest radio audiences are Eddie

Cantor, Will Rogers and Mary Pickford.
Helen Hayes' new and dramatic radio
series may do as much for her as Mary
Pickford's did for Mary—if Mary and
the Sunday afternoon players haven't
grabbed up the radio rights to all of the
available better plays. In that case, her
playwright-husband, Charles MacAr-
thur, might write some new ones.

Cantor's popularity is phenomenal, con-
sidering that he has varied the style of
his programs very little since their incep-
tion. He has mastered the art of pro-
jecting his personality into a microphone,
of making himself sound as if he is hav-
ing the time of his life, of infecting his

listeners with his enthusiasm. Will
Rogers is in a class by himself, playing
the down-to-earth American who watches
the passing show with philosophic amuse-
ment, and has a knack of phrasing that
amusement extemporaneously in dryly
witty words; he says what millions are
thinking or are willing to think, if urged
a bit. Mary Pickford's first radio lis-

teners may have tuned in because of her
screen renown, but they have continued
to tune in because of her effectiveness as
a radio actress, her vocal vividness, her
whole-hearted dramatics.
While awaiting whatever destiny broad-

casting holds for them, the stars of the
screen cherish pet little idiosyncrasies in

approaching the microphones. What are
some of these habits? To list a few:

How They Overcome the Jitters

MARY PICKFORD likes costumes and
mood-inducing lights for the sake

of theatrical realism. Jimmy Durante
wears a hat in the radio studio, keeps
a chair between himself and the micro-
phone. Boris Karloff likes soft music as
a background for his lines. Ralph Forbes
has a habit of twisting a handkerchief
into knots while broadcasting. Lionel
Barrymore holds a cigarette butt. Hugh
Walpole—the famous English author who
turns actor in the role of the Vicar in

"David Copperfield"—likes to "ad lib."

Victor McLaglen clenches and un-
clenches his fists. Eddie Cantor generally
eats a box of cough drops during a
broadcast. Rudy Vallee pulls at the lobe
of his ear with one hand and keeps the
other hand in his coat pocket.
Joe E. Brown likes to pull gags on the

'

cast and technicians. Ruth Etting keeps '

her eye on her husband, Col. Snyder, who
stations himself in the control room and
signals her on the control of her vocal
tones, her position at the microphone.
Jack LaRue adjusts his necktie.

Mtokflftof

l

"— at my bridge party, even
my little daughter noticed
how embarrassed I was over
my red, rough hands.

"Later she said, 'Mother,
don't you think maybe your
hands would look as nice as

Mrs. Nugent's if you used Lux
when you do dishes? She says

anybody can have nice hands
by using Lux instead of harsh

soaps that make people's
hands rough and red.'

"And it's true! Since I've

changed to Lux for dishes, I'm

actually proud of my hands!

It takes so little to make rich

suds that a big box lasts more
than a month for

all the dishes."

^X
(Mrs. R. W
SAYLES)

LUX
for dishes

keeps hands

YOUNG
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A Miracle Is Filmed . .

the picture was made under the direction

of Dr. Frenke and Friday, April 13, 1934,

Lazarus the Third, now the most famous
dog in the world, experienced the Great
Adventure before a Universal cameraman.
Onslow Stevens, Universal's handsome

young leading man who made a name for

himself when he played opposite Marion
Davies in "Peg O' My Heart," was chosen
to portray the scientist in the picture. And
he admits that the role has given him the

greatest opportunity he has had in his mo-
tion picture career.

How Picture Will Appeal
"DECAUSE," he explains, "it is a pic-
E* ture that is entirely original in

theme ; it is a picture that will interest peo-
ple of all ages, all walks of life. This pic-

ture will, in reality, bring the romance and
drama of science to the layman who does
not ordinarily understand science. Every
small boy who owns a dog will look to his

local veterinarian to restore life to his pet

in case of accident. It will start the young
mind thinking on an interesting subject.

"I never believed before in mixing actu-

alities with illusion in a picture—building

up a fictional story and then suddenly com-
ing into a scene that the audience knows is

actually happening. But I am thrilled with
the result.

"I would like to have Dr. Cornish try
his experiment on me," he says, enthus-

iastically. "Of course, I wouldn't give up
my life voluntarily, but if I were to die, I

would be very happy to be experimented
on.

"I realize the risks—that a mortal might
come back in a mental fog; that he might
never be right again—but still I would
take a chance. Indeed if I were free of

ambition and responsibility, I would like to

be experimented on now. I'd take the risk.

I think it would be a wonderful experience.

"Is there a more wonderful, a more
fascinating subject in the world?" he de-
mands. "Just vision the possibilities of a

discovery by which people killed in acci-

dents, by drowning, shock, asphyxiation,
could be restored to life and suffer no ill

effects from having experienced the Great
Adventure

!

"Think how wonderful it would be to

live twice as long as we do ordinarily

!

People are frequently at their peak, spirit-

ually and mentally, at the age of sixty or

sixty-five. But when they have gained
enough knowledge to impart some to
others, they are not able to do so because
of physical infirmities.

Why Not Many Methuselahs?
"T WANT to live to be a hundred, at
A least. I'd have to in order to do all the

things I have planned. George Bernard
Shaw discussed this subject facetiously,

perhaps, in his play, 'Back to Methuselah.'
'Why should a parrot, for instance, live

ten times as long as a dog? Or a person?
Why should the lowly turtle be almost im-
mortal? Men do not live long enough,'
spoke one of the characters in this play.

'They are, for all purposes of civilization,

mere children when they die. As man now
sets his age-limit at three score and ten.

he can just as well set it at three hundred
and ten.' But even the learned Mr. Shaw
suggested no method of bringing such a
thing to pass.

"Seeing this dog for the first time had
a weird effect on us," he continues. "I

was very nervous. Margaret Sullavan,
who came on the set to see the dog, said

her hair actually stood on end. One girl

fainted and one cameraman became so vio-

(Continued from page 41)

lently ill that he had to retire from the

scene. And why? There was nothing
unusual about Lazarus the Third. He isn't

as lively as he undoubtedly will be, but he
ran around, wagged his tail and ate a

pound of meat a day. But the strange idea

that he had been dead and was now alive

seemed to give us all a violent case of

nerves."

Some religious leaders maintain that the
Soul leaves the body at the moment of
death and that if a person is restored to
life, he must be without a Soul.

"And it is a fact that no other dog will

have anything to do with Lazarus," says
Dr. Frenke. "They shun him as though he
had the plague. If any of us in the com-
pany petted the little dog, we were sure to

be rebuffed by our own dogs when next we
saw them. We tried it over and over, dif-

ferent members of the company who own
dogs. My own seven Samoyedes refused
to associate with me after I had been near
Lazarus. Dogs have a super-sense that is

denied a human being—yet do you suppose
they recognized, perhaps, that one of their

own was alive, but without a Soul ? It is

very interesting."

The publicity man at Universal brought
his young son to the studio to see the
resurrected dog. That night the boy's pet
terrier came bounding to meet him, stopped
short w-ith the hair along his spine bristly,

and with a melancholy howl slunk away to
cower in a far corner of the room

!

Dr. Frenke believes that producers have
overlooked one of the greatest sources of

story material in ignoring the scientific

field.

There's Drama in Science

<*npHEY search for suitable stories;
A they decry the fact that modern writ-

ers do not produce sufficient worth-while
plots to meet the demand, and pay enor-
mous sums for stage plays that have to be
rewritten until the original plot is lost, but
they leave untouched the tremendous pic-

ture possibilities in the research labora-
tories," he says.

"I have often wondered why this is so,"

he continues. "Perhaps it is because the
producers are not acquainted with the field

of science. Even so, writers should recog-
nize the picture potentialities of the scien-

tific world and bring forth stories that at

least have the distinction of being different

from the trite plots that they have been
turning out for years.

"It isn't necessary to make the pictures
mere reproductions of scientific research.
They need not be dry affairs that show
nothing but a serious, bespectacled scien-

tist looking for a microbe. Behind every
scientist lies a story. They all have their

problems of life, love and struggle. And
in addition they are dealing in work that is

filled with thrills and drama.
"Take the story from which we made

'Life Returns.' What could be more thrill-

ing than a man's struggle to find a way to
bring the dead back to life? And when he
succeeds, as Dr. Cornish has, it makes a
story that is far superior to the parlor-
bedroom-and-bath type that has been worn
so threadbare.

"Dr. Cornish, himself, is a fair example.
He is a wonderful chap, a genius, a man
who cares absolutely nothing for the out-
side world. Since graduating from the
university at the age of eighteen, he has
devoted his life to study and work. His
friends sigh over his- rumpled clothes : his

family worries over his inability to take
time to eat and sleep. He has not attended
a theatre since he was fifteen. He has

never had a sweetheart. He has no interest

in athletics or other forms of amusement.
He has never ridden on a train. His only
interest in the world is the perfection of his

experiment so that he may bring back life

to human beings.

All Mankind Is Affected

"T AM sure his experiment will go down
A in history as one of the greatest dis-

coveries of the ages. It is not to be com-
pared with electrical, radio and other mod-
ern inventions. It is so much bigger be-
cause it concerns every human being in the
world.
"When news of his success was flashed

all over the world, visitors began to arrive
at the laboratories at the University of
California where Dr. Cornish conducted his
work. By the thousands they came, and
routine university work was hampered to
such a degree that strong measures had to
be taken. University executives hesitated
to hurt the feelings of the eminent scien-
tist, but his work, as well as that of the
college, had to be protected. It was de-
cided to tear down the building and erect
a new one. This solved the problem. Dr.
Cornish was forced to move, to an isolated
spot. His laboratory is now in an aban-
doned garage where no one can find him
and where he can pursue his work without
interruption."

According to Dr. Cornish, some fifty

thousand people die each year from in-

halation of chloroform or ether. "These
people," he declares, "should not remain
dead, for their brain cells have not been
destroyed.

"In time," he continues, "what can be
done with animals can be done with human
beings. Of course, our present formula
will be effective only in certain kinds of
death. For instance, there is far more in-
jury to the brain cells when death results
from nitrogen or carbon-dioxide poisoning
than there is when it is caused by chloro-
form or ether.

"In either of these latter forms of
asphyxiation, enough air remains in the
blood to prevent much damage to the brain
cells if heart action and respiration are
started within a few minutes after death.
It will be necessary to do much more ex-
perimentation with animals and to develop
methods materially before there can be
much success at restoring human life."

Although Dr. Cornish has made this last

statement many times through the press,
that he is not yet ready to experiment on
a human being, letters arrive by the thou-
sand from people in every city and country
who eagerly offer themselves for this great
experiment, who are literally willing to die
for him.

Would Dare the Unknown
ONE of the many letters he has re-

ceived bears this message: "I offer

to undergo the Great Experiment without
any expense whatsoever to you. I have
made a terrible tangled mess of my lift

far and I want a chance to do something
which will in some way atone for a!'.

faults of the past. You may depend en:

upon me. as this letter is not written in a
moment of mental depression. I am look-
ing at this in a clear, unselfish manner and
in the light of a new Adventure, the likl

which no one has ever before so-

One of the most pathetic letters comes
from a woman in Kansas : "I will submit
myself for the experiment in any manner
you say. I have always been in perfect

health but—I am forty-six years oH, -

you see I haven't much to lose. It is
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material whether I return or not. I am per-

fectly willing to cross over, should you not

succeed."

Another : "Dear Dr. Cornish : I think I

represent a fair human guinea-pig for your
experiments. Please suppress your im-

pulses and read this carefully. I do not

ask money from you ; besides, I do not need
it because my sincere wish is to commit
suicide in the very near future. You do
not need to kill me ; I will do that myself.

I will fill out the suicide note so you won't
be legally responsible."

There is pathos and father-love in this

quiet offer : "I note you are asking per-

mission from the governors of some of the

Western states to use condemned convicts

for your experiment in the revival of life

after death. I want to say here that I have
never been before any court for any crime.
Neither am I tired of living, for I have
had a wonderful life to date. I have a
lovely twelve-year-old daughter. The child

must live and get her education, which she
is surely entitled to. I would gladly give
my life in this great undertaking of yours,
if it would be guaranteed that my daughter
would be taken care of. I feel that I would
be aiding science greatly in this feature and
as though I am making no more of a sacri-

fice than when I enlisted in the army in

1917."

This letter came from India : "When I

hear of the progress you are making in the

field of science, my joy knows no bounds,
and I pray the Almighty for your complete
success. If you wish, I shall offer myself
to be experimented on. I shall die by any
method you choose. I am a bachelor twen-
ty-one years old. I am master of my own
self. Anxiously awaiting your early re-

ply
"

Of course, all of these offers have been
rejected. Eventually, Dr. Cornish says, he
will experiment on humans, but he will do
so on those who have lost their lives by
accident, rather than on those who delib-

erately seek death to further his experiment
or for notoriety.

"Dr. Cornish is really the star of the

picture," Onslow Stevens says, generously.
"Even though he appears in it only briefly,

he stands out as a most interesting char-
acter. I tried to portray him as he is—

a

genius, yet a human being. A man who is

in the world, but not of it ; a man to

whom material things mean nothing; a

man who is obsessed by his one idea, his

dream of resuscitation. And truly, it is a
magnificent obsession

!"

Fredric March Lives in a French
"Farmhouse"
{Continued from page 53)

shades) are different, distinctive—and per-

fectly possible. With the look of age that

a good interior decorator can create, the

room has Old World charm and perma-
nence, and looks as though it has stood in

every detail for years, although the March
house is really only a few months old.

This effect is created in several ways—by
the simplicity of whitewashed walls and
dark board floors, by the careful choice of
every piece of decoration and furniture to

harmonize with every other piece and by
concealing all modern innovations, such as
radio, movie screen, game tables, and even
the bar behind and beneath partitions, walls
and furnishings.

Across the foyer, a circular staircase of
white composition material, with a severe
iron railing winds upward, lined with old
English prints mounted on a buttercup-
yellow background. You have no idea what
yellow can do for a house until you study
the Freddie Marches' home

!

Beyond are the two dining rooms, one
small one for the family, and the big ban-
quet hall with its long table and chairs
upholstered in green, its Sheffield silver

and its landscape wallpaper. This paper,
in greenish tones, depicts a rural French
landscape, with huntsmen, peasants in the
fields, fishermen, village scenes. Running
entirely around the room, wainscot-high, it

never repeats. The possibilities of pic-
torial wallpaper are something into which
every home-owner should inquire.

Upstairs, a long hallway stretches the
full length of the front of the house, brok-
en by foyers and solariums and small sit-

ting-room nooks. The apparent waste of
space gives a sense of luxury unattainable
in any other way. At one end of the hall
is Freddie's room, paneled in dark woods,
completely masculine. At the other end of
the hall is Florence's (Mrs. March is the
actress, Florence Eldridge) room with
chocolate walls and white moldings. The
bedspread is off-white quilted satin, the
furniture and hangings heavy and dark.
With the brilliant California sunshine pour-
ing through the Venetian blinds, the effect
is uniquely restful.

Children's Rooms Sound-Proof

AWIXG of the house is given over to

the children—the little girl, Penelope
("Penny," for short) and the baby boy,

Tony. There are rooms for their sleep-

ing, and their waking hours, shut away
from hearing behind sound-proof doors
and walls.

The guest room, also, is isolated, being
located in a wing off the downstairs play

room, with a foyer all to itself. It is a

symphony in gray and rose, with deep car-

pet and twilight walls.

While the front of the March house
consists of a huge walled courtyard, with
glistening white pebbles and tubbed shrubs
with shiny leaves, in the most formal
French chateau manner, the back is a de-
lightful series of tiny gardens and wicket-
walled plcasanccs, with terraced vineyards
sloping down the canyon edge. There is

a fruit garden with the intricate walled
pear and apple trees so dear to Norman
hearts, and a long sunny patio with wheel-
barrows dripping with purple petunias—

a

landscape feature that is very effective and
possible to everyone.
Garden gates made of fruitwood, low

stone walls, pots of flowers and Deauville
beach chairs dot the landscape. Flights of
steps lead down first to a blue swimming
pool and then to the kitchen gardens be-
low. California trees have been omitted
in landscaping, with the choice restricted
to those found in France, another hint
you may well take in laying out your
grounds if you have chosen a special type
of house.

It takes money to give a new home the
look of having been lived in for genera-
tions, but any home-builder can buy used
bricks for his walks, and cover his walls
with quickly-growing vines and shrubs.
The Marches have acquired a place that is

luxurious without being showy, that hides
its expensiveness under homey details, that
is undoubtedly meant for gracious living
and real use, and that is just as suitable
for formal dinners and garden parties as
it is for the frolics of children, and the
practical jokes of its master.

BRIGHT
DEAS

Weath
Can every man you know name the color

of your eyes, this minute? If not, you are

not making good in the beauty game and
it's time to take steps. You might take to

Kurlash too. Slip your lashes into this fas-

cinating little implement—press for an in-

stant—and presto! They're curled back like

a movie star's, looking twice as long, dark
and glamorous. Notice how they frame
your eyes, deepening and accentuating the
color! No heat—no practice—no cosmetics

. . . and Kurlash costs just $1 tool

i/nOnche/MJ-

Jane L. is right when she writes that it's

worth the trouble to pluck her brows slightly

along the upper line because it makes her

eyes seem larger. But the reddened skin

and discomfort she complains about are

caused by using an old-fashioned tweezer.

Do you know Tweezette? It works automat-
ically, plucking out the straggly offending

hair, accurately and instantly, without even

a twinge. It costs $1 in any good store.

/oo

Ruth W. brushes her eyelashes when she
does her hair. Not 100 strokes a day—simply
an instant's brushing with a compound of
beneficial oils called Kurlene ($1). You'll be
surprised how much silkier, softer and
darker looking it will make yours too!

Jane Heath will gladly give you personal advice on eye
beauty ifyou write her a note care of Department E-2,
The Kurlash Company, Rochester, N. Y. The Kurlash

Company of Canada, at Toronto, 3.

Copyright 1934 T.K.Co.
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"I Hate Flattery and Flatterers"

—Joan Crawford

Better a sincere, though merciless critic

than a hypocritical, fawning friend

!

"I abhor a lie—even the whitest of lies

—

told to spare my feelings. I've learned to

hate flattery and flatterers. I've become
disgusted with people who are always try-

ing to create an impression. I shrink from
'easy' friendships because they are too often

insincere. I've been hurt too often—and
the hurts rankle too painfully and too

long!"
Joan Crawford has not had a happy life.

She is extremely sensitive, idealistic, and
uncompromising in her sincerity. Such
natures as hers are created for artistic ac-

complishment, not for happiness. Such
people are never touched by insincerity

without carrying lasting scars.

For years, she has fought the effects of

her first great disillusionment. Her voice

still is bitter as she tells of it.

"I had just enrolled in Stevens College.

I was desperately poor and I had to find

work in order to pay my tuition and board.
I didn't dread the prospect of working my
way, for I was ambitious and I didn't

realize the extent to which girls of a cer-

tain class can carry snobbery. I knew
very little about girls. My friends had
been boys.

"I wanted the companionship of those
girls at Stevens more than I had ever
wanted anything. My dreams of college
had centered in friendships. I had been
lonely—I was starved for friendship.

"Work? I vowed I'd work my fingers

to the bone in order to stay in school. I

told one of the girls who had expressed
friendship for me that I was going to wait
on tables. I thought she would be glad to

know of my good fortune.

Scarred Her Life for Years

"T*HAT afternoon, as I walked through
-I one of the corridors, I heard several

girls talking. I started to join them, heard
my name mentioned, sneeringly, and
stopped. I turned to ice when I heard the
voice of the one girl whom I had selected
in particular as my friend

:

"'Why, we can't have her in our crowd.
She's going to wait on tables

!'

"I wanted to crawl into a corner and die.

Something in me—my blind faith in people
—did die ! I walked in a daze to my room
and sat there, too stunned and too "hurt to
cry. I had been so eager. . . .

"Perhaps another girl might have been
big enough—or hypocritical enough—to
have concealed the hurt. I couldn't. I

couldn't face those girls again. I avoided
waiting on their tables in the dining hall

;

I tried to dodge them on the campus. I

hated them, and, most of all, I hated my-
self! My life at Stevens, after that, was a
nightmare.
"That experience made me afraid of

people—afraid of their smug insincerities
and their power to hurt me. I developed
an inferiority complex that hounded me
unmercifully for years.
"And the bitterest thing of all is that

now, since I've won a little notice on the
screen, almost every one of those snobs has
remembered the 'dear, old days at Stevens.'
They've written me ingratiating letters

Here in Hollywood, they've phoned me
and asked to see me for a few minutes to
'talk over old times.'

"I never hear from one of them without
all of my first bitterness storming back

SO

(Continued from page 56)

They wouldn't accept me fo*- what I was.
and essentially, I'm no different now, even
though I'm not waiting on tables. Such in-

sincerity is sickening

!

The Sad Case of Renee Adoree
" A^Y screen star has ample oppor-
-ti- tunity to study insincerity and pre-

tense in their most contemptible forms.
Any screen star who fails to profit by the
study is inviting a broken heart.

"Poor Renee Adoree"—and Joan's eyes
cloud with ready tears

—
"she discovered

how cruelly insincere 'friendships' can be.
Renee appraised fame at its face value.
She loved parties and gaiety and people
. . people . . . people ! She accepted every-
one as a friend—and friendship, to her,
meant giving unsparingly of everything she
had.

"And just as long as she was a star,

hypocrites and parasites swarmed around
her, flattered her, fawned on her and swore
that they were her loyal, devoted friends.
When she lost her health and, with it. her
place on the screen and the little money
she hadn't already given away, how many
friends did she have? Just three! The
others deserted her as callously as rats
desert a sinking ship.

"She went to a sanitarium to die. One
of her friends paid her expenses there

;

the other two continued to give her their
love in every way they could. All of the
others whom she had loved so generously
were too busy to write her even the most
casual notes. Under the circumstances, I

think Renee rather welcomed death.
"What happened to her has happened and

will happen to many others. It will never
happen to me because I've learned not to

place confidence in gushing protestations
of undying devotion. I no longer ask. is
my friend amusing, is he clever, is he stim-
ulating?' I ask. is he sinceref

Claims Six Sincere Friends
*' A^'Y person who has as many as three
xa. really sincere friends is almost un-

believably rich. I have six friends whose
loyalty has been thoroughly tried and
proved—therefore, I am a very Midas!
Such friendship as theirs, anywher
rare

: in Hollywood, it is more than rare.
Those six friends of mine are no respecters
of the fact that I happen to be a star. They
criticize me as bluntly and as honestly as
I criticize them. They criticize me because
they are my friends."

The friendship between Joan and Fran-
chot Tone has received a vast amount of
attention from the press. Writers repeat-
edly have hinted that Joan's influence has
helped him over the Hollywood hurdles.
Probably there is incidental truth in that

statement—but the inference is decidedly
unfair to Franchot. Sincerity, not self-

interest, is the basis of that relationship.

"I am deeply grateful to Franchot Tone
He has the educational and cultural back-
ground that I would give anything to own
His friendship—and his frank criticisms

—

have aroused in me a consciousness of my
own shortcomings. He lias guided my
reading, has been my teacher in many
things," says Joan.

"I am swayed too much by my emotion.
He is governed by the restraints of his

background. I know that I can go to him
for honest counsel. He has saved me many
mistakes. His opinions are not always flat-

tering—but they are always sincere."

The most amazing of Joan's friendships
is with Constance Bennett. No two women
are more direct opposites. Their only com-
mon meeting ground is implicit sincerity.
"When I first met Constance. I dis-

liked her whole-heartedly," Joan ex-
plains. "Everything that she did seemed to
me a pose. I had rubbed elbows with so
much artificiality and had been taken in so
completely that I didn't recognize sincerity
when I met it.

"Later I discovered my mistake, and
learned that her indifference to public
opinion, her implicit self-confidence and her
assumption of intellectual superiority were
not affectations She says what she thinks
and does as she pleases.

"She has criticized me—always to my
face and always constructively—as merci-
lessly as any human being can another.
She has flayed me for my lack of self-
confidence and managed to give me some-
thing of her own magnificent assurance
Time and again I've gone to her with some
problem that seemed overwhelming—and
usually she points out the fact that some
blunder of my own is at the bottom of all

the trouble.

"I suppose it's inevitable that Hollywood,
built on make-believe, should be a fertile
breeding ground for superficiality and pre-
tense. People who make a business of act-
ing have to guard against the habit of
acting, off-screen, as well.

"The trumpet-blowing that accompanies
a screen success brings about a grotesque
distortion of values here. The importance
of a few stars is inflated out of all pro-
portion to fact, while other studio worker>.
just as valuable to the industry in their
own lines of work, are dwarfed
insignificance. The result is a caste system

1 on artificialities.

Often Fatal to Marriages

"/^\X the one hand, sincerity is r

^-J by overwhelming egotism, and, on
the other, inferiority complexes spring up
and their victims resort to "swanking' in

order to assert their importance.
"Undoubtedly, many Hollywood mar-

riages have been wrecked by just such
stupid pretense on the part of one
even both parties. Indirectly. I think,
flattery that wrecks many screen marr :

It is much easier to swallow praise, no
matter how insincere, than to admit
justice of criticism.

A :\w days ago, I happened to overhear
two visitors on my set. One was viciously
panning my last picture. 'Chained.' La-
mutual acquaintance introduced

" i want to tell you how much I enjoyed
'Chained,' he gushed.

"I appreciated his honest criticism a
great deal more than his insincere flattery

-

.

"It is sincerity that prodtx pic-

tures. The story may be illogical and the
actors' roles unbelievable, but
feeling is there, the audience will still re-

spond. An actor must believe his role

while playing it.

"It is equally true that, off-screer.

actor must be :>ople who are
ever posing end by dissipating emot-

S verity—Joan Crawford calls it

greatest thing in life. And. in I

word, it's very possible that find

the corners
an actress ami as a person



They Got Mad Enough to Become Famous
(Continued from page 29)

suddenly, I determined to prove that I

wasn't sickly—to prove that I could be one

of the strongest boys in the world. I tried

walking, running, setting-up exercises and,

at last, swimming. Swimming did it. I

began to put on weight, and, after I had
walloped all my tormentors, began attract-

ing attention as a boy swimmer." And now
he's Tarzan!

Robert Montgomery? . . . Well, the

Standard Oil tanker, Caddo, had just re-

turned to New York after a round trip to

San Pedro, California, via the Canal and
the engineer was looking at a grimy oil-

wiper who answered to the name of Bob
Montgomery.

"Listen, punk," said the engineer. "I

don't know how many jobs you've been

fired from before; probably plenty. "Well,

you're fired from this one, too. As an oil-

wiper, you'd make a swell Broadway actor."

"That guy gave me an idea," Mont-
gomery told me. "The very next day, I

went to see Sam Janney, a friend of mine,

now dead, who knew a lot of producers,

and asked him to g^et me a stage job.
" 'What are you doing now?' he asked

me.
" 'Writing novels,' I answered.
" 'How much money do you make?' he

asked.
" 'None,' I replied, truthfully.
" 'Well,' he said, 'you can't do any

worse on the stage. Come on.' And he
got me a job with William Faversham in

'The Mask and the Face.' That was the

beginning."

Fired—with Determination

MYRNA LOY, like Carole Lombard,
probably wouldn't have clicked in

pictures if she hadn't had a heart-breaking

experience. Myrna had been trying tor a

role, trying for weeks, and at last she

got the part of the Madonna in "Ben-
ilur."

"I had that role for three hours," laughed
Myrna. "Then it was decided that I was
too tall, too this, and too that, and was
fired. Betty Bronson got the part. I went
home heart-broken. But that experience

fired me with a will-to-win that still burns

within me."
The prayer of the maidens would never

have been answered (on the screen, any-

way) in the person of Clark Gable, had it

not been for a youthful experience. Clark
was perfectly happy, laboring in the mill

of a rubber company in Akron, Ohio, until

he was offered two dollars a week "on the

side" to act as call-boy, at night, in an
Akron theatre. The job of call-boy didn't

go to his head, and he had no dreams of

being an actor until, one night, an "actor"

was needed to walk out on the stage and
take the leading man's hat.

"I was cast for that important role,"

Gable told me, "and, from that moment on,

thought of nothing but the staye. I soon
quit my job at the rubber mill, and set out

to seek fame and fortune on the stage."

(And you can wager that the jibes of his

fellow mill-workers stayed in the back of

his mind, prodding him on, through long
years of bitter struggle to gain a foothold
on the footlights !)

No cross-section survey of the Holly-
wood colony would be complete without a
Western hero, so I turned to Ken Maynard.

"I was a youth, working with Bill Hart,"
he said. "He fired me—told me I was no
good as a Western actor, never would be,

and suggested that I stick to the rodeos.

I went home white with rage, but deter-

mined to show Hart. I'll be the greatest
Western star in the world !' I said to my-
self." He is!

A Ceiling Inspired Charlie

CRACKS in the ceiling of a squalid room
in the slums of London influenced

Charles Spencer Chaplin in plotting the

course of his life. Charlie used to lie on
his back on the floor, and gaze at the

cracks. The ceiling, to him, was a map of

the world. Each crack was a river, or a

boundary line. The gray spaces were
oceans, the darker, dirtier ones, strange

continents.

Little Charlie, with the pinched face and
the staring eyes, knew, as he lay upon the

floor, that one day he woulo rise far above
the station the fates seemed to have selected

for him and, thus rising, explore all those

rivers, cross the boundary lines, and oceans,

too, and visit all the strange distant places

he envisioned on that ceiling. And not so

long ago Charles Spencer Chaplin, in cut-

away coat, spats, top hat and gardenia,

visited that very same room with a com-
panion. And Charlie, top-hat and all,

spread himself upon the floor, and asked
his companion to do likewise. And then,

with his stick, Charlie pointed to his rivers,

his oceans, and his continents.

Strange as it may seem, a chip off old

Plymouth Rock has much to do with the

success of Neil Hamilton.
"It was back in Athol, Massachusetts,"

Neil relates. "We were about the poorest

family in town, and I was about the laziest

kid in school. The pet of the class came
from a rich family ; he knew all the an-
swers, and besides, his mother aimed a

piece of Plymouth Rock. Once a year his

mother came to school with her pebble

:

impressively, sacredly, it was passed from
pupil to pupil. Year after year, it was the
same ritual. How I longed to throw that

rock out of the window, along with the

son of its owner! I developed an intense

hatred for the boy who represented money,
brains, family, training—and the Plymouth
Rock. All the things I didn't have.

"Right then and there I made up my
mind that I would be so successful that,

if I so desired, 1 could buy the whole Ply-
mouth Rock, crack it up, and shoot it

away in a bean-shooter! I made a vow to

be far more important in life than that

boy, whose mother owned a piece of the

Rock. And had it not been for that inci-

dent, I sincerely doubt that I would have
got ahead in the world."

Then there are Mae West—a shimmy
dancer who became a playwright and an
actress, because Broadway sniffed at her
ambitions; Douglas Fairbanks, Jr.—who
made good on his own, because people said

he wouldn't, with a father so famous

;

Bettfi Davis—who set out to show Holly-
wood after it called her "a little brown
wren" ; June Knight—who didn't let

friends' taunts stifle her ambition to sing :

Maurice Chevalier—who was hooted off

the stage one night, and came back the
next night to score one of the biggest hits

in Parisian history; Ramon Novarro—the
busboy who was laughed at by conde-
scending restaurant patrons because of his

ambition to become an actor and a singer

;

Ann Dvorak—the dancer who had to wait
three years before getting a chance to act.

Warner Baxter tells the story of the
big incident in his boyhood that shaped
the course of his career, and led him to
stardom in pictures, in one sentence:

"My Uncle Jed was a ballyhoo man with
the old Barnum and Bailey Circus, and
when I was six years old, he began spend-
ing his Winters in our home."
What a story-teller Uncle Jed must

have been

!
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Women Scream at the Sight of Him
/ did scream. From shock. But not from

the kind of shock I had expected. This
plump and amiable young man—he looks

about twenty-five—might have been Roscoe
Arbuckle in Roscoe's younger days. He
might well play Humpty-Dumpty or

Tweedledum or Tweedledee, but not, I

thought, NOT "M."
He has the face and figure of a Falstaff.

He looks made for laughter and jollity and
the cutting of capers. And then you talk to

him—and you begin to understand. . . For
here is an actor, utterly independent of his

physical body. Here is an actor in the

grand manner, informed by a mind that

knows all there is to know about abnormal
psychology, and most of the other psy-

chologies. The mind back of those round
and shining eyes is able to insinuate itself

into your head and mine and discover what
is going on there, what makes the wheels

go around, what motives animate us, what
instincts prompt us, what, in short, makes
us behave like human beings.

Peter Lorre can understand the murderer
and the merry-maker, the saint and the

devil, the very young and the very old.

And because he can understand all men
under all conditions, he can bring them to

the stage and to the screen—living, breath-

ing, real.

I said, ineptly, "It's hard to believe that

you could have made 'M'. I haven't seen

the picture, but just looking at you—

I

didn't expect
—

"

Searched a Madman's Mind

HE smiled, a very wise and kindly smile,

and said, "It is all a matter of the

understanding. It is that which inhabits

the body that makes the man what he is. . .

'M' was based, as you know, on an actual

and horrible series of murders. The Dus-
seldorf child murders. I did not see the

actual murderer. I did not need to. I saw
a few photographs of him, that was all.

It did not matter to me what he looked like,

or what his mannerisms were. It only mat-
tered that lie did what he did, and my
only concern was to understand why. And,"
he added, with an even pleasanter smile.

"I did understand. .
."

In that moment of pause, digesting all

the implications of his words, I felt my
first authentic thrill of horror. . .

"But otherwise," Peter Lorre continued,

"I am afraid that I must disappoint you.

I know what you expected of me, what
you hoped of me. So many people

have. . . You would like me to tell you
that I sleep in a darkened room, inhabited,

perhaps, by bats and evil spirits, lit with
a red lamp, the evil eye. You would like

me to say that I am familiar with visita-

tions from another world, that I spend my
days and nights reading ancient tomes of
old evils, that I am drenched in the lives of

murderers and mental criminals. No. I

am sorry. I am afraid that I am a very
normal, happy, wholesome individual, with
no complexes.
"That disappoints you, yes? Neverthe-

less, I am happily married. My wife was
Cecilie Lvovsky. She was an extremely
well-known actress in Vienna when I

married her. She now stays at home and
keeps house for me and is happy doing so.

We have a home at Santa Monica, near the

sea, because I love the water and sunshine

and fresh air and flowers. I am delighted

to be here, because I can have a home. I

am now busily engaged in putting in a
badminton court and planting flowers, many
flowers."

(Peter Lorre, by the way, has been

{Continued from page 60)

studying English for twelve weeks and
speaks it as well as you do and better than
I do. And with almost no trace of an
accent. Which is a dash abnormal, you
must admit.

His Role Pursued Him

HE said, "Yes, I have tried to run away
from 'M'. There have been so many un-

happy things in connection with it. It was
not publicity, the things you heard. Men
and women did run away from me in the
streets of Berlin and even in London. A
woman did die in the audience, watching
the picture. I am told that she was a hys-
terical type of woman and I try to believe
so. But I regret very much that such a
thing had to happen. I felt, for a time,
personally responsible.

"It did hurt me very much to go to the
homes of my old friends where I had
always been a welcome visitor in the
nurseries and find that the children were
being removed from the rooms I entered.

And when children cried and screamed at

sight of me on the streets and in the parks
I felt as much like the real 'M' as I had
felt on the screen—the 'M' who was haunt-
ed, instinctively feared.

"Even my wife had a bad reaction after

she saw that picture. It took a little time
on my part to remove a strained and
anxious look from her eves. I do not
suppose that any horror picture has ever
produced so realistic a reaction. It still

amazes me.
"Then, too, every warped and perverse

person in Europe wrote to me after the
release of 'M\ The letters were too pitiful.

I could not use them for publicity purposes.
No one shall ever know their contents.
They belong only to psychiatrists, to the
scientists of the mind.
"After 'M', I turned down parts in

horror pictures from all over the world.
Every producer on earth. I believe, who had
a horror picture he wished to produce,
wanted me to play in it. I would not do
them for fear of being typed—or more
typed," Mr. Lorre laughed, "than I am
now. I would not do anything for the

mere sake of money. If it is not too

egotistic to say that. Because, actually, I

did reject several fortunes when I rejected

those offers. I crave acting- as some men
crave drink and drugs and other strong
stimulants. I could not live without it.

But acting is not just the playing of one
part, one type. Acting is to enter into the

lives and problems and emotions of all

men, under all conditions, in all kinds of

circumstances.

Knows Few Limits as an Actor

**T AM. of course, physically limited to a
A certain extent. I could' not, for in-

stance, play the sort of part that calls for

Clark Gable. I could not play a tall

Viking with a crest of gold on my head.

But those are minor limitations. It does

not mean that I cannot play the lover, the

adolescent, the dreamer, the murderer, the

Falstaff—since all of the emotions, love and
hate and fear and sorrow and joy are in the

mind.
"Acting, with me, is an instinct. It

could not be accounted for otherwise. I

had never been in a theatre in my life until

I stood upon the stage, an actor. I didn't

know what the inside of a theatre looked
like. I had never met an actor or an ac-

tress. I had never met a director, pro-

ducer, or playwright. I was on the stage

in front of an, audience before ever I was
in the audience.

"I was born, you see, in the village of
Rosenberg, in Hungary, in the Carpathian
Mountains. We w^ere five, my three
brothers, my sister and myself. My father
was then a very rich man, owning mam-
castles. We lived to ourselves in a verv
old-world fashion. My father thought that
the theatre and talk of the theatre were
not for children. He kept the world away
from us, there in the dark mountains.
Only death crept in. My mother died when
I was very young and that was the sadness
that taught me what sadness can be I
read a great deal and lived in fantasies
wherein I acted, all unconsciously, my many
parts.

"When I was quite young, we moved to
Vienna. And when I was seventeen, I
ran away from home. I did not say to my-
self, "I am going to be an actor,'" because
I did not really know what an actor was.
But somewhere, in my sub-conscious being.
the root stirred and motivated me and I
went. And after a time I met and joined a
group of youths who had an improvised
theatre and I knew then why I had left my
father's house.

How He Came to Make "M"
"PPOR a long while I went hungrv and

•* friendless and cold. I knew " park
benches for beds and the feel of a face
pressed against the window of a sweet-
shop. At last I was given a contract to do
bits with a company in Breslau and then
I went to Zurich and did a small part in
Galsworthy's •Society.' After which came
\ lenna again, where I played all kinds of
parts, both comedy and drama. When I

went at last to Berlin. I arrived with ten
marks in my pocket. My little fame had
preceded me and I was given a part in
"Pioniere in L>oplstadt' and I was. literallv,
what you call here a star 'overnight.' I
woke the next morning to find mv name
sweet on the critics' mouths and five thou-
sand marks a month guaranteed to me. I
thought I had achieved my goal.
"Then came rehearsals for Wedekind's

'Spring's Awakening.' Fritz Lang saw me
rehearsing and made me promise that I

would take the starring part in a picture
he would one day produce. He did not
know, nor did I, what the picture would be.
I agreed. Some two years later 1

Lang called me for
—

"M"."
And now this man at sight of whom

women scream and die and faint is here in

Hollywood, under long-term contract to
Columbia Studios. Two tremendous s:

are already scheduled for him: Dostoiev-
sky- "Crime and Punishment" and "Kasper
Hauser. the Child of Europe," the story
of one of the most notorious cases in C

tinental criminology.
A round, jolly fellow who brings lolli-

pops to the children, loves Hungarian
goulash, loathes milk, plays badminton and
tennis, plants flowers, won't see other pic-
tures because he is afraid he might u:

sciously imitate the work of others. I

dogs and cats and birds, believes that
woman's place is in the home—this is the
Peter Lorre who made "M." This is the
Peter Lorre who will make "Crime and
Punishment" and "Kasper Hauser" and
others—who will keep you awake nights
wondering at a very great actor who
transcend his body and make of his mind
a murderer, a lover, a madman, an old man.
a clown. . . .

Here, for sure, is a worthy rival of Emil
Tannings, of Charles Laughton. of Henry
Hull, of Lionel Barrymore, of Conrad
Yeidt ... of all the character
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Jackie Coosan-14 Years Later
(Continued from page 42)

christens her baby, nurses it when it is

'sick,' and holds tea parties for it when it

is well. She constantly enacts dramas of

her imagination, purloining bits of her

mother's clothing to dress the part.

"Can't you see? Every child is born

an actor. And if they can coax grown-

ups to play their games with them,

they are in Seventh Heavens of delight.

And when they become professional actors,

they have the times of their lives. All any
youngster asks is to be allowed to play.

And in a studio, their elders not only play

with them, but these amusing grown-ups
actually make up the games . .

.

"No, sir, don't talk to me about 'lost'

childhood. The movies are paradise for

kids. Admired, petted and pampered^ they

may bcome smart-alecky. But don't we
all pass through that smart-aleck stage?

"The adulation of the public is, however,

a danger—not to the child, who doesn't

comprehend the magnitude of public adula-

tion, but to the parents whose heads are

more apt to be turned. Parents spoil with

greater ease than do their children.

"It is all a matter of picking the right

parents—which is very important, regard-

less of whether you are in the movies or

not. Personally, I was fortunate in pick-

ing the best of parents. They always rea-

soned with me, thereby teaching me to

reason for myself. By their own sensible

perspective, they gave me a completely nor-

mal viewpoint. I was never allowed to be

made over by others, and probably re-

ceived even less praise than if I had been

a youngster who recites 'The Curfew W ill

Not Kins Tonight' before a parlor crowded
with aunts, uncles and cousins and maybe a

few friends of the family.

"The fact that I was earning a lot of

money never occurred to me. Money didn't

mean anything to me. I don't even know
how much I have to-day, although I do
know that if I did inquire, carefully audited

books would be at my disposal."

Young Jack Coogan is generally con-

ceded to be worth somewhere in the neigh-

borhood of two and a half million. His
father has always handled his financial

affairs and has made wise investments.

Had No Use for Money Then
"T KNOW of the location of good deal
A of real estate we own," Jack continued,

rattling off the names of many prominent
corners in Hollywood. "The miniature golf

course, now over-run with weeds, was
built upon our property by lessees. We
didn't lose anything when that boom burst.

"As a kid, 1 had no use for money.
Manufacturers and fans sent me as many
toys as I knew what to do with. The attic

is filled with them now. People were
constantly buying ice cream and candy for

me, as much as my parents would let me
have for my own good. What did I need
with money? But, when I got a little older,

Dad began paying me a 'salary,' probably
to see for himself what I would do with
it. The 'salary' got to be ten dollars a

week. And do you know what I did ?

"I had a bank that looked like a big
book. Into it I had put all my previous
salary payments, so every Friday, after my
pay had been raised to ten dollars, I would
hop into a car with the company camera-
man and drive down to the bank. I had the
ten-dollar bill changed into a gold piece
and promptly deposited it in my book bank.
When I eventually filled the coin bank. I

had more than eight hundred dollars to
deposit in a real bank. I never spent a

cent of my 'salary.' Nor have I ever
touched the savings account into which I

put it. That was more then ten years ago.

It must be a pretty tidy sum now."
This incident is a revealing highlight

upon the young man who was once a child

star in the movies. A thoroughly modest,

retiring, well-mannered chap is Jack
Coogan. You could ask for no finer ex-

ample with which to refute the charge

that juvenile film actors come to sad ends.

How He Lives Today

THE erstwhile Jackie lives in a home
outside of the fashionable motion picture

residential district. Millionaire or not, he

lives no differently from the college boys

of moderately well-to-do families in your

own home-town. The walls of his den

where I sat talking to him are lined with

bookshelves, the usual collection of boys'

books from "The Book of Knowledge,"
through sets of "Tom Swift" and "The
Rover Boys" to current histories and
school books. The overstuffed furniture is

well worn. A couple of golf trophies occupy

a place of honor and only a single photo-

graph can be seen. This is of Toby Wing,
whom Jack has been squiring about town.

Jack has had two years of college at

Santa Clara in a regular arts course. He
is transferring to the University of South-

ern California to study business. He has,

you see, an unusually sane outlook upon his

future responsibilities. He wants to con-

tinue working in the motion picture indus-

try and will try acting first. If his efforts

as an adult actor do not meet with suc-

cess, he will go into the business end.

"The movies are all I know." Jack told

me. "I was only eighteen months old when
I was the baby with Bryant Washburn in

'Skinner's Baby.' Then at four and a half.

Mr. Chaplin gave me a role supporting him
in 'The Kid.' The picture was in produc-
tion exactly one year and one day." (Did
you note the "Mr. Chaplin"? Jack always
refers to his discoverer as "Mister.")

Not Sold on Military Schools

I
WORKED in pictures until I was
eleven and was sent away to military

school. And I might as well tell you here
and now that I don't believe in military

schools. They teach you class distinction,

a thins of which, as a movie child, I had
been totally unconscious. . . In a military

system of education, cliques are automatic-
ally formed. The officers associate only
with fellow-officers, high-hatting those be-

neath them in rank—for the sake of dis-

cipline. And the rank and file reciprocate

by cordially disliking the officers above
them. I had a great many fights in mili-

tary school because of class distinction.

"When I got away from the military

academy and went to other schools, I had
no further trouble. I was no longer 'that

movie actor' or 'that millionaire,' but just

'one of the gang.' I remember having a

hard time figuring out this 'millionaire'

business. I couldn't understand why I was
ridiculed for having made money. I didn't

have any more to spend than most of the

other boys. My allowance was never
more than twenty-five dollars a month un-
til I entered college. Even to-day I go
and ask Dad for money I need, just as

you probably went to your father.

"So, all in all, where have I lost any-
thing from having been a child movie ac-

tor? All youngsters act in the games they
play. Whafs the difference if it's in front

of a camera ? . . . I can look back upon a
childhood filled with fun. Why, then,

should it be said that I lost my childhood?
"I repeat—a child in the movies has

nothing to lose and everything to gain."

This is Jackie—pardon—Jack Coogan,
fourteen years later.
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"It's a Matter of B-B-Breaks," Says Bing

the ground, reasons Bing, the less likely

you are of going "Boom !" when you slip.

And Bing's life is a daily reminder of

this attitude. He is the most down-to-
earth individual you could imagine. You
see him coming through the studio gate,

an old cap on his head, a shapeless

sweater on his back, wearing a flopping

pair of trousers and an enormous grin

on his face. He never enters the studio

lot without reporting at his "office."

There he stops to discuss affairs of state

with Oscar Smith, and, to use his own
words, "to settle an international prob-

lem or two."
That "office" is the boot-black stand,

and Oscar Smith is the round-faced,

grinning diplomat who presides there.

Not that Oscar's smile is any broader
or his whistle any louder than Bing's,

but he has been on the lot longer than

Crosby, and that makes him "president."

"Color-Blind" Bing

**npHAT Bing is sure enough color-

A blind," boasts Oscar. "Doans* make
no difference to him that he makes

_
a

thousan' dollahs fo' every buck I pull in.

No, suh, he's color-blind, an' green-backs
and yellahbacks don't flow in that boy's

veins. You know if he came on this lot

without talkin' to me, I'd go right out

there on the stage and stop everything,

and want to know 'how come?', 'cause

I'd know that boy'd be sick."

Bing is everybody's friend—and he
hasn't a high-toned notion to his name.
"Anyone with any common sense ought

to know more than to be cocky these

days," says this boy who hasn't let star-

dom puff him out of proportion, "because
you never can tell what might happen.
You don't know whether you'll be riding

high and handsome next month, or
thumbing your way back to normal."
Which is one reason why Bing smiles

a little ruefully at the story that he is

go^ng to retire in a year and live off his

radio business, his investments and his

real estate holdings—giving up the top
salary of his five-year, option-free con-
tract, his coast-to-coast radio broadcast
and his income from phonograph records.

The common sense that has won him
the reputation of being one of the very
best business men among the stars warns
him that what he has to-day is no cata-
logue of what he will have to-morrow.
And it's that same common sense that

makes him feel that the man who meas-
ures his importance by his possessions
these days is plain crazy. To use Bing's
own words :

"It's a precarious pastime to imagine
yourself better than the next fellow
merely because your end of life's see-

saw happens to be up, and his end down.
You're liable to wake up some morning
with a tin cup in your hand, wondering
how it all happened. Then, if you've
been cocky, it's just too bad.
"Having all the breaks doesn't neces-

sarily mean you have all the stuff. The
fellow who is down may have a lot more
on the ball than you. I know it's that

way in my case. There are men singing
on the radio who have better voices than
mine, and there are others who have bet-

ter voices than theirs—fellows who aren't

even on the air.

"Likewise, there are lots of actors
haunting the casting offices who are far
better performers than some of our big-
money movie stars ; actors you will
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probably never see—merely because they
can't get the breaks.

Why He's Not Retiring

'*' I ''HAT'S why I'm not retiring, and
A why I'm not forgetting that it's

ninety per cent luck in this game, with
real top-notchers on the bottom and some
bottom-notchers on the top. A little

thinking on that subject ought to knock
the conceit out of anybody."
And in spite of the fact that Bing is

undoubtedly one of the biggest and most
consistent money-earners in Hollywood
and is constantly receiving flattering

offers from radio and phonograph com-
panies, he feels that he has no reason
for patting himself on the back because
good fortune has smiled on him.

It is because he feels grateful for his

good fortune that Bing is perhaps the
easiest star in all Hollywood to deal with.
He never fights about parts, never drives
hard bargains with the studio, and takes
what is assigned him and does the best
he can with it. Bing feels that he is

lucky, and he doesn't intend to cross it

by making things harder for the other
fellow.

"Every day I see object lessons around
Hollywood," he explains, "that pound
home the fact that I'm a lucky guy. I

can't go out at night without meeting
two or three people who were at one time
at the very top, and whose position then
seemed as secure as it is possible for

anyone's to be—and who are now in the
most unfortunate circumstances. Some
of them are actually penniless.
"The whole thing is transitory. No

man knows how long his own good
fortune will last, or when, or why. or
how it may suddenly be no more—and in

its place nothing but disappointment and
failure.

"I'm not one of the unlucky devils who
are being avoided by people who once
went out of their way to shake their

hands—but I know how it must feel. And
I know how it must feel to have been on
the top, and to know that you still have
all that you once had, and yet not get a
chance to prove it.

"I can't help but know how it feels

—

because I can read it in their eyes, even
when they grin and kid and tell me about
the breaks that they are getting, breaks
that never seem to materialize. Most of
them don't know why or how it all hap-
pened, and some of them can't seem to
realize it is really so. And it may hap-
pen to any of us, any day.

No Reason for Being Cocky

**TF I happen to be a little luckier than
A the other fellow—and I am with the

breaks I've had—it should only make me
more thankful and less cocky. And. in

my opinion, that goes for the rest of the

fortunate ones out here.

"In most cases, movie contracts are no
guarantee against the future, for those
contracts are optional. I know men who
had marvelous contracts a few months
ago—and who haven't a prospect now.

"Just the other day I saw a director
making a picture—his first in three years.

Yet, when I started in the movies five

years ago, he was one of the big" figures

in the industry. Then he was the prime
entertainer of the picture colony—and a

terrific spender. To-day the picture he

is making is literally a life-saver for him.
"I know a dozen stars and feature play-

ers who were tops when I first came out
here, and who are willing to play 'bits'

now. Just why they are out, nobody
seems to know. There is no definite,

inevitable reason. It isn't because they
have broken some inviolable law of
studio or Nature, or that they have lost

their ability. Some of them come back

—

with everything on the ball that they ever
had. Take the case of W. C. Fields, for
example. He has been up and down a
couple of times, and now, with his second
comeback in the movies, he is a real star,

and in wide demand.
"He is the same man, with the same

ability, that he was when the pendulum
of luck swung against him a few years
ago. The only difference between his

great popularity to-day and his utter lack
of opportunity in the films a few years
ago is a matter of getting the breaks.

"Bill Fields was just as fine a comedian
then as he is now—but the breaks
wouldn't let him prove it. Alan Hale
was just as good a character man two
years ago as he is to-day, and the breaks
were against him, too. But since his

work in 'Little Man, What Now?' and
other films, he has won a fine studio con-
tract. I could list a dozen such examples,
but most of us are familiar with enough
of them without having others called to

our minds. A walk down Hollywood
Boulevard any day will serve as a cata-
logue of instances of this kind.

Luck Works in Two Directions

"T KNOW a hundred men and women
A who used to play in vaudeville and

pictures with me who are out of work
now because they are out Oi luck now.
I remember when they used to check over
their bank accounts, savings and loan
association contracts, and real estate

deeds and talk of retiring. Lots of them
have—but not willingly. Misfortune has
retired them.
"Every day I receive letters from peo-

ple who once ranked high in their pro-
fession, letters in which they offer to do
anything, if they can just get a chance
to start earning again. They aren't ask-
ing for a break—just for a chance.
"Remembering this, it burns me up to

see some lucky individual in radio or

pictures putting on airs; lifting his eye-
brows knowingly at the mention of 'luck'

and 'breaks' ; and giving you to under-
stand that he is on top of the pile through
sheer merit : and that if he had to start

all over again, his simon-pure merit
would carry him to the heights again.

"Maybe it would, but the chances are
ten to one that it would not. Sometimes
I can't help half-wishing that type of fel-

low would get a chance to find out. On
the other hand, after the tough luck I've

witnessed in the past couple of years. I

can't wish anyone any of it. Instead, I'm
just sitting tight, doing the best I can.

and holding my thumbs for some of the

fine fellows I know whose breaks are

long past due."
And that's why Bing Crosby is s ]

friendly to everybody, and so very far

from ever being high-hat, and why he
keeps right on making hay and s.

nothing. Because he really thinks it is

ninety per eent luck, and that D
Fortune has given him the breaks.
And that. too. is why the report of his

retirement isn't worrying Paramount, or

sending them out scouting for another
singing comedian to replace him.



Franchot Answers His Critics

(Continued from page 39)

for his great loneliness on the West Coast.

But the best-laid plans of supervisors

and men don't always work out in Holly-

wood. Franchot's career went like a sky-

rocket. His name was on everyone's

tongue after his first picture, "To-day We
Live." His employers, recognizing a great

bet in Franchot, were not allowing him to

slip through their fingers. They immedi-
ately signed him to a long-term contract.

He was grateful for their faith in him, and
had become intensely interested in films.

yet found it hard to give up his plans of

working again with the Group.
Maybe if members of the Group read

this, they will know with what reluctance

Franchot signed to stay in films. Maybe
they will know that being away from them
so long has only deepened his nostalgia,

increased his respect for them. Pictures

play a very important part in his life, but

nothing will entirely supplant the Group.
Franchot talks about them continuously.

And when he explains how they work and
what they stand for, it is easy to under-

stand his feelings.

"I had experience in college plays," says

Franchot. "But I believe the Group taught
me how to act. Until I became one of

their members, I had little more than
poise. The Group is made up of a bunch
of young people who wish to be artists.

But. more than that, they want to do plays

that express their own philosophy of life,

their beliefs about human beings conducting

themselves right and wrong in American
life to-day.

High-Hat? No—Shy!
*'pEOPLE have accused me of being

-T aloof and high-hat. I've always been

aloof—if they must call it that. As a child,

I suffered from extreme shyness. I don't

know why. I couldn't help it, and I tried

to overcome it, but I finally came to the

realization that I was just that way and
would have to remain that way.

"In college (I went to Cornell), my
brother Jerry was the popular one. He was
the mixer in the family. We would walk
across the campus, and everyone would
slap him on the back and have a cheery
word of greeting. And Jerry always man-
aged to have the right thing to say in re-

turn. I tried to do it, but I didn't sound
sincere to myself. Try as I would, it was
impossible for me to be hail-fellow-well-

met.

"You can believe it or not, but my big-

gest kick is to have a 'prop' man or elec-

trician compliment my work or say that he
likes me personally. They are the people I

want to like me. It means much more,
coming from them.
"There is no place in the Group Theatre

for those who believe that life is futile, as

some people do in pictures. That's why the

Group trains actors at their Summer camp.
They cannot find enough skilled perform-
ers who haven't been pushed around too
long on Broadway. The tendency in Amer-
ica to-day is to make you say, 'What the
hell?' 'What of it'—or 'So' what?' I'm
afraid of this attitude and guard, against it.

Then I get accused of being high-hat.

When I'm on the set, I sit by myself be-
cause T like to think about my part and
figure out how I can play it best. I like

to clown and Kid with the best of them.
But there's a time for that. When I'm there
to work, I want to work.

Those Dress Suits Did It

««T TNTIL I came to Hollywood, I had^ never been referred to as 'Gentleman
Franchot Tone.' I think some of the early
parts I played on the screen had a lot to

do with it. I never played a society part

on the stage in my life. I have no sym-
pathy for the stuffed-shirt type. Therefore,

I suppose I have given some shallow per-

formances. When I was seen only in parts

like those, naturally, people got the im-
pression that I was like that in real life. I

think my role in 'Lives of a Bengal Lancer'

is going to help kill this feeling.

"I modestly admit that I was brought up
well. My parents are gentle people. I was
taught to hold a knife and fork—if that's

what they mean by always identifying me
as a gentleman. I had many advantages
and never had to want for things. But as

a matter of fact, I'm not such a gentleman
in real life. The screen just makes me
live up to my publicity

!

"I really am a very lazy person. I hate

to shave and used to wear a beard every
summer. I often keep people waiting. I

forget to telephone and apologize when I

break dates and I like to wear the same
suit for days. I have dozens hanging in

my closet, but I enjoy being sloppy. I

push through crowds and never excuse my-
self. If I feel like it, I go upstairs and go
to bed when I have visitors. If I don't

feel like talking, I sit for hours and never
say a word. Now, surely Hollywood will

realize that no self-respecting gentleman
would commit such breaches of etiquette!''

There was a twinkle in Franchot's eyes

as he finished this last remark. He really

does get upset, though, when he feels that

he is being criticized for being too much of

a gentleman or is called high-hat. I've

heard him express great admiration for

people, yet it is next to impossible for him
to put it into words or show it by his

actions.

Couldn't Pay His Compliment

FOR instance, he has great admiration for

the artistry of Paul Muni, Charlie Chap-
lin and Francis Lederer. He actually sum-
moned up courage enough to speak to
Chaplin when he saw him at the Hollyw'ood
Bowl a short time ago. As a little boy, he
had idolized and imitated the famous come-
dian. Seeing him in person for the first

time. Franchot went up and asked him to
autograph his program. Without even
glancing up, Chaplin remarked that he
never gave autographs. Crest-fallen,

Franchot went back to his seat. In all

probability, that was the first and last time
he would ever try to show anyone how
much he meant to him.

"It has taken me almost two years to
decide how to act in Hollywood," says
Franchot. "I've had to get used to being
watched, to reading about my every move
in the papers. I use to read about Holly-
wood and imagine that people were so busy
that they were doing things all the time.
In reality, so little happens that every-
thing gets in the papers. They even resort
to their imaginations. There is no privacy.

I'm just beginning to get used to it.

"I've had to decide whether I should go
on as I am or try to fit into what is ex-
pected of me as an actor. I've finally de-
cided to try to meet the situation half-way.
But I don't feel that I could measure up to

all the requirements well enough to go
about bringing a complete change. No one
will ever realize what an actor goes
through when he first comes to Hollywood.
It's like arriving in the most unusual
foreign country in the world. Once you
get used to its people and its customs, it

is a great place in which to live. But until

that time, you're liable to find yourself
accused of a lot of things you've never even
dreamed of. It has taken me this long to
take out my first citizenship papers."
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Untold Stories of Loves That Have Lasted

formance, himself. But while he was buck-

ing and cavorting around in the big tent,

that curtain wasn't deserted. Then a little

redhead held up the corner of it, watching

her favorite bucko take the fight out of

some exceptionally vicious bucker. For, as

soon as Odille Osborne had combed up her

hair after her own ride, she would pop out

to watch the show's champion rider do

his stuff.

That procedure of watching one another

continued for three months, before big

Buck and little Odille discovered they were
charter members in their society of mutual

admiration.

"Then it didn't take us long to fall in

love," explains Buck, "but it didn't take

much longer for the show to break up for

the season, either, and before we knew it,

we were separated. . . . During the Winter
that followed, I couldn't get the picture of

that hundred-pound girl with the long red

hair out of my head—and I was eager for

the opening of our show in the Spring.

"But things didn't workout the way we
expected, and the next time I saw Dell

was when the Wild West show she was
riding in played Lima, Ohio. I was work-
ing as an automobile mechanic in Indian-

apolis, and the distance between those two
towns seemed thousands of miles to me
the first day I raced over to see her.

"It took just one look at her in that

tent for me to know exactly what was
necessary for my peace of mind from then

on. So I tore back to Indianapolis. Telling

my father I wanted to go into the garage

business with another young fellow, I bor-

rowed twenty-five dollars from him, got

out my white chaps and my best white

shirt and went back to Lima.
" 'Should a girl marry a fellow who is

broke and hasn't a job?' I asked Dell.
" 'Not unless she loves him—like I do

you,' she came back, without batting an eye.

Married on Horseback

"CO something had to be done about
^ that right away. Julio Allen, the

owner of the show, said we were a couple

of crazy kids and that our marriage
wouldn't last six months, and then set the

wardrobe department to work, whittling

down her finest white outfit to Dell's size.

Two days later she announced to the audi-

ence that immediately after the performance
there would be a wedding in the main
arena.

"I don't think a dozen people had left

their seats when Dell rode in, mounted on

'Teddy,' the famous 'Ten-Thousand-Dollar
Wonder Horse,' and I was sort of scared

when I came riding up, in all my glory.

"After we were married, I joined the

show and stayed with it until it closed in

Larned, Kansas. We wanted to go to

Miller's 101 Ranch at Bliss, Oklahoma,
so that we could start out with them the

following season. So we bought a horse

for Dell, and that left us as broke as I

was the day I turned up in Lima.
"It was a long, hard road from Larned

to Bliss (now called Moreland), but we
knew that if a couple loved each other

enough, they could turn any sort of road
into a picnic trail. So we started out, the

happiest two kids you ever saw. . . . And
we weren't really stony flat, either. We had
a couple of dollars, a fat bundle of sand-

wiches and the whole countryside for our

horses to feed on. The prospect of camp-
ing out was a lark to us, and we knew
that as long as people had broncs to be

broken and admired fancy riding, we'd get

by all right."

(Continued from page 59)

At this point Buck's wife, alert and at-

tractive, and almost as willowy as her
young daughter, took up the tale.

"We stopped at all the fairs and bucking
contests and rodeos on the way," she be-

gan. "I would snub horses for Buck to

ride, and then, after he had ridden the

buckers, I would do trick riding. If there

were no fairs or carnivals, we would stop

in towns and offer to break horses, or ride

'outlaws.' Every town had a bucking horse
it was willing to pay to see someone try to

ride. Either before or during our little

show, we would pass the hat—and the

crowds were usually quite generous. The
tougher the outlaw horses that Buck rode,

the larger the collection.

i«

Their Roof Was the Sky

AND the whole thing was great fun,"

cut in Buck. "As much fun as we've
ever known since. Sometimes we stopped
in hotels, sometimes at private homes, of-

ten, very often, out in the open. And then
we'd plan, and talk about the things we'd
do in the future.

"I remember one week when we kept
house in an empty box stall next to our
horses at a state fair. And I'll never for-

get those days, and the nights we spent

together, with no sound but the stomping
of the horses, and our own voices. Then
we planned on almost everything under
the sun, except a movie career."

"And we did so well on our trip from
Larned to Bliss," added the former little

trick rider, "that we continued our exhibi-

tions on the side, even while we were
traveling with circuses. . . . The second
season after our marriage we were playing
Roundup, Montana, with Golman Broth-
ers' Shows. That town boasted of a famous
outlaw horse that no one had ever ridden,

a man-killer with a long casualty list to

his credit. A mean, red-eyed, hammer-
headed grey—big. tricky, ugly.

"But Buck rode him ; took the fight out
of him and started him running—only to

have the crowd surge out and suddenly try

to stop him. Why they did that, we never
knew, and Buck, who felt the battle was
over, had sort of let up and relaxed. As
the crowd attempted to stop the horse, it

reared and fell over backward on Buck.
"Buck was out cold, for two and a half

hours. They had passed the hat before the

ride and had turned thirty-one dollars over
to us. While Buck was unconscious, they
passed it again, and added a hundred and
twenty dollars to our take. . , With that

as a nest egg. we were able to go on our
belated honeymoon—another long cross-

country ride. By this time we had three
horses and felt ourselves plutocrats."

But times were hard and the horses hun-
gry, so came the day when Buck had to

sell them to get enough money to go on
East to Chicago, with a view to joining

up with Ringling Brothers' Circus in the

Spring. Parting with those horses actually

brought tears to Buck's eyes, his wife ad-

mits, but there was no other way out.

So they went on to Chicago, and the

tough winter of 1917, when, in spite of

that city's being buried under blizzards.

Buck was unable to get any work, even
shoveling snow.
"The hard times we shared then." ex-

plains Buck, "built the foundation of our
partnership, and I'm convinced that there

is nothing like hard times to bring a man
and wife close together. It was a terrible

winter, and up in our little room on Michi-
gan Avenue, we were cold and hungry.
Einally, it go so I had to sell my favorite

chaps. I got ten dollars for them, and
brought it home to Dell, and then started
out again to look for work.
"When I got back that night, Dell said

she had a surprise for me—and showed me
a Boston terrier pup.

" 'Where'd you get him?' I wanted to
know.

" 'Oh, Buck,' she began excitedly, 'I got
the most wonderful bargain. He's got a
pedigree and everything. At first the man
wanted twenty-five dollars for him, but I

got him to sell him for ten dollars.'

"My ten dollars ! Our only ten dollars

!

If she hadn't been so small and shivering
with the cold, and if she hadn't been such
a game little sport all along, I would have
left her then. But later, while we were still

broke and we couldn't afford to attend a
show, we used to sit in our room and play
with that pup. If I had left her when I

saw that darned dog, I would have been
sorry for it all my life. . . .

"In 1918, we had to leave Ringling
Brothers' Circus because Dell was expect-
ing a baby. So we bid goodbye to the
troupe in Los Angeles and in looking for

a cheap place to live. I landed out in what
is now' part of Hollywood. We found a
little cottage just off Sunset that cost us
twelve dollars a month.

The Salary They Remember Best

'*{~\XE day while I was pacing the
^-* streets, wondering what to do, I ran

onto an old cowboy friend of mine.
" 'What you doing here ?' I asked.
" 'Working !'

" 'I didn't know there were any cattle

outfits so close to town.'
" 'I'm working in the movies—and you

could get a job there, too.'

"At that time I didn't know they were
making pictures anywhere near Los
Angeles, but I certainly wanted a job. S
my friend took me out to Universal City,

and back where they were making a cow-
boy picture. Then he went about his busi-

ness and forgot all about me.
"I stood watching them for a while, till

a man came up and asked me if I wanted
to go to work. When I told him I sure
did, he said, 'All right—go over to the
studio and get made up. I want you to
double for a sheep herder.'

"Asking a bronco-buster to double for a
sheep-herder sounded to me like I was
being kidded. But in a few minutes he
was back again ; this time with a man who
was to take me over to be made up—and,

by golly, I was in the movies.
"I played in a couple more pictures after

that, got a chance to ride and play cowboy
and pretty soon I was on the regular pay-
roll, at twenty dollars a week. That twenty
dollars a week may not sound like much
now, but it was a life-saver to us.

"From Universal I went to Fox. and my
earnings began to climb. Twenty, forty-

five, seventy-five, a hundred and twenty-
five, two hundred and fifty, four hundred,
a thousand, but no check ever brought us
more happiness than we knew in those days."

Later Buck owned his own circus, and
to-day he has his own motion picture

ducing company—btit the happiest days he
and his wife ever knew were those when
they were fighting it out, side by side.

"And we're still pulling together."
boasts Buck, "just like we did when we
were riding side by side across the coun-
try, sleeping under the stars—pa's

ahead, always talking of the days when
we'd still be pals, looking back—and re-

membering."



The Only One of His Kind in Hollywood
{Continued from page 44)

and comes to a sentence containing praise

for him. he first smiles joyously (and no
adult in Hollywood or elsewhere, we'll wa-
ger, can express joy so radiantly as Francis

Lederer), then anxiously knocks wood—not

once, but six times ! Considering the quan-

tity of his fan mail, he has probably devel-

oped chronic sore knuckles by this time.

Despite his keen modern intelligence and
his sophistication, our handsome young
Czech can't relinquish this amusing abra-

cadabra. As he'll admit, if you pin him
down, perhaps some harm will come to

him if he does.

Companions He Is Never Without

HIS make-up table in his studio dressing-

room and his extra-large writing desk

at home bear silent witness both to his

superstitions and his great faith. On a cor-

ner of each is a miniature altar with a cru-

cifix and religious pictures before which
he silently prays every day. On both, also,

are a weird collection of keepsakes and
charms given him by his friends all over

the world—and Francis Lederer collects

friends as easily as some people collect

troubles. These whimsical carved wood
or ivory cats, dogs, mud turtles, elephants

(both white and pink among them) ac-

company him from one dressing-room to

another—from theatre to studio, from stu-

dio to his home. He wouldn't move with-

out them.
And the ones described are only the most

important items in his collection of trink-

ets and souvenirs. The others he keeps in

a closet of his study at home—a closet that

looks like the junk room at the back of

"The Old Curiosity Shop." Everything
from dilapidated Easter eggs to a collec-

tion of foreign coins is there. And on peril

of losing his head is anyone allowed to

touch or dust them.
Whenever there is a valuable document

to be signed or an important letter to be

answered, Francis places the paper in ques-

tion in that closet that contains his precious

curios. There it is allowed to hibernate

for three or four days until it is imbued
with the spell of those motley keepsakes.
Then Francis takes it out, places it on the

desk, and seats himself before the silent

witnesses on his desk and holds communion
with them. Then he is almost ready to

write. But, should his papers on the desk
not be arranged exactly as he left them
last—and should his pen or pencil not be

pointed at a certain angle toward the sun,

no business can be transacted and no writ-

ing done. Everything must be just so be-

fore he puts his pen to paper.

Always, also, just before the opening
night of a new play in which he is to

appear, and just before the closing per-
formance, this deeply emotional young man
enters a church for a half-hour of prayer
and religious meditation.

And speaking of paradoxes—what about
this one?

In Love With an Ideal

FRANCIS LEDERER is the most ro-
mantic young man in Hollywood, bar

none. But hold on, girls ! The goal of his

• romantic dreams is not the "one and only
girl." It's an ideal—an ideal to make the
world a safer, more comfortable, more en-
joyable place to live in. And it is this that
keeps him questing. It is this that trans-
figures his face when he speaks to you

—

that gives him that marvelous eagerness,
that boyish enthusiasm. In life, he's ex-
actly as he is on the screen. His feelings
literallv overflow.

But, girls, don't for a moment be misled
into thinking that women don't figure in

Francis' scheme of things. He appreciates

their beauty and charm far more than most
men do.

Seriously, he will tell you, "Love and
marriage do not seem to me to be the most
important goal for me. Yet it is true that

without women I would feel my life to be

drab. For they, like music and painting

and poetry, add to the beauty of living."

Personal love is only one of the links in

his chain of life—and not the most im-
portant. When he says, perhaps a bit

naively, "Women are not included for me
in what I call 'the deeper things of life,'

"

he is again referring to his ideal, in which
love becomes a universal, not a selfish emo-
tion—something more than the "one man
for one girl" sentiment. (Although Steffi

Duna has been the one girl for Francis
for a long, long time—both in Europe and
Hollywood.

)

In his quest for the ideal, Francis Lederer
is like a modern impersonation of a medi-
eval troubadour, wandering over the face

of the earth and giving, through his own
exuberant, vital personality, glimpses of
hitherto-unexplored romantic vistas. (Re-
member, you playgoers of London, New
York, and points west, what he did for the

poor, mousy spinster schoolmarm in "Au-
tumn Crocus"?)

Always in Top Form

BUT despite his belief that the day will

come when intelligence will rule over
brute force, Francis doesn't overlook the

importance of keeping his body fit—for a
championship bout, if necessary. No Max
Baer puts himself through a more rigorous
course of training than does Francis Le-
derer—the screen's latest gift to the ladies.

Every day he devotes two hours to a Spar-
tan regimen of Swedish setting-up exer-

cises and a complete work-out with punch-
ing bag, rowing machine, chest expanders,

and the rest of the he-man paraphernalia.

His breakfast and lunch seldom vary

—

two large glasses of orange juice for the

former and, for the latter, a large vege-
table salad accompanied by stacks of dry
wheat biscuits, which he crunches through-
out the day. But from time to time he
gets consuming crazes for certain simple
foods (nothing too rich or elaborate for

Francis—in spite of his contradictory ap-
pearance, his taste is for the plain and the

austere) and eats them literally by the

barrel ! One month it's bananas, the next
celery, the following, cherries, and always
several times during the year, it's apples.

While the craze lasts, you never see Fran-
cis without seeing his current favorite.

He happened to be playing "Autumn Cro-
cus" in San Francisco during the apple-

passion month. Some friend, who had
heard of this odd mania of Francis sent

him a gift of fifty pounds of apples. Fran-
cis ate them all in four days—probably
breaking the world's record.

He even walked onto the stage one night

with an apple in his mouth. It was during
a scene that called for harp-playing and
singing by Francis. Nothing daunted, Fran-
cis carried the harp onto the stage—sang,

talked and made love in his usual compel-
ling and devastating manner. And all the
while he was munching happily away on
an apple that was plainly visible up to the

fourteenth row at least.

All of which information about this cap-
tivating and irresistible gentleman may
startle you a little. He's a complicated
personality, to put it mildly

—

but that's

why he's so interesting!
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soothe and heal; prevent sore toes Mflwm
and blisters; ease new or tight Wt I
shoes, and quickly, safely remove W< ; I r

corns and callouses.

New SKINTEX Covering
Dt Luxe Dr. Scholl's Zino-pads have the
marvelous new, velvety soft, flesh color
Skintex covering which does not soil,
stick to the stocking or come off in the
bath. Hides foot blemishes. Get a box
today at your drug, dept. or shoe store.

nwj$sjh*£
FLESH COLOR

WATERPROOF

D-rScholl's
Zino-pads
Put one on— the pain is gone!

Can Such Umth -

(B&Vouhs?
Practice this simple preventive measure if

you want to look and feel younger—much
younger than your years. Take Dr. Edwards
Olive Tablets, a substitute for calomel. By
cleansing the system they help relieve con-
stipation, renew energy, give cheeks color.

Made of vegetable ingredients. Know them
by their olive color. Safe, non-habit-form-
ing, effective. Used for 20 years. Take one or
two at night and watch results. At all

druggists— 15c, 30c, 60c.

HOTEL COMMANDER
Cambridge

Across the Common from Harvard College

15 Minutes from Boston's Shopping
Centre, Theatres and Railway Stations

Under Entirely New Management
Ideal for travellers. Rates are moderate from $2.50.

ALL ROOMS HAVE BATH AND SHOWER
PERFECT FOOD and WINE SERVICE
Hotel Expert Service Corp.

Alfred S. Amer, President
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"The Public Never Forgets/' Says Ann Dvorak

Lewis Stones and Wallace Beerys, the

Mary Pickfords and Bill Powells and
Richard Dixes and many others—they've

been on the screen for years and there is

every indication that they will continue to

be there for years to come, if they want
to be.

"The fans love them more than they

ever did. Why, people all over the world
have tears in their eyes when they just

think that their beloved Mary is not happy.

I know. I've seen them.

"I firmly and absolutely believe that once

the American public has taken us to its

heart, we stay in that heart for as long

as we want and deserve to stay there . .

.

and even," Ann laughed, "even when we
do not deserve to. Even when we behave
like naughty children playing truant from
school—even when we do unprecedented

and apparently inexplicable things, such as

running away from our studio and going
on a long-term honeymoon. Even then,

they do not forget and they do forgive.

"I ought to know about that. I did it.

Everyone knows about that, however

—

how I simply departed one dark night, mar-
ried Leslie and went to Europe and stayed

over there for ten months, leaving my con-
tract behind me ! I didn't tell anyone I

was going ; I didn't say when or where or

for what reason. People thought, among
other things, that I wanted more money.
Well, I didn't want it so badly ever to ask
for it ... I was afraid that I might get it

!

"There was no reason, though plenty of

rhyme, to what I did, you see. And I

expected to be forgotten. I did not expect

to be forgiven. I threw away my future

for that glorious present.

"And then, when I got home, I found
that I had four clothes hampers full of

fan letters waiting for me. They had not

forgotten me. They had kept on writing

to me, as they always had done—both my
old fans, who had become my friends, and
my new fans, who are my friends now. The
fans had been as faithful as though 1 had
been faithful, too. And that did something
to me, I tell you. It made me feel loyal

as I had never felt loyal before. It gave
me a sense of 'belonging* ; it gave me a

sense of gratitude, as well as just pleasure,

in the thing I was, and am, doing

"And my contract was waiting for me.
too—which was even more heart-reaching

and astonishing. For the loyalty of the

fans was the loyalty of friendship but the

loyalty of the studio was not only the loy-

alty of friendship, but the loyalty of faith

in we. No wonder that I say that the

public never forgets, nor the producers nor
the supervisors nor the directors nor any-
one at all, in this business.

"Definitely, this is my new credo—that

the Public never forgets and that so long-

as we grow and mature and develop and
give faith for faith and loyalty for loy-

alty, we can expect and look forward to

the hosannas of the faithful when we hobble
on the screen at eighty-nine! And I want
to take this opportunity, in this story, of
saying 'Thank You' to all the fans who
were faithful to me . . . as I have said

'Thank you,* in person, to—the studio

!

"What has happened is all the more re-

markable, I think, because I had never
felt that I had done anything or enough
of anything to suppose that I had any per-

manent place in the cinema sun. If the

Public does not forget Mary Pickford and
Gloria Swanson, that's nice, but not re-

markable. But when they do not forget
an—well, an Ann Dvorak—that means
something.

(Continued from page 45)

Her Own Severest Critic

'
' T HAD done a number of pictures, of
A course—too many—'Scarface' and 'The

Crowd Roars,' and "Three on a Match,' and
'The Strange Love of Molly Louvain' and
several others. As I look back, I believe

I had played parts too important for my
abilities and my age. After all, what range,

what depth can a girl of eighteen have

—

a girl who hadn't been out of Hollywood
since she was nine years old?

"I had always, you see, played mysalf. I

was very young. I was very introspective.

I've always been interested in abnormal
psychology and mordant subjects and I put
myself into every role I played. I took
myself too seriously. I took ihe parts I

played and made them into

—

me.
"I was, of course, extremely inexperi-

enced, really. I had been a chorus girl in

'The Hollywood Revue' and other musi-
cals. I had studied dancing (not acting)
and had been a hoofer I always yearned
to be a dramatic actress, but didn't think

I'd ever have the chance. I xcas a dancer.

Then, I got the part in 'Scarface' by what
amounted to an out-and-out fluke—a test

and the part was mine—and I had, actually,

no business to have it. I managed to give,

I was told, a creditable performance and
from there on I went up and up and up

—

so far as parts and billing and so on were
concerned. But I took it all too hard. I

didn't know that there was a world around
me of other people and other things.

"Even so, even with all those parts and
those 'breaks' and those pictures, I had
done nothing to be compared to the pic-

tures made by the Joan Craw fords and
the Kay Francis' and the others. I was,
by comparison, an unknown quantity

very inferior quality. And I do believe

this—that if I had not 'run away' when I

did. 1 would not be in pictures today!
"The public never forgets while you

keep faith with them and keep pace with
them. But they ignore if you are

sistently stupid for too long. And so. I'm
really beginning my career all over again,

you see.

Calls It a Second Chance

"T HAVE got that very rare thing in any
A line of work—a second chance. The

old saw says that 'Opportunity knocks but

once'—but Opportunity has paid me the

compliment of knocking twice on my door!
And this time I shall treat him better . .

."

I asked, "Ann. you and Mr. Fenton are

both gipsies at heart, aren't you? . .

."

"We are." Ann agreed, "decidedly. . .

."

"Then." 1 asked, "if Mr. Fenton should

suddenly feel a yen for foreign parts again
and should say to you 'Come on'—would
you go?"

"I don't know," Ann said. "I've often

asked myself that question—because we
both are subject to that longing for far

places and it is apt to attack us. violently,

at any moment. I think perhaps I might

go—but not as I did before. \ : s< child-

ishly, not so inconsiderately, not without
explanation and asking for permission. I

think that, every so often, both Leslie and
I will have to travel. We have it in our
blood. Even now. I am beginning t.

a jaundiced eye on maps and travel I

and 1 can feel in anticipation the movement
of a ship under my feet . . . But, no. 1 shall

never again act like a child playing hooky
from school.

"And this is the reason: One of the

things 1 learned about myself while 1 was
away was how much I love the work I am

doing, how deeply I love and am a part
of the screen, the stage, the whole world
of the theatre. After all, if gipsy blood is

in my heart, the blood of the theatre is in

my veins, by inheritance and by predilec-
tion. My mother is Ann Lehr, of early-

screen renown, as you know. My father,
Edward McKim, was an actor, too, in his
younger days. I was born and raised in an
atmosphere saturated with talk of the stage
and screen.

"When Leslie and I married and went
away, I was very tired. I had been work-
ing steadily. I knew just enough to '.:

that I had been giving poor performances.
I was enough of a critic of myself to re-

alize this despite the kindness of revie
and of fans. I thought that perha
might never come back . . .1 didn't k
... I thought I didn't care . .

.

"I was, as I still am, interested in bac-
teriology. I indulged that interest. I ab-
sorbed so many things over there . . .art

and literature . .great performances of
other actors in other countries . . . period
furniture and paintings and music . . I

never went to college. I made up
that lack in Europe.

Then Came The Awakening
" A^^ then, while I was still in the n

/i of taking in so much of life, ii

many of its rich and satisfying aspects,

while I was thinking, dreamily, that per-
haps I would never work in pictures again.
Leslie made 'F. P. 1' in Germany. I used
to sit on the sets and watch them v.

I went on location trips with them. I had
had an offer to play the feminine lead in

the picture, but couldn't, of course, because
my contract.

"And I suffered as I watched them w
I resented the fact that I wasn't pi

the feminine lead. I was restless. I

thinking, T should be back in Hollywood,
where I belong. What am I doing here?
What have I thrown away? I should

sitting on the side-lines, a part of the

audience...! don't belong in the audi-

ence . .
.' And I learned. I knew then and

there where I did bel< a

"I think that that is t:

with which I am launched on ::

career—that sense of belonging, of being
with my own people, doing my own \

"I think, too. that those invaluabk
periences in all t

: rent cou:"

among those different peoples, have en-

riched me and enlarged my perspecti

that I shall never again play Ann P
all of the time. I read and study my s

this time. All oi each

part in it. And when I do stud;

part. I do it in the light of a character I

am to be—not of a character who might

"I do not want to be starred at

point in ray second career. I really v.

prefer to play compar..

But I'm human, and if someone
to star in some terrifically attr..

ture. I would probably clutch at it with

both hands. 1- aid rather,

I want I near

the bottom, and build up s' stan-

tially. growing with my

The Dancer Dances at I

"T \M mad irt I'm pi;

1 now—in 'S\\u —with

Vallee, Allen Jenkins, Helen
White and Ned Sparks

ah* iri even thing. And I a:-
\
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the picture. I actually laugh and sing and

—dance. It's absolutely screaming, but this

is the first picture, I've ever made in which
I, a dancer, dance.

"I certainly 'went out' to get this part.

I've never been very shy about trying for

what I want and I all but bullied them into

making a test of me for this. I think they

did it only to shut me up—but they did do

it. I practised a few routines beforehand,

and—I have the part

!

"I am studying singing and dancing right

along. I am filling my life with a variety

of things and studies and interests so that

I can give a variety of interests to my
work. And Leslie and I have bought a

walnut ranch in the San Fernando Valley,

you know. We built our house there . .

."

I asked, "Is this house to be the Old
Homestead in which you will look forward
to spending your declining years?"
"No!" Ann said, emphatically. "I can't

bear the Old Homestead idea. I am not

domestic. I hate settling down to any-
thing—anywhere. Neither of us is domes-
tic or settled. Neither of us ever will be.

We like the feeling of being able to pull

up stakes at any moment. I should like

to have one baby someday—because I'd pre-

fer not to miss any of the vital experiences

—but the baby, too, would have to have
gipsy blood in its heart and be ready to

take to the road with Leslie and me . .

."

Ann and I walked back to the set of
"Sweet Music" together. I watched her
work for a time, in a scene with Alice
White and Ned Sparks . . . She was gay
and infectious and lovely to look at in a

dull blue crepe gown with a tiny, match-
ing tri-corn hat. She has a strange and
haunting sort of beauty, I thought—this
girl who is beginning her second career

because the Public never forgets

Dishes Fit For Movie Queens
i ( 'ontinutd from Page 76 i

Sherry Fruit Cocktail

(Doris Kenyon)
1 cup of cantaloup balls

2 slices of canned pineapple, diced
1 orange, peeled and diced

y2 grapefruit, peeled and diced

'A banana, diced

Place in cocktail glasses and on top of
each pour one tahles]"'. mini <>, California
sherry wine. Let stand in refrigerator for

three or four hours.

Spinach Broth Supreme
(Marian Marsh)

Make broth from two bunches of boiled
spinach, <>r one can of spinach.

Add to hot broth four stalks of young
celery, diced fine, and salt and pepper to
taste.

Place over low flame and let the broth
simmer until celery is tender. Remove from
stove, place in bouillon cups and garnish
with chopped parsley, and squares of but-
tered toast glazed with melted cheese.

Meat Balls

(Mary Brian)

1 pound of ground round steak
2 medium-sized onions
1 clove garlic

1 tablespoonful of grated cheese
1 egg, beaten
Salt and pepper to taste

1 bunch of spinach

Mix first six ingredients together into
patties and fry in butter. Serve with small
side portion of spinach.

(Continued on page 91)

Helping Afi/lions to

END COLDS SOONER
WHEN a bad cold gets you

down, just rub on Vicks

VapoRub. It goes right to work to

fight a cold direct—two ways at

once. Through the skin it acts

direct like a poultice or plaster.

At the same time, its medicated
vapors are inhaled with every
breath direct to the inflamed air-

passages of head, throat, and
bronchial tubes. This combined
action loosens phlegm — soothes

irritated membranes — eases diffi-

cult breathing— helps break con-

gestion.

Follow daytime treatments with
an application at bedtime— to get

the effect of VapoRub's powerful
two-way medication through the

night. Often by morning the worst

of the cold is over.

VICKS VAPORUB

(VapoRub is the foundation of Vicks
Plan for Better Control of Colds. This
unique Plan fully described in each
Vicks package.)

To Help PREVENT Colds

VICKS VA-TRO-NOL
for nose and throat

Quick !—At the first nasal irritation, sniffle

or sneeze—just a few drops up each nostril.

Va-tro-nol aids the functions provided by
Nature—in the nose—to prevent colds, and
to throw off colds in the early stages.

Hair Men Adore
Fascinating Glints brought out

in one shampoo!

DON'T let drab hair make you look tired and
commonplace. A single Blondex shampoo

will wake up radiant charm

—

will fluff your hair
to new, enchanting softness. Blondex is not a
dye or bleach. It's a glorious shampoo-rinse

—

made originally for blondes—but quickly adopted
by thousands with dark and medium hair—who
find it brings out gleaming lights and lustre like

nothing else! Wonderfully cleansing, Blondex
completely removes all hair-dirt and film. Your
scalp feels gloriously clean, refreshed. Your hair
is not only brighter, but healthier, too! Try
Blondex now— it works magic. At all good drug
and department stores. Two sizes, the inexpen-
sive 25f package, and the economical $1 bottle.

BE LOVELY
--——_-— (Double Chin ___„_ (Wrinkles

CORRECT Crepy Throat ERASE \ Puffiness
( Flabby Skin < Dryness

EUNICE SKELLY. New
York '8 fashionable Beauti-
cian and Rejuvenation Spec-
ialist, catering to social and
professional celebrities, now
offers her private formulae
to women who are unable to
visit her Salon. In order to
demonstrate that YOU, too,

'ly say farewell to
,NS.AGE SIGNS.

•ith

nazing REJUVENAT-
ING Lotion and GLANDU-
LAR Emulsion FREE!

»nteedI3 value). YOU
are asked to pay O N LY

$1.00 to help cover cost of laboratory labor, exquisite containers
and shipping charges. Money bark if not delighted'
Youthful Contours are sculptured by her CONTOUR - MOLDE

FACE LIFTING BAND. Wear it with comfort while reading, writing,
reducing or sleeping. Price ONLY SI.00.
Send money order or check, or pay Postman S1.00 for TREAT-

MENT or CONTOUR- MOl.DE-S2.00 for BOTH. Write today for
FREE Illustrated books IW'th or without ordei I.

"FACE LIFTING at HOME" or "LOVELINESS BEGINS at 40".

EUNICE SKELLY'S Salon of Eternal Youth
Suite C4. The Parh Central, 56th & 7th Ave., N.Y. City

FREE!
TO INEXPERIENCED

WRITERS!
OPrortTrN'ITY to tc;t anil scientifically measure your

writing ability^without coat, if you have ordinary com-
i the English language anil can express yoursell In

writing, you may discover that your natural style, properly
. in.-, r .-.

1 . might make money for you. Write for this Apti-
tude '!

i today and find out whether you are eligible for

enrollment In a new, practical Writing clinic and Simpli-
fied Training Course which ofTcrs personal, sympathetic ln-

itructlon and criticism In every phase of modem writing,

Including short story, news reporting, play, railio, advertis-

ing, publicity, news articles, columns and other forms of

profitable writing. A new course directed by experlei I

writers which often a short cut to sound writing technique.

Costs less than one month at college, special Deferred Pay-
ment Plan. Helpful marketing advice while training.

Write today for full details and FREE Aptitude Test.

U. S. SCHOOL OF WRITING
Dent. B-24 20 YV. 60th St.. New York, N. Y.
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The Dirt Trail That Became the World's

Most Famous Street

That canopy stretching to the curb in-

dicates the entrance to the Roosevelt Hotel,

most popular hostelry on Boul' Hollywood.
Here many stars live, and countless num-
bers have stopped for weeks or months.
Here, at night, you see some of the great

ones step from shining limousines through
the foyer and into the Blossom Room for

dinner and dancing.

Chryson's, swankiest gift shop in town,
occupies the corner. If you need a birthday
present for Mrs. Van Astorbilt, an exotic

gadget for Cousin Clarice in Paris, just

the right gift for Garbo, or expensive
Christmas cards with which to impress

supervisors and producers, just take a look

at their smart silver, crystal, dark blue and
ebony windows.
Ah ! a drug store

!

On this next block you may choose prac-
tically anything you want. Do you need
some gas? Liquor? Furniture? There are

auctioneer's galleries where you may bid

for exquisite objets d'art. Or how about
a book, fur coat, a pair of French shoes,

a dog? Across the street the Chinese
Theatre rears its massive columns. That
entire block is devoted to the business of

premieres, for the theatre is flanked on both

sides by great parking lots.

Where Fashion and Fame Parade

WE stop for a moment in front of El
Capitan Theatre. Opening nights here

are a fashion-and-fame parade, for all of

Hollywood turns out to welcome the stars

who desert, temporarily, the screen for the

stage.

The corner of Highland and Boul' Holly-
wood is occupied by two banks, the old

Hollywood Hotel, and ah ! a drug store

!

The wide verandas, the spacious halls,

the wooden balconies of the old hotel once
were overflowing with the cinemelite. Now
they are practically deserted. In all of the

long row of brightly painted chairs on the

enormous porch, only one old gentleman
and two old ladies take the sun.

The next block is a busy one. You have
a choice of two night-clubs—the Embassy
and the Vanities, the latter a girl show.
You may stop for a twenty-cent five-course

lunch, spend a fortune in jewels, or have
your shoes re-bottomed. There is a shop,

crowded with sketches of famous stars.

where you may have your portrait drawn
by David Field, III, for one dollar, if you
have a fancy for patronizing the same
pencil that has drawn Joan Crawford,
William Powell, Greta Garbo, Jean Har-
low, Norma Shearer, John Barrymore,
Gary Cooper, Marlene Dietrich and scores

of others.

Now the street is in full swing'. Over
there you can get a pair of pants for $1.95
at the Army and Navy Store, or, a few-

steps away, you may have a suit made by
Garbo's tailor. Yon can buy a bunch of

carrots in an enormous, open-air market.
or you can purchase a ticket from the
Duffin Travel Service and fly overnight
to New York. Here is where Diana Wyn-
yard recently bought her passage back to
England : where Bebe Daniels. Sally Filers
and the Al Jolsons booked reservations on
a liner for Honolulu, and where Miriam
Hopkins bought three steamship tickets to

New York for herself, maid, and small
son.
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(Continued from page 35)

Jewels Next to Drugs

NEXT to that drug store is the Holly-
wood Jewel Shop, where you may sell

old gold (if you have any) or order some
jewelry. In this store, Tom Mix has spent
an estimated quarter of a million dollars on
rings, diamonds, silver and gold rowels for
his spurs, monograms for his cars and for
belt buckles. He has a passion for initials,

and has them on every conceivable article.

One belt buckle alone, so the tale is told,

cost him fifteen hundred dollars. The large
emblem that adorns his car was fashioned
by Carl Schultz, who owns the shop. Ruth
Roland has bought her diamonds here for
the last twenty-four years. Here Bruce
Cabot ordered identification bracelets, and
Ed Wynn had an elaborate Fire Chief
badge made. Other patrons are Carole
Lombard, Gary Cooper and William
Powell.
Nearby you can get cut-rate meats, or

you can go into the exclusive lingerie shop
where Maurice Chevalier buys silk stock-

ings for his friends. Here Elissa Landi
buys all of her lingerie and Mary Pick ford
comes in for dozens of pairs of stockings
for herself and her niece, Gwynne.
Ah ! a drug si

Harold Lloyd has a choice of four five-

and-ten-cent stores on Boul* Hollywi
lie practically lives in them around Christ-
mastime. Lovingly, he hangs over counters
containing the tiny racing car-, the minute
cast-iron trains, the lead airplanes, the

metal fire engines, the balloons and the

footballs, and the heap in his arms grows
and grows.
At Christmastime, the street

Santa Claus Lane ... or Ballyhoo Boule-
vard . . . with every lamp-post hearing a
huge poster-portrait of a star. The B
vard knows that the stars are re>|>onsible

for its rising from the dust of a dirt trail

to become a glittering avenue. The Boule-
vard does not forget. And every Christmas.
dressed up as Santa Claus Lane, it pr<

the film- famous with a nice, big package of
publicity,

And at Christmastime, more than at any
other time, are the contrasts on the boule-
vard heart-rendingly apparent . . . the aim-
less, lagging feet, making a faint obligatO
for the lively tattoo oi well-shod feet that
are going somewhere . . . the arms that are
empty, and the arms that are full, telling

short, short stories about luck. . . .

Popcorn—and Glamour

YOU can buy
#
a five-cent hag of erunchy

kernels from the popcorn wagon parked
on the corner occupied by the most ex-
clusive gown shop on the Boulevard

—

Magnin's. In the same block, you can pay
a dollar down and a dollar a week for an
outfit, or you can go where Evalyn Knapp.
Gail Patrick. Nancy Carroll and Dolores
Del Rio go for sport outfits—Roos Broth-
ers. The one department store in Holly-
wood—the Broadway—is in the same block
. . . across the street from a drug store.

In another block you can gel a uisite

Chinese imports, cigarettes made
drop into Warner Brothers' mammoth
theatre, or you can stock up on m
The magic shop is run by a Mr. Thayer,

who has been in the wholesale magic
ness for twenty years in Los

Magic suffered mightily during the de-
pression. Somehow people didn't think the
disappearing-coin trick was funny. So he
moved to the Boulevard, opened a retail

shop, and now is doing a roaring business
with picture people. Harold Lloyd. Betty
Compson, Neil Hamilton and Warner
Baxter take their magic seriously, and they
all go in for expensive equipment. Next
to picture people, his most valuable cus-
tomers, he says, '"are doctors and preachers,
who want to have something to do when
they go visiting !" Lew Ayres, Adolphe
Menjou, Guy Kibbee and Paul Lukas come
in frequently, much to the despair of their
friends.

On this same block, for one dollar a
month, you can rent a mail address, in-

cluding stationery' with the Boulevard and
office numbers printed on it. in case you
want to make Aunt Minnie think that you
have gone into business in Hollywood.

'

Where Shall We Eat?

WELL, you must be hungry. Shall we
stop at a drug store for a sandwich?

Or we have the choice of three famous
restaurants—the Brass Rail, a beer parlor
once owned by Zeppo Marx, which has
been a haunt of picture people ever since;
Perry's, Hollywood's n. iurant. or
Sardi's, where caricatures of celebrities
line the walls. At the latter you might see
Jackie Cooper, Will ,-itor.

Charles Chaplain. lor and Jetta
daL who go there all the time. The
I persistent Sardi fans, however, are

;• Berkeley (the maestro of group-
dancing) and his bride. Merna
who have Table No. 9 on the ai*"

all the time, morning, noon and night
Oh! you want a malted milk at a drug

? One step in any direction, and you're
there. Speaking of dr

Del Rio and Clark Gable love to sh
them and all the stars are in and out

times a week. All the feminine
. at one time or another for pert

And tooth paste or powder.
Even commonplace things are dor.t

Hollywood Boulevard . . . even as in

Gopher Prairie.

T Hollywood! Here you can
Joan Crawford whiz by in her new "an-
tique white" roadster, whose air horns can
be heard for three and a half miles. Or
Ann Sothern. -aph book
for a child and rx :ted wit!-

white mice in exchange. A -

t of a beauty salon with her hair

plastered down in rders . . .an
"extra" girl in slacks and high-heeled
slippers . . . the \ vt a

tor . . . barefoot Mexican boys and
little golden-haired, fretful movie children
. . . dogs ... a hal :: a leash

. . . Bobby, the famous monkey, doing his

tricks . . .

Bounded on the East and W !rug
-

pepper tn will

it be in another 1

1

New shops -

three

the lead-

of ir ::oro-

. \:ras"
.



Dishes Fit for Movie Queens
{Continued from page h9)

Walnut Loaf
(Evelyn Venable)

IK cups of ground walnuts

24 cup of ground cracker crumbs
2 eggs
1 cup of milk
Salt and pepper to taste

Mix the ground nuts and cracker crumbs
together. Add the well-beaten eggs. Add
milk slowly to form a paste. Place in but-

tered loaf pan and bake about twenty min-

utes.

Stuffed Beet Salad
(Loretta Young)

Boil four medium-sized beets until tender,

pare and scoop out centers.

Place the scooped out part of the beets

in a pickle brine of vinegar, sugar and
spices and let stand for two hours.

Grind pickled beets with a small amount
of cabbage, onions (these are optional),

celery stalks, lettuce and cold boiled

Season with salt and pepper to fc

Fill the caveties with this mixture. Gar-
nish with paprika. Place each stuffed beet

on lettuce leaf and serve. (A dressing of

mineral oil and lemon juice may be poured

over this, if so desired.)

tomato liquid. When smooth, pour over

the yolks of three eggs, well beaten, and set

aside to cool. Beat egg-whites until they

are very dry and stiff. Mix lightly with

the tomato mixture. Turn into a well-

greased ring mold. Set in pan of hot water
and bake for 45 minutes in oven of 300
degrees. Carefully turn out on hot platter

and fill the center with diced cooked car-

rots and peas. Pour over this the reserved

cup of tomato sauce, garnish with parsley

and serve.

i As for the luncheon rolls, you will find

that your local bakery has a good selection,

reasonably priced—thus saving you the

labor of making them, if you prefer.)

Filled Tomato Ring
(Joan Bennett)

1 large can of solid-pack tomatoes
1 bay leaf

Pinch of mace
Pinch of thyme
1 teaspoonful of salt

},s teaspoonful of pepper
2 thick slices of onion

2 tablespoonfuls butter

4 tablespoonfuls ot Hour
3 eggs, separated

Diced carrots and j>eas

>k the fir>t seven ingredients slowly

for one-half hour, strain and set aside one

Cup of liquid. Melt butter, add flour, and
pour over this slowly the remainder of the

Daffodil Cake

(Ann Sothern)

4 egg whites, beaten stiff. When partly

beaten, add 1 level teaspoonful of cream of

tartar.

4 egg yolks, beaten lightly.

cups of sugar. Put one-half cup in

beaten yolks, the rest of the sugar in

eaten whites.

cups of flour, and a little salt.

Take part of the white-, all of the yolks,

and add part of the flour to each and flavor

with vanilla and lemon Put together like

marble cake and bake in funnel tin fo

I a temperature of 300
, e thin slice of this cake, unfri

with fruit ice.

Fruit Ice

(Adrienne Ames)
This simple dessert may be prepared in

the electric refrigerator pans, or frozen in

ilar freezer, as desired. Mix orange
juice, lemon juice, canned pineapple juice

and raspberry juice, in equal proport

A'ld crushed peaches and bananas, ( ,r other

fresh fruits. Sweeten to taste and alii

freeze in the pans or in the Freezer. It is

extremely nourishing, but non-fattening, as

the juice- counteract the sugar.

Added
Attraction :

fragrance

Walt Disney and Mickey Mouse looking over four awards they have received for their work.

fr a

A lady says: "It isn't merely because of the

lovely, fragrant perfume . . . that I choose

Frostilla Lotion." To which we answer . .

.

"Madame, you're right! If fragrance were

its only claim to fame . . . Frostilla Lotion

couldn't have kept its host of friendly

users . . . since 1873!"

You see, Frostilla Lotion offers every-

thing : Economy .

.

. you use only one good
drop. Speed ... it dries instantly, without

stickiness. Efficiency ... its exclusive in-

gredients do their job of smoothing and
soothing your hands—with deft and defi-

nite certainty!

The added attraction... Frostilla's lovely

bouquet perfume . . . simply makes it the

most pleasant way ... to induce Beauty to

your skin!

FREE SAMPLE: Send postcard to Frostilla
"*"

(;., 2 Gray St., Elmira, N.Y. 35c, 50c,

and s; fizet at all drug and departi/ntil

stuns. Convenient travel size at ten-cent

Stores. Guaranteed!

fr a g r a n t

FROSTILLA
LOTION

for smooth, soft skin and young legs
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Women Beam at the Sight of Him
own thoughts. Once in a while I prefer

having a congenial man around who goes

his way while I go mine, and there's a
silent sympathy between us though we don't

speak. You never achieve that state with

a woman. You have to keep working all

the time."

Philip is the kind of boy whom women
will always adore and want to help. Ever
since Mary Boland helped him in his early

years on the New York stage, women of all

ages and types have been befriending and
besieging him. Mary Boland—known to

the screen as a comedienne—trained him
in Shakespeare. They are still good friends.

Pola Negri interested herself in him to

the extent of coaching him for several

movie tests.

Jean Howard, ex-Follies girl and now
the bride of Charles Feldman, was a pal

of his when he was doing an imitation of

King Alfonso in the "Follies of 1929."

He became a firm friend of the late

Alma Rubens when they played together

on her last personal appearance tour. He
toured in vaudeville with the late Lilyan

-Tashman, and had a taste of her good fel-

lowship.
Margaret Lindsay was his first Holly-

wood girl-friend. "Margaret is a marvel-

ous girl," he says. "You can see on the

screen that she's a lady, can't you? Well,

that's all that matters."

Elissa Landi is his closest friend at pres-

ent
—

"the most misunderstood woman in

Hollywood," he calls her. "She has more
in her little finger than all the other Holly-
wood actresses put together."

Between protestations that he allows

nothing but Brahms to be played on his

phonograph, he spends the day ecstatically

crooning "Love In Bloom." And though
lamenting the skepticism about his shoul-

ders, he sees that they stay that way by

(Continued from page 61)

conscientiously exercising them whenever
he has a spare moment. With his physique

and his physical fitness, he ought to be able

to take care of himself in any company.

He Has an Added Attraction

HE eats well, has a sunny and affection-

ate disposition, and is altogether what
he looks like, except that he has the added
attraction of a sympathetic intelligence

—

a combination practically fatal to the fair

sex, who thrive on romance and conversa-
tion.

Philip intended to become a doctor, like

his older brother, but after his first experi-

ence in school dramatics he realized that

he had the longing for the stage in his

blood. And now he says he doesn't know
a doctor who doesn't envy him.
He was born in Brooklyn, and went to

Erasmus Hall High School. Barbara Stan-
wyck (with whom he played in "Gambling
Lady") and Eleanor Holm were his school-

mates, and Ricardo Cortez always went
over for the Friday night dances. Of
course, Philip was destined by his build

to be an athlete. At Erasmus Hall, he was
on the football, basketball, tennis and
soccer teams.

"It's not surprising," lie explains. "If

you have the physique and the coordination
to be good at one kind of athletics, you're
good at them all. I was offered scholar-

ships to several colleges, but I refused for

two reasons. I knew I wanted to go on
the stage and wouldn't finish the college

course. And I didn't like the idea of an
athletic scholarship. The colleges want you
just so you can play football for them. It's

sort of like being a gigolo, and I didn't

want it.

"I finally went to agricultural college

at Cornell, but I knew I would never be a

farmer. After two years I left, and went
into a stock company in Hoboken."

They Knew Each Other When

AFTER a turn in vaudeville, he went back
-t*- to New York and took tap-dancing
lessons from none other than hoofer Jimmy
Cagney, who got him his first New York
job, in the "Grand Street Follies of 1928."

(They recently worked together again in

"Jimmy the Gent.") Then came a series of
plays and personal appearance tours, inter-

spersed with singing and dancing lessons,

and culminating with George White's
"Melody," when a Warner Brothers scout
saw and tested and signed him. He made
his screen debut with Ruth Chatterton in

"Female."
During his five years on the stage he was

known as Milton Le Roy, but that had to

be changed as soon as he got on the War-
ner lot, what with director Mervyn Le
Roy's handkerchiefs disappearing, and other
complications. The Warners chose "Philip."

and he chose "Reed," the name of his best
friend in New York.
He has been in Hollywood a little more

than a year, and you saw him most recently
in "British Agent," "A Lost Lady." "Big-
Hearted Herbert" and "Maybe It's Love."
As for his style of living, what is more

natural than to spend the summer by the
sea? His Malibu beach house is not the
extravagant kind, his bathing trunks are
democratically full of holes, and there's

nothing about the place or his person to

i <t that he is going in for display. He's
just young and healthy and full of charm
and exuberance and the excitement of mak-
ing a success in pictures. Under those cir-

cumstances, anyone is entitled to a good-
looking car—and interested glances from
beautiful intellectuals.

HeTakes Pictures RightAway From Stars

on the screen, with the exception of Wal-
lace Beery—and that type doesn't alibi.

He proved it that nearly tragic day
when he was doing a terrific "fight scene"
for a certain picture.

The director of the film wanted this fight

to look like—and sound like
—

"the real

thing." So like the good troupers they
were, they "went to it." As the scene
neared its wild completion, he fell on his

back and the other actor leaped at his

throat, choking him.
The director yelled : "Swell ! That was

great ! The best fight scene since 'The
Spoilers !' " No one seemed to notice that

it took Alan a long time to get up. When
he did, he was clutching at his throat,

choking. Everyone stared at him in amaze-
ment. He tried to speak . . . couldn't.

For nineteen months, Alan Hale could
not speak above a dull whisper

!

"I had thought, at first," he explained,
"that an operation might bring back my
voice. There was a growth on my vocal
chords that made it impossible for me to

get variations of tone. After about six

months, I could talk fairly well . . . but
there was no color, no tone expression.
The best I could achieve was a whispered
monotone.

"In desperation, I consulted almost every
well-known specialist on the West Coast.
They were none too encouraging. They
were afraid to operate, lest I be de-

(Coiitimii'd from page 72)

prived of the power of speech altogether.
It was an awful blow to me, of course.

But what was there to do? All I could
do was to hope that time would eventually
prove to he the real healer. In the mean-
time, I turned my attention to writing
scripts and directing pictures.

"In the Fall of 1932. Edmund Goulding,
the director, sent for me to come to New
York for a film. Eddie knew about un-

voice, but he wired that the part was more
pantomime than vocal.

"While 1 was in the Fast. I met John
McCormack. He became intensely inter-

ested in this growth on my throat and in-

sisted that I see his own throat specialist.

I knew the minute I saw him that if this

man could do nothing for me. no one could.

And this great doctor said: 'I may he able
to do something tor you. But if the oper-
ation is not successful, you may never
speak again. ... I want you to think about
this—talk it over with your family and
those close to you and then come back to
me. . .

."

"I don't know what possessed me—in-

spiration, I suppose. Just a crazy hunch.
I said, 'Doctor. I want you to do that oper-
ation nmv! You don't have to guarantee
me anything. I'm going to stand, or fall,

by what happens in this office today !'

"He looked at me. steadily. For a mo-
ment I thought he was going to refuse.

Then he called his nurse

"Due to the delicacy of the operation,

and the effect that a drug would have
on my throat, it was impossible to

me an anesthetic. I sat in a straight-

backed chair, watching every move he
made, as he performed the operation that

meant everything in the world to me. One
slip of his sensitive fingers, one fraction

of a split hair, one way or the other . . .

and I would never have talked a|

When it was over, I felt like bawling like

a baby. Could I speakf He told me to

speak my name. I opened my mouth . . .

my throat was sore and scraped . . . but

the tones came truly, with all the force and

"Of course, after that, he would not let

me talk for three weeks. He gave ti

little pad and pencil with which I v
write even-thing I had to The
first thing I wrote was : 'I have no words
to tell you what this means to me, and the
gratitude in my hea-

Though Alan has just passed his

tieth birthday, he is correct in des g

himself as an "old-timer" i:t t'.\

His career began twer.:;

to be exact.

But in spite of his veteran record. Alan
is just starting on his real s in the

movies—taking his place arles

Laughton, Wallace
names of movie fame!
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That Sullavan Marriage
(Coivtinucd f

unable to decide which shot was best. Sud-
denly, Willie leaned close. "Wouldn't that

be nice if that were the two of us?" he
whispered.
He felt a warm pressure on his hand.

He choked with emotion. He couldn't

maneuver his tongue to say more.
They finally made their selections of the

best "rushes" and left the projection room.
But they came back. They weren't en-
tirely sure of their choices (so they alibied

to themselves). This time they were alone,

except for the projectionist in his booth at

the rear. The other actors and assistant

directors had gone.

They watched, in vibrant silence, the
flickering "takes" that they both had
worked so hard to make just right. The
room was inky dark. There was only the
bright screen in front of them, the funnel

of faint light overhead, and the glow of a
cigarette that Willie lit.

They were a good audience. Their day
of painstaking effort was not in vain.

Both succumbed to the spell of what they
saw before them. Fingers entwined in fin-

gers, and they sat close.

On the screen, the minister intoned those
awesome words that pronounced the young
couple man and wife. The murmurs of

jubilation that followed were drowned in

a peal of music. ... In the stillness that

followed, the audience could hear only the

tremulous beating of their own two hearts.

Pulse throbbed against pulse.

How He Proposed
««T"\0 you think," Willie whispered, "that
-L' there is any law again>t a star

marrying her director!'"

She raised her dreamy eyes to look at
him in the dim lights. "I'll tell you tomor-
row," she whispered back.
That was all. Tomorrow came. But

Willie, I happen to know, lived seventeen
years in the intervening night.

By a strange coincidence, they had met,
just eighteen months before in the same
projection room. With another friend,

Willie was running off Rene Clair's "Red
Head," which had just come over from
France. Margaret burst in, thinking that

was the room in which they were going tr»

run the "rushes" of "Only Yesterday."
Willie, after they were introduced, asked
her to stay. She stayed.

"I liked him from the first," Margaret
told me. "It was instinctive, I supixise. I
knew he was sweet."

But they scarcely saw each other after
that. She never had him for a director.
She was busy on her pictures and he on
his. As neither of them frequented the
bright spots of the social whirl, their paths
never crossed outside the studio. And after
she finished with "Only Yesterday" and
"Little Man, What Now?" this lady of
impulses disappeared immediately to get
as far away as possible from the hectic
hullabaloo of Hollywood. Incognito, she set
out to explore England.

Willie never mentioned the young actress
who dazzled the world with her stellar per-
formances. He is quiet like that. Perhaps
it is his Alsatian ancestry. He never dis-
closes what is next to his heart.
He was born in France. Coming to this

country after the War, he started out as
script boy at Universal Studio. He rose to
"prop" boy, assistant director, director. He
scored heavily with "Glamour" and "Coun-
sellor At Law," and it's certain that he
will score with "The Good Fairy" . . .

Teamwork Gave Them an Idea
I "TIE newlyweds commenced working to-
•* gether under the worst possible condi-

tions. Margaret had returned from Europe

rom page 27)

with her insurgent spirit still far from
pacified. Her nerves have always been
high-strung. And work on the picture had
to be done almost entirely at night. Mar-
garet rebelled. She had to break dates at

the last minute. Occasionally, she had to

report at midnight, unable to trudge wea-
rily home until noon the next day.

Several times Margaret stormed off the
set, threatening never to return. But she
did. And, gradually, her attitude changed.

Willie would talk to her quietly. He
would reason with her. The picture had
to be made in a certain time. It could
be shot only at night. He had no other
alternative. Wouldn't she play ball?

It came to her, finally, that he was right.

And he was so sweet about it, too. He
had only a few exasperated moments. Per-
haps she had been dishonest with herself.

Perhaps her whole antagonistic manner had
been an unconscious effort to keep from
falling in love. Yes. now that she thought
of it, she had to admit that that was so.

She was in love.

She became docile after that. In the
wedding scene, she acted with all the ten-
derness and depth that only a yearning
heart can afford. She told Willie how
much she liked the gown and things like

that. Then they saw the "rushes" to-
gether.

Willie proposed late Thursday night.
Friday night, he nervously paced the set

while he counted the seconds until she
I arrive.

Margaret came in, sweet, demure, and
smiling. "There is no law against an
actress marrying her director," she said.

"I looked it up last night"

Both Did "Secret" Acting

OF course, Margaret Sullavan is a con-
summate actre-s, but William Wyler

could win renown in front of a camera,
too. As they worked that night, no single
member of the company had the least sus-
picion of the wild tumult in their hearts.
They worked overtime. They tried to
crowd two ni glits' work in one so that
they could be married the following night.
Letween shots, Willie dashed to a 'phone
to call his lawyer. He asked him to fly
to Yuma to make all arrangements for a
secret ceremony.
Next day they went to see the director's

parents, who gave the young couple their
blessings. Margaret was enchanted with
his family and they were proud to have
such a daughter-in-law. Then the beaming
young runaways hurried to the flying field
and scampered aboard their chartered
plane.

They were married by Judge Earl A.
Freeman, Yuma's "marrying justice." Af-
terwards, when they went to a coffee shop
for a snack of food, a waitress overheard
their conversation and recognized the fa-
mous star. The news was out.

They flew back to Hollywood in time to
go to work on Monday and to receive the
congratulations of a flabbergasted town.
As they worked together, this first day

of their return, they were an astonishing
couple to watch. Their manner was
strictly professional. They displayed utter
concentration on the job in hand. Only
once, and once only, was there a slip into
unashamed tenderness. Just before a shot
the brand-new Mrs. Wyler leaned over to
whisper to her husband. No one heard
what they said. But her whimsical ex-
pression brightened into laughter. And his
face surrendered to the smile that was
constantly tugging at his lips.

"Of course," Margaret told me, "I in-
sisted that the word 'obey' be kept in the
ceremony. After all, he is my director."

Do YOU LONG FOR AN

These little wafers have done

wondersfor thousands

YOU CAN MAKE your dream complexion

come true. But remember this— you can't

rub away a bad complexion with expensive

creams and ointments. You can't cover it up
with cosmetics. Get at the cause. Most muddy,
pale complexions, pimply, blotchy skins, are

caused by sluggishness of the bowels and lack

of calcium in the system. Stuart's Calcium

Wafers correct both of these troubles—quickly,

easily, pleasantly. Thousands of charming
women owe their clear, healthy skins—theur

satin-smooth, radiantly fresh complexions to

these marvelous little wafers. Try them for

a few days— then look in your mirror!
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Play Piano By Ear
I Play popular song hits perfectly.
Hum the tune, plav it by ear. No
teacher— self • instruction. No
tedious ding-dong daily practice—*
fust 20 brief, entertaining lessons*
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At Home in Your Spare Time
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Gray Hair
Best Remedy is Made At Homo
Tou can now make at home a better grSjf

hair remedy than you can buy by following
this simple recipe: To half pint of water add
one ounce bay rum, a small box of Barbo
Compound and one-fourth ounce of glycerine.
Any druggist can put this up or you can mix
it yourself at very little cost. Apply to the hair
twice aweek until the desired shade is obtained.
Barbo imparts color to streaked, faded or

gray hair, making it soft and glossy. It will
not color the scalp, is not sticky or greasy
and does not rub off.
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The Bride — Ginger Rogers — Describes

Her Trousseau

trousseau," I urged, as she showed symp-
toms of going on with her rehearsal.

"Well, there's a cocktail dress of strat-

osphere-blue crepe, toe-length, with a train.

It has a bright shawl collar outlined with

self-colored sequins. The collar hangs

longer in the back than in the front, and
the dress ties around the waist, close to

the figure. Blue suede slippers, with blue

buckles, go with this dress.

"I have another cocktail frock of

black crepe, with floral applique in

silver and tomato red bordering the bodice

and sweeping down the back and the train.

The bodice is high at the neckline in front,

and low in back—very much a la mode.

With this, I'll wear black crepe pumps
with a tiny silver cord around the vamp.
"Then there is a black velvet dress,

trimmed with tails of white ermine tied in

bows. There are six of these tails on the

front of the waist, and an ermine tail bow
on the cuff of each long sleeve. It sports

a jeweled belt buckle. My pumps for this

outfit are plain black suede.

"A luncheon costume of black crepe has

a large white collar of embroidered Swiss,

reaching half-way down the arm. It is

gathered in bodice style in the front and
festooned with jeweled buttons. It also

fastens with a jeweled buckle at the waist.

"I've taken quite a fancy to a stunning

butcher-boy outfit in figured silver lame
and black velvet. The smock jacket of

this is belted only at the center front and
the diagonal pockets and full sleeves have

a distinct French flavor. A black velvet

hat has a sheer face veil, held by jeweled

side-clips. I will wear black suede pumps
and carry a black suede bag with this.

"There is a youthful street frock with

an Italian linen collar in cut work against

the black satin-backed crepe of the dress,

and a large soft bow of the dress material,

tied on the left side, with the satin side

out. A hat of the same material as the

dress, and black leather pumps and a black-

bag and black gloves accompany this."

She paused, then said, "It's difficult, just

describing everything. Would you like me
to come down tomorrow and pose the out-

fits for you to photograph?"
"Do you really mean that? Will you

give us a real pre-marital showing of your
trousseau, and let us photograph it?"

Ginger nodded.
"It's a promise," she agreed (and the

{Continued from page 50)

accompanying exclusive photographs are
proofs that she keeps her promises).
"But you asked me about a suit. I have

one of them—a knit suit with a plain

brown skirt and a coat of plaid of the same
general tone. It has a charming little

ascot scarf and the whole gives a warm
combination of chocolate red and tan and
brown. There is a plaid hat to match

—

and a pair of brown gabardine oxfords."
"Would some sport clothes belong in

your trousseau?"

Sport Clothes a Necessity

<*TN mine, they would," promptly agreed
A Ginger. "Also, some heavy roughing

boots and some husky corduroy trousers.

Because both Lew and I love the outdoors.

But bringing sport clothes to California

would be like carrying coal to Newcastle
—only more so. Hollywood is the great-

est place in the world to buy informal
clothes, and especially outdoor clothes.

"Lew and I will buy our sporting and
roughing outfits according to what we wish
to use them for. Right now, of course,

we aren't thinking much about such things.

"We would like to have a honeymoon
trip to Honolulu—but that will have to

wait until we both get time off at the

same time. We both love to explore, and
hoped we might go to Mexico City, and
just explore it from top to bottom. But
that, too, will have to wait."

Regarding their wedding at The Little

Church of the Flowers, in Glendale, Gin-
ger said

:

"We both wanted a church wedding

—

because it means so much more than steal-

ing off to Yuma or somewhere else to have
a justice of the peace or a boat captain

marry you. There are precious memories
that a girl should have of her marriage

—

and a church wedding is so pleasant to

look back upon.
"Another reason why I wanted a church

wedding was that, if we have children.

they can't say to us : 'You ran away to be
married, so why can't we?' It you have
had a real wedding, it is easier to reason
with them against rushing blindly into

something. Of course, that is just one of

the reasons why we much preferred a

church ceremony. There are many others.

I think it is lovely to have your friends

there—and to have their good wishes."

Ginger looks forward to married life as
a great adventure—and something requir-
ing as much serious thought and effort as
making pictures. Lew and she, Ginger ex-
plains, have agreed to keep their home-life
isolated from their work.

Lew Wanted a Simple Wedding

REGARDING the marriage, Lew Ayres
said to Ginger's mother, Mrs. Lela

Rogers : "You take care of all the ar-
rangements, please. I want to do this just
as Mary Brown and Joe Doaks would do
it. We don't want any ostentation or
movie-star glamour—and nothing that

looks like a showy marriage.
"We are going to be married a long

time—and we want to start right—and
down to earth. Frankly, it would be much
simpler if Ginger worked in a ten-cent
store instead of having a career. How-
ever, as we both have careers, we are
going to give them the best we have—but
keep our private lives apart from them."
At the quiet, impressive wedding held at

five o'clock in the afternoon and attended
by approximately one hundred invited
friends. Phyllis Fraser, Ginger's young ac-
tress-cousin, was maid-of-honor, Janet
Gaynor and Mary Brian were bridesmaids,
and Ben Alexander served as best man.
In the ceremony, the bridal couple an-
swered to the names of Virginia {Cather-
ine McMath and Lewis Frederick A

Phyllis Fraser wore a blue-green crepe
five-o'clock frock, cut with long sleeves,

close-fitted lines, and a Buster Brown
collar. The belt fastened with a gold and
onyx buckle. Her hat was of matching
material, and her crepe pumps were dyed
to match the frock.

Janet Gaynor wore a yellow crepe shirt-

maker's dress, finely pleated in front from
shoulder to waist, and fastened with tiny

diamond buttons. Her hat was brown taf-

feta: her gloves and shoes were brown.
Mary Brian also wore a crepe shirt-

maker's dress, cut the same as Miss Gay-
nor's, but blue in color. Her brimmed
hat was velvet and her shoes were Empire
evening slippers.

Mrs. Lela Ropers, the bride's mother.
wore a plaid crepe cocktail dress in old

blue and silver. The gown was cut with
sleeves and worn with a velvet jacket

and a matching velvet hat.

Things Are Always Happening to Jean
Reduce this present story to its essen-

tials. A girl and a man meet by chance.
They play golf together. A falsified

photograph is subsequently published. And
the trouble starts. It makes those Irish

"little fellies" more of a reality than a
legend. They follow Jean Harlow even
upon what was meant to be a vacation.

If this were an isolated instance, it would
not be so bad. But it isn't isolated.

Rather, it is only a tiny link in an almost
endless chain of circumstantial evidence
that has been forged about the character
of Jean Harlow, darling of the gods of
Hollywood's gossip.

Twice she has been reported dead. Her
own mother has been rumored not to be

(Continue;] from page 31)

her mother at all, but a hired companion
and chaperon who resembles her. The
police of three cities have at different times
telephoned her mother long-distance to an-
nounce that they held a Jean Harlow in

custody for various crimes from shoplift-

ing to beating a hotel bill. In each case.

Jean was able to talk to the police and
convince them they were impostors.
There have been countless other rumors,

many of which do not bear printing. A
mere listing of the men to whom Jean
has been romantically linked by gossipers

would consume several pages,

I remembered finding her reading the

papers one day when I called.

"That's nice." she said.

"What's nice?" I asked. "A storv about
you?"

"Just the reverse." she smiled. "My name
wasn't mentioned in the gossip co!

to-day."

That it should be Jean Harlow to whom
things are always happening strikes m
the perfect Hollywood par i tax. S

private lite, a direct antithesis to DC

everything she is popularly supposed to he.

The difficulty is that we have all bee:-

in admiration of her famous plantinum-
blonde tresses Bailed

to investigate what might be beneath them.
Jean's cardinal tr rvlete ho::.

Not a newspaper man
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THE PICTURE PARADE
(Continued jrom page 67)

ROMANCE IN MANHATTAN
Bright and Breezy Comedy—

Lederer Shines

IF every star had a picture so perfectly

fitted to his personality as this has been

tailored to the eager, boyish charm of

Francis Lederer, critics would be happier

people. Beginning on the pitch of melo-

drama when the young immigrant from
Middle Europe, scheduled to be deported

for lack of his landing fee, leaps into Xew
York Bay and swims ashore, the story im-

mediately becomes delightful comedy.
The hero spins a web of romance about

the bleakness of Manhattan, and catches a

pretty chorus girl, her newsie brother, and

two policemen in the web. His ingenuous-

ness and ignorance of American customs

lead him into scrapes from which his charm
rescues him.

Highlights: Lederer's first walk up
Fifth Avenue. The constantly inter-

rupted wedding scene in which the hero
becomes a citizen and a bridegroom at

the same time. The exhausted minister
reeling away over the chalkline. The
sparkling humor—and the sparkling
heroine, Ginger Rogers. (RKO-Radio)

BEHOLD MY WIFE
Action, Conflict and Good Acting

WITH a plot which smacks of the earli-

er naive days of the movies, when
young men married for revenge, and u i r 1

-

confessed murders they didn't commit to

save someone else, this still manages to hold

the interest, due chiefly to the sympathetic

performance of Gene Raymond. A society

youth, whose snobbish family has broken

up his romance with a stenographer, mar-

ries a girl from an Indian reservation to

shame his parents. But does she? At her

lirst ball—you've guessed it!—the Indian

maid looks so radiantly beautiful and wins

so much admiration that he really falls in

love with her. Good direction and photog-

raphy help to make a rather stencil Story

entertaining,

Highlights: The scenes on the New
Mexico Indian reservation. The start-

ling loveliness of Miss Sidney, trans-

formed into a society butterfly. The
amusing antics of Eric Blore, the waiter

discovered in "The Gay Divorcee," as

a butler. (Paramount)

FORSAKING ALL OTHERS
Sure-lire—Everyone Will Like It

FROM the somewhat lugubrious plot of

girl jilted on her wedding day, and be-

lieving that her heart is broken. W. S.

Van Dyke has extracted some of the purest

comedy situations seen on the screen in

many a day! To lie sure, he is aided by

the puckish, curiously antic dialogue and

by the fact that the girl, the jitter, and the

Other Man are played by Joan Crawford,

Clark Gable and Robert Montgomery, each

of them giving a sure-fire performance.

With the slimmest of stories Van Dyke-

has kept the action at high pitch, inter-

spersing drawinu-room comedy with slap-

stick, and nonsense with reality so that

the interest never sags. For all the fine

work of the principals (including throb-

bing love scenes between both the boys

and Joan), I'.illie Burke, as the heroine's

Hu>tered, shocked chaperon, and Charles

Kutterworth steal many of the laughs.

Anybody and everybody will like it.

Highlights: The quarrel between
Crawford and Frances Drake who does
the villainy of the picture so ornament-
ally. The author's grand lines. The
mixing of the heart throbs and hysteria.

Charm
Why are some women
so glamourous
and others so drab?

It may be a matter of health.

Clear skin — sparkling eyes

steady nerves—bubbling vi-

tality—a depend-
a b I e disposition.

Radiant health at-

tracts.

If you are not as

well as you want to

be, try Lydia E. Pink-

ham's Vegetable
Compound. Sold by

all druggists.

"My mother used to take your Vegetable Com-
pound. I took it when I got married and now my
daughter is taking it."

—

Mrs. Marie Lubeck, 1024
Boston Road, Bronx, Sew York.

"I got all rundown and tired

out with no appetite. People
told me about Lydia E. Pink-
ham's Vegetable Compound.
One bottle eliminated that

awful tired feeling. My hus-
band says I am like my old
self."

—

Air*. Barbara Spears,

54 Frances Avenue, Akron,
Ohio.

Lydia E. Pinkham's Vegetable Compound

Sunny Golden
Hair for YOU

1USTR0US golden hair softens
* and flatters the face and head.

Keep your head dainty with Mar-
chand's, and the rest of the body
as dainty as the head. Marchand 's

makes dark excess hair unnotice-
able—like the light invisible down
on the blonde's skin. Limbs now
appear dainty and attractive
through the sheerest of stockings.
Remember: where dark "superflu-
ous" hair doesn't help, Marehand's
does! Women of culture and so-
phistication, professional beauties
of the stage and screen praise
Marehand's Golden Hair Wash.
Get a bottle from your druggist
today.

Marchard's is perfectly safe; it is

not a dye or powder. Satisfactory
results over a period of years have
shown that it does not wash out or
come off. It has a lasting effect on
the hair. Easy to do at home. No
skill required.

Ask Your Druggist Or Get By
Mail—Use Coupon Below

MARCHAND'S
CHARLES MARCHAND CO., 251 West 19th St., NEW YORK CITY
45c enclosed (send coins or stamps). Please send me a regular bottle of Marehand's Golden Hair Wash. MP-234.

Name

Address City State..
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The Secrets of the Dressing Table
You know, I'm probably more particular

about powder—its application, its texture,

its fragrance—than most people. . . for a
particular reason. When I was a child, I

was somewhat of a tomboy and couldn't

be bothered to be a "girly" girl. Fortu-
nately, my mother viewed my hoydenish
qualities with growing alarm. But she
didn't talk to me about it. Do you know
what she did? And it worked like a charm.
She took me to see a play, "Romance"

—

the play that Garbo made into a picture

several years ago. After seeing that play,

I went ultra-feminine, and for years wore
picture dresses and curls on all occasions.

One couldn't look rugged in picture

dresses. A rough face isn't feminine and
a shiny nose destroys delicacy, so Mother
gave me something with which to work
out my newly-found urge to be feminine.

That "something" was a box of face pow-
der. No cosmetic in the world—no two
hundred-and-fifty-dollar fitted make-up box
—would ever give me the thrill that that

little box of powder did. It was the begin-
ning of beauty consciousness for me.
But let's get back to "pore treatment."

(My heavens, how I have been rambling!)
I told you about my morning ritual. At
night, before going to bed, I massage my
face and neck with a heavy cream, but
instead of following it with the astrin-

gent, I use a heavy white pore-cream rubbed
well into my face. After a few moments,
I wipe this off. Never let a cream stay on
overnight. Let your pores breathe while
you sleep.

Double-Duty Beauty Aids

THIS pore-cream—almost all of the
bigger houses- make a similar one

—seems to bleach the skin at the
same time that it draws out impurities.

{Continued from page 63)

It's excellent for removing a "muddy"
look, as well as for tightening the tiny
pore muscles. (I suppose pores have
muscles.) However, using this pore-
cream every night might be too much
of a good thing, as it is slightly dry-
ing; so I alternate with a rich, oily, nour-
ishing cream. One night, my pore-cream is

drawing out impurities, the next night, my
nourishing cream is lubricating the pores
with healthy oils. Also, several times a
week, yeast is an excellent thing to take
on the inside . . . because unless your entire
system is free of poisons, how can your
skin be fine and clear?

I spoke before of not liking too much lip-

stick. There's a new little gadget, called
a lip pencil, that helps keep your use of
lipstick in line. No pun intended—though
you do use it to outline the shape of your
lips first, and then you fill in with a light
touch of lip rouge that matches the shade
of the pencil. I usually fill in my lipstick
with the tip of my finger, for I think I can
do it more delicately that way.

Here's something else I do that you
might want to try. It's my favorite sham-
poo. I always give my hair two was'
or sud r whatever you want to call

them. First with olive oil or one of the
prepared oil shampoos. Then, after rins-

ing that all out well. I wash again with a
half-cup of soap flakes ! Doesn't that sound
unusual? . . . Seriously, when you finish with
these Hakes, your fiair is just as Huffy and
soft as a piece of cobwebby lingerie.

Just dissolve the flakes in lukewarm wa-
ter as you would if you were
douse your best pair of hose in it. and
then douse your head. Rinse well, of course.
I think half the success of a shampoo lies

in the rinsing. If you leave any soap in

your hair at all, it's liable to give it a dead.

dull look. And, by the way, did you know
that if you haven't got the dirt out of your
hair, you can't get the soap out, either ?

Vinegar in the rinse water helps cut the
grease and soap. Also lemon.

Why Dye? Just Brighten!
HpO-DAY there is no need to suffer
-*- from nondescript, uninteresting hair.

I do not suggest that you dye your
hair. Brightening rinses can do a lot for
you. I understand it's now possible (and
harmless) to rinse your hair with special
rinses that will brighten and define your
natural hair-shade. Thus "mouse" can be-
come a warm reddish-brown, and plain
"dark'' hair can become attractive "bru-
nette," while "ash" can turn into blonde.

Don't, if you have dry-looking hair, for-
get your brilliantine. Try using an all
odorless brilliantine and mix it with your
own perfume. The best way is to pour
a few drops of each in the palm of y< ur
hand and rub the bristles of your hair-
brush against said palm. To keep hair beau-
tiful, brush, brush, brush. And rerm
that once you have decided on your " •

in hairdrcsshuj, your "type" of dressing
will come naturally. A certain brv
friend of mine recently discovered that her
"style" was to wear her hair long and

-ht and done up in a glossy "bun" at
the nape of her neck. It was obvious that

'iould adapt the rest "t" her personality
r hairdresv In ensequence, she has

in her way of dressing now that
ever had before.

If you have - skin around
and if "plucking" hurts, try

creaming your first, and also pat
them with wads of cotl

water. This elimina; uch."
You see, I did get practical, after all!

Things Are Always Happening to Jean
has ever met her will fail to admit her
honesty. If anything, she is too frank.

Gratitude is an equally outstanding trait.

The person who has done her a slight

favor can impose upon her for the balance
of her life.

She is utterly lacking in self-conscious-
ness. Her tastes are simple. Left to her-
self, she will spend the entire day lying in

the sun by her swimminig pool. Or she
will curl up with a hook on the sun-porch.
Of course, the more I tell you about the

real Jean Harlow, the more 1 will shatter
your pre-conceived notions about her. She
can't say it for herself, but I can say it for

her. She isn't at all the person she is sup-
posed to be.

She Does Care—"Terribly"
««T WON'T pretend that I have been left

1 untouched by all the gossip in which
my name has figured," Jean once told me.
"It is not very pleasant to listen to well-
wishing friends constantly repeating 'the

latest about Harlow." 1 have to put on an
act of laughing it off and it becomes con-
tinually more difficult to laugh. All of
which might be all right if 1 didn't i

But I do care—terribly.

"There isn't a single thing, you see, that
I can do differently from what 1 am doing
—except possibly to remain a recluse in

my own home and never to go dancing
with an escort to a public place.

"I try to forget all the things I hear
about myself, for I know that it is mighty
unhealthy for a person to be living always
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in the past Any wound heals more quickly
if we allow time to <.\o the healing. It is

only when we keep picking at it that a scar
is left. Hut when you get a new hurt
every few days, you can't help remember-
ing the pre\ ious ones.

"I'm fortunate to have my work. The
harder I am made to work for the next tew
years, the better I'll like it. I'm learning
to write, too. as you may have heard. My
first novel is finished and will soon be pub-
lished. I wrote every word oi it. It may
not lie so very good, but—it is all mine."

This 1 know to be a modest understate-
ment. Those who have read Jean's book
pronounce it excellent. It was due to the
urging oi friends that it I ally

submitted for publication.

Jean writes purely for her own amuse-
ment, and has been writing for

essays, as well as fiction. The prompt ac-

nce oi her first novel may encoui
her to a\o others.

Her Chief Ambition
**T KNOW 1 am not supposed to be ter-
A rihly ambitious, probably because I

have never said that 1 wanted to be the
world's finest actress. Nor do I. Such a
remark would cally Hollywood

—

careless ol its superlatives. My ambition is

to he simply a good actress—to be aware
that my job is well done.

"I enjoy my work- Acting has become
very necessary to my existence. At first. 1

merely played at being an actress. To-day
I am very serious about it.

"You ask me it I have any plans for the
future. I have learned not to make

|

Many people miss the greatest opportunities
in life by keeping their eyes fixed upon one

e impervious t

little by-paths so interesting to ex
bly aimlessly, possibly to eventual

profit.

"A life well-lived is a life weU-balai
To get the most out of living, there must
be a certain anion: I - many thi- -

work and play, :s effort and
plete relaxation, friendships and soli:

H S.

"Old age is merely a stagnation of the
mind. When the earn
something new each day. each hour, then
you have grown old. There are so many
things I want to know and so little

in which to learn about them!
"T

make the

limited or me. -

happiness and is. in itself, a fine art-
art in which I hope to become t?

proficient.

"An oK! ax? no has it that the mor^
put into life, the n

bitter tt

but believe that th< will be much
kinder. N
the long run.

"1 have um. phil-

hical hap penuan-
tment. 1

much of life to hope lor

I



Answers to Movie News Test
(Continued from page 14)

1. Now that wasn't a hard one. Even
though she is wearing dark glasses, if

you studied the picture, you could dis-

tinguish Loretta Young's profile. It

shows her engaged in a game of Bad-
minton with Fred Perry, English tennis

star, holder of the Wimbledon and
American singles titles, at Palm Springs,

California.

2. Fred Astaire's feet have been in-

sured by RKO-Radio Pictures for $1,-

000,000. RKO has Astaire signed to a

seven-year contract and they want to be
sure they will be covered for any loss if

something should happen to Astaire to

prevent him from making pictures for

them. Fred Astaire, who isn't the hand-
somest male in pictures, has more per-

sonality in his feet than some of the big
stars have in their entire physiques.

3. Muriel Evans, blonde screen player,

who started her career as a bit player

with Corinne Griffith when she was 15

years old, has the nearest to a perfect

pair of legs in the film city. Plaster casts

were made of Muriel's shapely legs and
they will be used for sculptors to model
from. How do your lens compare with

Muriel's measurements? They are:
Ankles S", Calf 12", Knee l.V.

4. Ann Harding was abiding by her
doctor's orders when she took leave of

absence from screen work. MUs Hard-
ing's physician, Dr. William E. Branch,
prevailed upon her to take a long rest,

following the completion of "Enchanted
April." Dr. Branch said Mis^ Harding
was on the verge of a complete nervous
breakdown which only the prescribed
rest would ward off.

5. Margaret Sullavan, who rose to

screen stardom when she appeared in

"Only Yesterday," eloped by airplane to

Yuma, Arizona, with William Wyler,
who has been directing the star in her

latest screen venture. "The Good Fairy."

They staged a midnight elopement on
November 26, following a long day's
work, having worked until almost mid-
night at the studio putting finishing
touches on "The Good Fairy." There's a

gallery of Margaret on page forty-three
and a story about her marriage on page
17.

6. Joan Blondell, movie star, presented
her husband. George Barnes, film cam-
eraman, with a son on November 2nd.
The baby weighed 7 pounds 12 ounci
birth and they have named him Norman
Scott Karnes.

7. June Knight, the beautiful blonde
singing and dancing star of stage and
screen, became the bride of Paul Ames,
New York millionaire stock broker, in

Chicago on November 30. Paul Ames is

the brother of Stephen Ames and it would
seem as though the Ames Brothers not
only have a corner on the stock market
but have captured quite a corner of Hol-
lywood's feminine pulchritude for them-
selves. Stephen Ames is married to
Raquel Torres.

8. The divorce decree granted on No-
vember 7 to Gloria Swanson wrote finis

to another movie romance. It divorced
her from Michael Farmer, Irish sports-
man. When Gloria obtained her divorce
in Superior Court, she told of Farmer's
"crueltv."

9. Of course you know William Penn
Adair. You know him as Will Rogers,

humorist of stage, screen, radio, and
newspaper fame. Rogers is now work-
ing on "The County Chairman.''

10. When Katharine Hepburn, famous
screen star, left California by plane for

New York, accompanied by Leland Hay-
ward, her business manager, the report

that Miss Hepburn was going to marry
Hayward was circulated. The rumors
spread faster when the movie colony
learned that Hayward's wife, Lola Gibbs
Hayward, had just divorced him in Dal-
las, Texas. However, on her arrival,

when she was met in Xew York by re-

porters, Miss Hepburn gave out the usual
denials and added that even if she was
contemplating marrying she wouldn't
tell them about it. So we'll just have to

wait until Katie is willing to tell.

11. To show Dolores Del Rio how-

much they think of her. the folks from
Mexico, her homeland, through President
Rodriguez of Mexico, presented her with
a rare object of art. It is a Mexican
custom and it is done to show the high
regard the givers have for the party who
receives it. The token is a figure of a

bird made of Mexican lacquered wood.

12. When "The Divine Sarah" come-
to the screen, you will sec Sylvia Sidney
in the role of the one and only Sarah.
The story was originally purchased for

Gloria Swanson.

13. Whenever you see Ann Sothern,
you are sure to see her on the arm of

Roger Pryor. Pryor is the son of the

American composer ami bandmaster, Ar-
thur Pryor. He made his motion picture

debut in the musical "Moonlight and
Pretzels."

14. Ginger Rogers and Lew Ayres,
both screen -tars, were married on No-
vember 10. It was a real wedding with
maid-, reception and everything. Her

in, Phyllis Fraser, was maid of hon-
or and Janet Gaynor and Mary Brian,
the bridesmaids. Be sure to read the

story on page 56.

15. Elissa Landi's husband, John Cecil

Lawrence. London barrister, recently
filed suit for divorce against his beauti-

ful movie star wife and named Abram
Chasins, musician. Chasins has given
Mis- Land' voice instruction and he has
also written melodies for some of Elissa's

compositions. She will fight the suit.

16. Wallace Beers', the popular burly
screen player who i- a successful star to-

day, was an elephant trainer, a chorus
man and a female impersonator in the

early daj s.

17. When Rudy Yallee named his

choice of the twelve most beautiful girl-

in Hollywood, he listed Alice Faye a- his

first choice. The balance of the beauties
named by Rudy are: Dolores Del Rio,

Fay Wray. Ginger Rogers, Marlene Diet-
rich. Greta Garbo, Carole Lombard, Ann
Sothern. Barbara Stanwyck, Marion
Davies, Joan Crawford and Ann Dvorak.

18. Surely you must have recognized
Gary Cooper, in the picture on page 14,

even though he is wearing the rags and
turbans of an Afridi Tribesman for his

role in his forthcoming picture "Lives of

a Bengal Lancer."

Lighten Tour Hair
Without Peroxide
... to ANY shade you Desire
. . . SAFELY in 5 to 15 minutes
Careful, fastidious women avoid tho use of
neroxido bec-moe peroxide makes hnir brittle.
Lechler's Instantaneous Hair Lightener

_ requires NO peroxide. Used ns n pugte. it can-
it streak. Eliminates ' straw" look. Beneficial to perma-

nent Waves and bleached hair. Lightens blonde hairA
Krown dark. 'Ihis is the only preparation that also Ugh-tcnsA'
the scalp. No more dark roots. Used over 20 years by famous™
beauties, stago and screen stars and children. Harmless. Guar-
anteed. Mailed complete with brush for application

rorr 36-page bookict "The Art of Lightening HairtXCCC Wilhovl Peroxide" Free toilh your first order
ERWIN F. LECHLER. Hair Beauty Specialist

332 Audubon Avenue, New York, N. V.
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This may be your

BIG OPPORTUNITY
Become an export PHOTOORA-
1'llEK. Qrowlng demand for trained
men and women. Wonderful money-
making opportunities. Lifetime ca-
r.-- Lo.irn q.uo'.li COM M EKCIAL. NEWS
PORTHAIT or MOTION PICTURE PHO-
TOGRAPHY. P«r.->ii»l intenduncc or Horn,-
Study courses. JJI* voir. Froo Booklet.

New York Institute of Photography
10 West 33 Street. Depl. 29. New York City

KNOWSMOVIESTARW,
Become intiin:tMv ^m. .it.io.1 with youi favorite mm

,,i i EVERYTHING ihiMu>Ii*I ;il>.»«it ..

thai you choose, for a small monthly ''•*'—every faac

KiiMur.-. sti>r\. r.M : it ia puMif
undrwla of different American and foroiro

ate. Write for fro* pariicilUra—or M.<ttd Si.oofor 30di
and w» will Mod you FREE a 1934 book nontainiiuj
Biographies and 1000 photographs of i |MHI

id SI.00 today and be sure to D
*t«r.

MOVIE STAR CLIPPING BUREAU, Dent. 26
2036 Le Moyne St.. Chicago, III.

Bating
h«d ir,

1 OOO )

DENISON'S

PLAYS
. MusicaJComedies.Oper-
Settas, Vaudeville Acts,

\OFHiTs/
MinstrelB

* Comedy
,
Songs, Make-up Good*.

Catalog Free

T.S.Denlsoii&Co.623 S.Wabash, Dept. 35, Chicago

WA.XTED POEMS •SONGS
ORIGINAL for immediate consideration..

M. M. M. PUBLISHERS, Dept. MP,
Studio Bldg., Portland, Ore.

Tinkling bells,

and the clink

of silver
IN A Chinese fairy story one reads about
the Emperor's garden, where rare and
colorful plants from all over the world
were constantly flowering.

It was the duty of the honorable head
gardener to watch for the most beautiful

of the blooms and tie to the stem of each

a little silver bell. As the flowers swayed
in the breeze, the bells tinkled with sweet
music. Thus the courtiers and the distin-

guished visitors, strolling along the paths,

were sure to see the finest specimens.

This was the Emperor's way of saying,

"I have something extra fine that you
should see: Look this way and you'll be
repaid."

In the advertising pages of this magazine
are similar messages addressed to you.

Read them and you will hear the clink of

silver. Our manufacturers are saying:

"We have some extra values. We have
some especially seasonable articles that you
should see. Patronize the stores that re-

tail our goods and you will be repaid."

You have nothing to lose when you ac-

cept this invitation. In fact, when you fail

to do so, you're missing some of the very

news for which you bought this magazine!
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Tip-Offs On The Talkies
WHAT THEY'RE ABOUT — AND HOW GOOD THEY ARE

BY JAMES EDWIN REID

(These capsule criticisms of current pictures
supplement the previews of new films on pages 66
and_ 67. Pictures listed in capital letters are es-
pecially worth seeing; pictures starred are those
particularly suitable for children.—Editor.)

ANNE OF GREEN GABLES—A new star rises—Anne Shirley, playing the poetic waif who finds
happiness for herself by finding it for others.
The picture has the full flavor of the long-loved
novel (RKO).*

Babbitt—Minus the sting of his satire, Sinclair
Lewis' famous portrait of a self-satisfied Amer-
ican becomes—in its talkie version—a quiet, self-
satisfied comedy. Guy Kibbee and Aline Mac-
Mahon are excellent (F. N.).

By Your Leave—Married, but restless, Frank
Morgan and Genevieve Tobin take their last
youthful flings separately. The result is slyly
clever—and clean—comedy (RKO).

THE CAPTAIN HATES THE SEA-A crowded
kaleidoscope of drama, comedy and romance aboard
a cruise liner—with John Gilbert, Victor Mc-
Laglen, Fred Keating, Helen Vinson and Walter
Connolly all outstanding (Col.).

College Rhythm—Joe Penner and his duck wad-
dle onto the screen and score a hit. along with
Lanny Ross, Jack Oakie and Lyd.-i Robefti, in a
peppy, spirited musical' comedy about two rival
stores' that acquire two collegiate football teams
and have a duel (Par.).*

Enter Madame—Elissa Landi, with a fiery new
personality, is a temperamental opera star, whose
husband (Cary Grant) rebels against being just
"Mr. Prima Donna." Uninspired, except for
Elissa's acting (Par.).

Evelyn Prentice- -William Powell and My run
Loy, together again, shine again despite a weaker
story—one about a criminal lawyer whose wife
confesses to a murder and has to be "saved"
(M-G-M).

Evensong—The gifted and beautiful Evelyn
Lave portravs the rise and fall of an operatic
star. It might be a bit dull, if it weren't for its

star (Gaumont-British).

The Firebird—Ricardo Cortez, flitting from moth-
er Verree Teasdale to daughter Jean Muir, is

murdered. Which is guilty? That's the mystery—and a suspenseful one (W. B.).

THE FIRST WORLD WAR—Laurence Stalling*,
who wrote "What Price Glory?" and "Tin- Big
Parade," edits a great, memorable and trenchant
history of the war that was to end all wars. \ on
can't see it and not be affected (Fox).

FLIRTATION WALK—The movie musicals
move outdoors—to West Point, in fact, where
Dick Powell is trying to become "an officer and
a gentleman" to impress Ruby Keeler. It

orful, entertaining, soothing to eye and ear. Why,
it's even educational! (F. N.).*

The Gay Bride—Carole Lombard practices gold-
digging on some racketeers, ending up with Ches-
tn Morris, in a "killing" comedy. Are you still

interested in gold-diggers and racketeers? (M-
G-M).

THE GAY DIVORCEE—The best musical com-
edy of the year—in story, in dialogue, in music
and in dancing. And Fred Astaire onus into his
own as a triple-threat star (a dancer, a singer
and a comedian), with Ginger Rogers as his
partner (RKO).

Girl o' My Dreams—An energetic, but sillj

[egiate comedy—with Mary Carlisle. Eddii Nu-
gent and Creightpn Chaney as a campus triangle.
Sterling Holloway. the screen's next star mirth-
provider, earns most of the laughs (Monogram?.

GREAT EXPECTATIONS—This leads off thi

parade of Dickens pictures- and a noble '

ning it is. Henry Hull, from Broadway, makes
a brilliant Hollywood debut as the convict, be-
friended by a boy. who devotes his dramatic
'.tin] nights) to being the Inn's secrel !.

.

U'niv.).*

Happiness Ahead—Dick Powell, who washes win-
dows, falls in love with a poor little rich girl (the
new and interesting Josephine Hutchinson ) . with-
out knowing sir. wealth-;. 1 ight and pi: unit
(F. N.).*

Hell in the Heavens—Warner Baxter goes in
for stirring adventure in an eventful drama of
war in the air. But the all-too-us-ual side-elements
of romance and comedv detract from its i

(Fox).

Alan Mowbray and Peggy Shannon are prom-
inent in the sensationally hilarious doings in

"Night Life of the Gods"

Dick Powell and Ruby Keeler move to a new
and refreshing setting—West Point—for their

new hit, "Flirtation Walk"

I Am a Thief—A baffling, clever mystery about
jewels that vanish on a train from Paris

to the East. Ricardo Cortez and Mary Astor are
the central figures (W. B.).

I'll Fix It— Jack Holt, high-handed, but likable
political boss, goes out of his way to fix things
for his kid brother, and runs head-on into trouble
and romance. Routine melodrama, with a bright
polish (Col.).

IMITATION OF LIFE— Fannie Hurst's- parallel
ot the lives if a white i:irl and a colored one
makes dramatic, thoughtful screen fare, with
Claudette Colbert starred (Univ.).

I Sell Anything:—An amusil f the mcth-
• auctioned nt mind fooling the

dear old public. Pat O'Brien, as one of the
is superb (,F. N.).

Kentucky Kernels—Wheeler a n d Woolsey. in
of an orphan, go to Kentucky to help him

inherit an estate and get mixed up in one of
those feuds. And a bright comedy idea

\

stick and haywire (RKO).

KID MILLIONS—The best of all the Cantor
comedy epics. He has an ingeni - .'.bout

a wait who has to go to Egypt to inherit a for-
tune; sprightly lines: tuneful music; Ethel Mer-
man and Ann Sothern as playmates; and an end-

color that ought to go down in movie—and
fantasy —history (U. .'.

LADY BY CHOICE—Carol* .. a fan
dancer in need of publicity

,

lict (May Robson) as a mother on Mother's
and May takes her job seriously. Their clashes

comical (Col.).

LITTLE FRIEND- A fourteen year-old English
Hepburn. Nova Pilbeam, tears h<
their moorings in a c. jeous,

sitive child whose parents are parted (

mont-British).*

MAX OF AK.YN A poem in pictures about life

on the barren Aran Isles, off the West coast of
Ireland—a simple, tin-theatrical -

less fisherman, his wife and his growing
(Gaumont-British).*

Marie Galante Ketti Gallian, French "find."
makes a promising debut in a vivid. I

melodrama about the inten
that surrounded the building of t!

Canal. Spencer Tracy is the capable hero of the
piece (Fox),

Menace—-Three inoffensive people are relentlessly
pursued by a man bent on destroying them
hokumish, yet exciting, and boasts the services
of Gertrude Michael, Paul Cavanagh and Henri-
etta Crosman (Par.).

THE MERRY WIDOW—Franz Lehar's operetta

'I
an

v °P
eretta on th« screen this time. Gaver

than before, less seriously romantic, it ha^ Jean-
ette MacDonald as the singing, mischievous hero-
ine, Maurice Chevalier as the debonair, discour-

?f?
<V?y? r

'
and Ernst Lub'tsch as its sly director

(M-G-M).

Mrs. Wiggs of the Cabbage Patch—P a u 1 i n e
Lord, of Broadway renown, makes an effective
movie debut in the somewhat unexpected role of
the philosophical mother of a large, amusing brood
of youngsters. Zasu Pitts and W. C. Fields as-
sist nobly (Par.).*

Music in the Air—Gloria Swanson returns to the
screen, singing Jerome Kern music, in a melo-
dious, slightly hysterical comedy about a prima
donna who quarrels with her lover (John I'

wnereupon they take up with two Bavarian
ants (Douglass Montgomery and June Lang) to
make each other jealous (Fox).

Nell Gwyn— An intriguing young English per-
son, Anna Neagle, renders an intriguing screen

:<pby of the saucy favorite of Charles II
( L • .

NIGHT LIFE OF THE GODS-Thorne Smith's
us tale of some Greek statues that were

life and given a ta . iway
ife is no less hilarious on the sere-

ell Sherman.
Flonne McKinney and Peggy Shannon bead the

One Exciting Adventure Despite t!

more comedy than melodrama—telling the amus-
'"B kleptomaniac (Binnie
Barnes), whom Neil Hamilton tri\ -

(Univ.).

The Private Life of Dan Jnan— Douglas Fair-
banks, with all of his old agility and zestT .r life.
makes- the medieval '

who interests such beauties as Benita Hume,
Binnie Barnes. Merle Oberon and Elsa Lancbes-
tcr (U.

The Queen's Affair- A "gbt romantic comedy
about a queen (Anna Ncaglet

Fernand Graavey t who meet while be:
incognito, and fall in love (U.

The St. I.ouis koJ
:ck driver in the

strife has am:
nity to be cocky, pugnacious, amusing

Six-Da* Bike Rider—Joe E. Brown hops aboa-d a
bicycle and . races in slapstick fashion.
The scenarists didn't do right by him thi-
(F. N.i.

That's Gratitude -Frank Craven, in a d
amusii written bj

departure, and k
bles (C

Nights in Hollywood T\ V,

take it on the chin in this
about the difficulties -.g the v

and James Dunn do most
ing t, I

Transatlantic Merry -Co-Round n of
>. mirth and music in a

an oc. ..board which ..

roll and Gene
It has sparkle (.U. .

WEDNESDAY'S CHILD
another great boy-actor—
who acts out a
drama of :

whose subsequer K

WE LIVE LGAIN

of T -

-

WHAT EVERY WOMAN KNOWS Helen
Hay*-
in th<

-

THE WHITE PARADE—Loretta 1 es the
her caret

dent nurses in a

a peas-
wbo at

98
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AMERICA'S FINEST OCEAN FRONT HOTEL

r^CL

I^EEP sense of well being . . . keen

zest for every detail of living and

sociality . . . many subtle satis-

factions, as well as the major pleas-

ures . . . these are the foundations

of gayety at the Roney Plaza, smart

America's favorite rendezvous . . .

a vivacious, brilliant spirit . . .

evoked by the beauty and luxury

of this ocean front estate, by the

variety of its pastimes and by the

gentility of its associations. Here

you may indulge lazy beachcomber

moods on a private, tropic beach

... or swing gracefully into the

full cadences of resort activities,

from horse racing to Gulf Stream

fishing. The Roney Plaza's extra-

ordinary vacation facilities include

special guest membership in the

Roney Plaza Cabana Sun Club,

Miami Biltmore Country Club and

Key Largo Anglers Club . . . with

complete transportation services by

aerocar, autogiro or sea-sled to all

interests in this land of winter play.

OPEN FROM
DECEMBER 10TH

OEY PlflZ-

M I M I B
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iHepburn Is Shy.. .says Nina Wilcox Putnam



is one of these girls winning

and the other losing this private

BEAUTY CONTEST

Both girls have smart clothes and
wear them smartly. Both have

attractive figures, lovely hair. Yet
one is getting all of the attention

and all of the compliments.
One is winning, while the other is

losing one of those little beauty con-

tests which are a part of the daily

life of every woman.
You cannot avoid these contests,

for everyone you meet judges your
beauty, your charm, your skin.

The daily use of Camay, the Soap
of Beautiful Women, can change a

dull, drab skin into a fresh, lovely

complexion, and help you win your
beauty contests.

Camay's delightfully perfumed
lather is smooth and rich, made up
of millions of tiny Beauty Bubbles
that cleanse and refresh your skin.

WOMEN EVERYWHERE PRAISE CAMAY

Thousands of women have
written recently praising the

mildness of Camay. "It is as

gentle as cream/'says a girl from
New England. "The lather is

wonderfully smooth and soothing,"

writes a young matron from the

South, "and it keeps the skin smooth-
er and clearer than any other soap."

Try Camay yourself. Just see how
much this pure, gentle, creamy-
white beauty soap can do for your
skin. See how much it can improve
your complexion.

CAMAY
CTm&ft-



ORCHIDS TO SALlYCwNr/t she sMitfs)

EVERY woman knows what wonders

a smile can work . . . what a flaunt-

ing little banner of loveliness it can be.

But do you realize what a shock of

disappointment follows a smile that

gives a glimpse ofdingy teeth and tender

gums— of the damage that neglect of

"pink tooth brush" can lead to?

DON'T IGNORE "PINK TOOTH BRUSH"

You can't afford to take chances — to

ignore a warning that threatens your smile

and your dental health. Dental science has

explained and stressed that warning

—

"pink tooth brush." Foods that rob our

gums of exercise— soft and creamy

dishes that tempt our palates but lull

our gums to sleep—those are the reasons

for the modern plague of tender, ail-

ing gums.

If your tooth brush even occasionally

shows "pink"— do the sensible thing.

Don't let yourself in for serious gum
troubles — for gingivitis, Vincent's

disease or pyorrhea. Get a tube of Ipana

Tooth Paste today and follow regularly

this healthful routine. Start today!

Brush your teeth regularly. But— care

for your gums with Ipana, too. Each

time, massage a little extra Ipana into

your lazy, tender gums. Ipana with

massage helps speed circulation, aids in

toning the gum tissue and in bringing

back necessary firmness.

Your teeth will be whiter—your gums

healthier — and your smile will be

lovelier with Ipana and massage.

IPANAX
TOOTH PASTE

BRISTOL-MYERS CO., Dept. HH-35
7} West Street, New York, N. Y.

Kindly send me a trial tube of IPANA TOOTH
PASTE. Enclosed is a it stamp to cover partly the

cost of packing and mailing.

Name-

Street-

City— .State-



IF I KISS YOU NOW....
I COULD NEVER LET YOU GO!

tiflri^fl Helen Hayes and Robert Montgomery gave to

the screen an unforgettable love thrill when

they appeared together in "Another Language".

Now they are co-starred in one of the greatest

ove stories of our time, Hugh Walpole's famed

"Vanessa". When Helen Hayes says: "He has

the devil in him... but I love him" she echoes

the thought of many a girl who adores

a beloved rogue. M-G-M promises you the

first truly gripping romantic hit of 1935!

ROB6RT

monTGom€RY
\ fi in HUGH WALPOLE'S NOVEL

Vari£AAa
HER LOVE STORY

with

LEWIS STONE • MAY ROBSON
OTTO KRUGER

A WiHiam Howard Production • Produced by Dovid O. Selznick

Directed by William K. Howard A Metro-Goldwyn-Mayer Picture
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Two of our contributors dine with a distinguished friend at the

Victor Hugo Restaurant: CORNELIUS VANDERBILT, JR., Mr.
and Mrs. ROB WAGNER and CHARLES CHAPLIN.

• Cornelius Vanderbilt, Jr., whose book "Farewell to Fifth

Avenue" would indicate that he had taken up the Holly-

wood colony in earnest, will continue his reporting of the

Hollywood scene, his many friends, gay parties, lovely

clothes and remarks that weren't intended to be published

in forthcoming issues of Motion Picture • • . . Rob Wagner,
editor of the smart West coast magazine, "Script," found

out for us how the producers really feel about the Catholic

blacklisting and where it is pinching them the most . . . Nina

Wilcox Putnam is fortunate in having known Katharine

Hepburn and her family intimately—here is a new angle

on the famous Hepburn temperament .... Gilbert Seldes

is a New York critic of the "Seven Lively Arts"; he is now
working on a profile of his good friend, Roland Young ....
We introduce a new section where you may always turn

for beauty information and style and home decoration as

it comes to us from the pens of distinguished stars
—

"The
Portfolio of Fashion and Beauty" .... Next Month: We
will start an absolutely unique contest in April. Do you
look like a movie star, or does some member of your fam-

ily or a friend? Look about you and then read our an-

nouncement in April. ... If you enjoyed the bright dialogue

in "It Happened One Night" (and who didn't?) you will

want to start the new serial by its author, Samuel Hopkins

Adams. It is not a fictionization of a picture, but the novel

itself, which was sold to RKO, and will go into production

this spring. It is about a neurotic young star, entitled "In

Person."

W. H. FAWCETT
President
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Treasurer

W. M. MESSENGER
Secretary
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Opening day at the new
Santa Anita Park race

track in Arcadia, Cali-

fornia, was a style show
for the men and by the

men. ROBERT MONT-
GOMERY wore a dark
gray derby and a car-

nation.

Mr. and Mrs. CLARK GABLE attended.
Clark's plaid coat contrasted with his plain,

high-waisted trousers.

FashionableHollywood

RUBY KEELER and AL JOLSON, that happy young couple,
were interested spectators. Miss Keeler's Persian Lamb overseas

cap matched her coat thrown over a suit.

Looks as though even WILL ROGERS bought a new hat for the

occasion. Horses are his meat, you know.



Lhe Object of Her Affections
By JAMES A. DANIELS

^^=

She had dreamed about him all her life. • She wanted him more than

the world and she travelled all the way from Red Gap, U.S.A. to

him! • And furthermore, she got her man, even if she had to win him in

And what woman wouldn't to get the perfect servant? • All of

how Ruggles, the perfect British

and-ready American frontier town

Charles Laughton, winner of the 1933

terizations, gets his first big comedy chance in

Laughton has always wanted to play comedy on

role on the stage. But screen producers continued

of Lost Souls", Emperor Nero in "The Sign of

anything else in

Europe to get

a poker game!

which explains

valet, found himself pitch-forked | Binto the rough*

ofRed Gap. • All of which also flH explains how

Academy Award for his serious <^^P^fl screen charac-

the title role of Paramount's "Ruggles of Red Gap"
#

the screen. He had scored effectively in this type of

to cast him in such parts as the mad doctor in "The Island

The Cross" and as that doughty ruler of Britain, "Henry

VIII". • Then came "Ruggles of Red Gap"—and Laughton's comedy chance. And how he plays it! • As

Ruggles, the perfect servant in the Harry Leon Wilson story, Laughton comes to America in the employment of

the socially-minded Mary Boland of Red Gap. His particular mission is to "civilize" Cousin Egbert, as played

by the inimitable Charlie Ruggles. Every woman has a Cousin Egbert lurking in the background. But what happens

to the prim English valet in the

plots ever concocted. • Just to
£]

Young, Zasu Pitts and Lucien

themanner in whic

a gesture of the

his walk is funny!

who makes his bow

land of the free furnishes one of the most hilarious comedy

add to the general hilarity, the cast also includes Rolanc

|
Littlefield. • But watch Laughton as a comedian. Watch

he gets howls of laughter with a lift of the eyebrows,

ands, a swift change of facial expression. Even

That's the new and surprising Charles Laughton

in "Ruggles of Red Gap".

[Advertisement]



TbeGossip

It was not Marlene Dietrich's fault

that Joel McCrea bowed out of the cast

of ''Caprice Espagnole." Joel didn't

like the way Von Sternberg wanted him
to play the part, but Marlene wanted
him in the picture just the same. She
was due in the photographer's gallery

at two in the afternoon. At seven that

same night she was still arguing about

Joel's removal from the cast.

PLEASE, Mr. Chevalier! When
the charming Maurice stepped off the

train on his return from Europe, he
was wearing a plaid sports coat of mod-
est pattern. But every day since he

has appeared in a new coat, each time

the checks getting louder and louder.

Boy, page Barney Google and tell him
to hide "Sparky's" blanket.

Two of the tiniest diamond solitaire

rings in captivity have been purchased
by Joan Crawford. They were gifts

for her two namesakes—Joan Crawford
LeSueur, her brother's baby, and Joan
Crawford Eunson, daughter of a close

friend.

One of the most amazing demonstra-
tions of fan worship occurred in Texas
where the company was on location for

"West Point of the Air." Lewis Stone
was just getting ready to retire in his

hotel room when the door burst open
and in poured dozens of fans. They
grabbed his shirts, sox and handker-
chiefs while Lew begged them to leave

him just one pair of pajamas.

Dixie Lee (Mrs. Bing Crosby to you)
is staging a screen comeback as Joe
Morrison's leading lady. After listen-

ing to Joe croon all day long, isn't it

lucky for Dixie that she doesn't have
to go home and listen to Bing croon
in the bathtub ? Or does she ?

Who said that movie stars always
love publicity? Claudette Colbert was
living comfortably in Greta Garbo's old
home in West Los Angeles. Then the
daily papers ran a story on Claudette's
new contract and quoted a fabulous sal-

ary. Next day Claudette's rent was
boosted to the sky, so rather than be
taken advantage of she moved.

Margo, the famous dancer, was being
made up by Ernest Westmore for her

SHIRLEY TEMPLE rebelled at wearing the

costumes in "The Little Colonel." To us, she

seems young for the part, but that remains
to be seen. Her only rival is Jane Withers.

first Hollywood role. As she has a

rather prominent lower lip, Westmore
made it up to give the appearance of

being much smaller. Margo however
took one look at her lips in the glass

and exclaimed, "Is it me—or Maurice
Chevalier?" Incidentally, she wears a

plain gold band on her finger, and in-

side is inscribed the one word. Dearest.

Your guess is as good as ours.

Mack Grey, the "Killer," better

known as George Raft's personal body-
guard, at last has a speaking part in a

picture. When George stopped by on
the set to wish him luck, Mack said he
was in a "mood" and requested George
to come back later.

Merle Oberon, the European beauty,

made her first Hollywood appearance at

the Mayfair party. Everyone was in-

terested in seeing her—particularly the

stars who were anxious to pass on her
special gold leaf make-up. Getting up
from her table to greet a friend across
the room, Merle took a short cut across
the dance floor. It was an ideal chance
to see her, and all eyes turned in her
direction. Just as she got to the center

of the floor, Merle skidded, regained

her balance and then all but fell on her
face. Hollywood went back to drinking
its cold consomme.

Irene Dunne is a lady who knows her

mind. One morning she decided to

move and promptly jumped into her car,

went out and found a house. Coming
home, she began to pack and by the

time the moving men arrived everything
was ready to go. Just as the truck
started to pull away, it began to rain.

Irene stood out in the downpour and
watched the men until she was sure
that her most prized possession, a baby
grand piano, was safe from harm.

A few more fans like this one and
Una Merkel never will have to buy any
groceries. For months now a woman
calls at the Merkel household once a
week. She never asks for favors or
bothers Una in any way. She just

leaves a cake, cookies or a box of fudge,
then goes quietly on her way.

Clark Gable had the time of his life

one day recently driving around in a
radio police car answering calls. Fi-
nally one came in for his car to go to

the morgue. Clark swallowed hard, but
he couldn't let the officers think he was
a softy. He got as far as the door of

the morgue before the mob outside rec-

ognized him. They promptly forgot all

about the murder and pestered Clark
for autographs.

For months Gail Patrick studied with
a teacher in an effort to lose her de-

lightful Alabama accent. Finally the

instructor dismissed her as "cured."

The next day the studio informed her

that she was to play a Southern belle

with Bing Crosby in "Mississippi."

Xow Gail has to get the hang of her

Southern accent all over again.

John Beal, who appears with Katha-
rine Hepburn in "Little Minister." is

gravely concerned about his eyes. Once
they went back on him while he was
on the stage and he had to be led around
for weeks in total darkness. During a

battle scene in "Little Minister" an ex-

tra player accidently hit him on the

head with a lance. Just a quarter of

an inch closer to the eye and John would
have lost his sight forever. They
rushed him to a doctor who took sev-

eral stitches, and then, like the good
trouper he is, John returned to the set
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THE PICTURE OF THE MONTH

Rudy's 1935 personality emerges in an

uproarious bah-jove impersonation—

—and his impression of a lyrical latin

adds further proof of his versatility.

2s

Heigh -Ho, Everybody! . : . Make Your Prettiest

Bow to Warner Bros, for a Screen Accomplish-
ment That Captures This Month's Ace Honors
— Rudy's First Great All-Star Film Show!

RUDY
Yessir, Ann Dvorak is the girl picked

from a million as Rudy's new
heart-throb! Watch her dance—watch
her make love—and you'll know why I

just to sit and gaze' at these beau*
ties should be treat enough for any-
one—but Warner Bros, add the mar-
vel of dance spectacles created by
Johnny Boyle and Bobby Connolly.

VALLEE
in

SWEET
MUSIC
America's Top Troubador, Surrounded by a

Studio-Full of Talent (Including His One and
Only Connecticut Yankees), Steals the Show
From the Idols of Hollywood, with the
Aid of Alfred E. Green's Smart Direction.

Helen Morgan is just one of "Sweet

Music's" many star thrills. Others

are Alice White, Allen Jenkins, Ned
Sparks, Joe Cawthorn, Al Shean.

Frank and Milt Brittoh's musical

maniacs tear the house down putting

over Rudy's new hits—"Ev'ry Day",

"FareThee Well, Annabelle", 4 others

by 6 famous Warner composers.



The Ameri-
can Kennel
Club officials

have ruled

that Durjok,ANNA
STEN'S
Siberian-born
Samoyede, is

not eligible

for exhibi-

tion here.

MERLE
OBERON
and CHE-
VALIER
chuckling on
"The Scarlet

Pimpernel"
set. She al-

most fell on
her face at the

recent May-
fair party.

The Gossip Shop . .

.

to finish the scene with the camera
filming the other side of his face.

For years Fred Astaire and Jimmy
Cagney have nursed a mutual admira-
tion for each other. Fred always has
yearned to play those tough Cagney
roles, while Jimmy would give his soul

to be able to hoof like the famous danc-
er. Recently a friend brought them to-

gether at lunch time and they talked

about everything but what they really

wanted to say. Finally, just before it

was time to rush back to their respec-

tive studios, Fred told Jimmy just how
much he admired his work. Then Jim-
my started on Fred. That's why, on
this particular day, both were exceed-
ingly late in getting back to work.

Kent Taylor recently moved into a
new home in Westwood Hills and
among other things made plans for a

bar. In the meantime old Doc Stork
decided to put in an appearance. Now
the bar is being torn down and a nurs-

ery installed in its place. Milk punches
will be the only stimulating liquid

served in that particular room.

Hollywood has been quite thrilled and
not a little shocked at Fred Keating's
disappearing bird cage trick. No one
actually knows how it is done. But
there are those usual wise ones who
insist that Fred crushes a live bird un-
der his arm every time he turns the
trick. Personally, we don't believe a
word of it.

Helen Hayes trembled for an hour
after Alexander Woollcott's broadcast
of a recent Sunday evening in Holly-

wood. Helen arrived all out of breath
at Joan Crawford's house where she was
expected for dinner. It seems that the

famous critic who was best man when
Helen wed Charles MacArthur had
talked to her on the telephone during
the middle of the broadcast and for an
unexpected surprise had put Ruth Gor-
don, Helen's best friend, on the air.

When Ruth spoke to Helen from her
own living-room and begged her to come
back to New York, the star wept co-

piously.

This is a page from the book of Hol-
lywood life. When the call bureau re-

vised the list of extra players a dress

rehearsal of all those registered was
called. Back and forth they paraded
under strong lights on a high platform

as the body of judges decided which
should go on working for the screen

and which would be dropped. Among
the many hundreds who prayed that they
would be chosen was Mary MacLaren,
once a famous star.

The great love existing between Fred
and Adele Astaire has not ceased since

she became Lady Cavendish and he is

now a famous movie star. Recently
Walter Winchell announced that Adele
and her titled husband had agreed to

disagree. Fred happened to be listen-

ing in to the broadcast. Into his car

he jumped and raced for the nearest
telegraph office. The following week,
Winchell kindly retracted his statement.

The uniform worn by Allan Mow-
bray in "Becky Sharp" actually is deco-
rated with two hundred and fifty dol-

lars worth of genuine gold braid. With
the government buying up gold, the

prop man is keeping an eagle eye on
Allan, who threatens to cash in on his

property.

Remember a little girl named Lucille

LeSueur, who was discovered in a
night club, brought out to Hollywood
and her name changed in a contest

Well, this same little girl who is now
known as Joan Crawford just signed a
new contract that starts her ninth year
with the same studio. The salary is

reputed to be one of the largest paid
any* star, and Joan is guaranteed the
very best stories, casts and directors.

Many years ago when she was just

starting out in life, May Robson
planned to be a make-up woman. She
studied on the side and used her own
face on which to practise. Now in her
role opposite Helen Hayes in "Vanes-
sa" May has to play a woman one hun-
dred years old. Her suggestions are so

good that the studio make-up man works
under her instruction.

Ramon Novarro is noted for his loy-

alty to his friends and his great heart

for charity. When the Community
Chest made its recent drive, Ramon dug
down into his pockets to the tune of
twenty-five hundred dollars.

Jimmy Cagney and the missus took
a trip recently to New York where they
made the rounds of the new shows and
generally enjoyed themselves. On the
way back to Hollywood he stopped off

at Rochester, Minnesota, to visit the

famed Mayo Brothers Clinic and be
ex-rayed for a pain in his side that has
been bothering him for some time.
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We have consulted the stars . . .

Your figure may be your fortune

Gloria Stuart

Esther Ralston

W<m^<
Adrienne Ames

LAniMcii

Binnie BarnesTootedfor their styling andfashion alertness, these screen favorites

were selected as members of "Jhe Hickory fashion Council

In this capacity, they do not blindly endorse or recommend our gar-

ments. They assist our staff of expert designers as critics and advisers.

They enable us to fashion garments which satisfy varying tastes and

best meet the requirements of every figure. The consensus of their

suggestions is a dependable guide for authentic, creative develop-

ment. You will find this reflected in the smart style, perfect figure

control and modest prices of

See latest Hickory Styles at your dealer's. 3f be cannot supply you— please write us direct. iWi W. Congress St., Chicago.

A. STEIN & COMPANY CHICAGO NEW YORK
11



In Drief JK.

ANNE OF GREEN GABLES—
Adaptation of famous novel finds a

new star in Anne Shirley—who, in a

Pollyanna type of role, generates

happiness for herself as well as ev-

eryone with whom she comes in con-

tact. The picture carries all the be-

loved qualities of the book (RKO).

BABBITT—Sinclair Lewis' fa-

mous best-seller loses the biting sa-

tire which saturated the original, yet

the talkie version projects the cen-

tral figure as the author conceived it

:—with the aid of Guy Kibbee. It's

a quiet, fair-to-middlin' comedy.
Aline MacMahon deserves mention
for an excellent characterization

(FN).

BABES IN TOYLAND—Palat-

able film fare for anyone, from six

to sixty. Such a story as is revealed
here snaps a finger at Time, (Father,

not the magazine). It is a whim-
sical, often satirical study Of nurs-
ery characters—yours and mine

—

with Victor Herbert's melodic tunes
to give it added flavor. Who's in it?

Well, Laurel is one, Hardy is anoth-
er (M-G-M).

BRIGHT EYES—This Shirley
Temple movie is surefire. Once again
the Fox starlet tugs at the heart-
strings with all the assurance of a
gifted adult trouper. In the role of
a parentless waif she makes Jimmy
Dunn go to town for her. There are
enough plot complications to satis-

fy the grown-up juveniles. You
wouldn't miss Shirley, now would
you? (Fox.)

BROADWAY BILL— So you
don't think race-track stories are dif-

ferent? Well, you haven't seen this

newest entry which is made intrigu-
ing through the fine team-work of
Warner Baxter, Myrna Loy, and
Walter Connolly. Frank Capra has
exercised his directorial magic again.
Exciting? Yeah, that's the right
word here (Columbia).

THE CAPTAIN HATES THE
SEA—The skipper may hate it, but
you'll love it. You'll witness a
screen packed with drama, comedy
and romance—as these elements are
expressed aboard a cruise liner. It's

an outstanding crew piloting the pic-
ture. The honors are equally di-

vided between John Gilbert, Victor
McLaglen, Fred Keating, Helen Vin-
son and Walter Connolly (Col.).

COLLEGE RHYTHM—A music-
al comedy built around two rival
stores that acquire a couple of col-
iegu.te football teams manages to

12

eview.

Director Robert Flaherty and three leading
native players in "The Man of Aran," the

Gaumont—British Production which was
chosen as the best film of the year by the

Committee on Exceptional Photoplays of

the National Board of Review.

exude enough pep and spirit to sat-

isfy most anyone except an old

Scrooge. Joe Penner and his duck,

Jack Oakie, Lyda Roberti and an
enticing ensemble keep the rhythm
right on edge. Two song hits are

already radio-conscious (Par.).

ENTER MADAME—The sur-

prise here is Elissa Landi who
emerges with a fiery personality in

the role of a temperamental opera
star. She does such a good job that

she'll rate way up to there in your
estimation. Cary Grant is the hus-
band who rebels against being just

"Mr. Prima Donna." No great

shakes, aside from Landi's perform-
ance (Par.).

THE FIRST WORLD WAR—If

you want to see a complete and
memorable history of the war that

was to end all wars, then you won't
want to overlook this crowded ka-
leidoscope—which projects the Late
Madness in all of its stark drama
and tragedy. It's a gig-antic canvas,
edited by Laurence Stallings, the
man responsible for "What Price
Glory?" and "The Big Parade." It'll

do things to you—perhaps make you
feel a little futile (Fox).
FLIRTATION WALK—Against

a West Point setting, Dick Powell

wins Ruby Keeler by proving he can
be "an officer and a gentleman,"
which tells the plot in a nutshell.

This newest musical has fine atmos-
phere, moves along at a breezy pace,

releases plenty of color and enter-

tainment—and is soothing to eye
and ear. It's good to see a musical
come out into the big outdoors.

You'll love it (FN).

FATHER BROWN, DETEC-
TIVE—This Walter Connolly bobs
up in plenty of pictures and bobs
away with the acting honors. Here
he plays a priest who doubles as a
sleuth—and naturally, saves the jew-
els as well as souls. An odd story,

but one which will capture your imag-
ination. Connolly sees to that

(Par.).

GREAT EXPECTATIONS— A
very admirable presentation is made
of the Dickens story here. The Vic-
torian novelist is certainly having
his movie innings. If- succeeding
films made from his stories prove as

interesting as this one there will be
no question that the screen is look-

ing up. Henry Hull, fresh from
Broadway, lends authority and un-
derstanding to the role of the con-
vict, who, befriended by a boy, de-

votes his life to being the boy's se-

cret benefactor. Jane Wyatt makes
a charming heroine (Univ.).

HERE IS MY HEART—Bing
Crosby all the way. Bing sings, ro-

mances and makes merry though
you'll remember his "It's June in Jan-
uary" above anything else. It's hok-
um—but hokum that never gets out
of hand. And who cares as long as

Crosby croons ? Kitty Carlisle pro-
vides the feminine appeal (Par.).

GAMBLING—George Cohan's late

Broadway play comes to the screen
with George M. as the gambler. Star
acts with fine poise and sympathy,
and holds interest despite many wordy
scenes. The piece never becomes
ten-twent'-thirt.' It's yours for a sat-

isfying hour (Fox).

IT'S A GIFT—W. C. (Bill) Fields
is the reason for seeing this one

—

made up of a series of gags and jokes
(some of which are old-timers). But
why quibble over antiquated humor
when W. C. starts cutting up in his

own inimitable fashion ? He sure has
a way with him. (Par.)

IMITATION OF LIFE—Claud-
ette Colbert sees it through—this

Fannie Hurst parallel of the lives of

a white girl and a colored one. It

makes dramatic entertainment—one
with considerable thought behind it.

(Univ.)

KENTUCKY KERNELS—Ken-
tuckv and feuds go together—and so



do Wheeler and Woolsey, who will

be found here in charge of an orphan.

They go to Kaintuck to help him in-

herit an estate. Which, naturally,

starts the feud and the fun. It's quite

slapsticky, but withal, amusing.
(RKO)

MARIE G A L A N T E—Interna-

tional intrigue issues forth to capi-

talize the building of the Panama
Canal. The pattern makes for a com-
plicated melodrama, though the pieces

fit together well. Ketti Gallian, the

new French "find" makes a promis-
ing debut. She projects a vivid per-

sonality. Spencer Tracy is splendid

as the hero. When did he ever fail?

(Fox)

THE MIGHTY BARNUM—A bi-

ographical tracing of the life of the
great showman in his early Museum
days—and colorfully enacted by Wal-
lace Beery. The characterization
may not be according to Hoyle and
Barnum, so you'll please excuse the
dramatic license. It is episodic but
the interest is held at a high pitch.

The atmosphere is finely detailed.

Virginia Bruce makes a beautiful

and voluptuous Jenny Lind. You're
sure to enjoy it. (20th Century)

MUSIC IN THE AIR—Too much
story and not enough song robs this

of the charm of the original. Gloria
Swanson and John Boles are the ro-
manticists in this movie operetta
which is beautifully mounted and
saturated with atmosphere. Some-
how it just misses the moving spark,
perhaps because it followed stage
limitations too closely. There is

charm exuding from it every moment
—particularly in the melodious music
by Jerome Kern. All about a prima
donna and her lover who quarrel, but
eventually make up after flirting with
two Bavarian peasants. (Fox)

THE PAINTED VEIL—Garbo
and Herbert Marshall in a rather
rambling story of a loveless mar-
riage, with George Brent sharing
honors as the intruder of the triangle.

Marshall contributes a really sensi-

tive performance as the husband, and
Garbo has moments of greatness.
(M-G-M)

THE PRESIDENT VANISHES
—A daring, fantastic story, which al-

most seems genuine so well is it con-
ceived and executed. Plays on poli-

tics, pacifism and patriotism and to-
day's headlines—and so we have
thrilling drama. It projects the most
exciting man hunt ever filmed. A
spirited picture, spiritedly played by
Arthur Byron and a talented cast.

(Par.)

THE PRIVATE LIFE OF DON
JUAN—The medieval Great Lover is

a natural for Douglas Fairbanks, who
swashbuckles across the screen with
all of his old agility and boundless
energy. The story bogs down here
and there, but you won't nod over it

—not with Doug on the romantic
warpath for such beauties as Benita
Hume, Merle Oberon, and Binnie
Barnes. (U. A.)

ONLY A PENETRATING FACE CREAM WILL
REACH THAT UNDER- SURFACE DIRT!

/? n C? ,/i Those pesky Black-
y\=̂ CU\A] CujLeA. heads and Whiteheads

that keep popping out
in your skin—they have their roots in a bed of
under-surface dirt.

That underneath dirt is also the cause of other
heart-breaking blemishes, such as: Enlarged
Pores, Dry and Scaly Skin, Muddy and Sallow
Skin. There is only one way to get rid of these
skin troubles and that is to
cleanse your skin to the depths.

A Face Cream that Gets
Below the Surface

It takes a penetrating face cream
to reach that hidden "second
layer" of dirt ; a face cream that

gets right down into the pores and
cleans them out from the bottom.
Lady Esther Face Cream is defi-

nitely a penetrating face cream.
It is a reaching and searching
face cream. It does not just lie on
the surface. It works its way into

the pores immediately. It pene-
trates to the very bottom of the
pores, dissolves the imbedded
waxy dirt and floats it to the sur-

face where it is easily wiped off.

No other face cream has quite

the action of Lady Esther Four-
Purpose Face Cream.No other face cream
is quite so searching, so penetrating.

It Does 4 Things for the

Benefit of Your Skin

First, it cleanses the pores to the very
bottom.

Second, it lubricates the skin. Resup-
plies it with a fine oil that overcomes

Make This Test

Pass your fingers over your
wholeface. Doyoufeellittle

bumps in your skin? Do you
feel dry patches here and
there? Little bumps or dry
or scaly patches in your skin

are a sure sign of " sub
soil*' or under-surface dirt.

dryness and keeps the skin soft and flexible.

Third, because it cleanses the pores thor-

oughly, the pores open and close naturally

and become normal in size, invisibly small.

Fourth, it provides a smooth, non-sticky

base for face powder.

Prove It at My Expense
I want you to see for yourself what Lady Esther

Four-Purpose Face Cream will

do for your skin. So I offer you
a 7-day supply free of charge.

Write today for this 7-day
supply and put it to the test on
your skin.

Note the dirt that this cream
gets out of your skin the very first

cleansing. Mark how your skin

seems to get Ughter in color as

you continue to use the cream.
Note how clear and radiant your
skin becomes and how soft and
smooth.
Even in three days' time you

will see such a difference in your
skin as to amaze you. But let Lady
Esther Four-Purpose Face Cream
speak for itself. Mail a postcard

or the coupon below for the 7-day

trial supply.

Copyrighted by Lady Esther, 1935

FREE( You can paste this on apenny postcard) (10)

Lady Esther, 2040 Ridge Avenue, Evanston, Illinois.

Please send me by return mail your 7-day supply of Lady
Esther Four-Purpose Face Cream.

Name

City- State-
(If you live in Canada, write Lady Esther, Toronto, Out.)
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rom Other Columns

Dick Powell, Gloria Stuart, and Adolphe
Menjou combine their extraordinary talents in

GOLDDIGGERS OF 1935
The complete, fictionized version of Gold

Diggers of 1935 appears in the

MARCH issue of

Romantic Movie Stories
now on sale at your favorite newsdealer's.

Also in this issue

—

Babes in Toyland, starring Stan Laurel and
Oliver Hardy.

I've Been Around, starring Chester Morris
and Rochelle Hudson.

Little Men, starring Ralph Morgan and
Frankie Darro.

NOW
ON
SALE

"I prophesy that at the end of 1935 Rochelle Hudson will be a big
name in the movies." Louella O. Parsons, N.Y. American. Rochelle
is paired with Stuart Erwin in the new and amusing "Bachelor Bait."

MATERIAL FOR LIBEL: "For
some unaccountable reasons, as mov-
ie heroines have grown tougher, the

heroes have grown softer. To
be specific, Dick Powell, Gene Ray-
mond, that perpetual youth, Neil

Hamilton, Douglas Montgomery,
Lew Ayres, Phillips Holmes, Ramon
Navarro, Richard Cromwell, et. al..

have never shown any signs of act-

ing talent or skill, their appeal

consists entirely in their youthful

appearance and even that is spur-

ious, being a precocious imitation of

youth that is plaintive, stupid and
slightly lavender." Pare Lorentz in

"Judge."

ME, TOO, MR. HEROLD: "My
chief impression is that Nancy Car-

roll isn't being used nearly enough as

a big star in big pictures. The gal

proves in this film ('International

Merry-Go-Round') that she is much
too good to be in the 'where has she

been ?' class. . . . Jack Benny is there

for Jack Benny fans (of which I am
one, except on the radio ; why is it

that radio is where talented people

get the most money for doing their

worst work?). The best thing in

'Int. M.G.R.' is that adagio dance in

which the men are dressed so that

they don't photograph. Only the fly-

ing bodies of the girls are visible.

All my life I've been trying to figure

how to get rid of male adagio danc-
ers, and I guess here's the answer."
Don Herold in "Life."

A SOPHISTICATED MAGAZINE:
" 'Anne of Green Gables' is a sweet
and restful bucolic escape picture in the
'Little Women' tradition. Really has
charm." Meyer Levin in "Esquire."

"THE LITTLE MINISTER": "This
business of whimsy is dangerous enough
upon the stage. On the inflexible

screen, played by actors who cannot
shift mood and tempo to catch each
audience's temperament, it is foolhardy
to attempt. Helen Hayes did it in 'What
Every Woman Knows', and succeeded
to lovely triumph. Marion Davies did

it, too, surprisingly, in her one fine pic-

ture, 'Quality Street'. Miss Hepburn
and her producers have not even tried

for it." Eileen Creelman in "The New
York Sun".

REPROOF FROM WINCHELL:
"Why, Miss Hepburn ! . . . Aren't you
ashamed ? . . . Fancy Kate, posing with
so much of her before a Vanity Fair
camera ! . . . Not a bad ankle, at that

—and such knees! . . . And such (de-
leted by editor). . . . Jean Harlow's
page figure in the same issue is fullv

clothed, of all things!" Walter U'iii-

chcll in the "Mirror".

AN OLD STORY BUT ITS STILL
GOOD: "At the moment screen plays

are by children, for children and with
children. The drive to clean up the

films has routed Hollywood into romp-
ers. Indeed. I understand that one of

the reigning stars referred to a hated
rival as. "That old hag of seven'." Hey-
zvood Broun in the "fVorld-Telegra
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"I Simply Live a Dog's Life!"

HpHE scandal raised by "Asta," the only trained wire-haired terrier in pictures,
* can be put down to jealousy with a capital "J" in so far as kennel men are

concerned. Much criticism was hurled against the studio for using a dog of

doubtful pedigree for so distinguished a part in the cast of "The Thin Man."
The finest wire-haired terrier in the West wanted the role played by Skippy, one
of Henry East's thirty pets, but in spite of his points he did not have Skippy's

personality, training and talents. Society cannot break into the movies on pedi-

gree alone—besides Skippy needed the job, for he has recently become the father

of four pups.

Skippy was picked for the part of "Asta" because of his courage, willingness

and intelligence. He has been trained from the cradle for the screen, and there-

fore is the only wire-haired fox terrier who has been a success in the films. He
shared film honors in 1934 with only one other dog—Flush of "The Barretts of

Wimpole Street."

Asta (or Skippy) grew very fond of William Powell and particularly liked

being petted by Myrna Loy, though he admits he was a bit embarrassed by the
scene that got the biggest laugh, in which only lamp posts and his leash were
featured.

Testimonial : Director W. S Van Dyke says, "Skippy is a thorough trouper
and is the easiest and most obedient dog I have ever handled in pictures."

Biography : Skippy is two years old. Was found in a Los Angeles pet shop.

Has appeared in only three pictures. Lives in a specially designed house of his

own. Is permitted the run of his master's home. Professional name, Asta. First
feature role was in "The Thin Man."
We predict a distinguished future for Asta and hope that all his children may

grow up to be Baby Wampus Stars. We hope that dogs with finer points will

not begrudge him his success, and we admire Mr. East for defending him against
doggy magazines and show dog judges.

'Asta" (Skippy East) in character. In "The Thin Man" he was ably supported.

fi

I TOOK IT

when I was a little girl"

HEPJE is a scene that happens thou-
sands of times a day.

For how natural it is for a mother to

give her child the laxative that she, herself,

has taken and trusted ever since she was a

little girl. The laxative her mother gave
her. For 28 years Ex-Lax has been America's
favorite laxative. Its leadership has never
been challenged. More people buy it than
any other laxative. There must be a reason.

There are reasons/

Ex-Lax checks on every point

Before you ever take a laxative, or give oneto
anymember ofyour family, be sure it checks
on these points ... Is it thorough? Is it

gentle? Are you sure it won't form a

habit? Is it pleasant to take?

Many laxatives check on one point or
another. Ex-Lax checks on all!

Ex-Lax is as thorough as any laxative you
can take. Completely effective. Yet Ex-Lax
is so gentle it will not cause stomach pains,

or upset you, or leave you feeling weak
afterwards. Except for the perfect results,

you hardly know you've taken a laxative.

Ex-Lax positively will not form a habit
— you do not need to keep on increasing

the dose to get results. And that is a vitally

important point in a laxative.

And Ex-Lax is such a joy to take. Instead
of swallowing some bitter medicine, you
eat a little tablet that tastes just like de-

licious chocolate.

Ex-Lax comes in 10c and 25c boxes at

any drug store. If you would like a free

sample, mail the coupon.
• • •

COLD WAVE HERE... and we mean colds.

Sneezing, sniffling, coughing, misery-cre-

ating colds. To help keep your resistance

up—KEEP REGULAR with Ex-Lax.

When Nature forgets—
remember

EX-LAX
THE CHOCOLATED LAXATIVE

MAIL THIS COUPON-TODAY!
EX-LAX, Inc., P.O. Box 170
Times-Plaza Station, Brooklyn, N. Y.

MP35 Please send free sample of Ex-Lax.

Name

Address-
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$20 FIRST PRIZE XETTER

Here Lies Danger!

It is about time loyal motion picture

fans rallied to the support of the indus-

try. I speak not in terms of finance,

but of freedom.
Newspaper despatches tell us of re-

newed and intensely fought campaigns

by church hierarchies to establish a

boycott against films alleged to be in-

decent. This boycott is to be estab-

lished through signing of pledges, by
enlisting people into the matter in a

religious light, and by exhortations

from the pulpit. Here lies danger!

Any controlled boycott is too power-

ful a weapon to be centered in the

hands of a group of people who deem
themselves moral and spiritual censors

for everyone else. The motion pictures,

whatever their failings, have struggled

literally from the basement to the top

flight, in a financial, technical and en-

tertainment evaluation. They have giv-

en us such pictures as "What Price

Glory," "Hell's Angels," "She Done
Him Wrong," "Gabriel Over the White
House," "Little Women," "Cimmaron,"
"Robin Hood," "Abraham Lincoln" . . .

thousands of remarkable human interest

photoplays. I claim the Motion Pic-

ture Industry is intelligent enough, clean

enough ; financially and technically

acute, and willing to give the people

exactly what they want without co-

ercion.

Let us not revert to the middle ages
when the Church controlled the miser-
able lives of sheep-like populaces. If

we like a picture, let's see it and enjoy
it ! Me, I like a good bawdy picture

now and then

!

Charles M. Hatcher, Honolulu, T.H.

Greetings to far off Honolulu! You'll

be interested, Mr. Hatcher, in the two
opposing views on censorship that ap-
pear in this issue. Aloha!

ow

.

$10 SECOND PRIZE LETTER
It's Only Garbo Who Counts

The Painted Veil is not, I suppose, a
particularly good picture. But I can't

feel that that is important.
The important thing is Garbo—that

strongly planed face, that magic pres-
ence which turns sane and simple folk
into fanatics.

Other actresses may have genius,
others may have glamour, but only Gar-
bo has the something that makes us
feel after a performance of hers that
we have been brushed by wings from
another world.
Emily M. Harvey, San Francisco, Cal.

We agree with you 'that Garbo's ge-
nius transcends even poor plays, but
we do hope that she will again find
some "perfect roles."

GINGER ROGERS and FRED ASTAIRE
are winning more fans with each new

picture. Their newest is "Roberta."

$5 THIRD PRIZE LETTER
Calling All Stars to Read Prize Letters

Do you suppose the stars ever read
the "prize letters" ? If they did, and
were intelligently humble enough to

profit by the really valuable criticism

the writers offer, the long-suffering
Public might see some worthwhile per-

formances.
A little thoughtful study of these

often helpful comments and an honest
endeavor to correct the glaring faults

criticised would work wonders in most
of the screen idols.

A bit of attention paid to the well-

meant advice of those fans who, in the

last analysis, keep the actors and ac-

tresses on the screen, might even raise

some of the stars to artistic greatness.

It is something of a pity that in their

complacency the stars fail to take any
advantage of what could and should be
a source of self-improvement and self-

evaluation leading to more flawless per-
formances.
M. I. Woodruff, Cltarlestown, Mass.

We have proof in our files that stars

do read fan letters. And pcrliaps the

improvements that have been noted in

some well-known stars could be traced

directly to fan letters. IVlio knozvs?

HONORABLE MENTION
Producers, attention!

The British film producers first be-

gan to really attract American atten-

tion with "The Private Life of Henry
VIII." They score again with "Chu
Chin Chow." I am glad to see them
continue the good work. Not because
I am British, for I am American
through several generations. Nor have
I a grudge against American producers.

I believe that England, by making such
excellent pictures, will spur the Holly-
wood producers on in their efforts to

make better and better pictures. And
it is the better pictures that truly give

me enjoyment, whether made at home
or abroad.
Clarence Gilstrap, R.F.D., Neosho,
Mo.
The British are certainly turning out

some excellent films, and we hope they

will, as you suggest, give incentive to

better and better American movies.

Rib Wants More Ginger!

If you don't use a picture of Ginger
Rogers in every issue of Motion Pic-

ture, I'll stop subscribing to your maga-
zine. "The Gay Divorcee" was even

more than I expected after "Flying

Down to Rio," and you know that we
old Dartmouth men expected pretty

much from a new partner of Fred As-
taire's, after "Lady Be Good" and every

other musical comedy he and Adele

made together. Ginger doesn't have

Adele's romping sense of comedy, but

even Astaire has become more sophis-

ticated. There isn't anything smoother

than their dancing unless it's Bing
Crosby's and Kitty Carlisle's singing in

"Here' Is My Heart."

Y\"hile I'm on the subject of my fa-

vorite movie stars, you can include

Carole Lombard and Claudette Colbert.

Margo isn't bad either. Well. I've got

to take out the dog before I run around
to the Dearborn Theatre to find out

what's new on the program tonight.

Rib Foster, Chicago. III.

Here you are, Rib. Satisfied

f

wait until you see "Roberta" .'

can't dance enough for me.

Just

They

Plaudits for Jean Muir

Warner Brothers have a beautiful

personality on the lot—one whom I hope
wins all the laurels she rightly deserves.

She is Jean Muir ! How utterly beau-

tiful she was in "As the Earth Turns"
—how tragic in "Dr. Monica." And
I'm looking forward to an even greater

performance in "Gentlemen Are Bora."

Fans, let's give her a great big hand
for her many fine performances.

Mrs. Edward Hill, Centralia, Wash.

We know you'll like the very human
story a personal friend of Miss Muir
wrote in the issue about her.

Dollarsforyour thoughts! Write us whatyou think about the movies, anJ be m linefor one oftheprizes of S20, S10,

and $5, which we award each month. Address Letter Page, Motion Picture, 1501 Broadway. New York City
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One More Spring
with this splendid cast

WALTER KING • JANE DARWELL • ROGER IMHOF
Grant Mitchell • Rosemary Ames • John Qualen • Nick Foran

and STEPIN FETCHIT
Produced by WINFIELD SHEEHAN • Directed by HENRY KING

From the Novel by Robert Nathan • Screen play and dialogue by Edwin Burke
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ORE LHROAT
SEE HOW QUICKLY LISTERINE RELIEVES IT

Don't put up with the pain of ordi-

nary sore throat. It is so unnecessary.

At the first symptom of trouble,

gargle with Listerine just as it comes

from the bottle. You'll be delighted

by the result.

Often one gargle is enough to

relieve that tight, raw, burning feel-

ing. If relief is not immediate, repeat

the gargle at 2 hour intervals. Usually

two or three applications of Listerine

are sufficient.

Listerine gets results because it is as a gargle, Listerine reaches far

first of all a powerful, though safe, beyond the soft palate into the

antiseptic which attacks millions of posterior pharynx where sore throat

germs on mouth and throat surfaces. frequently starts.

Tests have shown that when used Keep Listerine handy in home

and office and use it full strength at

the first symptom of a cold or sore

throat. Lambert Pharmacal Co.,

St. Louis, Missouri.

METROPOLITAN GRAND OPERA

Every Saturday . . . S2 NBC Stations

PLEASANT TO TASTE . . . SAFE TO USE
18



AnothB

Joan

SINCE Joan Crawford's divorce from Douglas Fair-

banks, Jr., she has been seen almost exclusively in

the company of Franchot Tone. There are many
who thought the tendency of their two hearts to

beat in waltz time was what hastened her divorce from
Doug. Speculation over this forthcoming marriage was
one of Hollywood's favorite dinner table and dressing-

room topics of conversation. That it wouldn't come off as

soon as the divorce was final never, apparently, occurred
to anyone. But it hasn't. And Joan's divorce has been as

definite as the end of Public Enemy No. 1 for over six

months now.

Joan has learned from bitter experience that you can't

just talk to be talking. Things that sound innocuous
enough when you say them look altogether different when
you see them in print. Often they convey an impression
you never intended. So, nowadays, when you ask her a
question you wait for an answer until she has turned
the matter over in her mind.

"I think," she said slowly, in answer to my question
concerning a second marriage for her, "if I had learned
a long time ago to look before I leap, I might never have
married when I did. But we were both young and both
desperately in love. When you're young and in love

nothing else matters much. It seemed only natural for

us to get married. Now I know that love isn't enough.

There must also be a community of interests.

"Don't misunderstand me," she went on hastily, "I

don't regret my marriage. If it had left both of us with

nothing but bitterness in our hearts —and it didn't, I as-

sure you—we would still have got enough out of it to

have justified us in going through with it. But I've

learned that while it may be true you can't eat your cake

and have it, if you only nibble at the edges it lasts longer."

She paused again and my eyes took in the room. I've

been in her home a number of times but it is never the

same on two successive visits. It used to be a combina-
tion of French and Spanish. Today it is severely early

American.
"I think you outgrow furniture and periods the same

as you do anything else," she smiled, noting my glance.

I remembered once Billie Burke gave out an interview

in which she said quite seriously every woman should

have at least twenty hats to suit her varying moods—that

there were subtle changes in a woman's face that made a

hat which was becoming today unbecoming tomorrow.
And, curiously enough, I found a great many women who
agreed with her.
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Joan feels it is the same with furniture. Furniture that

forms a suitable background for a woman's personality to-

day may be entirely unsuitable a year from now.
"We're digressing," I objected. "You were talking about

marriage."

"Yes," she agreed. "If I had known as much when I was
married as I know now, I could have held that marriage to-

gether. But even with all I know now, I'll hesitate a long
time before I embark on another."

"Why?" I wanted to know.

JOAN pushed her hair back from her forehead, leaned for-

ward and cupped her chin in her hands as she regarded
me intently. "Peggy Hopkins Joyce once remarked that

she knows men with whom she has been close friends for

years, but that none of her marriages has ever lasted over
six months. That, in itself, should make anyone pause and
reflect.

"There is also an old saying that you never know a person
until you live with him. Obviously then I can't know a man
before I marry him, and I wouldn't marry until I was sure

of him. I thought I knew Douglas before we were mar-
ried. Afterwards I found there were many things about
him I hadn't even suspected.

"Look! When this house was being remodeled I stayed
right on here and loved it. If Douglas and I had been mar-
ried at the time, he would have insisted upon our moving
to an hotel. I kept right on with my singing lessons during
all the tumult. If the workmen made a lot of noise while
I was practicing, I made more.

"When I was married I could never plan my days to suit

myself—I had to consider Douglas. I'm not criticizing him.

you understand. He neither asked nor demanded that. I

felt I owed it to him. But if I found I was to have a free

afternoon and felt like shopping or taking a singing lesson,

I would have to find out first if he was going to be work-
ing. If he wasn't, I'd have to be home with him."
"Why?" I asked again. "He wasn't a child. He didn't

have to be entertained. He could certainly amuse himself

and he must certainly have had some adult interests."

Joan made a moue and spread her hands deprecatingly.

"He could," she agreed in a tone that inferred he wouldn't.

"He might be painting. Suddenly he would think of a
suit he hadn't worn in two or three years. Everything
would be dropped until that suit was found. If I were
home, I would get it for him. If I weren't, he'd go to the

closet and throw every suit in it out into the middle of the

floor to get them out of the way until he found the one he
wanted.

"It might have been a paper he wanted, possibly something
he had written—or a book. It wouldn't make any difference.

I don't have to go through all that any more. I can plan

my days to suit myself.

"We tried for three years to get away to Europe together,

but when he was free I wasn't. And when I was, he wasn't.

Now, if I know I'm going to have two, three or eight weeks
between pictures I can go where I please without worrying
over anyone else.

"I don't like many people and practically no women at

all. Douglas loves them. I'm frightened to death in crowds.

That's where he shines. You once accused me of being a

celebrity chaser. I'm not. I get a terrific inferiority com-
plex when I'm with people who have accomplished big things.

Douglas is the one who worships them and our house was
always full of names. But it wasn't my fault."

"I know," I put in. "He told me that himself. I'm sorry."

"Now," Joan went on, "I have only very small, intimate

dinner parties and usually there are the same people there

—

Franchot Tone, Lynn Riggs. Jerry Asher. Occasionally

Jean Muir, Gail Patrick, Phil Regan or Francis Lederer
come. That's all. I haven't given a large party since I'm
free. Nor have I any desire to. Douglas would never have
been satisfied to see only the same {Continued on page 60)



Hepburn

FAUN
by Nina Wilcox Putnam

Her mother, a pioneer in modern child train-

ing, gave her enough rope and now she is

finding the Hollywood leash too taut

KATHARINE HEPBURN had all the disadvantages

of an intelligent bringing-up. She was among the

first batch of children who were raised under what
is popularly known as "modern methods" and this is

the real reason why the bouquets handed her today are usually

a mixture of scallions and orchids.

When you think of Hepburn, you think of a wild, elfish,

elusive creature which, if it had been a kitten, would have

been the sort of kitten who sticks its pins into you when you
try to pet it. And in many ways, the simile is a good one, for

La Hepburn and the kitten bite and scratch for the same rea-

son—both are acutely shy and the sudden intrusion of any
stranger frightens them to an extreme of self-defense.

The above statement is more than a theory. It is based on

my personal observation of this brilliant young woman ever

since she was a little child. Her mother was, and I hope
still is, a friend of mine and on more than one occasion we
have worked side by side in public causes. We were both

active in the Connecticut branch of the Woman's Suffrage

Party, of which Mrs. A. Barton Hepburn, Katharine's mother,

was the leader. We were both officers of the Woman's Peace
Party up to America's entrance into the World War, and were
associated in many other activities which have since taken

on the respectable standing of accepted conditions. I can
truthfully say that Mrs. Hepburn was far more radical than

I was, in many instances, for she was an advocate of Birth

Control, and her political views were not exactly conservative.

I saw her often over a long period of years, and, of course,

saw Katharine—who even then was a child not easily to be

forgotten: passionately interested in everything she saw, wil-

ful, but never stupidly wilful, independent and eager, and,

above all, undisciplined by her clever mother.

From the time she could sit up and listen, baby Katharine
heard talk which in those days was little short of revolutionary

in the purely social sense. She heard many a convention de-

nounced as rubbish, and had the praises of self-development
and self-expression sung to her constantly. This, however,
was not a condition which confined itself exclusively to the

Hepburn family, by any means.
For five or six years just preceding the great war, the

Woman's Movement was taking a strong hold upon the more
educated women of the country. Not unnaturally the first

theory to gain popular interest was the bringing up of children.

It seemed children had always been brought up wrong, ac-

cording to Katharine's mother and many of her friends. The
new theory was that children should be encouraged to express
themselves. If they kicked and screamed, tore up books or



stole jam you must let 'em do it, because the

little darlings weren't naughty, they were
simply refusing to be inhibited. If you
spanked them, you might hinder their de-

velopment.

The long and short of it was that Kathar-
ine Hepburn was one of the first youngsters

who got the benefit of this new theory, and
so what? Figure it out for yourself.

J7DITORS and interviewers have either deliberately or stupidly
taken it for granted that Katharine Hepburn was imitating

Garbo. Because they could not "get what they wanted" from her,
they have made it appear that she is an ill-tempered, rather silly

girl, affecting the manners of another actress. The real Katharine
Hepburn is revealed in this article by an author who knew her at a
child and therefore understands the circumstances which contributed
to the moulding of her character.
Many great people are shy. You must pity them—you must pity

Hepburn and not hurl criticism at the very element in her nature
which makes her a beloved actress. It isn't temper; it isn't a pose.
It's the essence of Katharine Hepburn. We shouldn't try "to kill the
thing we love." You have been bewitched by her in "The Little

Minister"—her next Sir James Barrie classic will be "Quality
Street". —The Editors.

I
CAN assure you that when Katharine was
about seven, I saw her take food from the

plates of a gathering of distinguished guests, at will and
unreproved. A little later I remember her staying away
from home all day—unreproved. I remember her inter-

rupting the conversation of her elders—unreproved. It

was all in a day's "self-expression." All in the interest

of the "fullest possible self-development."

I won't say it wasn't often a heck of a nuisance and
a bore, for it was. On the other hand, I must also admit
that in the beginning I sincerely shared the notion that the

children of my own generation had not been given a

proper chance. But when my own boy was born, I

quickly decided that my fine, abstract theories about rais-

ing a young one wouldn't work. One of the first rules

of the "New" theory was that you must never spank a

child. Katharine's mother lived up to it, but I must con-
fess I weakened in favor of the back of a hair-brush,

properly applied upon what seemed to me to be the proper
place and proper occasion. With the result that my boy's

manners are excellent. However, Mrs. Hepburn left her
hair-brush on the bureau and today Katharine is a very
great actress indeed. And perhaps if she hadn't destroyed
our hats, spilled our bouillon and interrupted our con-
versations she would not have the fire she displays on the

screen.

Or the bad manners she so often displays toward

strangers. And with that sentence I come to the point

of my little study of her.

The uneasy, mischievous manners of Katharine are

based on nothing in the world but shyness. Don't laugh!

Perhaps after all I've told you about her up-bringing, you
won't believe she is shy. How could she be? you'll ask.

Let me tell you.

Have you ever heard of a boy who wouldn't drink be-

cause his parents drank too much? Have you ever heard

of a child who left the church because he'd been forced

into it by fanatic parents? Have you ever heard of a

radical youngster who turned to utter conservatism as

soon as he was freed from his socialistic surroundings?
Of course you have—hundreds of times ! Perhaps you
yourself were .brought up one way and now, as an adult,

choose to live in an entirely different fashion. So now
consider Hepburn. That is exactly what has happened
to her.

Brought up in the most radical surroundings, given all

the liberty in the world, hedged in by a veritable battery

of brilliantly clever minds, what does she do? Goes into

a shell which nobody can penetrate: lives a private life

which is so truly private that nobody has been able to

penetrate into its sanctity. And, above all, she refuses to

(Continued on page 62)
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CLARK GABLE:
was a time when we
thought all he had was his

smile, but he had much
more—humor and charac-

ter insight in "It Happened
One Night"; finish and so

phistication in "Chain
He is again teamed
that equally ver
star, Joan Crawfo
"Forsaking All

GLORIA SWANSON: This

is our favorite portrait for

March. A thinner Gloria,

with a lovely singing voice,

has returned after too long

a vacation from the screen,

in "Music in the Air",

Jerome Kern's musical.



s o c i ety

By William p. Gaines

ONE of the most exciting girls of the season

in New York is Jane {ex-Social Register)

Wyatt, the twenty-two-year-old stage sensa-

tion who appears in Universal's screen version

of Dickens' "Great Expectations."

Jane has accelerated the pulse of the town not only

by her Broadway triumph in "Lost Horizons," but also by
her frankly pointed remarks concerning society girls and
working girls—she being enlisted in both of these ranks.

When there was controversy—some of it mere Sunday
newspaper feature stuff, and some of it much more seri-

ous in tone—over society girls invading the workaday
world of the mannequins and entertainers of various sorts,

Jane Wyatt boldly spoke up:
"I've got a right to make a living for myself

!"

Then when she became highly successful in the exer-

cise of that right, her name was left out of the new Social

Register, the annual supposed to tell you who is eligible

for the more exclusive functions of New York society.

Jane snapped back contemptuously

:

"Why should that matter to me? The Social Register

is absurd, anyway!"
That isn't a sour grapes attitude, either. Before the

omissions of names from the new book were announced,
Miss Wyatt told me:

"Yes, I'm in the Social Register, but I don't think that

means a thing. The society of worthwhile people is

something to enjoy, and if I happen to be welcome among
them as an individual, I'm glad. But will you tell me
just how they work out this strange system of regis-

tering all those names?" she queried ironically.

V

A daring debutante calls the "Social

Register" absurd and flaunts her right

to earn an honest living acting

"I've never joined the Junior League, because it strikes

me that it's foolish to belong to the Junior League.
"If being a society girl means being a flittery, fluttery

person with nothing but snobbery and clothes and trifling

thrills on her mind, then I don't want to be known as a
society girl."

The extent to which Miss Wyatt's position was ap-
plauded is shown by an editorial that appeared in the

New York Daily News, the newspaper with the largest

circulation in .the United States.

Besides praising her for her independence, the edi-

torial said

:

"Until the war, the Social Registerites did matter in

New York City and elsewhere. They held on to a
sort of phosphorescent glow of superiority until 1929.

Since then, it has been less and less a symbol of achieve-

ment or worth to be listed in the Social Register."

Whitney Bourne, actress stepdaughter of Harvey D.
Gibson, also was dropped from the Register, as the News
remarked. Likewise was Rosamond Pinchot, niece of
the former Governor of Pennsylvania, who now is in

Hollywood.

FORTUNATELY, the impressive background of Jane
Waddington Wyatt is written in more durable records.

Her family names are substantial ones. Her mother was
Euphemia van Rensselaer Waddington before she mar-
ried aristocratic Christopher Biloff Wyatt, a broker. Jane
attended Miss Chapin's school in New York and, for a

year and a half. Barnard College day school.

The debacle was tumbling business right and left when

i

JANE WYATT and her brother, a I

i newsreel editor, roller skate on
|
Park Avenue. Universal has
'Great Expectations" for Jane at

I the beginning of her screen career.

'

I Only twenty-two, she has had her

J name in large letters on Broad-

'

Jjivaybillboards^^L^stHoriions^"
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Jane attended Miss Chapin's ex-

clusive school for girls but was

Jane left Barnard in 1930. She knew popped from th
.
e "S^1 R

u
eg'

'«
, , . , « ., ister : Rosamond Pinchot has

she wanted to act, so she entered the also been dropped from society.
Apprentice School of the Berkshire
Playhouse, in Stockbridge, Massachu-
setts. In September of 1930, she returned to New York, under-
studied Rose Hobart and later Katherine Wilson, and in 1931 she

landed an ingenue role in "Give Me Yesterday," with Louis Calhern.

That was the year her father died.

She told me the family—she, two sisters, a brother and her

mother—were left in bad shape financially. Something had to be

done. Jane's stage ambitions were spurred on by this necessity.

Through 1932, she managed to get a fair number of engagements,
considering the sad estate of the depression-ridden theater. But
the runs of the plays were brief.

It was a coincidence that Jane's first big stage break came the

next year, when Margaret Sullavan retired from the cast of the

sensational Dinner at Eight, and she stepped into the part. Miss
Sullavan was to become the brightest star on the Universal Pictures

lot, and now Universal is convinced that in Miss Wyatt it has a

star who may shine just as brightly.

Jane was appearing with Lillian Gish in Phillip Barry's "Joyous
Season" when Carl Laemmle, Jr., chanced to come to New York
and see her performance. The result was Miss Wyatt's first excur-

sion to Hollywood last March, a part in "One More River," and the

J a n e

yatt

role of Estella in "Great Expecta-
tions."

When she returned to Broadway in

the fall to play in Lost Horizons, the

serio-comic debate was taking on pro-

portions between the dress manne-
quins, the artists' models, the show
girls and some actresses on one side,

and the society invaders on the other.

THE gracious Jane can suggest a

very formidable spirit, at times,

when she talks, and a meaningful flash

comes into the winning blue eyes (she

readily admits she has a temper, and I

suppose it would be just as well not

to be around when it is aroused). She
told me her views on the work situa-

tion: that she thinks she has just as

much right as any other girl on earth

to contest for survival.

"Of course I need the money I

earn," she said. "And I am ambitious

as an actress. It's not just a matter

of dallying on my part. And I know
other so-called society girls who need
work, and deserve it. If they do a

job well, they gain self-respect and
they deserve the respect of other

people."

{Continued on page 64)
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i\n Invisible JVLan

Claude JK ains

He refuses to sign star contracts, yet plays stellar roles.

He wants only to be an actor who does bis job well, yet be

captivated millions without being seen, and is a rising star.

By Hal Hall

CLAUDE RAINS talks less

than any other male star in

Hollywood, yet he has

talked his way into film stardom

—

although, actually, he did not want
to become a star.

"For years I have wanted to get

into pictures," he told me, "but I

never wanted star billing because

the responsibility is too great, and
often too little support is given him, and
he falls by the wayside through no fault of

his own."
However, clue to the fact that Rains was

willing, in fact delighted, to appear as the

Invisible Man in Universal's film of that

name, he finds himself now a full-fledged

star carrying all the burdens he wanted to

avoid. And it was because of his remark-
able speaking voice that he was elevated to

this position. In "The Invisible Man"
Rains' face was not seen until the end of

the picture when he had died. But his voice
has captivated millions in every country in

the world. Literally, he talked himself into

stardom.
No player in Hollywood is so little known

as Rains. Unless he does a complete about-
face, Hollywood will never know much more
about his private life and habits and
thoughts than is known now, for Rains re-

fuses to mingle socially with but a few
friends. He stays strictly at home when
he is not working. He is almost hermit-like
in his manner of living, and unlike some
stars, this is not a pose. Rains is naturally
shy and retiring. When he does appear in

public he always looks for an inconspicuous
corner in which to get out of the limelight.

"I don't know whether I should confess
it, or simply state it as a fact," he told this

writer, "but it is true that I shun social life.

It is true that I am what you chose to call

retiring. I have no social life, and for this

reason I know nothing about Hollywood.
I probably never will know anything about
it, for I have no (Continued on page 73)

The earthy MARGO,
introduced by Rains in

"Crime Without Pas-

sion," now dances with
George Raft in "Rhumba.
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ICover the Stars

The author who has interviewed kings, presidents and dictators has his

heart stolen by Shirley Temple, thinks Loretta Young quite the nicest

girl there is, attends the exclusiveMayfair ball and dines and dances with

the royalty ofAmerica—the kings, queens andfairyprincesses we allknow

AT THE end of my sixty-

L\ fourth motor trip across

J. \. the continent, I breezed

into Beverly Hills just in time

for "The Mayfair," the big so-

cial event of Movieland. Picture

people are socially in constant

demand at home, and are called

upon to appear at Big Doings
wherever they go, so that they

live the lives of Social Goldfish.

But once a year they give a

party all their own, by heck, and
outsiders simply can't get in ex-

cept by a darned difficult-to-

obtain invitation.

The Stanley Bergeman's, (she

is Rosabell Laemmle, "Uncle
Carl's" adorable little daughter)

were my hosts on this colorful

occasion. Our table was in the

midst of it all, a regular grand-
stand show place, and never
have I seen such a galaxy of

lovely, intriguing, interesting

and rare "celebrities" all hodge-
podged in one room before as I

did from this spot.

Four orchestras played alter-

nately and continuously far into

the small hours of the morning.
A dozen or more stars and star-

lets got up and did their stuff,

some well and others very self-

consciously. (It's a lot different

cutting up before the camera
under direction than depending
upon one's own wits!) But of
all, Bing Crosby was the favor-
ite. He brought the house down
with his plaintive Love in Bloom.
town this past summer I saw the opening of "She Loves
Me Not" when the same thing occurred, only the crowd
there stood upon their seats and cheered the picture to
an echo.

I admit I was quite smitten by Maureen O'Sullivan.
Her unaffected girlishness simply "got me." The narrow
19th century ribbon in her hair, the simplicity of her
white, straight-lined frock, the lack of showy jewels,
labelled her instantly as my Princess Charming of the
evening.

Petite Marian Nixon whose eyes shone with expect-
ancy Myrna Loy who isn't at all the "seductive" vamp
she appears on the screen. . . . Sally Eilers who dances
like a blue streak and dresses like a sub-deb . . . and
tall, symmetric, graceful Marian Marsh who was every
inch a queen. All gave me the feeling that the picture
people have a dignity, charm and self-respect little under-
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stood or appreciated by the out-

side world.

On the other hand there were
the screen sophisticates who
were quite as tantalizing to this

unbiased world-roamer as their

screen portraits ! Queen of them
all, Dolores del Rio, sat in

a red and black filmy gown
looking more gorgeous than

ever. Down at Palm Springs

and at La Quinta the other day,

clad in black and white loung-

ing pajamas, she languished on
the arm of her stalwart and
prominent art-director husband,

Cedric Gibbons. But at May-
fair she was magnificent in quite

another fashion—a sparkling,

striking, exquisite figure, an
aristocrat to the tips of her toes.

Marlene Dietrich was also mag-
nificent, but in more of a "Mit-

tel-Europa" manner. Her high-

arched eyebrows matched her

Elizabethan costume and her

glittering jewels.

ERNST LUBITSCH, look-

ing very uncomfortable in

his overly high collar, white tie

and tails, puffed a big black

cigar over Connie Bennett's

high coiffed hair. They ap-

peared more engrossed in each

other than any other couple in

the Beverly-Wilshire's rich and
gorgeous supper room. Connie,

whom I consider really a great

actress lacks something how-

ever in real life. I recall once years ago, at Davis Isles,

a gambling establishment near Tampa, Florida, with what

abandon she carelessly chucked thousand-dollar chips on

the greensward of a roulette board. But no longer,

though seemingly she fitted that sophisticated picture

better than she did this one. Joan Bennett was nearby

looking for all the world like a very little girl, garbed in

"Mommy's" clothes, and trying to play grown-up. Both

Bennett sisters were covered with shimmering tinsel.

Of course Norma Shearer was there too. But I was

a bit disappointed. Time has told a tale, and although

she still dresses well she was not as chic as Marjorie

Cummings, Louis B. Mayer's niece, and wife of one of

MGM's star-producers, Jack Cummings.
Edmund Lowe and Bob Montgomery, both unosten-

tatious but very much the Men-About-Town, danced the

feet off their dinner partners, newer girls in the films,

none of whom my hosts seemed to know. And Charlie

MARIAN MARSH gives Mr. Vanderbilt the feel-

ing that picture people have dignity, charm and
self-respect little appreciated by the outside world.
She is with the tall HOWARD HUGHES, as usual.

Over in old Lunnon-



Cornelius yanderbilt, Jr.

Farrell, a very mischievous

twinkle in his eyes, pushed a lot

of dowdy dowagers about, and

"did his duty" well.

Jean Harlow's figure would

put even Mae West's to shame,

and Jean knows it! Her white

frock with pleated furrows at

the fall emboldened even more
every single contour. Her shock

of platinumed hair fell, as she

evidently had expected it would,

at just the right angle on her

exquisite shoulders. Her eyes

were half-closed. She had mas-
tered in every single detail the

gentle art of experienced sub-

tlety. And yet, seeing her in all

her glory like this, she somehow
gave me a feeling that she really

didn't know that Scott Fitz-

gerald and the Plastic Age were
sinking into oblivion.

Dick Powell sat sedate and
quiet, at the end of a long table

half way down the room. In

every respect I have found him
to be a delightful gentleman. The fact that he had eyes

only for Polly Garland convinced me of his excellent

taste ! For although one of the few not in pictures, she

was decidedly the most interesting newcomer in the room,

GARY COOPER is a tall cowboy who wears his tails with grace ; NORMA SHEARER, in yel-

low, is not as chic as Louis B. Mayer's niece; MR. AND MRS. FREDRIC MARCH are happy
(Florence Eldridge was her name and she did strong work in "The Story of Temple Drake".)

with the possible exception of Katherine Rutherford, a

Hepburnish youngster whom many directors think may
some day excel her ideal.

Joan Blondell was indeed a surprise. If she hadn't

been pointed out I wouldn't

have known her at all. O fickle

lens ! Colleen Moore's black,

shimmery, gunmetal gown be-

came her perfectly. Colleen has

settled down so much I scarcely

knew her, also. And Gary
Cooper gave me a great shock
too. Never have I seen such a

rawboned cowpuncher change
so fast. He has outwardly done
a complete Gene Tunney, and
I hate to think that marrying
charming Sandra Shaw should
have made him so Park Avenue-
ish. Maybe it's only a momen-
tary illusion. Let's hope so

!

Strange as it may seem from
his screen characterizations, W.
C. Fields was as well groomed
at Mayfair as the most dis-

criminating fashion plate of

what-the-well-d r e s s e d-m a n-

should-wear ! And conversation-

ally I found him quite the nicest

man of his age in pictures. As a

shock (Continued on page 78)

ROUBEN MAMOULIAN is seen, not with Garbo, but with MARLENE DIETRICH whose
eyebrows were the sensation of the "Mayfair" ; HELEN HAYES and DIRECTOR FRANK

BORZAGE seem so interested in her. The next Hayes picture will be "Vanessa."
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common -S ensorship
Mrs. James F. Looram, foremost Catholic critic, favors education rather

than blacklisting in an outspoken interview granted to this magazine

By Paul W. Kearney

TO AN habitual movie
fan with no financial

stake involved, the pres-

entation of the Legion of De-
cency pledge in New York's
440 Roman Catholic Churches
provoked a series of conflicting

reactions. At first blush, the

objective is unquestionably
commendable and the proce-

dure decisive. But speaking as

the nephew of four Sisters and
two priests and as a layman
with no official connection with
either the Church or the mov-
ies, this sudden flowering of

the movement into a deftly en-

forced conscription cannot help

but give rise to sober thought.
Not because of its immediate
results, to be sure, which will

be salutary in most instances,

but rather in anticipation of

conceivable future develop-
ments bound to come when the
more radical of these self-ap-

pointed censors begin to carry
their mission to its logical

ends.

Grant the ?mple justification

for this conscientious tempest
(as all do) and you do not cov-
er the subject completely : you
merely commence to consider
it. Grant that more and more
illiterate producers have re-

sorted to the box-office lure of

salaciousness to put over dull

and stupid pictures, and still

you haven't arrived at the root
of the matter as so many su-

perficial commentators think

—

you have simply lifted the lid

off the basic fact that salaciousness does have a power-
ful box office appeal

!

This seems to be the point missed by the Legion of

Decency and all other evangelistic reformers. And
with that thought in mind, supported by an inborn,
Irish aversion to official censorship whether it be in

New York or Mexico City or Berlin, I determined to

check my reactions with others. Immediatelv I found
as many divergent opinions among lay Catholics as
among Protestants and Jews. I also learned on excel-
lent authority that there is certainly no unanimity even
among the Bishops themselves in supporting the course
the movement has taken. So, being sketchily familiar
with the work of the Federation of Catholic Alumnae
in this very field, that seemed the most logical place to
go for an opinion which might be based on practical
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experience of substantial ten-

ure rather than on pure enthu-

siasm.

The Federation, by way of

explanation, is composed of

girls and women graduates
from Catholic high schools,

academies and colleges the

world over, and among its nu-

merous activities is the Motion
Picture Committee with which
we are concerned at the mo-
ment. For twelve years this

committee has been interested

in better movies, pursuing its

goal through a closely-knit, na-

tion-wide organization which
covers the entire country.

u

Mrs. Looram is chairman of the Motion Pic-

ture Committee of the Federation of Catholic

Alumnae which pre-viezvs all pictures before

public release; sends an approved list weekly
to tzventy-five radio stations; press stories

to six hundred newspapers and periodicals,

as well as to local parish bulletins; to Par-
ents and Teachers magazines and associa-

tions and to public libraries everywhere.

NDER the energetic direc-

tion of their chairman,
Mrs. James F. Looram, some
forty members on the pre-view-

ing staff in New York see and
criticize every new film before

its public release, grading its

merits according to an estab-

lished standard practice. Ob-
viously such a practical and ex-

tended experience qualifies

Mrs. Looram as a much better

informed authority than most
of those but recently converted

to a cause which is brand new
to them.

"I come to you as a biased

interviewer," I confessed, "be-

cause I detest censorship."

"So do I !" she agreed quiet-

ly as she graciously submitted

to the pad-and-pencil inquisi-

tion. "And in the movies, es-

pecially, we have seen too many
attempts fail for any of a dozen reasons. First of all,

the censors themselves are not always qualified as such.

Second, they seldom agree because individual view-

points conflict even on fundamentals. I have seen

State Boards' reports on the same picture vary all the

way from a terse rejection of the entire film to a 30.000

word book of recommended changes. Finally, censor-

ship is almost impossible to enforce even when unified

because for every flat restriction there are a half-dozen

subtle evasions possible to circumvent the ban—and
too often the subtle evasion is infinitely worse than

the original candor."
"Then vou don't approve of the so-called 'black-

list'?"

"No," said Mrs. Looram, "my organization has never
approved of it and has never (Continued on



Doycott and Bankruptcy:?

"Indecent, Immoral and Unfit" pictures listed by the

Catholic Church . . . baby clothes become indecent . . .

murders taboo . . , historical events of questionable heat

degree are out. Hollywood today faces the rising Deluge

of doubting with a quiver in its pocketbook!

THE two dreads of Hollywood are censorship and
boycott. Howsoever happy and prosperous the

celluloid carnival, these two "black cats" are

always lurking in the background.
Why are they feared? Because they both attack the

box office, which is the high corticle center of Movie-
land's nervous system. If you cut down our income,

how are we going to pay executives half-million dollar

salaries ? And think of the drama consequent upon a

cut of a thousand dollars from the weekly salary of a

big star.

State, local and Federal censorship would, of course,

be fatal to pictures, due to the fact that you can't stand-

ardize morals or taste. What is moral to one group is

immoral to another ; what one censor approves, another

denounces. For instance, the Pennsylvania Board for-

bade scenes of murder—"out" nearly every play of

Shakespeare. Also coming motherhood is considered

indecent in the State of Brotherly Love. "Delete scene

of mother sewing on baby clothes. This presupposes a

prenatal condition and is forbidden." Kansas also had
its phobias and Ohio its qualms. The banning of a pic-

ture in Pennsylvania might mean the difference between
profit and loss. These local censorships were bad
enough

;
you can imagine what would happen if Fed-

eral censorship were added.

For years Hollywood managed to keep that particular

black cat meowing in the distance. For two reasons. It

employed Will Hays, the "Sacred Cow" of several

Protestant churches, to fight censorship. And when
Brother Will guaranteed purity, the brethren were in-

clined to defer to his ukases. The other reason was that

during Prohibition and its consequent debacle of gang-
sterism and bootlegging, the censorial mind was pretty

well occupied in fighting the Demon Rum and his jolly

crew of crime boys.

With the repeal of the 18th amendment, however,
purposeful souls who are always hell-bent on moral
crusades found themselves without a cause, so almost
over night they began hopping onto the movies. And
the movies had become a swell target for the hoppers.
During those tempestuous years when the censors were
battling alcohol and machine-gunning, the dear old

cinema was doing pretty much as. it darn pleased, and
it was pleased to pull some pretty rough stuff.

Gangsterism was running riot in the cities ; then let's

give 'em gangsterism on the screen. And whereas the

screen writers would see to it that crime was a dreadful
thing, yet it was pretty hard to hate the criminal when
the fellow was Clark Gable. "Degrading to youth!"
"Schools of Crime," "Is there no other subject but sin?"
Thus the first yippings.

NOT only that, but we began undressing the gals

until they were practically naked. True, the com-
plete revelation of the "human (Continued on page 81)

By Rob Wagner

The unblessed love of DOUGLAS MONTGOMERY and MAR-
GARET SULLAVAN in "Little Man What Now" is taboo.

DIETRICH'S "Scarlet Empress" is decreed against, while ELISA-
BETH BERGNER'S "Catherine the Great" has not been.

"Of Human Bondage" is ruled against due presumably to BETTE
DAVIS' excellent characterization of a "bad girl." Above LES-
LIE HOWARD and FRANCES DEE in a tender love scene.

31



--•»*•^

CHARLIE
CHAPLIN
sued the au-

thor for a half

million dol-
lars. Mack
Sennett discov-

ered Chaplin

My

Bing started the movement among neighbors at
Toluca Lake to keep Oakie from settling
among them. Outsiders didn't get the joke.

eigDVors
By Jim Tully

The Crooner, the Clown, the Master of Comedies,

and the greatest of all Comedians how to the pen of

the renegade of the road, thepicturesque Jim Tully

NEARLY everybody connected with the films in

Hollywood lives in Beverly Hills, or at Malibu.

These places are more swanky than our section

and nearer the ocean. Our own neighborhood is unpre-

tentious, but as beautiful as dawn on an Irish meadow.
A much smaller group has settled near the almost

hidden Toluca Lake. Not over halt a mile long and
tour hundred feet wide, it is located five miles from
Hollywood. There is a pocket in the mountains a few

miles away, through which a breeze comes every morn-
ing so precisely that one can set a watch at eleven,

when the leaves begin to stir. Meteorologists can ex-

plain it. but like most of the priceless things in life we
accept it without question. While Los Angeles, a dozen

miles away, swelters in "unusual weather" we watch

the swans, the mud hens and the mallards swim their

lazy lives away.
One day I missed a mallard with a beautiful green

head. My neighbor, Bing Crosby, told me that it had
no doubt Sown with its comrades to the faraway lake

where it had been hatched. I am not certain that Bing
knows as much about wild fowl as he does about croon-

ing, though I like to believe what he said about the

mallard. It puts a certain order in an otherwise dis-

ordered world.

Ilive at the end of the lake, in a two acre eucalyptus

grove. Many of the trees are a hundred and fifn

tall and six feet around. A half dozen live oaks, cen-

turies old, are at one edge of the grove. In cavities.

far up, the owls sleep through the day. When the sun

sinks behind the far mountains and tinges the air with

mauve, the owls fly to the tops of the tall trees and
talk back and forth all the night long.

Our lake is stocked with fish which the neighbors
never try to catch. Bold as war. the black bass swim
in the shallow water at the edtre.
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Hollywood bi-

ographer, JIM
TULLY is feared
as well as loved.

W. C. FIELDS is Mr. Tully's most widely travelled neighbor though he speaks
no language other than English. He and BABY LeROY are still fighting it out.

AMONG my neighbors are Bing Crosby, W. C.

. Fields, Mary Brian, Dick Powell, Paul Muni,
Mary Astor, Richard Arlen, Louise Dresser, Walter
Lantz, the creator of Oswald, Frank McHugh, Mack
Sennett, Boris Karloff, the one time truck driver who
became the successor of Lon Chaney, and Warner
Oland.
A variegated people, we have traveled over hard,

uneven roads.

Bing Crosby arrived in Hollywood seven years ago.
Traveling with another embryo crooner, his rickety

Ford broke down two miles from the place where he
was later to build a mansion. After studying law for

several years he began to entertain the neighbors of

Spokane with song and to his amazement he was soon
earning forty dollars a week. Bing's Irish father, in

the words of the crooner, was "always in hock." No
sooner would the sewing machine be paid for than he
would go in debt for a victrola, then a piano. It was
the elder Crosby's bad luck to be a book-keeper in a
brewery at the dawn of prohibition. His son helped
him to survive this disastrous experience, and when
the mortgage was removed from the piano, the heir

left the home in search of the rainbow. A small growth
in his throat had given his voice a peculiar tone and
had proven popular with those who had heard it in

his home town.
Bing and his companion literally sang their way

from the state of Washington to Hollywood. Often
men at gasoline stations would fill their car, provided
they stopped singing.

Leaving their broken down car along the side of the

road not far from the film city, the two boys went to

the home of a friend. She gave them food and shelter

and loaned them money. In a few weeks they joined
Paul Whiteman's band at a leading hotel. For several

years Bing remained with Whiteman, until Mack Sen-
nett became interested in him. He appeared in several

comedies and all the while remained in touch with the
radio. The peculiar quality in his voice caused by the
growth began to attract a larger audience. So popular
did his singing become that last year, at thirty-one, his

earnings were $275,000. He was paid $75,000 to appear
with Marion Davies in "Going Hollywood."
Unusual among the Irish, his temperament is very

quiet. He is without affectation. His home life is sim-
ple and reserved. On a table in (Continued on page 77)

Director
FRANK CAP-
RA worked his

way through
college as a
waiter and is a

graduate chemi
cal engineer,

MACK SEN-
NETT was a
blacksmith, then
the first satirist

of the screen.

He "drops in"

-t the Fields'.
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Maybe you thought sex was important to box office re-

turns. "Little Women" headed the list of successes of
1934 for RKO. Paul Lukas and Katharine Hepburn.

The so-called highbrow Mr. Seldes didn't enjoy any pic-

ture more than "The Thin Man" and they're still talking

about it. Myrna Loy and the delightful Mr. Powell.

"It Happened One Night," gave the writer rare pleasure
and fifty million Americans can't be wrong. Claudette
Colbert and Clark Gable made romantic history in it.

GOOD
and _D l\ LJ

The good ones fail—the bad ones

distinguished critic of the Seven

West analyses some of 1934's best

IF
YOU can remember as far back as 1934 (the year

of the big censorship wind) the pictures I am writ-

ing about will be familiar to you and you will be
able to do a fancy bit of classifying on yourself. Movie-
goers, like human beings, are divided into two classes

:

those who like everyone to agree with them in their

judgments and those who like to disagree with every-

one else. To be a bit more specific : if everyone says

a picture is great, and you think it is terrible, do you
feel superior to them or do you knuckle under and think

you may have made a mistake? And if you think a

picture is swell and someone says it was lousy, do you
think that someone is trying to be superior or are you
intimidated to the point of suspecting that your taste

is low? What you think of what I am about to say

depends on your answers to these questions.

I am not going to discuss all the good pictures of

1934, nor even all the pictures I liked. Toward the

end of that distant year, 1934, Douglas W. Churchill

made an investigation of box office receipts—or found
'one ready made for him—and from this he made up
a list for the New York Times, of the most important

pictures of the year and their box-office returns. Mr.
Churchill probably knows that dozens of pictures are

made just to fill in time, without any expectation of

great returns in money—the second features and quick-

ies and lame ducks of Hollywood. He omitted those

and concentrated on the pictures which you might rea-

sonably have expected to bring in good cash, in large

quantities, from the ten or twelve thousand movie
houses of the country. And he made some surprising

discoveries.

For instance. Fox had seven successes and Will

Rogers was in five of them. And, on the other hand.

"Meet the Baron" and "The Fire Chief." in spite of the

vast popularity of Jack Pearl and Ed Wynn, were fail-

ures for Metro. Shirley Temple succeeded wherever
she was cast, but Mae West's "Belle of the Nineties.

"'

in spite of or because of all the publicity it got in the

boycott row, didn't pull as well as "I'm No Angel."

Maybe you believed that Garbo couldn't fail : she could

and did. Maybe you fancied any Tarzan wa^ bound to

be good in any picture : he wasn't. Maybe you thought

sex was important: "Little Women'' headed the list

34



Pictures
By

Gilbert Seldes

Box Office

succeed— but not all the time. A
Lively Arts and discoverer oj Mae

picture which made money too

of successes for RKO. Or did you think that a million

(more or less movie money) invested in building up a

star must bring in good return : Anna Sten may prove
it in her second picture, but "Nana" didn't make the

grade.

Now out of the pictures which failed, some were
extraordinarily good and they are the ones I want to

consider; wondering out loud why they failed. But
I do not want to give the impression that all the good
pictures failed and the bad ones made money. I sup-

pose I didn't enjoy any picture of 1934 more than "The
Thin Man" which was a resounding success ; I liked

"Viva Villa" and it took in lots of money; and "It

Happened One Night" gave me rare pleasure and in

that I was with millions of others who made it a suc-

cess ; Miss West is an old favorite of mine (since 1926,

which gives me a four year jump on the producers
who wouldn't take my tip and hire her) and she appar-
ently was America's sweetheart in at least one picture.

So in many cases I am with the majority and I find

that the majority also disliked certain films I thought
were pretty bad.

BUT here are some first class films which were dis-

appointing to the cashiers : "Twentieth Century,"
"Berkeley Square," "Queen Christina," "Tarzan and His
Mate," "Duck Soup," "Counsellor-at-Law," and "Little

Man, What Now?" You would hardly call that a
highbrow list or call me cantankerous or special in my
tastes. Put these seven films on a day at a time and
you have a good varied movie entertainment for a
week. You have seen worse. Yet these films disap-
pointed the producers who were more than satisfied

with "Paddy, the Next Best Thing"; "Dancing Lady";
"Too Much Harmony"; "Flying Down to Rio"; "The
Bowery" and "Only Yesterday."
Suppose we look at the essential quality of each of

the seven failures.

"Twentieth Century" : all of John Barrymore's enor-
mous talent for ham acting was allowed free play in

this mad comedy ; as if he were a ham himself, Barry-
more got under the skin of the ham producer he was
portraying; the story was a good one and was not
spoiled by the transfer from (Continued on page 60)

Mae West's "Belle
of the Nineties," in

spite of all the pub-
licity in the boycott
row, didn't pull as

did "I'm No Angel."
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The love story of the girl whose wedding ring never comes off! Gossips said it

wouldn't last six months. . . but now this romantic marriage is seven years old!

By WILLIAM F. FRENCH

THIS is the story of Abie's Irish Rose come to

life. And the story of the most widely dis-

cussed romance in America, a union about which
varied and colorful tales have been told.

At the start it was not a betting favorite, as the

odds along Broadway and Hollywood Boulevard gave
it only an outside chance to last six months.

The odds were against it for several reasons. Among
them were the disparity in ages, the difference in race

and religion, the handicap of glamour, and the nat-

ural tendency of a foot-loose celebrity to revolt against

the restraining bonds of matrimony and a healthy col-

lection of the wife's relations—to say nothing of the little

matter of professional jealousy. And with show peo-

ple, we're told, this last is pure dynamite.

It was almost seven years ago that the odds were
laid, and now this couple is undertaking what not one
married pair in ten would attempt. They're making
a picture together, with no tie-ups in production to

date, and no soaring bric-a-brac to mar the calm tenor

of their sequences.

But to get back to the beginning. It all started

when Al Jolson went to the station to greet Fanny
Brice on her arrival in filmdom, and to give her the
key to California.

"How about meeting a cute kid from Broadway?"
promptly queried Fanny before Al could start in his

speech of welcome.
"Well," responded Al, turning quickly to the mat-

ter of new business, "how about it?"

"And then," says Jolson, "I saw a white-faced, tired

looking kid with wide-open blue eyes that seemed to

ask me a lot of important questions all at once. So
right away I got curious."

Jolson shrugged his shoulders, grinned, and added:
"And then I married her."

"Before she got off the train?"
"Well, no. I took her to dinner first. She'd been

playing the 'Sidewalks of New York', and had come
out to open at Loew's Theatre in Los Angeles. As
that was just before we started to make 'The Singing
Fool,' I had a little time to spend on something real

nice. So I went around back stage after she opened to

tell her how good 'I thought (Continued on page 58)
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Grace Moore's happiness is a glass of champagne! This scintillating star

believes—contrary to Joan Crawford—that no one can laugh alone . . .

eart

By T. B. FlTHIAN

E
*

~~*VERY ambitious woman should be married."

With that statement Grace Moore dropped a

bombshell into Hollywood. Indeed, it is pretty

much of a bombshell for our whole modern civilization.

For the last two decades the supreme question for

women has been marriage or a career. Purely as a

voluntary choice, apart from the economic factors in-

volved, the latter has gained steadily. In a recent cen-

sus of our leading women's colleges it was revealed that

only a small fraction of the graduating class looked for-

ward to just being a wife. It is a day of "careers."

And every attempt to combine a career and marriage

has proven, for the most part, fatal. Particularly so,

in Hollywood. It is almost an unwritten law of the

movie colony that an actress cannot achieve greatest

success if she is fettered by a husband. She must have

freedom. Freedom to express every mood and whim
of her personality. To be utterly herself. And yet,

women are made for love . . .

Into this burning question Grace Moore has hoisted

a triumphant banner. She has combined the two to a

degree which should bring shame to any woman who
has merely tried to succeed at the one. A sensation

of the screen, a radio star, a Grand Opera prima donna,

a hostess of international repute, a scintillating light

of the musical comedy stage—a varied and exciting ca-

reer that few can equal. And as she speaks of her mar-
riage a beautiful lyric unfolds. A lyric of the heart.

We were talking in her drawing room. A profusion

of flowers were everywhere. On the wall a few auto-

graphed photographs of celebrities—Herbert Hoover,
Paderewski, Ruth Chatterton, Caruso. The cool depths

beyond the grand piano seemed waiting, somehow, to

tingle with music. Waiting, that is, until she came in.

Then the whole room overflowed with her presence.

It is always like that. I have yet to know the time

when her radiant personality fails to dominate any oc-

casion. Her happiness is like a glass of champagne.
It bubbles. To look at her, five feet two of poised

loveliness, one note stands out above all others. So
vitally alive ! It is difficult to conceive that any moment
of life eludes her. That is, any of the precious mo-
ments. . . .

So I asked her, quite frankly, what of her marriage.

We had spoken about that before. But in her eager

rush of words so much had been lost. Little sentiments

that seemed so universally true and beautiful. The
statement "Every ambitious woman should marry" I

remembered well. Now she told me why.
"But," she said, laughing, "I have no formula for a

successful marriage. Just as I have no formula for a

successful career. I can tell you only about myself."

SHE leaned back in the corner of the divan, resting

her blonde head against a wine colored pillow, and
swung a silver clad foot back and forth. She can never

be entirely still. Too much nervous energy for that.

And as she talked, I settled back in my Chippendale
chair, tinkling the ice in my glass, and kept thinking

of various episodes of her romance and marriage.

"Before I was married," Grace said, "I had achieved
what everyone called a great success. But I wasn't
happy. There was always in the corner of my heart

that little dream which was unfulfilled. Since earliest

childhood I knew that I was bound to love some one
man. And be loved by him. Some women, after they
have been bitterly disillusioned, try to kill their dreams.
I never had the courage for that. It seemed the most
precious thing that I possessed. And I had faith, deep
down, that the dream couldn't exist without a possibility

of its fulfillment.

"But I did try to ignore it. Human nature mutilates

a sensitive nature with far too many disappointments.

And one gets tired of waiting (Continued on page 58)

She is Mrs. Valentin Parera; he is not "Mr.
Moore." They have no rules for love. Among
1934's "ten best" was "One Night of Love."
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By Jerry Asher

The

JEAN MUIR is the strang-

est girl in Hollywood. She
is almost a monument . of

silence, an encyclopedia of in-

formation, a female soldier of

fortune. When she is in a gar-

rulous mood (which is rare)

she takes on the vivacity of

Crawford, the mystery of

Garbo. Other times she stares

straight ahead into space, while
her fingers familiarly busy
themselves with some fancy
work. The corners of her
mouth turn down, she keeps
swallowing repeatedly, as if her
throat were very dry. She's
marked by tragedy yet her face

has the serenity of an Elsie
Dinsmore heroine. She's the
most paradoxical personality ever to reach the screen.
The interesting part about knowing Jean Muir is that

she is never the same person twice. Sometimes she is

almost shockingly cold. Again she will be warm, un-
derstanding, bubbling over with a tenderness that only
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Loneliness and heartbreaks have developed
MUIR a mature understanding. She has

own worst enemy.

in JEAN
been her

\jirl

Green Room
extended her

refer to our
now if she

pointed.

a woman of mellow age is cap-

able of showing. You either

dislike her heartily, or you al-

most quiver with excitement be-

cause you realize you are in the

presence of a personality. And
the longer you know her, the

more you wonder why you like

her—and the more you look for-

ward to seeing her again.

Personally, I took an intense

dislike from the start. That's

why we're such good friends to-

day. I believe I've been fortu-

nate seeing a side to Jean, about

which very few people know.
At least very few people in

Hollywood. I believe I under-

stand her because I don't be-

lieve Jean would give her

friendship to a person who
did not.

I met Jean quite by accident.

We crashed into each other as I

was entering one of the Warner
sound stages ! Jean was on the

way out. And very much in a

hurry. As I picked myself up
a publicity man with me ten-

dered an introduction.

"I'm so glad to know you."

Jean said in quick short gasps.

At the same time she gave me a

hearty handclasp. "I'm in a big

hurry. Please excuse me. Good-
bye." And she was gone. It

had all been said in one breath.

There was no actressy display

of emotion. She had made no
effort to show that she was glad

to meet me, or sorry that we
had crashed. She probably for-

got the incident before she was
even out of sight.

But I didn't forget so easily.

Maybe I was used to actresses

who make a big fuss. Maybe I

was curious because I had met
a person who did not seem, to

care what the other fellow

thought or make any effort to

win him over. Then again

maybe it was one of those

things just meant to happen. A
week later I went to the studio

again. Jean Muir was in the

at lunch time. She came up to my table.

hand and called me by name. She did not

accident of the preceding week. I reali. :

had I would have been bitterly disai -
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SINCE then I have seen Jean

Muir many times. At first

casually. Then quite often. I

have found her shy in revealing

even the tiniest secret. Again

almost bitterly hard if I have

happened to strike on a tender

spot or accidentally hit on a

truth. I didn't realize what was

back of it all until we took a

long drive one day up the coast

to San Francisco. Jean wanted

to go up and see the Reinhardt

production of "Midsummer
Night's Dream" for the fifteenth

time. I had friends I wanted to

visit. It started out as a lark.

It ended up by two people talk-

ing seriously for ten straight

hours. It gave me a chance to

know Jean as I never could have

gotten acquainted in Hollywood.

"I guess I've always been a

little different than other girls,"

Jean confided. "As a child I al-

ways seemed to be living in a

world of my own. I was curi-

ous about life. Resentful at the

way our elders would thrust us

into it leaving so much unex-

plained. The other children I

played with were quick to resent

me. They believed anything

that was told to them. It never

occurred to them to doubt or to

wonder.
"They use to throw sticks at

me and call me names. Children

can be so cruel in their brutal

frankness. The girls hated me
because I could boss them
around. The boys hated me be-

cause I could fight them back.

The only time they ever played

with me was when I turned my
back yard into King Arthur's
court. Even then I insisted on
being King Arthur. Soon they
ignored me entirely.

"I grew up expecting people
to dislike me. I had been used
to it all my life. Finally in self-

defense I would go out of my
way to give them something to

dislike me for. I was sent to a
girl's camp but was left miserably alone. I found con-
solation in books but I longed for human understanding
and companionship. There was a man and his wife liv-

ing close by our camp. He used to come and read to
the girls and we would sit around the fire and ask him
questions. He was a combination of philosopher and

JEAN MUIR gained new
next as Helena in

fame for her exquisite acting in "Desirable," and she will appear
"Midsummer Night's Dream," Max Reinhardt's spectacle.

psychologist.

One day he asked me something about friendship.

I replied that I could not answer his question because I

had never had any friends. This interested him and he
went out of his way to win me over. Gradually I came
to know him and pour out all (Continued on page 67)
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By Jack Grant

NEVER for a moment
does "Lives of a Bengal

Lancer" let you down.
There is drama, spectacle and
rare comedy in it, the ingredi-

ents from which all good mov-
ies are made. And this is one

of the best.

Gary Cooper is a young Brit-

ish officer in India, serving un-

der Sir Guy Standing, an army
colonel noted for his strict disci-

pline in observing regimental

traditions. Sir Guy's perform-
ance has authority—-he is every

inch the soldier. Richard Crom-
well, the colonel's son, arrives

as a replacement and Cooper
mothers the boy much to the

amusement of Franchot Tone,
a fellow officer. The young-
ster's foolhardiness leads to his

capture by the natives and when
Cooper and Tone desert to go
to his rescue, you have a climax
that will keep you on the edge
of your seat. And there is a
real thrill in the spectacular

charge of the Lancers.

All four principals deliver

sterling portrayals with Tone
particularly outstanding in his

finest role to date. C. Aubrey
Smith, Douglas Dumbrille and
Kathleen Burke, the only wom-
an in the cast, are splendid in

support. If you were enthusi-

astic about Victor McLaglen in

"The Lost Patrol," don't miss
my greatest enthusiasm of the

month.

CHARLES DICKENS must be turning over in his

grave if he is by some spiritualistic chance aware
that nearly every studio in Hollywood is preparing or
busily engaged in filming versions of his great works.

It is not that your critic doesn't care for Dickens, but
with "Great Expectations," "David Copperfield," "The
Mystery of Edwin Drood," et cetera, aren't we being-
just a little promiscuous with the classics? And aren't
we all just a mite fed up with the "Little Women,"
"Little Men," "Little Minister" type of picture? Indi-
vidually these pictures are superb, but cinematic indi-
gestion on the part of movie patrons, whether noble or
not, isn't to be taken lightly.

This is why, with a chronic yen to scream aloud at
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GARY COOPER shares honors with FRANCHOT TONE in the latter's most

important role to date in "Lives of a Bengal Lancer." It is filled with fine drama.

the cloying sweetness of such pictures as "Imitation of

Life" and "Anne of Green Gables," your film observer

turns with eagerness to the stark realism of "The Man
Who Reclaimed His Head." Here is drama to whip
your emotions. Relentless, in that it never deviates from
its preordained course: honest and sincere in that it

makes no concessions to "public taste," this film may
not whoop it up at the box office, but it is none-the-less

no small triumph.

Bold and cruel in the intensity of its drama. "The
Man Who Reclaimed His Head" is a psychological study

of a man in torment. He has sold his brains to an un-

worthy fellow who uses the borrowed intelligence for

personal gain, and he believes that he can reclaim him-



of New Pictures
self by killing his enemy. So
powerful is the performance of

Claude Rains that the anti-war

propaganda is lost in admira-
tion for the genius of this fin-

ished actor. Joan Bennett and
Lionel Atwill acquit themselves

well in the other major roles.

NEXT important in notes

on the new pictures is the

fact that Fox studios finally

gets around to cast Will Rogers
in the one role in which he is

certain to be perfect. In "The
County Chairman," Will spouts

amusing political dialogue with-

out end, playing the small-time

political leader who seeks to de-

feat in an election B e r t o n

Churchill, the man who robbed
him of the woman he loved.

Rogers backs the candidacy of

his young partner, Kent Tay-
lor, who happens to be in love

with Evelyn Venable, Church-
ill's daughter. It is altogether

a delightful business with the

beloved actor who only knows
what he reads in the papers,
turning in the best satire on po-
litical campaigns ever recorded.

There are two Ann Hardings
to consider this month. One is

dull and listless—the other gay
and enchanting. It is hard to

say whether or not Miss Har-
ding herself thought "Enchant-
ed April" was a good story, but
by this time she knows that it

is not a motion picture. Ex-
cessively talky, the action of the

picture is at all times static and
frequently stilted. The story
concerns two estranged wives
who rent a Villa in Italy with
two more ladies as paying
guests. The picture becomes
exceedingly gabby as the ladies

discuss love and life until the
husband turns up, not to visit

his wives, but to court a young,
unmarried girl. Through it all,

Miss Harding hasn't a. chance
to do anything with the role

given her, nor has Frank Mor-
gan, the husband. The only
bright (Continued on page 55)

That outstanding English actor, SIR GUY STANDING, becomes more and more
an important and beloved figure in American pictures. He plays the part of a

colonel in "Lives of a Bengal Lancer," the million dollar Paramount picture.

A new personality and stronger good-looks shine through in RAMON NOVARRO'S
acting in "The Night is Young." HENRY STEPHENSON shares honors in this scene.
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Anna Sten won't tell her Mother that she is with Gary Cooper in "The Wedding Night."

ohe Wasnt Changed a Dit
By Cruikshank

I
WAS the first to see her when she arrived a full

thirty months ago to embark upon the new career

begun when Samuel Goldwyn acted swiftly upon
the recommendation of Regina Crewe, the critic who
"discovered" her.

Then I described her for the record. Hair of mousey
brown ; small, unmatched pearls for teeth ; femininely

full-bosomed, wide-hipped in form ; firm, cool, white
hands ; and a personality that matched her body in con-

veying the impression of a primeval Eve, strong, vig-

orous, virile.

I felt badly about what would happen to her in Holly-

wood. It'll be just too bad, I mourned, when they

Harlowize her hair, Crawfordize her contours, synthe-

cize her natural, different beauty into the Model T type
of perfection that signalizes the complete cinema star.

But it hasn't happened. The lithe strength of her
rounded, embraceable figure still remains. The soft,

neutral tresses, enhanced through the beauty of natural

high-lights, still frame her face. The white fingers are

tipped with palest pink instead of dripping carmine.
There is no crockery-like dental uniformity. Her brows
and lashes are her own. There is no change.

"Yes," she smiles, "they tried. There were diets and
dentists. But I would not have it. Whatever my per-
sonality may be, it is my own, it is me. Why should I

discard it? Why substitute the false for the true?
What I am, I shall remain."

YOU see, Anna Sten is really a great star, not a
created satellite. Her maddening beauty, her tow-
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ering talent has flashed from foreign screens, and if

she ever wishes, the studios of the Continent and the

Isles will pay a premium for her return to them. She
can, and has, and does, and will say "Xo."
To those of us who have found the irregular verbs of

French an insurmountable obstacle to bilingual achieve-

ment, the Sten master} - of English must remain amazing.

When she came no word of it was hers. Xow her vo-

cabulary is surprising in its scope and eloquence. And
the slight, indescribable accent that vaguely haunts her

syllables, makes the language far more melodious than

the nasal patois that tumbles from native lips.

"It wasn't difficult," she says, '"and I find it an attrac-

tive language. Russian, too. is a tongue I love to speak.

It is too bad it is not more popular. But I suppose that

Russian suggests Asia to the public mind. And Asia

seems, somehow, so remote, so alien. Of course it

isn't, except when one thinks so."

I wondered how Hollywood had treated the stranger

within her gates. I had heard before from others. Xow
I heard from Anna Sten.

"They weren't too kindly. I am. perhaps, over-sen-

sitive. It seems that I am forever having things flung

in my face. The strangest stories were circulated. I

presume you have heard the one concerning the worker
on our set. Everyone has. It was reported, in print,

that I had responded to a courteous. 'Good morning',

by saying that I did not know the man and did not wish
to be addressed. The incident never occurred.

"As a matter of fact we get along beautifully on the

set. We all work together for (Continued on \ 5 5
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KIJTY CARLISLE, Bi'ng

Crosby's new leading laUy„ \ >
after being poired with
him i** "She Loves Me
Not/ sings her youthful way
*+o increasing popularity in

1 "Here Is My Heart."
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posture Kitty Carlisle

By Gwen Dew

THE room was long . . . she walked across its length with
smoothness of motion^ and seated herself at the end of

the lounge. Although she sat informally with her legs

crossed and turned sideways to face me, she did not for

a second lounge or slouch. A sense of erectness held her shoulders

and back in a straight line that still suggested pliancy and ease. Her
hands rested quietly in her lap.

Yes . . . Kitty Carlisle knows what posture means. She not only

knows, but is a graceful exponent of its importance in life from the

slightest move in the least moment on to the most dramatic hour.

So then I told her I wanted to ask what value she thought
good posture had in everyday life, and how one might attain that

asset. Her response was immediate.
"It comes from within! It comes from a serenity of spirit, the

knowledge that one is acting in the correct manner, that one is not

conspicuously dressed, in short that one is doing and thinking the

things that a true gentlewoman would. Fine posture is of the

utmost importance in accomplishing everything we desire in life,

whether in private existence or on the stage. It spells confidence in

self, training, cleanness of mind. Others judge you almost imme-
diately by the way you carry yourself."

The sun poured in golden shafts into the dignified quiet of the

room where flowers and books and pictures made friends of each

other, and threw radiance on this Kitty Carlisle whose very name
sounds like romance in bloom.

"Of course we all go through certain periods in life that are

unavoidable," she continued with a laugh. "When we are little

girls just beginning to develop breast curves and big girl attributes,

we are apt to try to hunch in our chests, and so try to hide all these

strange developments.

"Usually there follows a slouch stage of awkward lines and jerki-

ness of movement that comes with too quick growth. Afterwards if

we're an average girl we adore the extremeness of motion of some
mannequin, model or exotic star, and try to writhe and slink along

in the most unnatural rhythm in the world.

"Then suddenly we wake up, and begin to try to move naturally

and gracefully. This usually happens after we have come in con-

tact with some true lady, one who guides her life by all the fine

things in the world—music, books, plays—and living with worth-
while friends. After that we begin to strive for those things of

the spirit which allow us to go through life with belief in ourselves.

The result is that we hold ourselves with pride and confidence, and
we become pliant in motion and carriage."

"B
UT there are things we can do to help achieve some of this

sureness and ease?"

Miss Carlisle smiled a vivid smile. "I can remember many hours

of working at it ! You know I went to private schools abroad, for

I lived there from the time I was eight, and of course European
women put a great deal of stress on correct carriage and posture.

I've carried books and baskets on my head for long, tedious hours.

I've walked slowly up and down stairs. I've practiced entering

rooms with dignity. In Europe rooms are so immense and there

are so many sweeps of stairs in homes, at the operas, or in public,

that you must have confidence that you are moving smoothly and
charmingly.

"On the continent one always rises to greet older women regard-

less of whether this occurs in a home or a public place. YVe were
{Continued on page 68)



Otyle oylvia Sidney

By Patricia Reilly

WHEN I first saw her, I said to myself, "What a smartly

dressed young girl—the sort of girl with whom any

college man would be proud to be seen." I looked

again and exclaimed, "Why, it's Sylvia Sidney !" That's

how inconspicuous she is. Her small, pale face was partly concealed

by the dip of her shallow brown felt sports hat, the kind that will

be in style five years from now. It was worn with a tailored leopard

coat, three quarter length.

Sylvia has a sentimental attachment to this leopard coat. "I

bought one with the very first money I saved," she smiled up at

me, "and now I always have one in my wardrobe."

Sylvia Sidney's personal wardrobe is a simple one, within the

reach of any business girl or school girl, and suitable to both. With
this same brown felt hat, she wears a mink sports coat fashioned

on lines similar to those of the leopard fur. The collars of these

two fur coats are small and do not interfere with her brimmed hat.

Even the mink coat is modest though the richness of its color gives

away its pedigree.

Brown is the canvas on which this small brunette paints her por-

trait. It is not my choice for the girl with dark hair unless her

skin is extremely clear, almost translucent. Sylvia's eyes, of course,

are gray, so that she is not a true brunette, nor is she dark skinned.

Green and blue are her favorite colors, for naturally they reflect in

her eyes and blend with the tones of her skin, which is more creamy
than white.

The dinner dress pictured has violet or mauve-blue castes through-

out the wool skirt. The top of the dress is the same strange hue in

metal cloth. Epaulets of beaver dyed in similar tone trim the

little jacket.

"My first evening gown was white," Sylvia said, "because I

thought white was conspicuous and I wanted it to be seen. I don't

wear white very often now." She was poor once and it is no won-
der that she wanted her first evening gown to shine, but it is interest-

ing to think that even then she had the good taste to choose white.

SHE is not extravagant about clothes. She hasn't many in her
own wardrobe and they are all dresses any of us might be able

to buy. She attacks the problem of clothes as a business girl might,

or a young school girl with a small budget for her yearly ward-
robe.

"It is all right for the woman of leisure to have clothes for many
different occasions and to change frequently but when you are

working you can't do that. I don't have what is known as the 'dinner

dress,' the long dress you wear with a hat in the evening. I've never
had a 'dinner hat'. I have two kinds of dresses—daytime and
evening."

"What do you wear when the man who is taking you out isn't

dressing?" I wanted to know because it seems to me that there

are exasperatingly few times when a man will dress. Recently I

had seen what the average girl did about this problem and it had
not pleased me. Wayne King plays soft music in a glamorous at-

mosphere in Chicago and girls in long dresses, some formal, some
semi-formal, dance there with escorts who wear business suits.

There was something not quite right about it.

"This," she answered, pointing to her chocolate colored light

weight wool dress buttoned to her throat, with only a tiny white
collar to give it life. "I don't blame men for not wanting to dress

oftener—it's the stiff collars, I believe. In England there is a silk

(Continued on page 66)
**m
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Dinner x orE
een

NO one, in our estimation, has a
more widely accepted reputation

for ease in social contacts than
Norma Shearer. That's why we

asked Miss Shearer to tell us frankly what
some of the rules for a successful hostess

are. Miss Shearer is away from home much
of the time and depends upon capable ser-

vants for the details of the hospitality which
she dispenses. But servants, china, crystal.

fine linen, food and drink don't make a

successful party. The hostess holds the key
that makes the party click!

You know without being told that Norma
Shearer is gracious. Through her ability

to get along with people, she has held her

place among the screen's "royalty." You
can't talk to anyone on the M-G-M lot, from
make-up girl to prop boy, who doesn't use

a specially warm tone of voice when speak-

ing of her. The cameraman smiles and
says, "Miss Shearer—she's wonderful to

work with !" Almost any of the girls who
do bits in her pictures would rather be like

her than anyone else. A famous writer,

observant and often critical of screen stars,

remarked : "She knows instinctively how to

handle everybody. I never saw anyone who
said the right thing so easily and at the right

time."

It is no wonder that people enjoy them-
selves at her parties. They feel at home.
She has not worked out any elaborate scheme
that would be impossible to follow in a

simpler home than her own. But she has

definite ideas about the responsibilities of a

hostess—and here they are, in her own
words

:

"TT THEN Motion Picture asked me to

VV talk about party-giving. I was puz-

zled at first, because I didn't think I had any

actual rules. But when I stopped to con-

sider it, I realized that there are many im-

portant things to remember, whether the

party is big or little, whether it's given in

Hollywood, California, or Warren, Penn-

sylvania.

"When I invite people to my home, I

consider that the most important factor is in

selecting a group who will be really happy
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to see one another. I think a
party should present an oppor-
tunity for these guests who
haven't seen each other for a
long time, usually because they've
been busy, to come together for

a few hours of enjoyment.
"Successful parties are com-

posed, I think, of some foresight

and much spontaneity. The rest

is luck. Some parties just turn
out to be successful. Others
don't. It's a good thing to forget
the failures and remember the

good parties, because there's no
hard and fast formula.
"In my opinion the'background'
(Continued on page 72)

The color scheme of Miss Shearer's
dinner service is yellow and white.
She uses lace coverings on the honey-
colored wood of her dining table. The
gold and ivory of her dining-room is

invaded by only one other note—the
gray blue of the rug.

N.orma ohearer
A wife, a mother and then an actress, Norma Shearer

considers her own problems of entertaining in the light

of the small town hostess and has written for us her

few simple rules for delightful dining at home
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In My Mi rror

THE pursuit of beauty is to

me one of the most delicate

of all arts, and one of the

most enjoyable. I never be-

grudge the time I spend on it, or the

money—because I think that I get so

much more out of it (both physically

and mentally) than I put into it.

My dressing-room is one of the

most inspiring in my house. I worked

over this room more than any other,

because I know that a lovely setting

inspires one to be lovely. Suppose I

come home from the studio very low

and very tired. I have only to be in this

room for five minutes, and then I find

new energy. Everything in it, and the

room itself, is white. That alone re-

laxes me. Then too, the room is so

fresh, so spotless, so delicate in feel-

ing, that I just naturally want to make

myself a fresh, spotless, delicate part

of it

!

You will see, by the pictures on

this page, that perfume is one of my
greatest hobbies. My friends laugh-

ingly say that I could open a perfume

shop anytime, and not have to buy any

additional stock at all. It's true . . .

I have bottles and bottles. But there

are two very good reasons for such

a large number. First of all, I never

use perfume in dabs and spots. I

use lots of it! I rub it all over my
arms and neck and shoulders. I soak

tiny bits of cotton in perfume and

put the cotton in my lingerie boxes. I

have my maid sew perfumed cotton

into my handbags, into my hats, into

the hems of my coats. I use it every-

where, and lots of it at a time. For

perfume should not be sensed as

something applied. It should^ give the

effect of emanating from one's self.

The second reason is that I am very,

very fickle about perfumes. My fa-

vorite perfume tomorrow may be very

different from my favorite today. I

cannot even say that with this dress I

will wear that perfume ... or that in

the afternoon I always wear a light

odor, and in the evenings a heavy one.

I can't say these things, because my
choice of perfume depends entirely

on the mood I'm in. It's fun to

Perfumes! Perfumes! Perfumes! Delicate and

exotic ones, sophisticated or gay ones, Dolor-

es Del Rio finds them an absolute necessity

She takes a sun bath daily and even when
she is at home her make-up must be fresh.
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indulge one's moods, I think—yet perfume is about the

only way of doing so, without being selfish about it.

HERE'S what I mean. Suppose I am feeling very

merry and gay, but I am dressing to go to a dig-

nified, serious story conference at the studio. I can't act

giddy and gay there, but I can at least indulge my mood
with perfume. I reach for the most exuberant scent I

can find. Again, if I am feeling quiet and thoughtful

and introspective . . . but don't want to inflict my heavy

mood upon my friends ... I at least have the satisfaction

of wearing a heavy, languorous scent. Strange, isn't it?

But this is what the use of perfumes has come to mean
to me.

I have always loved perfumes, and I have always been

unusually responsive to them. Even when I was a child,

while other little Mexican girls were playing with dolls,

I used to spend most of my time at my mother's dress-

ing table, trying out her many perfumes . . . and always
thinking up ways for stealing some of it without her

knowing. She caught me one time, however. I had
taken about half a bottle, and was filling up her bottle

Perfume is her hobby. She rubs it into her skin. She has dis-

covered that a small camel's hair brush paints lips smoothly.

again with water, when she came in and saw me. She
talked to me very severely, but the scolding wasn't half

as bad as the punishment she gave me. I was never,

never again to touch any of her perfume bottles . . . not

until I reached the ripe old age of fourteen ! In the

meantime, I would have to restrict my use of scent to

"eau de cologne." She bought me a large bottle of it

afterwards, and that was all I ever used until my four-

teenth birthday. We were in Paris at the time, and as

a birthday present I was allowed to go into the Coty
shop there, and pick out any perfume I wanted. After

at least an hour of trying to make up my mind, I

selected "Chypre" which, you remember, was all the

rage at that time. And I used it exclusively for three

years. It wasn't until I had my own money to spend

that I began buying every kind of perfume imaginable

!

I also love fragrance in every room of my house, but

I do not depend on perfume for that. I grow my own
gardenias and magnolias for this purpose, and my house,

(Continued on page 70)
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Watted and ouited

By LLngland
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Left: White Panama hat
in the new off-face style
that is so refreshingly
young. Worn by Glennis
Larimer, a Gau-
mont-British Junior star.

Right: Gwyneth Lloyd
shows the flattering ad-
vantages of this high-
crowned Robin Hood
hat in rich apple-red
felt with its amusing
back point. Below:
Ideal for spectator
sports and business
wear. Jumper suit in
the new jersey tweed in
a subtle shade known
as deer-beige, and with
chunky wood buttons.
Gwyneth Lloyd again!

Lower Left: Excellent example of the classical
tailor-made suit of pin-striped gray flannel which
always marks the wearer as truly chic. White crepe
de chine blouse and new shovel-brimmed felt hat
complete the details. Worn by Leonora Corbett,
star of the Gaumont'British film, "Wild Boy."

Printed i* U.S.A.



A yah of Lears

By Dorothy Calhoun

i
• I THINK that I have never done such

a difficult thing in my life as to help

dramatize the story of the man I was
married to for twenty years," sighs Billie

Burke, who has just finished collaborating

on Universal's "The Great Ziegfeld." "But I

knew that someone would do it sometime.
It was inevitable with such a man as Flor-

enz Ziegfeld. He was an important part of

the history of his times. He was too color-

ful, too dramatic a figure not to find his way,
even after his death, back to his beloved
theatre. I knew that in the hands of Wil-
liam Anthony McGuire, his closest friend,

and myself, his memory would be safe, but
I think . .

." she faltered, "that when the pic-

ture is done and I must see it, I shall run
away."

Billie Burke deserves the title of the Brav-
est Woman in Hollywood. She has just fin-

ished a task that would daunt most women.
From the secret places of her heart she has
taken out intimate memories of the man she
loved so well that for his sake she renounced
one of the greatest careers on the American
stage, she has unfolded for the public gaze
not only her own love story but the stories

of the other -women who played a part in

Ziegfeld 's life.

"It has been a hard task to find women to

play the actresses of my
husband's earlier years,"

Billie says. Styles in beauty
worship have changed since

the days when our fathers
and uncles drank cham-
pagne out of the slippers of
Ziegfeld beauties, and sent

roses with diamond brace-
lets about their stems to the
reigning beauties of the
stage.

Joan Crawford, Claudette
Colbert, Dolores Del Rio
and the other queens of Hol-
lywood are adored by mil-
lions of fans but they are a

generation too late to know
the triumphs and tributes

paid to Beauty when it wore
Merry Widow hats, pompa-
dours, and feather boas. The
members of the original

Floradora Sextette all mar-
ried millionaires. Any fa-

mous beauty of the '90's had
fortunes and titles laid at

her feet. Hollywood .film

stars usually marry camera-
(Continued on page 71)

BILLIE BURKE and William Anthony McGuire, the
authors, find it difficult to select girls of the type "The

Great Ziegfeld" made famous by his glorification

The "Great Ziegfeld"finds his

way, even after death, hack to

his beloved theater. And in

the filming of his life story

Billie Burke, the beautiful, was

asked to live again one of

history's most romantic love

stories, and her heart breaks

with lovely secret memories
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F
By Dorothy Spensley

KAREN MORLEY, co-starred with Paul Muni in his newest pic-

ture, "Black Fury," lunches at Sardi's with CHARLES VIDOR,
her husband. It looks good!

JOHNNY MACK BROWN, Orchestra Leader VALESCO, Gen-
eral LODIJENSKY, Author GUY EMPEY prefer music to food

at the Russian Eagle.

eedmg You r
Garbo eats a pound of caviar, Dietrich

let and Mr. Menjou makes his own

HOP ABOARD, all of you gourmets! for a gas-

tronomic tour of Hollywood. What we really

mean, stripped of elegancies, is "come along,

youse guys ! We're going on an eating tour of the movie
colony."

Hollywood, unlike Gaul, is divided into six or more
sections. There is the section devoted to Russophiles

(the bortsch boys and girls who favor the Russian Eagle

Cafe), the Francophiles (what fun this is getting to

be!) who favor the Trocadero Cafe with its French
cooking (done by an Italian chef), the spaghetti-minded

lads who flock to Italian Lucca's, the group who must
have their hot, hot tamales in Mexico-town, and those

epicures who'll take the best in international cooking at

Sardi's, the Vendome, the Brown Derbies, et cetera.

Names like Adolphe Menjou, Marlene Dietrich, Lilian

Harvey, Greta Garbo, Herbert Marshall, are spoken

with reverence by the restaurateurs. "It's a pleasure to

cook for Mr. Menjou," said Sardi's Eddie Brandstatter.

"And Marlene Dietrich is another star who knows how
to eat. She orders the finest foods and eats only a lit-

tle of each, never dulling her sense of taste by gorging.

She and her husband and Josef von Sternberg often

take our Chicken Hamburger, and, if you want it, I'll

let you have the recipe later."

That's the present situation in Hollywood. The fine

old art of eating is at last coming into its own. Actors
are becoming epicures. They're becoming cuisine con-

scious.

In wavering candlelight, helped by parchment shaded
electrics, with a gypsy trio pouring forth soft, soothing

music, and the red-smocked waiters scurrying about with

sour cream and bortsch, the Russian Eagle Cafe, pre-

sided over by the military General Theodor Lodijensky,

is a leading bright spot.

GRETA GARBO finds her way there, alone, or with

Mercedes d'Acosta. If you are looking for the Silent

One, she always sits in the far right corner, as you enter,

MARY CARLISLE better watch her calories if she is eoing to
dine with TOM BROWN often at Sardi's.
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At the Vendome—GLORIA S\\ ANSON and JEANETTE
McDONALD amazed at Juggler Michael Farmer.



Eavorttes
prefers the cut-

French dressing

and her big-brimmed felt hat is pulled well down over

her eyes. As a matter of fact, for a consistent recluse,

Garbo is one of the best "diner out-ers" that the colony

knows. She eats caviar (a whole pound at a sitting)

at the Russian Eagle, and the next night is in the heart

of old Los Angeles, eating chicken taquitos at Casa La
Golondrina, a Mexican cafe, which, translated, is ap-

propriately named "The Swallow."
As a caviar lover, Garbo has no equal. She likes hers

fresh, and the best—either sturgeon or Beluga. An-
other continental charmer who frequents the Eagle

might be induced to try it fresh, instead of pressed, if

she but knew that the Great Unknowable orders hers

that way. Instead Marlene Dietrich orders either pressed

caviar or kilki (a marinated fish, small like a sardine,

served in salt dressing).

"Garbo is very considerate," says Old Russia's Gen-
eral. "I notice that when she is someone's guest, she

always orders the dinner, table d'hote, with no specialties.

It is a flat sum, you see. But when she is alone, or

the hostess, she orders anything she chooses, because

she will pay the check."

Many times, as Garbo leaves the cafe, the fezzed and
smocked doorman (Russian, of course, and the very

cream of the Tartars) bowing her out, carries another

pound of caviar with her for home consumption.
These continental girls know how to order food. Lil-

ian Harvey never hesitates. She knows just what she

wants the moment she is seated, and it usually includes a

drink of vodka. Usually, too, the entree is shashlyk, that

Caucasian dish of pickled lamb, barbecued.

"Ah, the Europeans," sighs the General with Tolstoi-

an gusto. "They dine. The Americans eat. There is

the difference. For fifteen years I have had cafes, first

in New York, then in Hollywood. Always before that

I was the guest. I have dined in every important res-

taurant on the continent. That is why I know what to

serve my guests. Most of the cafe proprietors, today,

are former bus boys, former chefs. I feed my patrons
what I, myself, prefer."

And he ladled himself more tartar sauce to cover a
wonderful white fish, embedded in aspic.

"Take the Cutlet, Russian Eagle, that Marlene Die-
trich and Lilian Harvey like so well. It is really the

specialty of the cafe, and so easy to make if you know
how. All you need is the breast of a chicken. Fish and
chicken, that is all I can serve here. In Russia we have
such fish, fresh from the cold waters, and so many wild
birds. The breast of a wild bird, say, spread with
caviar. A splendid after-theatre snack, eh? And that

is the way we ate in Russia.

"But for this dish, remove the breast of the chicken,
pound it flat, and take out the muscles. If left in they
would make the meat pucker out of shape when it was
cooked. Now you must have a little sausage casing,
such as your breakfast sausage comes in, and into that
put a mixture of finely chopped mushrooms, truffles, ice

cold butter. Wrap the chicken breast around this casing,
so it is shaped like a cutlet. Roll it in unbeaten white
of egg, dip it in bread crumbs, and have ready a pan of
boiling hot butter. Into the (Continued on page 74)

Fred Perry, the English net star, squires BETTE DAVIS at Holly-
wood's favorite night spot, the Club Trocadero.

At the Ambassador or anywhere JOAN eats prunes stuffed with
cottage cheese, and FRANCHOT TONE on toast.—Wide World.
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COMMON-SENSORSHIP (From page 30)

employed it. Not only does it invar-

iably defeat its purpose—I understand
that the priest who picketed the Mae
West film on Long Island the other

day succeeded in selling out the house
—but we feel that it springs from the

wrong premise. Perhaps I can best

explain our principle by telling you
just how we work.

"First of all, our pre-viewers are

chosen not because they are belliger-

ent moralists but because they are in-

telligent, discriminating and endowed
with the common sense, the good
taste and the literary appreciation es-

sential to a sound opinion. In other

words, they are not crusaders but
competent critics, all college gradu-
ates, and in sympathy with our pro-

gram and its psychology. Secondly,
we never formulate a decision on any
individual's verdict but accept the

consensus of three or four experi-

enced opinions. If there should be
important disagreement in the first

ballot, we will have another pre-view
and the benefit of seven or eight judg-
ments before reaching a conclusion.
"But this is purely the mechanics

of the thing, and I think the principle

is much more important. That is

based on our belief that it is unwise
and futile to attempt to dictate or leg-

islate the tastes of any group on such
a matter as this over a long period of

time. I am perfectly frank to admit
that the Legion's crusade has borne
good fruit in the immediate curbing
of Hollywood's worst efforts from the
moral standpoint. Some pretty rot-

ten stuff came out during the first

half of this year—the lowest grade I

think we have seen in bulk in many
years—and it was only natural that
resentment should crystallize into a
wide-spread movement supported by
non-Catholics as well as Catholics.
The immediate point is that since this

movement became articulate in July,
our committee has been able to ap-
prove ninety percent of the new films

pre-viewed. This is an unprecedented
ratio and speaks volumes for the sud-
den change of viewpoint among the
producers.

"TJUT from the practical, long-
-*-* range angle, I am afraid that this

cannot be anything more than a wave
of reform because public indignation
is short-lived and such an intensive
drive can only be fueled by universal
indignation. As soon as that cools,
the engine has lost its power which,
after all, was never more than puni-
tive anyhow, and therefore temporary.
So we gradually slip back to where
we started because nothing funda-
mental has been done."
"That," I interrupted, "is what in-

terests the thinking individual: what
do you consider the fundamental
thing to do ?"

"It follows two lines," Mrs. Looram
explained. "First, it is essential to
educate people to demand better en-
tertainment—which is hardly in the

It's difficult to get a picture like this of

BABY JANE (Juanita) Quigley . . .

producer's or exhibitor's field, but is

strictly in the realm of some of their

most outspoken critics. Second, to

bring to the attention of discriminat-

ing people the existence of good pic-

tures so that such pictures will be
better patronized. This not only op-
erates to the immediate satisfaction

of the public, but by making such pic-

tures more profitable for the producer
and exhibitor, assures the production
of more of the same type.

"By 'good pictures,' incidentally, I

don't mean 'goody-goody' pictures

but films which meet reasonable
standards of quality in literary, dra-

matic and amusement elements as

well as in moral or ethical tone. In
short, if we pre-view a production that

is sappy, dull and devoid of literary

merit, we don't approve it even if it

is as 'pure' as the driven snow. And
we feel that apart from a temporary
drive those who base their whole case

on decency alone are just nibbling at

the problem."
"May I say, then, that you don't

object to Sin when it is represented in

its true light and meets with its just
deserts, but that you do object to its

glorification?"

The comely Chairman smiled and
agreed that the case might be so
stated—provided that Sin wasn't made
the chief appeal. And as she pointed
out, ethics entered into the matter
quite as heavily as plain morals, and
they could see no justification for
making attractive any brand of unso-
cial conduct. All of which brought
us back to the original premise that
the most constructive and permanent
good could be accomplished by ac-
cording every support to those pic-
tures catering to good taste, while
providing adequate entertainment or
amusement.

'"THIS the Federation does by pub-
* licizing its approved list of pictures
weekly through some twenty-five ju-
diciously selected radio stations; by
sending press releases of these lists to
more than five hundred newspapers
and at least one hundred Catholic pe-
riodicals aside from local parish bulle-

tins served through State Committees
in every State of the Union. Still an-
other important service is the inter-

change of criticisms with Parents and
Teachers groups and other progres-
sive organizations working along sim-
ilar lines, as well as the weekly con-
tacts with public libraries. More and
more, Mrs. Looram explained, people
are developing the custom of tele-

phoning to the local librarian for ad-
vice on films they or their children
may contemplate seeing, and refer-

ence to authentic lists (published well

in advance of the picture's release) es-

tablishes an accepted basis for an
opinion.
Two results of this continuous and

tireless effort -are immediately appar-
ent. The first is that while the pre-
viewing board approved only forty-

nine percent of the films examined in

1928, in three years it was able to put
its stamp on seventy-two percent of

the current offerings. The second is

that a direct result of this work is

the grateful response of a "market"
heretofore untouched by the movies:
those thousands of intelligent people
whose infrequent cinema visits had
been so disappointing that they
ceased to gamble on being bored or
insulted by the brand of entertain-

ment provided.
One graphic evidence of this is the

whole-hearted support and coopera-
tion now accorded the Federation by
exhibitors and producers alike. In
the early days. Mrs. Looram recalled

with a chuckle, motion picture men
shunned the endorsement of any
woman's organization as they would
the plague, for such an OK was cer-

tain to kill any film ! Today they go
out of their way to win the Federa-
tion of Catholic Alumnae approval
because it has a definite box-office

value.

The important point in the Com-
mittee's experience is that they can
see a remarkable improvement of pic-

tures in literary as well as moral
standards, and a much higher propor-
tion of films that are not only clean
but also worth seeing.

Thus the Federation, through its

energetic Mrs. Looram. has bent all

its efforts along these two basic lines.

First, it endeavors to stimulate among
the public an active demand for
screen entertainment of a finer theat-
ric and ethical quality. Second, it

strives to spread the news of the
presence of such pictures so that
more and more of the prospective
auditors, heretofore scornful of the
run-of-mill production, would join the
habitual theatre-goer in popularizing
the worthwhile film.
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HONEST CRITIQUES OF NEW PICTURES (From
page 41)

spot in the whole, over-dialogued affair

is the comedy of Reginald Owen and
Jesse Ralph.

The other Ann Harding is as light,

frothy and sophisticated as "Biography
of a Bachelor Girl," the comedy through
which she breezes as a portrait artist

who has more notoriety than money.
The sale of her biography, to a sensa-
tional magazine is the means of recoup-
ing her fallen finances, but complica-
tions set in when her first love attempts
to stop publication of the revelations
and she falls in love with the editor,

Robert Montgomery. It is from the
play "Biography" which Ina Claire did
so slyly on the stage.

A LARGE bouquet of orchids goes
-^*- this month to Gaumont-British for
turning out "Evergreen", a neat but
not gaudy little musical with a plot that
is never forgotten and not allowed to

become a mere vague accompaniment
for the dancing and singing. Jessie
Matthew, the star of the picture, proves
herself to be a feminine, miniature edi-

tion of Fred Astaire. Playing opposite
her, Barry Mackay takes the role of the
publicity man who puts Miss Matthews
over on the stage in an impersonation
of her mother, a famous actress of
a bygone day.

Aside from the few outstanding pic-

tures mentioned, the month's screen
product is nothing startling, and there
are a few definitely disappointing ef-

forts. Into this class falls "Night Life
of the Gods." One of the most amus-
ing ideas of the season, it somehow
doesn't come off as it should. The fault

is that the unique idea wears thin after

the first few reels and there isn't enough
incident in the story that follows to

maintain interest.

"CWEET ADELINE" is another^ greatly ballyhooed picture which
fails to live up completely to earlier

promises. It stands as a loosely woven,
faltering story that carries no weight
as a musical and less as a romance. Two
elaborate dance routines are excellent,

yet seem out of place in the Spanish-

American war period of the story.

First honors go to Louis Calhern and
Hugh Herbert. Donald Woods is the

romantic lead and nice bits are con-

tributed by Ned Sparks, Nydia West-
man and Joseph Cawthorn. Despite
these individual efforts, "Sweet Ade-
line" is but another backstage yarn with
Irene Dunne doing one of those "the-

show-must-go-on" finales.

While we are still on the subject of

musicals, Evelyn Laye and Ramon No-
varro offer a pleasing new romantic
team in "The Night Is Young." You
know the story—the one about a young
archduke who becomes enamoured of a

girl beneath him socially. To cover
this secret romance, he employs a bal-

let dancer to act as his sweetheart.

Despite the standard comic opera plot,

these two stars capture the imagination

with their songs and fine performances.

The laugh department is in the always
dependable hands of Charles Butter-

worth, Edward Everett Horton and Una
Merkel. The musical score is by Ham-
merstein and Romberg, with striking

photographic effects credited to James
Wong Howe.

In the tear-jerker class, still popular
although a bit over-worked, "Little

Men" is out and out sob stuff for those

who enjoy a good cry. Deftly enacted

by a cast of juvenile actors which in-

cludes Frankie Darro, Trent (Junior)
Durkin, Dickie Moore and others, it

will have appeal for adults. Erin
O'Brien Moore follows in Katharine
Hepburn's footsteps as Jo, with Ralph
Morgan as Professor Baer. All in a
it is a pretty large dose of sentimen-

tality.

*TpWO current offerings which should
* not be missed if you haven't already
seen them are Katharine Hepburn's
"Little Minister" and Bing Crosby's
"Here Is My Heart."

In the former Miss Hepburn is less

gaminish, more subdued and consequent-

ly more charming. One of the year's

best performances is the work of John
Beal, whose struggle against the girl

he believes to be a gypsy (Hepburn)
comprises the story. There is his moth-
er, the always appealing Beryl Mercer,
and the impoverished Nanny by Mary
Gordon. There are scores of others

—

Andy Clyde's lonesome policeman, Alan
Hale's reformed drunkard, Donald
Crisp's town doctor and all the church
elders—a collection of fine actors troup-

ing through a splendid picture.

"Here Is My Heart" finds Bing Cros-
by more likable than ever as the wealthy

radio crooner out to keep the promises
he made for himself as a lad. His duets
with Kitty Carlisle, who carries herself

like a queen, are particularly haunting.
Memorable bits of the picture are the

duet Bing sings with himself on the

phonograph and the scene in which
comic Roland Young learns the magic
of the adding machine.

"CfRESH from her triumph in "Imita-
A tion of Life" Claudette Colbert again

proves her versatility by turning light

comedienne in that cream-puff farce,

"The Gilded Lady". She plays an en-

tertainer made notorious by smart pub-

licity that links her name with that of

a titled Englishman. Resenting the pub-

licity and in a belief that theirs is a

true love, Claudette follows the man to

England only to return to marry the

publicity man.
All this is told with a likable gaiety

and amusing dialogue, slightly reminis-

cent of "It Happened One Night". The
two men in her life are splendidly played

by Fred MacMurray and Raymond Mil-

land, both of whom you'll be hearing

from in the near future. MacMurray
is grand as the publicity man and Mil-

land as the Britisher. The news flash,

of course, is that Claudette wears a mil-

lion dollars' worth of real jewelry in

this picture.

The present Chan series, having ex-

hausted the exploits of the character as

written by the late Earl Derr Biggers,

its creator, is being written by Philip

MacDonald. And a mighty nice job he

is doing, too. Only in minimizing the

Chinese proverbs Chan loves to quote

is there any change in the characteriza-

tion. In fact, "Charlie Chan in Paris"

stacks up with the best of film mys-
teries.

California sun shines on MARGARFT SULLAVAN, FRANK MORGAN,
WILLIAM WYLER (Miss Sullavan's husband) and REGINALD OWEN.
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SHE HASN'T CHANGED A BIT {From page 42)

the picture, and we understand one an-

other. I was tremendously flattered

when the crew invited me to attend

their party. At first I thought they were
just making a gracious gesture. But I

think they really meant they liked to

have me, and I had a wonderful time

and stayed until the very end.

"There was such difficulty on my first

film, 'Nana'. It was ill-starred. Every-
one was so unhappy. It showed in the

rushes. Even the gay scenes were de-

pressing. Poor 'Nana' ! I feel toward
the picture as a mother toward a sick

baby, a crippled child. Full of sadness,

full of affection for a heavy burden
borne with love.

"TV/flND you, that first version, the
*** one Mr. Goldwyn so valiantly

destroyed, was not a bad picture. It was
better than average. But it wasn't good
enough for him—or for me. Neither
of us could say just what was wrong
because everything was wrong. When
the later version was released, I slipped

away from Hollywood and came in-

cognito to New York to see it.

"When I sat in the Radio City Music
Hall and looked around, wholly unrecog-
nized, at the audience, I thought 'here

are six thousand persons whom I am
trying to make my friends'. It is quite

an undertaking. I am still trying, not
only with six thousand, but with sixty

million. The thought is a little over-
powering, isn't it ?

"The second picture, 'We Live
Again', ah, that is Tolstoy, whom I have
always worshipped together with a mul-
titude of Russians. If I had played
that role for my American debut, I fear

I might have remained 'Katusha' for-

ever. It is a part I have always wanted
to play. I know the scene and the char-
acter so well.

"I am content with what we have
achieved in the picture. Not that it

matters in the least what I think of it.

The estimate of the public is important,
not mine. Now I am looking toward
the future, for, you know, one may not
live in the past. No completed work
should be regarded as the paramount
achievement of a career. I begin work
on each new picture with the idea that
it must be better than the last. Indeed,

it should be. Otherwise experience is

useless.

"I don't like the title, 'The Wedding
Night'. I think it sounds badly in

English, and assuredly it sounds much
less desirable in Russian. My mother
asks the name of the new one, and I

write back that I don't know. But that
isn't a lie, because I am quite sure the
film will have a new name when it is

produced.

"I am to be an American girl for the
first time. And I must learn a little

more of America than I can in Holly-
wood, or Chicago and New York. That
is why I am visiting the tobacco grow-
ing region of Connecticut. So far the
single thing that has impressed me most
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CONSTANCE BENNETT and CLARK
GABLE are 1935's newest romantic team.

as an American symbol is the Boulder
Dam. But, confidentially, I think that

the Russian project on the Dnieper is

really more American than anything I

have seen here so far

!

"America and Russia have so much
in common. Both peoples are creators,

builders. And the builders are what
count. Both nations attack their prob-

lems with courage and directness. And
in both countries one finds something
of the same speed and tempo. Maybe
this helps tell why the Boulder Dam
symbolizes America to me, the Dneiper
project Russia, and both one another.

"Sometimes I despair of finding

America. I don't feel I know anything
of it as yet.

"I have made it a point to form no
opinions, particularly political opinions.

I do not feel that I, an alien, a guest,

have any right to an opinion regarding

the government of the country. Maybe,
some day I shall be a citizen. Then it

will be time.

"No, I know nothing of the story in

the new picture. Or at least, very little.

I find that when a story is in prepara-

tion one of two courses is necessary.

Either one must get very close to every
angle of production, or else remain al-

most entirelv aloof until all is in readi-

ness. For me, the first has been im-
possible, so there has been no choice to

make. But you may count on Mr. Gold-
wyn for a story. And I, well, I promise
to do my best."

L.TER new picture with Gary Cooper
* * will be Anna's last until late in the
Spring. She cannot, so she says, ap-

pear in more than two production:
annually.

"I know my limitations, and I cannc'-

work in more. I have no creative power
and I can give my best only when my
whole heart and soul are in the role

That takes so much from one. So, wit'

my slow Russian soul, I cannot attempt
more."

During the last two weeks on a pic-

ture the star suffers from insomnia.
She can get no sleep because of the
nervous tension under which she labors.

The making of a movie of the calibre

of a Sten starring vehicle is far from
being a light task.

"Although 'We Live Again' was
photographed during eight working
weeks, there were two months more of

rehearsals and preparations which de-

manded her presence at the studios at

seven o'clock each morning, which meant
that she arose at five thirty. She was
never late.

From that early hour she worked un-
ceasingly until at least six in the eve-

ning, and at times, under the pressure

of exigencies, she and the cast worked
forty hours straight through both day
and night. Parts of "We Live Again"
were filmed during the hottest weather
recalled by a lot of oldest inhabitants.

And both Sten and her troupe were
caparisoned in the costumes of the ice-

bound steppes, fur coats, gloves, shawls.

The electricians and studio workers
labored in shifts. But the star and the

actors stuck it out.

f\F future roles, Anna says:" "I am not one who enjoys postur-

ing or posing. There is no joy for me in

walking on a set. smiling into the cam-

era and trying to look beautiful. I

want to create character. A new one

every time. Something absolutely dif-

ferent from the last attempt. To be

just a type, that is terrible. There is

no progress, no opportunity to expand,

develop, go on."

So, through her serious, kindly, soot-

fringed gray eyes. Anna Sten looks

life, and a little at love, down the *

of her twenty-four years. Xor in look-

ing does she forget the chill struggle

the dismal past—the days when she

Anjuschka Stenski. or some such per-

son, fighting for food in the streets of

Kiev, striving for recognition, and win-

ning it in the Film Academy
cow. where, even now. a portion of

her pay-check goes to aid the fell

workers in art's vineyards now treading

the road over which she has - I to

fame and fortune.
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Skin

You can use cosmetics all you wish

yet guard against this danger • •

.

IT'S SO THRILLING to win
romance— so important to

keep it ! And yet some women
let Cosmetic Skin steal away
their greatest treasure— soft,

smooth skin!

Cosmetics Harmless if

removed this way

It is when cosmetics are al-
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removing cosmetics prop-
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LITTLE CORNER OF MY HEART
for the right man to come along. So
I plunged into my work. Tried to ab-

sorb all of my energies in feverish

activity. I always had to be doing

things—anything. It was no use. That

little corner of my heart was a constant

ache."

"^yOU see," Grace smiled, leaning
* forward to measure two jiggers of

Scotch in my glass and a long pull of

soda, "marriage has eliminated my
gypsy feet. There is no longer a restless

urge to dash madly about or lose myself

in my work. I can live. Before, even in

crowds, the lonely feeling would creep

in because I knew there was no one

with whom I wanted to share the im-

portant things of life. Now, Val and
I walk out in the evening. Every mood
of nature, every note of music, every

secret transport of joy, is more pre-

cious because I can share it with him.

And my own capacity to live is vastly

increased. Even by myself I never feel

alone."

"Don't you see how it has helped in

my career ? No one can do his best work
unless he is happy. And marriage has

given me so much more time for my
singing. I'm not constantly thinking of

how to escape from myself in a lot of

senseless activity. And someone who
really counts, who understands and ap-
preciates, is such a tremendous inspira-

tion.

"And marriage," Grace said, "teaches

you to be unselfish." She squirmed
around to adjust the wine colored
pillow at the back of her head. "It

is good to be unselfish. I had al-

ways been such a headstrong creature
that I doubted, for one frightful mo-
ment, if I could succeed as a wife. That
was when we were returning to New
York. As I saw the skyline loom up,
all the nerve-racking demands of a suc-
cessful career came back to me. I real-

ized, then, that I had always been pam-
pered. Expected others to sacrifice for

IT'S DESTINY
she was. I asked her if I could take
her home, but she had an appoint-
ment. So I sent her some flowers,
and dropped in on her at her next
stop, which happened to be San Fran-
cisco.

"HPHEN she went back to NewA York, and as soon as I finished
'The Singing Fool' I followed her.
When we started going together there
the wise guys began to talk. So when
she agreed to marry me, I figured
we'd beat the columnists and Forty-
Second street town criers to the
punch.

"That's why we slipped over to
Portchester, New York, on Septem-
ber 21, 1928, two days after the New
York opening of 'The Singing Fool'
to get married on the quiet. I had
reservations on the Olympic, and
had picked out a route by which we
could get to the docks unseen after
the ceremony.

me. But if I doubted myself for that

little instant my confidence came flood-

ing back a week later. I told you about

that," and her eyes began to shine, "re-

member ..."
That was the night of their first re-

ception. Because of her supreme love

for Val she was torn by a dreadful un-
certainty. She watched him, hoping and
fearing, as the guests assembled. How
would he act?

It is not easy to be the husband of a
celebrity. It is not easy to stand to

one side, a relative nobody, while the

world bows down to his wife. Mascu-
line pride in such a situation is un-
predictable. Sometimes it tries to dom-
inate by a vulgar display of ego, some-
times it cringes. In the first case the
guests resent the self-assertion ; in the

second, they despise.

But Valentin Parera is born of a long
line of gentlemen. He not only stood
the test but came away with the honors.

He was himself. Gay, amusing, charm-
ing. There was not the slightest de-

flection from his own natural manner.
Afterwards, Grace received most of the
whispered compliments. Lucky girl,

they said.

"At best," Grace was saying, "life is

only an adventure. And it is so much
better when it is taken together. Those
little sacrifices I spoke to you about.

They were not real sacrifices. They
were things I loved to do. And I'm
sure Val feels the same way about me."
That night, for instance, after she

had finished working on "One Night
of Love," the Hutton yacht had put in

at Los Angeles harbor. Old friends

were on board. They were invited to

come down for a party. But Val was
working at the time. She wouldn't
think of going without him.
And that other occasion. She had

invited thirty guests to dinner and an
evening of music. Val became ill. She
sent out hurried notes to call the party
off, and whenever she could dash off the

"That honeymoon trip was all

they're advertised to be, and neither
of us will ever forget it. Ruby liked

England and Ireland best, and Na-
poleon's tomb fascinated her, too.

"WE CAME back
-
stuffed the six

*^ months down those wise guys'
throats, and—" spreading out his

hands—"lived happily ever after."

"How about the time Ruby Keeler
had to leave her play "Show Girl'?

She wasn't so happy then, was she ?"

Al grinned—like the cat that has
eaten the canary bird.

"Well." he said, "it happened like

this. Ruby had been out in California
with me while I was making 'Say It

With Songs', and we were having the
time of our lives. Boy, it was grand!
"Then we went back east and I met

Ziegfeld on the train one day. He
told me he would like to have Ruby
in 'Show Girl.' I signed a contract
for her. as we both thought it would

(From page 37)

set, she phoned her husband to see how
he was feeling.

HpHE most gallant gesture Columbia
-*- studio has seen was the day they
finished "One Night Of Love." To ap-

preciate its full significance it is neces-

sary to understand that Mr. Parera is

the kind of fastidious gentleman who
would as soon appear half nude as to

stroll about coatless, in nothing but a

vest. As Grace came off the set to hurry
to the projection room she stopped,

caught her hands to her throat in a
momentary chill. Instantly her hus-
band's coat was around her shoulders.

For hours afterwards he paraded
around with shirt sleeves dangling.

This incident seems woefully com-
monplace in print, but at the time
everyone understood that here was the
kind of stuff upon which love was made.

"Everything about our marriage is

spontaneous. We don't have any rules.

How can you dole out love? How can
you hedge it about with a lot of 'dos'

and 'don'ts'? That is what creates those
little rebellions of spirit until, finally,

the one vital thing of all is killed. If

people can't love in perfect freedom
then love is at fault, not marriage."

But what was it she had said before?
As I got up to say goodbye it came
back to me again. "Marriage implies a
subtle discipline which we must impose
upon ourselves. And discipline is neces-

sary if we are to select the things in

life which appeal to us most."
"So you see," Grace smiled, "why I

think every ambitious woman should
marry. A woman is such an emotional
creature. And a turbulent river must
have banks if it is to get anywhere.
Without them, it spreads all over in an
aimless flood."

Grace laughed as she walked with me
to the door. The evening had length-

ened the shadows outside the window.
In the patio her canary was singing. I

was thinking, somehow, of love.

{From page 36)

be swell having her starred on Broad-
way. And don't think I wasn't plenty
proud of her."

And because Al was proud of his

bride, the show-goers on Broadway
got an additional treat. For Al sat

out in the audience and sang "Mandy"
to Ruby on the stage. To have the
man who was rated as the world's
greatest entertainer put the way he
felt about his wife in song was worth
packing that theater to hear.

"But," continued Al. "I had to

return to the coast unexpectedly.
When I told Ruby, she was all for

going back with me. show or no
show.

" 'I'm your wife.' she said—just like

a little kid. honestly, 'and I'm going
to be with you.'

'" But you can't leave the show.'
I argued. 'You've just got to stay.'

"She said. 'All right, dear', but I

didn't like the look in her eye."

(Continued on page 65)
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GARY COOPER
PICKS THE

Honest Lips
IN INTERESTING TEST

HERE'S WHAT GARY COOPER SAW

UNTOUCHED PAINTED TANGEE

PopularScreen

Star tells why
he prefers the

Tangee Lips

• "Honest lips!"
That's Gary Coop- • Gary Cooper, making the

er's forthright lipstick test between two
„,„,.,.„!.•.,„ „,„.? „i scenes of his new picture,
masculine way of ..

T|)e Weddjng tii ĥt „ ^
putting it. And lips Samuel Goldwyn Produc-
that are painted tion for United Artists.

don't look honest to men. Tangee doesn't paint

your lips. It can't, because it isn't paint. Instead,

it makes them soft, rosy, appealing. Based on
the magic Tangee color-change principle, it

merely intensifies the natural color of your lips.

• In the stick Tangee looks orange. But as you
use it, it changes to the one shade of rose that

is your own best color. Try Tangee. \bu can buy
it for $1.10 or 39 cents for the smaller size.

You'll probably want the 4-piece Miracle
Make-Up Set, too. To get it, send 10 cents with
the coupon below.

m
TB

WorA/s Most Famous lipstkk

ENDS THAT PAINTED LOOK

'&£T FACE POWDER T^^Z^Zl

• 4-PIECE MIRACLE MAKE-UP SET
THE GEORGE W. LUFT COMPANY.. „
4 1 7 Fifth Avenue , New York City

M .P
.
- o 6

Rush Miracle Make-Up Set of miniature Tangee
Lipstick.RougeCompact.Creme Rouge,FacePow-
der. I encloselOi* (stamps or coin). 15f* in Canada.
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ANOTHER MARRIAGE FOR JOAN?
(From page 20)

people so often or to see so few
people. How do I know another man
would be any different?"

T^HERE was another pregnant
* silence while Joan considered the
ins and outs of marriage and I con-,

sidered Joan—considered the changes
in her from the day I first met her
six years ago when she was an impul-
sive, fun-loving girl who yielded to

every impulse without counting the
cost of anything, to the woman she is

today who does nothing without first

considering every possible result of

her actions. She's come a long way
since then, and every change has been
for the better.

Presently Joan regarded me once
more. "I told you a few minutes ago
that I don't like many people and
practically no women. Perhaps I

should qualify that statement. There
are a few women I like—those I have
in my home, naturally—Jean Dixon,
Katherine Albert and one or two
others. But I find I get more out of

associations with men. Their views
and ideas are broader. Even at that

there are relatively few I care about
having for intimate friends. If I were
married it would spoil even those

few friendships. When I was mar-

ried to Douglas, I felt it was silly to

give up all friendships with men and
be with him exclusively. So I tried

to keep up outside friendships. The
result was there was a lot of talk and
unfavorable criticism. So long as I'm
free and unfettered I'm at perfect

liberty to go with whom I please and
whenever I please.

"When I want to have a dinner I

don't have to go into any lengthy
conference with anyone over my
guest list. There's no worrying for
fear this one won't be agreeable to

my husband or having to argue him
out of having someone for whom I

don't care.

"I tell you, Dick," she exclaimed
earnestly, "my life is fuller right now
than it's ever been and I want to keep
it that way. I'm living—and learn-
ing—and just that knowledge is tinc-

tured with the divine. I don't say I'll

never marry again. I hope some day
I will. But it won't be for quite
awhile, because I feel that until I've

found myself more completely than
I have, it would not only hinder me
but it would be unfair to the man.
For the present I much prefer to keep
my friends and nibble at the edges of
my cake."

GOOD PICTURES AND
BAD BOX OFFICE

(From page 35)

stage to screen ; the pace lagged a
little; the gags were insanely tunny.
It was the rare kind of comedy that
stayed fresh and comic in your mem-
ory.

"Berkeley Square": how this in-

tellectual puzzle with overtones of
Einstein ever made a stage hit I do
not know—hut it had "quality" and
it was beautifully acted on the screen.

The puzzle was simplified and the
love interest heightened; for a seri-

ous picture it was always interesting
and often moving.
"Queen Christina": Mamoulian

made absurd mistakes—he even re-

peated the mistakes of Griffith in "The
Birth of a Nation"—but he presented
Garbo more expertly than ever be-

fore, with more variety in her moods
and far more beauty radiating from
one person than I have ever before
seen on the screen ; it was a good
enough story (if you didn't worry
about history) and it was almost all

Garbo.
"Tarzan and His Mate"; easily as

good as any of the other Tarzans,
about as good as any of the animal-
and-adventure type of picture, with
plenty of absurdity to laugh at and
enough thrills.

"Duck Soup": perhaps the best of
the Marx Brother revels, with a se-

quence at the end burlesquing all

movie rescues, in which dolphins and
Olympic racers vied with the Marines
to arrive in the nick of time—abso-

lutely of the first order; backed with
at least three Marxes disguised as
Groucho and mirrors and lots of other
comedy.

"Counsellor-at-Law": another first

class drama well taken over by the
pictures, and another excellent per-
formance by Barrymore. doing it

straight with modesty and intelli-

gence. Loads of human touches,
comedy bits, tear-jerks and a reason-
ably happy ending.

"Little Man. What Xow?": from a
famous book, the misery of which it

sweetened a little, nicely and quietly
done.

VOU will see that even in these
1 very brief descriptions I have gen-
erally noted some defect in the pic-
tures. But I am willing to take an
oath that it was not the detect that
made the picture fail, because there
were similar defects in the pictures
which succeeded. If a few dull
patches and a few old gags prevented
pictures from making money, there
would be no money in pictures, and
consequently no pictures. Note that
in my list you have sex appeal, ro-
mance, pathos, high and low c

and excellent drama—and in some of
the pictures you have nearly all of
these combined. What else can you
ask? What else did the successful
pictures have ?

Well, some of them had the partic-
(C< o3)
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Yet she uses this 25** Tooth Paste

Do you realize why? Results, that's all!
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... 1935 Hold-Boos

Madame de TCt tfte luiVl
Pompadour V
draped her hair over a cushion two
feet high. But none of that fussiness

today . . . it's hold-bobs for modern
hair! And how easily these bob pins
keep your coiffure in place.

Hold-bobs are the modern bob pin
and the only one with these exclu-
sive features:

Small, round, invisible heads.
Flexible, tapered legs, one side

crimped, to hold hair in place; and
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smooth finish lets them slide in easily.
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your shade — and mail the coupon.

THE HUMP HAIRPIN MFG.COMPANY
1918-36 Prairie Avenue, Dept. K-35, Chicago, 111.

Hump Hairpin Mfg. Co.of Canada, Ltd.
St. Hyacinthe, P. Q., Canada

Gold and Sil-

ver Metal Foil

cards identify
HOLD-BOBS,

AH sizes and colors

to meet every re-

quirement. Al-

i,. so sold under
•4 brand name

of BOB-
ETTES.

MAIL COUPON pfl Ofltt CARD
TheHump Hairpin Mf«. Co.
Dept. K-35, Chicago, 111.
I want to know more about these new HOLD-BOBS
that match my hair. Please send me a free sample card
and new hair culture booklet.

Name

Address _ __

City _... State

Gray and Platinum Blonde Q Brown
Auburn Q Brunette

Copyright 1935 br The Bump Hairpin Mfu. Co.

62

HEPBURN IS A SHY FAUN (^^22)
divulge what is in her own brain.

That she should be thus extremely
shy, is the most natural reaction I can
imagine.
Most of the picture stars were un-

doubtedly somewhat suppressed be-

fore they stepped into fame. So it is

equally natural that they should ex-
pand, seek every possible medium of

self-expression and be willing to tell

the world practically all that the

world wants to know about them.
With Hepburn the complete reverse
is true. For, if you'll trouble to re-

member correctly, it's not what you
knozu about Katharine that irritates

you, it's the fact that you don't know
anything, which is exasperating.

Many people have said that her
reticence is a publicity gag, patterned
on the great Garbo mystery. But this

is absolutely not so. There are two
reasons why Hepburn won't talk

about herself and they are both ex-
cellent reasons.

"THD BEGIN with, like all genuinely
•*• well-bred people (and Katharine
comes of really genteel stock on both
sides) she feels that her private life

is hers alone, and that nothing could
be in worse taste than the discussing
of it for publication. She feels, and I

believe I can say this authoritatively,
that to give out any intimate facts

about herself, her husband, her men
friends, or her tastes and amuse-
ments would be to put herself on a
par with those vulgar women who
pour out their life histories to some
newspaper sob-sister after a murder.
In Katharine's simple code, that sort
of thing is just not done. She is not
snobbish about it. she's simply be-
having as she believes a lady should.
And then, when some persistent in-

terviewer hounds her beyond endur-
ance, she suddenly reverts to the
"kitten-with-the-claws-out" memories
of her childhood.
The second reason is even more

vital. As I said before, Hepburn is

shy—not in the ordinary sense, but
with a profound basic shyness of
which she herself is keenly aware.
Her trick mannerisms, her imperti-
nence, are part of a defense-mecha-
nism. She fights the world because
she is terrified of what its intrusion
may do to her art. She wants terri-

bly to think her own thoughts in her
own way, because that is vital to her
best development. Her thoughts are
original, delicate and yet daring, and
if allowed to develop unhindered, of
infinite value to her own peace and to
the intelligent interpretation of her
work. But on the other hand, she is

extremely sensitive and. like all sensi-
tive people, easily swayed by other
people's views, if they are forcefully
put. Her whole instinct is to protect
herself from intellectual intrusions.
The result is that an extremely

modest woman is put down as a sly

termagant, quite stupidly and un-
fairly. Of Katharine it must be said
that it's not a question of temper, it's

a real case of temperament.

On still another count must her
shyness be taken into consideration.
I refer to the fact that she is sup-
posed to be unpopular in Hollywood's
social circles. As a matter of fact,

Katharine is blandly unaware of their

existence. The Hollywood party is

something so far removed from her
type of interest that I doubt she even
realizes they go on. When she is in

the Film Capital she is there to work.
And work is something she takes so
seriously that it's rather terrifying.

Her acting is, indeed, the biggest
thing in her life and in her case this

is not a cheap catch-phrase, flung out
for publicity purposes, but an actual
fact. And above all, she is sincere in

the statement that she wants to be
accepted by her public for her public
performances and nothing else. In
other words, she feels that if she can't

be accepted on her merits without
having to bolster up fan-interest by
an expose of her private affairs, she
has no business acting at all. And
personally. I admire her for this atti-

tude. It's decent, it's restrained, it's

perfectly justifiable in every way.

This I must say. however. I be-
lieve that success is bringing Kath-
arine a terrific problem. Self-disci-

pline. Most of us are so disciplined

as children that we learn our le-

then. Katharine Hepburn had none
of it during her formative years. In-

stead, she was taught self-expression.

But while that's a beautiful theory of

child-culture, it doesn't work out in

after life as Katharine is undoubtedly
finding. The first thing which is re-

quired in any of the arts is self-dis-

cipline: to voluntarily assume strict

hours, diet, exercise and all the thou-
sand and one petty sacrifices which
Miccess exacts.

In many ways Hepburn is still the
little girl who once snatched the cake
off my plate, unrebuked.

It is the latter Katharine who is

winning out. despite all the lo

ends which her radical childhood
must have left in her soul.

Her work is superb, we all agree.
Is that not enough? Can't we d
.-lie wants and take her at her screen
value, leaving her life in that cool
shadow from which she emerges with
such brilliancy, and which is so neces-
sary to her spiritual welfare?

You wouldn't blame a faun for ci

ting capers when it's startled. He
does it because he's shy. But
none the less enchanting for all that.

And Hepburn is shy. That's why
she cuts such capers. Don't frighten
her with intrusions. But let her know-
how much you like her work. That
is as necessary to her as the air -

breathes. Because like all truly -

people, she needs constant reassur-
ance. She can hardly believe in her
own achievements and is more
anxious to better them than you c

possibly imagi

And above all rememln
a spitfire: she's a fire-sprite!



Good Pictures {From page 60)

ular stars of the year, such as Shirley

Temple, Wallace Beery, Mae West
and Katharine Hepburn. The pic-

tures on my list, for the most part,

had stars of five or ten years stand-
ing. Against the appetite for new
stars, new faces and new tricks, no
excellence can prevail. I look over
my list and find that it is a little "old-

fashioned." The same kinds of pic-

tures could have been done three or
four years ago. On the other hand, I

see nothing peculiarly novel and
striking in the smash hits of the same
time.

I have avoided extracting a moral
from the movie failures, but there is

one thing more important than a
moral which it is well to put down,
although I do not think the producers
in Hollywood will thank me for it.

That is: a distinguished failure is

better than a cheap success.

It is almost exactly twenty years
since I began writing about moving
pictures, and in all that time I have
never suggested that Hollywood
ought to make pictures which only
a few people would like. I have sug-
gested, again and again, that they can
make popular pictures better than
they are now. They can even make
their pictures more popular by mak-
ing them better. But I would say
to the producers of the seven films
I have listed above—and they come
from all the major companies—that
these pictures which did not roll up
a fortune for them have probably
created a goodwill toward the movies
which will have its financial return
in the future.

f KNOW that Hollywood producers
•*• are not interested in the future,
and think that if they can show a big
gross return right away, they have
done their job. But if the movies
are to go on another ten or twenty
years (and pay dividends) you have
got to keep people coming steadily
to the box office, and you have got
to seduce new customers all the time.
Every bad picture, even if it makes
money, sends a few people away from
the movie house disappointed and
more willing to stay at home with the
radio. Every good picture, even if

it loses a little money, creates cus-
tomers for the future.
The most heartening thing I know

about moving pictures in recent years
is that at least six of the ten best pic-
tures each year have been among the
successful pictures of that year, and
that the gap between the good picture
and the money-making picture is clos-
ing.
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How Beauty and Romance
Came to Nancy

What Yeast Foam Tablets did for

Nancy's skin, they should do for

yours. A muddy, blotchy, unattractive com-
plexion is usually caused by faulty elimina-

tion or a nervous, run-down condition. Your
trouble is internal and requires internal

treatment. That is just what Yeast Foam
Tablets provide.

Yeast Foam Tablets contain rich stores

of vitamins B and G which strengthen your

digestive and intestinal organs, which give

tone and vigor to your nervous system.

With the true causes ofyour

trouble corrected, eruptions

and blemishes vanish. Your
skin becomes clear and
smooth. Indigestion,

constipation, lack of

pep and nervous-

ness all go. You en-

joy new health, and
new beauty.

Don't confuse
Yeast Foam Tab-
lets with ordinary

raw yeast. Yeast Foam Tablets have a

rich, appetizing, nut-like flavor. And they

cannot cause fermentation in the body be-

cause they are scientifically pasteurized.

Many leading American universities and
various laboratories of the United States

government use this new-type yeast in

their vitamin research.

Any druggist will supply you with Yeast
Foam Tablets. The 10-day bottle costs

50c—only a few cents a day. Get a bot-

tle today.

YEAST FOAM
TABLETS

NORTHWESTERN YEAST CO. mps-35

1750 North Ashland Avenue, Chicago, 111.

Please send free sample of Yeast Foam Tablets
and descriptive circular.

.State.
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THE RIGHT AND
WRONG ABOUT

COLDS!
Facts It Will Pay You to Know!

HPHE "COMMON COLD" yearly,

* directly or indirectly, tekes more

lives and causes more illness—and

more expense—than any other single

ailment to which human flesh is heir.

The sad part of it is that much of the

misery caused by colds is due to care-

lessness or ignorance in treating colds.

A cold, as your doctor will tell you,

is an internal infection, resulting from

a germ attack. In other words, a cold,

regardless of the locality of the

symptoms, is something lodged within

the system.

Everything but the Right Thing!

The failure of many people to recog-

nize the internal or inward character

of a cold results in much mistreatment

of colds. More often than not, people

do everything but the right thing for

the relief of a cold.

They rub pungent greases on their

chests; they inhale stinging vapors;

they swallow all kinds of preparations

which, for seven months of the year,

are good for everything but colds and

which suddenly become "good also

for colds" when cold weather sets in.

Many of these methods are good as

far as they go— but they don't go far

enough! They don't get at a cold from

the inside which a cold, an internal

infection, requires. The result often is

that a cold may progress to the point

where it becomes a serious matter.

Recognizing the apparent nature of

the "Common Cold," it becomes

obvious that a cold calls for a remedy

that is expressly a cold remedy and one

that is internal in treatment.

Such a remedy is Grove's Laxative

Bromo Quinine!

It is expressly a cold remedy and

not good for a number of other things

as well. It is internal treatment and it

is complete in effect.

The Four Things Necessary

First of all, Grove's Laxative Bromo

Quinine opens the bowels gently but

effectively, the first step in dislodging

a cold.

Second, it combats the cold germs

and fever in the system.

Third, it relieves the headache and

grippy feeling.

Fourth, it tones the entire system

and helps fortify against further attack.

This is the treatment a cold calls

for and anything less is coming pretty

dose to taking chances.

Harmless As It Is Effective/

Grove's Laxative Bromo Quinine con-

tains nothing harmful and is absolutely

safe to take. For more than forty years

it has been the standard cold and

grippe tablet of the world, the

formula always keeping pace with

Modern Medicine.

Every druggist in America sells

Grove's Laxative Bromo Quinine.

Good druggists won't try to sell you

a substitute.

JANE WYATT
(From page 25)

Her Universal contract calls for her
to leave New York on June 9 and spend
five months in Hollywood. Then she
will appear in another play.

"I believe I like the stage better than
pictures. If it had to be one or the
other, I should choose a stage career."

That's why Universal arranged for her
to do both. She is muchly wanted in

Hollywood.

Her idols are Katharine Hepburn
and Charles Laughton.

She was with Laughton on the New
York stage in 1931, in "Fatal Alibi."

a grim play that fascinated some peo-
ple but not quite enough, in such
troubled times, to lift it into the hit

class.

She has rollicking humor and is the
proverbial picture of health—with a
complexion you'd like to believe might
belong to your favorite movie actress.

She doesn't have to bother about diet-

ing to keep her figure (weight, one-
eighteen).

"Actually," she confessed, "I eat like

a horse."

But then she takes some strenuous
exercise, too. Jane on roller skates is a
familiar sight along some of the better
>idewalks of New York. Usually she
skates with her brother, Christopher
Wyatt, Jr.. whom she adores. He is a
newsreel editor.

Jane knows how to handle hor-e-.

play tennis and swim. She speaks very
good French. Now and then—shh !

—

she enjoys a thimbleful of brandy.

It does .^eem that with such a girl as

Jane, there might be a romance in the
offing—perhaps with some socially prom-
inent young blood. I asked her it she
had any idea about the type of man she
would care to marry.

"Just say." she answered, smiling,

"that I couldn't find any sort of man
to marry me, so—well. I just went on
the stage.

"But truthfully." she went on. "I

don't want to get married : I don't think
about that just now. I want to be an
actre.-.'"

Jane, one may suspect, appreciates the
fact that she has admirers aplenty, and
that adds much to the wholesome joy
of living.

I know of one playwright (no.

doesn't know his identity yet>.

came away from "Lost Horizon^'
gaga over her that he has practically

dedicated his life to turning out a script

that he will consider g

present to her.

And she merrily informed me of :

"Just before curtain time the other
night, a four-page special delivery let-

ter was brought to my di torn.

It really was the outpouring of an ar-

.dent soul, no question about that. And
this effusive stranger ended up by .

ing me, if my heart was i. to put

an ad in the personals column
Sitiniiiy Times, saying:

""Roger, please come. J.
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IT'S DESTINY (From page 58)

A ND then, an evening or two later,
-^*- while Al was watching from the

audience, Ruby fell down a flight of

steps on the stage during one of the

spectacular numbers in her show.
"I rushed back stage, scared speech-

less," recalled Al, unconsciously re-

enacting his part of the drama as he
spoke. "And there was Ruby, all cut

up and bleeding. And her ankle was
broken, too.

"Later, when I went to the hospital
where they had taken her, she just

cuddled up and said: 'I told you I

was going to the coast with you.'

"And they said our marriage
wouldn't last six months!" Jolson
added in fine contempt.
From the time of that accident on,

as Ruby frankly told her friends, Al
was going to find he was married to
a porous plaster.

So the Jolsons traveled to Cali-
fornia together, and Ruby spent her
days at the studio, watching Al work.
She was offered many opportunities
to work in Al's pictures, but each
time declined, believing Al wouldn't
want bis wife mixed up in his work.
But now they're together.

"How do you like the idea of mak-
ing a picture with your wife?" I asked
referring to their activities in "Go Into
Your Dance."
"Great ! And Ruby is for it 100 f

{

.

They said we couldn't make a go of
marriage, but how many of our critics

could do a job with their wives, or
husbands, like we're doing now with-
out china and chairs flying?
"But we love it. And we're not

only getting a great kick out of it,

but we're both doing the best job
we've ever done."

"Hasn't the romance worn off a
little by now, Al ?" It was between
shots that I asked this, almost im-
mediately after Ruby had pulled away
from a group of friends to come over
and give Al's head a friendly shove.
"What do you think?" he chal-

lenged. "Ruby got a four day lay-off
while she was making 'Dames', and
jumped a plane for New York to
spend a couple of days with me while
I was broadcasting.
"Ruby and I get a kick out of every

day. We're not much for planning
our life out in advance, except that
we know we're going through it to-
gether. We sort of live from day to
day. If we take a notion to quit,
we'll quit it all, and just take things
easy. We have no property to tie us,
and sometime if Ruby likes the idea
we might take a trip around the world.
"We live pretty quietly. We like

to have a few friends in to play bridge
with us, if we can find some who plav
badly enough. Personally, I like
hearts—but Ruby likes bridge, so we
compromise and play bridge."
A little later Al reached forward to

pluck at my sleeve.

"Look," he whispered, pointing to
a wedding ring on Ruby's finger as
she stopped close to us for an instant,
"no matter what she's doing, that
ring never comes off."

NEED
A BLONDE FADE EARLY?

People say that blondes have a brilliant morn-

ing, but a short afternoon. In other words, that

blondes fade early!

This, however, is a myth. Many blondes sim-

ply look older than their years because they

use the wrong shade of face powder.

You should never choose a face powder

shade just because you are a blonde or bru-

nette. You should never try to match the color

of your hair or the particular tone of your skin.

A blonde may have a dark skin while a brunette

may have quite a light skin and vice versa.

A face powder shade should be chosen, not

to match your hair or coloring, but to flatter

your whole appearance.

To Find the Shade that Flatters

There is only one way to find the shade of face

powder that is most becoming to you, and that

is to try all five basic shades.

Lady Esther Face Powder is made in the

required five basic shades. One of these shades

you will find to be the most flattering to

you! One will instantly set you forth at

your best, emphasize your every good

point and make you look your most

youthful and freshest.

But I don't ask you to accept my word

for this. I say: Prove it at my expense. So

I offer to send you, entirely without cost or

obligation, a liberal supply of all five shades

of Lady Esther Face Powder.

When you get the five shades, try each one

before your mirror. Don't try to pick your shade

in advance. Try all five! Just the one you

would least suspect may prove the most flat-

tering for you. Thousands of women have

written to tell me they have been amazed with

this test.

Stays on for Four Hours

—and Stays Fresh!

When you make the shade test with Lady

Esther Face Powder, note, too, how exquisitely

soft and smooth it is. It is utterly free from

anything like grit. It is also a clinging face

powder! By actual test it will stay on for four

hours and look fresh and lovely all the time.

In every way, as you can see for yourself, Lady

Esther Face Powder excels anything ever

known in face powder.

Write today! Just mail the coupon or a

penny postcard. By return mail you'll receive

all five shades of Lady Esther Face Powder.

Copyrighted by Lady Esther, 1935

(You can paste this on a penny postcard) (10) I r K E E
Lady Esther, 2040 Ridge Ave., Evaoston, 111.

Please send me by return mail a liberal eupply of all five

shades of Lady Esther Face Powder.

Name

Address

,

City

(Ifyou live in Canada, write Lady Esther, Toronto, Ont.)
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u<mh, EYES?
He can't forget

their beauty if

you use

ON YOUR
LASHES

More than any-

other feature, your
eyes express YOU.
When he meets you,

the first thing he looks

at is your eyes. If they

are beautiful and at-

tractive, they will be
what he remembers most when he thinks

of you. So, make them unforgettably al-

luring with pure, harmless Maybelline.

Just a touch of this delightful mascara,
and your lashes instantly appear long,

dark and luxuriant. Your eyes become
lovely, bewitching pools . . . brilliant,

fascinating, indiscribably charming.

But, you must use genuine Maybelline,
otherwise the effect is not all that it

should be. Moreover, Maybelline is the
tear-proof, non-smarting, harmless
mascara that has won the unconditional
approval of Good Housekeeping and other
leading authorities. Obtainable in Black,
Brown and Blue in a stunning metal
vanity. 75c, at all leading drug and de-
partment stores.

SYLVIA SIDNEY
Tuxedo shirt with a silk collar which
I think the men in this country would
do well to adopt. When I go out at

night I really want to dress up but I

don't believe men like too much bare

arm and back on display. You always

bulge somewhere, so I try to choose

dresses which cover the ugly part of a

shoulder."

There is a black crepe evening gown
in her wardrobe sprinkled with tiny

golden flecks; the jacket which may or

may not be worn with it, has a soft fold

of gold cloth around its neckline. This

dress has a square neckline, not too low,

a high bustline, all the fullness below
the knees, the shoulders covered by cape-

like little sleeves.

Sylvia Sidney talking about "bulg-

ing." She is as small as a humming-
bird!

CHE had been posing for some hats
^ which she liked very much. She
showed me pictures of them—felt sports

hats, again, which dipped over her

right eye. She knows how to wear a

sports hat, pulled down in front and
somewhat over on one side in an Iris

March manner. There's a trick to it

and if you don't wear a sports hat in

this manner you might as well not wear
it at all.

This type of hat is suitable for printed

dresses too. Sylvia wears a rather large

one with a new, gayly printed frock she

had just purchased in the children's de-

partment of a well known New York
store, for sixteen seventy-five. She was
pleased with her bargain, as pleased as

I was with my eight seventy-five plaid

taffeta from another of her favorite

stores. The dress is a small patterned
print because Sylvia is very small

—

bright green and red and black on a

light background. One of those service-

able prints that cheer you up at this

time of year under your dark coat. It

had a corded, rolled collar which fas-

tened close to her throat with a large

jeweled clasp.

Isn't it encouraging to think that a
motion picture star with a large salary

goes into a store and comes out with
a dress which you yourself could afford
to buy? Of course all types of women
can't do that. I can't imagine Jean
Harlow or Carole Lombard, for in-

stance, in a sixteen seventy-five dress.

I asked Sylvia what she lounged in

—

pajamas ?

"Oh, no, not pajamas except for
traveling and then of course I wear
them because I never leave my com-
partment. They're just the thing for
train wear. My real enthusiasm is

something new
—

"the top is like the old-

fashioned middie blouse—open sailor

collar ; the sleeves are loose and lone

:

the rest of it is just like a night-gown.
I don't know what it is called but it is

a garment which comes in dark colors
much more interesting than the pastel

shades. A heavy tailored silk, you un-
derstand, in dark blues and maroon. I

wear these to read in because they are
so comfortable. I'm crazy about them
and about long sleeved nightgowns. I

wear stockings because I set cold if I

(From page 45;

don't—no, not to bed—but when I'm
resting."

Her shoes are low-heeled oxfords
"when I'm working." When she's dash-
ing around New York she wears high
heeled opera pumps. "They're always
suitable—it's just a matter of materials.

I have them in all kinds of leathers and
in faille and satin. With that black eve-

ning gown I wear black satin opera
pumps, perfectly plain with no orna-
ment, though I do think when one has
a broad instep it can be disguised by a
small bow or a buckle. I really dislike

sandals—straps and fussy detail on
shoes, even evening shoes."

She isn't a sad person nor a sulky

one, though her mouth turns down in

repose. She outlines her lips with lip-

stick just as they are, for her mouth is

very lovely. The corners fly up when
she laughs. She smiles quickly like a
child and then looks rather serious about
things when she talks to you.

"Oh, tell them not to wear those
dangling earrings at night," she in-

structed me. "I found out in one of my
pictures that all a man can see when
you turn your head is the movement of
the earrings, and he really should see

the line of your chin and cheek. Never
dangling earrings !" She wears the min-
imum of jewelry, anyway—a tiny plat-

inum mesh band with a small diamond
on her little finger for day time wear.
She kept dipping into her brown

pouch bag with its gold clasp and bring-
ing out those little things that always
fascinate men and which we advise
every girl to cultivate a taste for-^-deli-

cate cigarette cases, dainty compacts,
little combs, good looking lipsticks, gold
pencils, etc. Sylvia's comb had a gold
ornament on it and went well with the

purse and the gold cigarette case.

Trouble with splitting nails had
caused her to change to irridescent nail

polish, for which she apologized. It is

really an evening polish and looks well

with black without being either daring
or conspicuous. We discussed nail pol-

ish.

"Most men don't care for bright pol-

ish, but now and then you will find a
favorite man who does." Sylvia grinned,
'So I wear a cherry red polish about
twice a week. Magenta is not a good
color, I think—I try to find a very clear

red without any blue in

There is not much variety to her per-

sonal wardrobe but the ease with w'
she chooses and wears her clothes is a
great deal in its favor—something - g

with the mink coat or the leopard c

and the brown hat. The tailored woman
really can't go wrong and Sylvia Sid-
ney knows what men like.

Miss Brennan from the Paramount
offices interrupted our exchange of
opinions on clothes with, "Sylvia, did
you know the studio has just bought a

story for you called 'Morning, Noon
and Nigh:'

?"

"Have they? I didn't know." Sylvia
answered. It was a matter of business
with her—she seemed : do
anything which they asked of her \\

out any temperament or without qw
tion.
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JEAN MUIK
(From page 39)

the things I had held inside of me for

many years. He never attempted to

prejudice me or change my mind. He
explained things.

"I had only two New York plays to

my credit, and in both of these I had

played small parts. I was licked before

I even started.

"There have been many stories credi-

ted to me. Most of them are true. I

suppose today I can only say I was put-

ting on an act. In reality it was more
than that. I was so sure that everyone

was going to dislike me here, I did and
said almost anything to keep myself

strange and keep them all at a distance.

I remarked that my feet were bigger

than Garbo's. I have large feet and being

conscious of them, I decided to make a
remark first.

"The studio didn't have a job for me
right away and I was resentful. I felt

it was because I was a nobody and they

didn't like me. So I went out of my
way to attract attention, hoping they

would give me work. I have always

been curious and wanted to learn. In

New York I had the reputation for

being a pest. In Hollywood I soon en-

joyed the same distinction. I would ar-

rive at the studio every morning, even
if I wasn't on call. I would go on the

sets and watch the other actresses long-

ingly. I stood behind the camera and
asked countless questions. I pestered

the electricians and made suggestions to

the director. I wasn't trying to be

fresh. I just wanted to know. If I

didn't get a chance to act I at least

wanted to gain a little technical knowl-
edge, before my option had expired.

"I had no friends in Hollywood. With
the exception of Jimmy Cagney there

was no one who paid any attention to

me at the studio. If it hadn't been for

his kindness and encouragement, I

think I would have taken the next train

back to New York. That's an admis-
sion for me. I'm Scotch and I don't

give things up easily!"

"AFTER a few small roles my
chance came in 'Desirable.' No

one will ever know how hard I worked
in that picture. No one will ever know
how much it meant to me. I wasn't

acting. I was living my life over again.

My tears were real. I have always been

a wallflower. I have always felt tall

and awkward and been conscious of

ni_\' long arms. Boys have never wanted
to dance witli me. Memory of my own
unhappy youth came sweeping back in

my emotion.

"In the last year I have learned a
great deal," says Jean. "A year in

Hollywood is equal to a lifetime any-
where else. I believe I am at last learn-

ing a tolerance I never knew before. I

believe I am developing a sense of hu-
mor, something that I lacked sadly. I

am working hard and trying' to accom-
plish all I can. I seem to have found a

new peace within myself. I have plans

for the future and it is comforting to

know that the day will come when I can
carry them out. I believe that I can
say that I have at last found myself."

TESTihe...
PERFOLASTIC GIRDLE

. For 10 Days at Our Expense!

+J ItctCe ceclucccl nvu In

itches writes Miss Healy

!

"I read an 'ad' of the

Periplastic Company
...and sent (or FREE
folder".

"They allowed me to

wear their Perforated

Girdle for 10 days

on trial".

"The massage

action did -it.

fat seemed to

melted away".

• like

.the

have

"In a very short time

I had reduced my hips

9 INCHES and my
weight 20 pounds".

REDUCE
YOUR WAIST AND HIPS
-% INCHES -grt DAYS
S IN IW OR
*..it won't cost you one penny

i

WE WANT YOU to try the

Perfolastic Girdle and Uplift

Brassiere. Test them for yourself for

10 days absolutely FREE. Then, if

without diet, drugs or exercise, you
have not reduced at least 3 inches

around waist and hips, they will cost

you nothing!

Reduce Quickly, Easily, and Safely!

• The massage-like action of this

famous Perfolastic Reducing Girdle

and Brassiere takes the place of

months of tiring exercises. You do
nothing, take no drugs, eat all you
wish, yet, with every move the mar-
velous Perfolastic gently massages

away the surplus fat, stimulating the

body once more into energetic health.

Ventilated ... to Permit the

Skin to Breathe!

• And it is so comfortable! The venti-t

lating perforations allow the skin pores to

breathe normally. The inner surface of

the Perfolastic is a delightfully soft, satin-

ized fabric, especially designed to wear
next to the body. It does away with all

irritation, chafing and discomfort, keeping

your body cool and fresh at all times.

There is no sticky, unpleasant feeling. A
special adjustable back allows for perfect

fit as inches disappear.

Don't Wait Any Longer . . . Act Today!

• You can prove to yourself quickly and

definitely whether or not this very effi-

cient girdle and brassiere will reduce you.

You do not need to risk one penny . . ..try

them for 10 days ... at our expense!

»
You can be

YOUR SLIMMER SELF

without Exercise, Diet or Drugs I

SEND FOR TEN DAY FREE TRIAL OFFER

PERFOLASTIC, Inc.
Dept. 163, 41 EAST 42nd St., New York, N. Y.

Please send me FREE BOOKLET describing
and illustrating the new Perfolastic Girdle and
Brassiere, also sample of perforated rubber and
particulars of your 10-DAY FREE TRIAL OFFER.

Name

Address

City State
Use coupon or send Name and Address on Penny

Post Card
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MAKE A SUCCESS OF YOUR WAVE
Mind this word of advice, and you will be

in a position to assure the success of your

own permanent wave.

Make certain that your hairdresser uses

nothing but genuine Eugene Sachets for

wrapping the strands of your hair.

Why this precaution ? The answer is easy.

The Eugene Sachet is the secret of the

Eugene Permanent Wave.

When used on your long strands of hair

with the Eugene Spiral method of winding

—from roots to ends—it creates waves

that are wide, soft, and natural.

When used for your shorter strands of

hair with the Eugene Reverse-spiral

method of winding—from the ends to the

roots—it fashions curls that are "springy"

. . . curls that will not come out or lose

one bit of their pertness.

Anv home-made wrapper—any less-in-

genious substitute for the genuine Eugene

Sachet—may prove sadly disappointing.

This wrapper, or "sachet" as Eugene calls

it, plays too important a part in the crea-

tion of your wave for you to be careless

about its quality.

Be sure that your hairdresser uses genu-

ine Eugene Sachets. You can make sure by

looking for the "Goddess of the Wave"—
that little trade-marked figure that identi-

fies genuine Eugene products.

Eugene, Ltd. . . New York and London

•e u g € n €

KITTY CARLISLE
(From page 44)

never allowed to make up in any way
except in private, for there is nothing
lovely about powdering one's nose,
and certainly not in combing the hair.

These are a few of the little things
that give you knowledge you are act-

ing becomingly, and you will carry
yourself erectly as a result."

"What are the important things to
do in holding oneself correctly?"
"Three in number, I should sav,"

Miss Carlisle replied. "HEAD UP,
SHOULDERS BACK, HIPS
SLIGHTLY FORWARD. That last

is rather hard to explain, but what I

mean is that you swing the pelvis

slightly forward so that the hips are
not too conspicuous. Then move
smoothly and in a straight line. Try
to start without a jerk, and walk
naturally. But strive to make your
natural walk and posture as I de-

scribe it. Become so accustomed to

holding the head up, the shoulders
back and hips forward, that it be-
comes a part of you, and you are not
in the least conscious that you are
standing and moving correctly."

"Nowadays we are often compelled
to go into a crowded noisy room
where it takes confidence to enter.

Have you any suggestions how to

face this ordeal?" I felt sure that
when Miss Carlisle entered a room,
no matter how crowded, people would
sense that some one out of the ordi-

nary had come, and would make room
immediately for her. eliminating those
awkward first moments.

"I always stop for a second, even
if that second seems to exist onlv in

my mind, and DRAW MYSELF'UP
FROM THE HIPS. I don't mean I

raise my bust, but I stretch upwards
from the hips until I feel that I look
confident in my own self, and with

my head up I go into the room, sure

that I am entering quietly, but with
that air of self-belief that does so

much to put others at ease."

"What about clothes in connection
with posture?" I asked Miss Carlisle.

"They are most important, of

course. Being correctly dressed will

help any feminine being to carry her-

self well.

"I've three suggestions to make about

the things we wear under dresses. Too
short shoulder straps pull your shoulders

down, and spoil posture. Too small

brassieres restrict breathing and de-

naturalness. Tight waist bands c

rolls of flesh or uncomfortableness. and
result in awkwardness. Watch :

tilings

!

"Naturally we move differently in

various sorts of clothes. For instance

in sports outfits and low heeled si

we move differently than we do in

long flowing Grecian evening
We react decidedly to what we
on. but if we are graceful in one sort

of wardrobe we will keep that beauty
of movement in another."

In the accompanying picture .

Carlisle wears a o.re>> - her

slim grace. It is made of br.

with a ?old thread woven inn
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has flattering butterfly effects at the

shoulders, and a softly draped skirt.

"Shoes should never fit too tightly,

or the whole body movement is dis-

turbed. Extremely high heels will

throw the body off balance, and result

in jerky movement. The new low

evening sandals are lovely for tall

slender people, but girls who are

short from either hip to knee, or knee

to foot, should not wear them.

"Let your hands add to the perfec-

tion of your posture. They are a

most important part of this body of

ours that we are trying to train to

correct movement. In school in

Europe we were taught to keep them
calm, never to move them restlessly

or fidget with them. Don't fuss at

your hair with your hands or keep
smoothing your dress, or picking at

something. Let them rest quietly in

your lap unless they are really ex-
pressing something vivid and vital.

They can detract from your whole
appearance by false movements."
Miss Carlisle's long slender hands did
indeed rest quietly as she talked, ex-
cept as she used them to illustrate

what she meant by certain definite

motions.

"What about the posture of Ameri-
can girls in general ?" I asked this star

who has had the advantage of such
schools as the Chateau Mont Choisi
at Lausanne, Switzerland, and the
finishing school of Princess Mestcher-
sky in Paris, and has been trained in

Paris, London and Rome under the fin-

est masters of singing and dramatic art.

"It's grand to be able to say that

I think the American girl has the best

carriage of any I've ever seen! Al-
though I've lived away from the

United States most of my life, I'd

hate to have to admit that European
girls had more poise and better pos-
ture than those of my own country.
I think probably the sports life that

most of them live, with all their ac-

tive participation in swimming, ten-

nis, golf and dancing has developed
them into a race of naturally poised
beings. Bodily health and lots of ex-
ercise give one self-confidence, and
that in turn brings about erect pos-

ture and the rhythm of smooth mo-
tion. You see it all goes back to

what T said first—good posture comes
from within, resulting from the knowl-
edge that one is dressed simply and
correctly, that one has a good healthy
body, that one is acting always in the

manner of the true lady of tradition."

Kitty Carlisle, this girl with all the
advantages of European training, so-

cial background, private schools and
stage and screen experience—all of

the things of which most of us only
dream—moved gracefully with me to

the door and extended her hand in

simple goodbye, and summarized for

all of us the secret of good posture
that years of the world's finest train-

ing had given to her.

"Live, more, and think simply and
naturally. Good posture will dcirJop,

for it results from the fine instincts that

come from within!"

CLAUDETTE COLBERT, Starring in Paramount's "The Gilded Lily'

A million eyes marvel at the beauty

of Claudette Colbert

H
FACE

POWDER
. . . To harmonise

with my color-

ings, black hair,

dark eyes, olive

skin, Max Fac-

tor's Olive Pow-

der is correct. . .

Fine in texture,

it adheres per-

fectly and creates

a satin - smooth

make-up that

clings for hours.

LIPSTICK
...Max Factor s

Super-Indelible

Crimson Lipstick

completes my col-

orharmonymake-

up. It is moisture-

proof, the color is

natural and once

I've made up
my lips I know
they will appear

perfect for hours.

ROl'GE
...Max Factor's

Raspberry Rouge

is correct for me.

A perfect color

tone,andcreamy-

smooth, likefinest

skin-texture, it

blends evenly , im-

parting delicate,

lifelike coloring

to the cheeks.

COSMETICS
OF THE
STARS

ow many look at you f

Learn How Hollywood Stars Emphasize the

Charm ofBeauty With This New Make-Up
There's a thrill when admiring eyes confirm the appeal

of your beauty. So learn the make-up secret of Holly-

wood's stars, and you yourself can create beauty that

is more alluring, attractive, appealing.

The secret is color harmony make-up, consisting of face

powder, rouge and lipstick in harmonized color tones,

originated by Max Factor, Hollywood's make-up genius.

Working with famous screen stars to capture the mys-
tery of ravishing beauty, Max Factor discovered a new
principle of color harmony to be beauty's secret of at-

traction. Based on this principle, he created new color-

harmony shades in face powder, rouge and lipstick to

bring out the color appeal of each type of blonde,

brunette, brownette, redhead.

You will be amazed at the new beauty your own color

harmony in this new make-up will bring to you.

Remember., .famous stars have found magic in this

secret, so you may expect a remarkable transformation.

So share the luxury of color harmony make-up, created

originally for the stars. Max Factor's Face Powder, one
dollar; Max Factor's Rouge, fifty cents; Max Factor's

Super-Indelible Lipstick, one dollar. At all leading stores.

Fact Powder, Rouge, Lipstick ...hi Color Harmony

Mail lor your
IN POWDER

tOLOH HARMONY
AND LIPSTICK

MAX FJCt'OA. 2-3-87
Ms* &o**i MstV-lfy Wk
HtBr^-J. Gst-fin*.

SEND Punc-Shc Box of Powder in

my color harmony vhade and Lipuick

Color Simpler, four ihadc*. I cnrfoit 10

ccnu (or (xnUQt and handling. ¥ A!»
«nd my Color Harmony MAc-Up Chart

And 4&-pagc Illuilrucd InurucfioO Book,
" WrMw 4,i<fS*»tj.\Ui*~Ur" FREE.

COMPLEXIOSS
Very Lighi D
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HAIR
BLONDE
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bROWNETTE

Ught__0 D«k__0
BRUNETTE
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BEDHEAD
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APPROVED WAY TO TINT

GRAY
'AIR

Aand£ook i

10 YEARS YOUNGER
Now, without any nsk, you can tint those streaks or
patches of gray or faded hair to lustrous shades of
blonde, brown or black. A small brush and Browna-
tone does it. Prove it—by applying a little of this
famous tint to a lock of your own hair.

Used and approved—for over twenty-three years
by thousands of women. Brownatone is safe. Guar-
anteed harmless for tinting gray hair. Active coloring
agent is purely vegetable. Cannot affect waving of
hair. Is economical and lasting—will not wash out.
Simply retouch as the new gray appears. Imparts
rich, beautiful color with amazing speed. Just brush
or comb it in. Shades: "Blonde to Medium Brown"
and "Dark Brown to Black" cover every need.
Brownatone is only 50c—at all drug and toilet

counters—always on a money-back guarantee, or—

r
.SEND FOR TEST BOTTLE

The Kenton Pharmacal Co.
I 282 Brownatone Bldg., Covington, Kentucky
I Please send me Test Bottle of BROWNATONE and
I interesting booklet. Enclosed is a 3c stamp to cover

I partly, cost of packing and mailing.

State shade wanted .

1 Address.
I

| City....
Print Your Name and Address

Bean ARTIST
MAKE $50 TO $100 A WEEK!

Our simple, proven methods make
lit easy to learn Commercial Art,

^Cartooning and Designing quickly
*AT HOME, in spare time. New low
rate. Big new book, "ART for Pleas-
ure and Profit," sent free. State age.

WASHINGTON SCHOOL OF ART
Studio 263,111 5—1 Sth St. . Wash . D. C.

Friday
COMPLEXION AWFUL

Monday
WHAT A CHANGE!

Try this pleasant

WEEK-END TEST!
IS YOUR skin pimply, dull, unattractive?

Don't despair! Thousands of women have
found a quick, simple way to gain and keep a
skin that is cleat and smooth, a complexion
fresh, lovely and alluring. But not by artificial

means! Skin troubles usually indicate internal

trouble— sluggish elimination, or blood im-
poverished by lack ofcalcium. Stuart's Calcium
Wafers correct both of these troubles. Their
gentle action rids the system of bodily wastes.
Enrich and tone the blood with the calcium you
need. Pimples disappear. Dull skin becomes
clear and firm— the complexion aglow with
health and loveliness. Try this pleasant beauty
aid. Often one week-end will show a big im-
provement! At all drug stores— 10c and 60c.

DOLORES DEL RIO

is always full of them. My other favor-

ite flowers are tube* roses and narcissus

. . . all heavily scented blooms, as you
can see.

A/TY FRIENDS are always asking me
^-^ how I keep such an even, dark sun-

tan, so perhaps you would be interested

in knowing, too. In the first place, I

have my own little sun-house, right out-

side my door. It is really a sand-pit,

large enough for me to lie down in, and
with a wall six feet high all around it.

I have the sand especially imported from
Monterey, for I think you always get a

better tan when you are lying on sand.

You see, the sand crystals retain the

heat of the sun, and throw off a health-

ful ray, which is even hotter than the

sun, for it is close to you. I remove all

my clothes and lie there for about an
hour every day. I toast first on one
side and then on the other. Sometimes
I read when I am sunning, and strangely

enough, I never have to wear dark
glasses, as most of you would have to

do. I think this is because I was
brought up in a hot tropical country,

and my eyes are naturally strengthened
against the sun. Squinting makes more
wrinkles than age, I believe. Often it

is just an unconscious habit, and every
girl should guard against it

If there is any way that you could

manage to take a sunbath every day, it is

the best thing in the world for you. If

the sun is very hot, as it is in the mid-
dle of the summer, I sometimes cover

my body first with pure mineral oil. It

helps keep the texture of the skin fine

and smooth. I do this daily to my face

and neck, anyway. Many cold creams
with a mineral oil base serve the same
purpose. I allow the oil to stay on for

a half an hour, then rub it off with a

soft Turkish towel, and then apply luke

warm water. This is almost my only

regulation "beauty treatment." Of
course I use cleansing cream every

night, and in the morning I wash with

warm water and a mild soap. My hair,

too, I shampoo with plain soap, and lots

of daily brushing keeps it healthy.

AND now I come to another of my
-^- favorite topics . . . make-up. I

often remember the saying of a teacher

of mine. She used to say, "Politeness is

like an air-cushion. There may be
nothing solid or substantial about it, but
it helps to ease the jolts of the world."
I suddenly realized that make-up was
like that too . . . like the air-cushion.

There is nothing solid or substantial

about it—it is not as good as the real

thing which is naturally red lips and
cheeks, but it certainly helps to ease
the jolts of the world

!

Why, I wouldn't think of going down
to breakfast without a careful make-up.
Even if I am at home alone, learning-

lines of a script, my make-up must be
just as fresh as though I were stepping
out to tea. It does something to me

—

gives me confidence in myself. And I

am sure it lias the same effect on others.

{From page 49)

/"VNE of my make-up tricks is the use
^-^ of a small camel's hair brush for

applying make-up. It's something you
might try, too. Only be sure, when you
buy a brush, that you buy a good one,

for a good one will last for }*ears, but

a cheap one will fall apart. You'll have
to use the brush for a while, before it is

exactly right—before the point becomes
fine and pliable. I just twirl this point

into my lipstick, and then apply the lip-

stick on my lips. It seems to go on
much more smoothly this way, and the

line at the edge of the lips can be per-

fect when the brush is guided by a

steady hand.

Another thing I've discovered is the

use of a light film of heavy eye-cream
under my eyeshadow. Perhaps you have
tried using a little vaseline on your eye-

lids before applying eyeshadow. This
does help the eyeshadow to go on more
smoothly, but vaseline is apt to run and
get messy in a warm room. So a heavier

salve-like cream is better. An eye-

cream that is sold for preventing and
erasing wrinkles around the eyes is what
I use under my eyeshadow—and this of

course serves a double purpose. It does

protect the eyelids from becoming lined,

and at the same time, it helps to hold

the eyeshadow smooth and to give it a

glistening, shiny effect

"DEAUTY marks are coming back, and
*-* since I wore them so much
"Madame du Barry," I have been ex-

perimenting with them for my own per-

sonal use. And here's something very

smart, I think, which I've discovered. I

have always thought that ordinary

beauty "patches" showed up too artific-

ially against the skin, and besides, they

are always falling off. So I suggest, in-

stead . . . paint on your beauty marks
with a waterproof, indelible, black

mascara. It's best. too. to work v

a sort of stencil. For example, if you

want a perfectly round mark, cut a

tiny circle out of a piece of heavy pa-

per, then place the paper against your

cheek, with the cut-out over the exact

spot where you want your beauty mark,

and apply your mascara through the

cut-out, with your regular masc
brush. You can make yourself a set of

stencils . . . one with a square cut-out,

anotiier with a half moon, and so on.

But no matter how much I have

stressed make-up. I must remind you

that my most important beauty rule is

health. A sound body is the gre

beautifier in the world, because health

gives off a beauty that comes from

side, and reflects itself on our faces. A
lot of exercise, a lot of sleep . . . good
wholesome food and sensible, sane .

-

ing, is beauty's greatest aid. But

heavens ! That, in itself, is sol

another whole article. I guess I'd

ter let well enough alone, and stop here.

. . . "until next time." which is. as we
say in Mexico. "Hasta Luc,
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BILLIE BURKE
(From page 51)

men or scenario writers.

"TN those days women were born
*- beautiful," sighs Billie Burke.

"There were so few aids to nature
then, why, even rice powder was
thought a little bold ! The great beau-
ties of Broadway were those whose
features, hair and complexions needed
no plastic surgeon or beauty parlor.

There was Maxine Elliott with the

loveliest nose and mouth since Helen
of Troy, and luscious Lillian Russell,

as gay hearted as she was gorgeous,

and a dozen others whose beauty set

them apart from the common run of

mortal women. Now"—her hands
fluttered in a billieburkish gesture,

"women are all beautiful. You can
buy beauty on the shelves of every
corner drug store, you listen to expert
beauty advice every time you turn
on the radio. But then a lovely
woman was given the homage of a

queen. They were feted, and toasted
and mobbed by crowds. They were
welcomed into society. Poets wrote
odes to them, audiences went mad
when they came onto the stage."

Edna Purviance may play Lillian

Russell. In Irene Biller they have
found a prototype for the sparkling
Anna Held, she whose black stocking
clad ankle wiggled at an audience
from between the curtains never
failed to bring down the house. Wil-
liam Powell will play Ziegfeld. But
who will play Billie Burke, the one
great romance of the life of this great
Romanticist?
"Why not you?" we asked her.

DILLIE'S smile was sadder than
*-* tears. "Ah, if it were twenty years
ago!" she sighed. She looks like a
girl still with that glorious nimbus of

auburn hair and her quaint beauty
and fluttering, helpless hands. "Be-
sides," she added, "I couldn't. I have
done hard things in my life. I gave
up my career when Baby came. I

fought down my own feelings and
kept our home filled with the most
beautiful women I could invite there.
But this would be too difficult, living

it all over again. No, let them get
someone else. Miriam Hopkins is

rather like me then."
Brave Billie Burke! William An-

thony McGuire who wrote the script
of "The Great Ziegfeld" with her help
pays her tribute. "Billie cried over
every scene," he says "Flo Ziegfeld
was like that—nobody that knew him
could ever forget him. He was so
good to his wife and daughter that
they'll never be quite happy again."

"I wrote the picture for two rea-
sons. One, Florenz Ziegfeld was too
important a man not to be glorified as
he glorified hundreds of the actresses
in his shows. And second, when Flo
died he was between fortunes. All his
life he'd been that way, always mak-
ing and losing money. So I thought
that if this picture made royalties for
Billie, it would be as though Flo was
still looking after his wife and child."

SKINNY? THEY'LL NEVER

GALL ME SKINNY ANY MORE

NEW QUICK

|J WAY TO PUT

^1 DN5T0I5

Posed by professional model

Astonishing gains with
new double tonic. Richest
imported brewers' ale
yeast concentrated 7 times
and combined with iron

NOW there's no need to have people
calling you "skinny" and losing all

your chances of making friends. Here's
a new easy treatment that is giving
thousands solid healthy flesh, lovely
enticing curves

—

in just a few weeks.

As you know, doctors for years have
prescribed yeast to build up health. But
now with this new discovery you can get
far greater tonic results than with ordi-
nary yeast—regain health, and also put
on pounds of firm, good-looking flesh

—

and in a far shorter time.

Not only are thousands quickly gain-
ing beauty-bringing pounds, but also
clear, radiant skin, freedom from indi-
gestion and constipation, new pep.

7 times more powerful
This amazing new product, Ironized
Yeast, is made from specially cultured
brewers' ale yeast imported from Eu-
rope—the richest yeast known—which
by a new process is concentrated 7 times—made 7 times more powerful.

But that is not all! This marvelous
health-giving yeast is ironized with 3
special kinds of strengthening iron.

Day after day, as you take pleasant
Ironized Yeast Tablets, watch flat chest
develop, skinny limbs round out attrac-
tively. Skin clears to beauty, constipa-
tion and indigestion vanish, new health
comes—you're an entirely new person.

Results guaranteed
No matter how skinny and weak you
may be, this marvelous new Ironized
Yeast should build you up in a few short
weeks as it has thousands. If you are
not delighted with the results of the
very first package, your money will be
instantly and gladly refunded.

Special FREE offer!
To start you building up your health right
away, we make this FREE offer. Purchase a
package of Ironized Yeast at once, cut out
seal on box and mail to us with a clipping of
this paragraph. We will send you a fascinat-
ing new book on health, "New Facts About
Your Body." Remember, results guaranteed
with very first package

—

or money refunded.
At all druggists. Ironized Yeast Co., Inc.,
Dept. 193, Atlanta, Ga.

12 pounds in 4 weeks
"I was so skinny I'd hide off alone. Nothing
helped till I tried Ironized Yeast. In 4 weeks I
gained 12 lbs." Dorothy Gregory, Angier, N. C.
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TO CARE FOR
YOUR WANDS

Of COURSE you prefer the pleas-

tnt way of doing things. Therefore

... let fragrant Frostilla Lotion take

care of your hands!

You'll be charmed by its odeur.

Each drop is daintily scented with a

lovely bouquet perfume . . . much
nicer than "medicine-odor" or no

odor. And each drop brings Beauty

to your hands, surely, quickly . . .

and economically, because one good
drop at a time is ample!

Compare Frostilla Lotion, and
you'll agree ... in every way, it's the

nicest way to give your hands the

smooth, white charm you want!

FREE SAMPLE! Send postcard for a generous

trial size to Frostilla Co., Elmira, N.Y. 35c, 50c, $1 -L.

sizes at all drug and department stores. Travel sizes

at ten cent counters. Frostilla Lotion is Guaranteed!

FROSTILLA

NORMA SHEARER
{From page 47)

of a party is tremendously important
—congeniality, good food, comfort-
able chairs and becoming lights that

are neither too dim nor too bright.

These are the things that the success-
ful hostess must look after, as a mat-
ter of course.

"I list congeniality of the guests
first. If the people who come to a

party aren't naturally drawn together
the party can't very well succeed, no
matter how well the food is selected

or how beautiful the house.

"We can all think of women who
in their own homes seem too busy, too

preoccupied with how a party in-

going, too concerned with details.

Such women are really worse than
one who doesn't act like a hostess at

all, who doesn't take any responsi-
bility for the enjoyment of her guests.

There should be a happy medium.
The hostess should enjoy herself

without forgetting that for the dura-
tion of the party she must be a subtle

executive. The best way for her to

do this is to plan her job before the

quests arrive, before, indeed, she in-

vites them.
"Now most people don't like to be

told what to do at a party. They don't

like to be pushed into this game or

that. But I think it is nice to have
some sort of entertainment in the

background in case conversation runs
down. Bridge or backgammon for

those who like it. music for others,

or whatever social pastime seems
suitable.

"V/fANY people make the mistake
*** of thinking that a large party

must, to be successful, be very large.

When it comes to dinner parties I

consider that a formal party of not

many more than twenty people is

ideal. By formal I simply mean the

opportunity to dress. In too larsre a

crowd, the individual begins to feel

rather lost and insignificant. In a

group of less than twenty there is

enough range of interest for each

guest to choose whomever he likes

to talk to without being conspicuous.

"To me it seems a superfluous

gesture to put place cards on the

table for a really successful dinner

party. If the guests are such stran-

gers to each other that they cannot
find their places naturally at a sug-

gestion from the hostess, then they

haven't been very carefully -

with an eye to their congenial: -

"Many good parties break up early.

I think one-thirty or two is a g

hour for a party to end. It's nice to

<erve Champagne or highballs and
thin sandwiches to speed the go
along. I like to do this I

they usually stay later, which I love!

"Now, in spite of all these de:
:

rules I've mentioned. I really c

call myself a 'perfect h. • \nd

I don't think of myself as an a

on the subject. I like pa nd I

usually manage to have
at them, whether they'-, g

others or at my own house. If tl

a rule for expert hostessing, then I

rive it for what it's worth."
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AN INVISIBLE MAN (From page 27)

desire to 'go social'.

"Social life has no appeal to me
because I have discovered that in so-

ciety, no matter what the city or
town, people talk too much. I have
also learned that while they talk a

lot they usually say very little. Don't
you think, with me, therefore, that

social life is quite a waste of very val-

uable time? We have so few years
allotted to us that it seems a shame
to waste a great part of them in use-
less conversation."
That little outburst, probably one

of the longest speeches made by him
since he came to Hollywood, gives

you some indication of what Claude
Rains is like.

D ATNS sort of slipped into pictures.

He was playing in New York in the

stage play, "Peace Palace," when a

representative of Universal asked him
to make a voice test for "The Invisi-

ble Man."
"I didn't take the matter very seri-

ously," he said. "I dropped in and
read the lines that were given me,
then dashed on to the theater for my
performance. Imagine my surprise
the next day when the Universal man
called me on the telephone and told
me I was perfectly grand. Would I

do the part? Would I arrange to
leave for Hollywood as soon as pos-
sible? Would I sign the contract?
I who had been longing to get into
pictures for so many years .... I

was quite flabbergasted, but I said,

'Yes,' to everything, and I eventually
arrived in Hollywood for a role in

which no one saw my face until the
end of the picture when I was dead.
Then they got a tiny glimpse of me.
While it was a bit uncomfortable to
work in the picture with my head all

covered up by blue cloth, it was a
perfectly gorgeous tiling to do.
Would I sign the contract ? Would
I!"
"Why didn't you come into pic-

tures long ago?" I asked.
"For the very simple reason I was

never invited," came the typically
frank and honest reply of Rains. "I
wanted to get in pictures long before
pictures seemed to want me."

OAINS might well be termed anxv opportunist, for his entire career
has been one of waiting for opportun-
ity to knock, and then grabbing it

and making good. He was a choir-
boy when at the age of eleven he
appeared as a singer in "Sweet Nell
of Old Drury" at the old Haymarket
theater in London.
That one experience was the turn-

ing point in his career, for he felt

the call of the grease paint in his
blood, and soon secured a job as a
call boy at His Majesty's Theatre.
From this lie rose to stage prompter,
and eventually landed as stage man-
ager for the famous Sir Herbert Beer-
holm Tree. He remained in this job
for seven years. Then he took a
similar position with a touring com-
pany.

"During this time," he explained,

"I never considered becoming an actor

myself. I could paint scenery and
build it. But I never thought of act-

ing. I used to worry myself almost
to death over what were undoubted-
ly minor details in the performance
of various actors. And then came an
opportunity to take a part which I

considered an especially good one,
and I did it. Strangely enough, it

was in the same old Haymarket thea-
tre in which I had appeared when a

child. The play was 'The Gods of the
Mountain'. It changed my whole
life."

The war interrupted his career for
three years, and it almost stole this

player from the theatrical profession.

"I had definitely decided during the
war," said Rains, "that the stage was
too trivial a thing to take up the
mind of a he-man. I was all through
with it. I was going to do something
big and man-like, something like

joining the Royal Canadian North-
west Mounted Police. But a half

hour of conversation with one of my
old stage manager friends over a hot
dinner changed my mind, and I was
back on the stage where I started."

TN THE matter of knowing his lines,
* Rains is very serious. At times he
is a bit embarrassing to other players
who are accustomed to the slip-shod
methods of many Hollywood actors
who learn their lines between scenes
on the set. He has been known to
flash his piercing brown eyes toward
a player who is holding up a scene
because of not knowing his lines, and
to exclaim rather sarcastically that
the place to learn lines is at home.

"I cannot understand the attitude

of any actor who either arrives late

on the set or who has not learned
his lines before coming," he told me.
"On the stage there is a definite time
when the curtain goes up. If an
actor is not there he knows an under-
study will step into his place, and he
will be in the cold looking for a job.

"I cannot see any difference be-

tween reporting on the set to per-

form before the camera and reporting
in the theater to go before an audi-

ence. It does not seem right to hold
up an entire company just because
you are a star. After all, a film star

is just an ordinary person who has
been blessed by God with the ability

to do something well.

Rains has the uncanny ability of
making everyone feel at ease at the
start of a picture. The first day of

a big production is usually a very
trying one, with little work done.
Filming of "The Mystery of Edwin

Drood" was scheduled to start at nine
o'clock one morning. The usual
tenseness was in the air. Rains walked
on the set at ten minutes of nine and
very casually remarked, "Well, I hope
it will be a nice picture." There was
a let-down on the part of everyone,
and the picture started on schedule
time—a rare thing in Hollywood.

KGDL
MILDLY MENTHOLATED

CIGARETTES

CORK-TIPPEO

SMOOTH SLEDDIN'

If you've never tried a KGDL, try one when
your throat feels all smoked out. Ready?
Light up! Didn't know any smoke could be

so refreshing and so good— did you? The
mild menthol cools the smoke, soothes your

throat, and brings out the choice tobacco

flavor. Free coupon with each pack is good

for handsome merchandise. (Offer good in

U. S. A. only.) Send for FREE illustrated

premium booklet . . . and switch to the

cigarette that keeps your throat KGDL.

SAVE COUPONS /sr HANDSOME MERCHANDISE

Brown & Williamson Tobacco Corp., Louisville, Ky.
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VERY DAY, more and more women are adopting Norforms as the most

modern, convenient and satisfactory form of feminine hygiene. Norforms

are easy-to-use antiseptic suppositories that melt at internal body temperature,

and spread a protective, soothing film over delicate internal membranes—an

antiseptic film that remains in effective contact for many hours.

Norforms contain Parahydrecin— a power-

ful yet harmless antiseptic developed by

The Norwich Pharmacal Company, makers

of Unguentine. Parahydrecin kills germs,

yet is non-irritating to tissue. There is no

danger of an "over-dose" or "burn." Nor-

forms are completely ready for use. They

require no awkward apparatus for applica-

tion. They leave no lingering antiseptic smell

around the room or about your person.

They are dainty and feminine, and actually

deodorizing. Many fastidious women use

them for this purpose alone.

Send for the Norforms booklet, "The New

Way." It gives further facts about modern-

ized feminine hygiene. Or, buy a box of

Norforms at your druggist's today. 12 in

a package, each individually foil wrapped.

TheNorwich Pharmacal Company.Norwich,

New York, makers of Unguentine.

NORPOPifTlS
KNOWN TO PHYSICIANS AS "VAGIFORMS"
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FEEDING YOUR
FAVORITES
{From page 53)

butter dip the chicken cutlet, lifting it

out and in as you do French fried pota-

toes. When it is three-quarters cooked,
put it in the oven and let it finish cook-
ing. Serve it with shoe string potatoes,

and you have my patrons' favorite dish."

*"pHE other day the General had a
A mysterious request. Since then it

has happened several times. The great
grandson of Count Leo ("Resurrec-
tion") Tolstoi who is the cafe's smooth,
dark, handsome head waiter, said a

young lady wished to speak to the Gen-
eral and would he come to her car?
With military dignity the General
obliged. It was Janet Gaynor. shy of

entering the cafe without masculine
escort, asking for the General's assist-

ance.

Eddie, small, ruddy, Bohemian, with
a world of cooking tricks up his sleeve,

says it's a pleasure to cook for a Men-
jou, and that speaks well for Holly-
wood's preoccupations. Menjou and his

new wife Verree Teasdale are frequent
patrons of modernistic Sardi's. and Ed-
die stands back like a benign marriage
god to watch the groom instruct his

bride in the gastronomic delights of the

house. "Try this, my dear, and try

that," are the words you hear as you
pass the Menjou table. He wants her
to try stuffed breast of lamb, cold : calves-

liver with chives: puree of kidney?.

But, first of all. Adolphe is anxious
that his new wife acquaint herself with

the mysteries of his specially named
dish. All you need is a sauce made
of butter, sherry. Cayenne pepper,

paprika, salt, in which you plop beef

tenderloins, cut in strips, lamb kidneys,

fresh mushrooms and diced potatoes,

and simmer until tender.

Or if you want to duplicate what
Katharine Hepburn has for lunch, try

a Chef's Special which is simple enough
to make you weep. Shredded lettuce,

water cress, sliced tomatoes, hearts of

artichokes, chopped chicken and tongue

with Thousand Island dressing.

AND if you wish to continue, here's
-^ *• another chicken dish (this sublime

delight is "Chicken Hamburger") that

warms the heart of Marlene Dietrich.

Chop up, finely, the dark meat : also

raw pork. Add green pepper, rr.v

looms, onions, all chopped finely. Sea-

son with salt and pepper. Add to the

mixture one raw egg: stir well: mold

into patties. Place in casserole and

over the patties pour melted butter.

Bake in oven until done.

Not all of Brand.-tatter's patrons are

luxurious eaters. Maurice Chevalier

orders the most simple of foods, witb

no dessert except fruit, but he insists

upon his Chianti wine. When Charlie

Chaplin dines Paulette Goddard I

explore the menu's rarest delicacies.

Alone, he eats very simply. YY

Beery eats like a tea room habitue

—

coasted cheese sandwiches. Some:

he varies his meals with ham and eggs

or a hamburger. His brother. N
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never changes from hot cakes and cof-
fee, and is plenty pleased to see his fa-

mous Paradise trout (he has a fish

hatchery) featured on the menu.
When Joan Crawford and Franchot

Tone made their first appearances at
Sardi's, Tone's orders sounded some-
thing like this : "Oysters and some soup—and Eggs Cocotte, with an order of
sweetbreads." But Joan soon had some-
thing to say. "You sit too much to eat
food like that," she counseled him. "You
should eat the same type of food at a
meal." Which sounds to us like none
other that good Dr. Hays' litany. Joan,
herself, usually orders prunes stuffed
with cottage cheese (yes!) and ginger
ale.

The film girls are very maternal, very
considerate, about their boys' foods.
Before their marriage (and after) Gin-
ger Rogers saw to it that Lew Ayres
counted his calories. Their favorite
dinner, quite plebian, is Sardi's pot
roast and potato pancakes. Dolores Del
Rio doesn't give a darn about her fig-

ure, and bravely eats spaghetti. Joan
Blondell always has onion soup and of-
ten an omelette.

Down in cobble-stoned Olvera Street
in Los Angeles Mexican section, dark-
haired, plump Senora Consuelo Castillo
de Bonzo wanders amiably among her
patrons while a Mexican musician
strums a marimba, another a guitar, and
the waitresses all dress in national at-
tire. Casa La Golondrina is a recon-
verted wine cellar, part of the first

brick house built in Los Angeles, but its

sacred, pungent history is not respon-
sible for its popularity.

_
First, it was a civic duty to make the

pilgrimage to the cafe which has as
godmother Dolores Del Rio, as god-
father Ramon Novarro. Then the of-
ferings of La Golandrina (chicken
mole, chicken taquitos, cjuacamolc) be-
came indispensable to Hollywood's pal-
ate. Greta Garbo found herself drawn
there again. So did Gloria Swanson,
Mary Pickford, Douglas Fairbanks,
William Powell, Maureen O'SulIivan,
John Boles, Anna May Wong, Jean
Harlow, Marlene Dietrich, Warner
Oland, Warner Baxter, Billie Burke,
Lawrence Tibbett, Toby Wing, Janet
Gaynor, Una Merkel. Senora Bonzo's
autograph book carries a burden of hun-
dreds of important names, including
that of Mrs. Franklin D. Roosevelt.
Garbo is, so far, the only celebrity who
has refused Mrs. Bonzo's request for an
autograph. "I am not in the habit,"
she said in negative.

Will Rogers, on the other hand, was
delighted. "I will consider it a priv-
ilege to be in the book," he told Senora
Bonzo, and Max Baer was moved to
eloquence when, accompanied by Judith
Allen, he visited La Golondrina. "After
the enchi lades, what could be better than
romancing with my sweet?" he ques-
tioned all future readers.
The Vendome Cafe is next to the

swankiest cafe in town. It is only ex-
ceeded in swank by its sister, Cafe
Trocadero. The latter, with de luxe
music, a de luxe floor show, a handsome
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FIRST TIME! Remington's new pur
chase plan now lets you buy a genuine
latest model Remington Portable No. 5 direct

from the factory for only 100 a day. Not used or rebuilt.

Not incomplete. A beautiful brand new regulation Remington
Portable. Standard 4-row keyboard, standard width carriage, margin
release on keyboard, back spacer, automatic ribbon reverse; every
essential feature found in standard typewriters.
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ONLY 10^ A DAY* The amazing low price and easy
terms now make it possible for you to buy this genuine,
complete Remington Portable for only 10$* a day. But we
cannot guarantee present prices long. Higher wage scales,
rising cost of materials, everything points to higher prices.

So we say, "Act now . . .

while our liberal offer still

holds good!'*

You don't risk one cent!
Try this typewriter in your
home or office on our 10- dayFREE TRIAL
OFFER. Then if you
do not agree that it
is the finest portable
at anyprice, return it

at our expense. You,
don't even risk ship.
ping charges. Its the
Dest chance you* vo
ever had to own so
complete a machine
forsoliulemonev.So
don't delay. Mail the
coupon NOW.orwrite
Remington Hand Inc..

Dept. 144-3. Buffalo.
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tunitiea Alwayt Open
Hundreds of jobs fare waiting
for people who can type. Type-
written Bales reports, letters.
Btortes, ideas, always com-
mand more attention than
handwriting. A Remington
Portable has started many a
young man and woman on tba
road to success.

A Gift for Every
Member of the Family
If you want a gift for birth-
day. Christmas, or graduation
...one that Father. Mother.
Sister or Brother will use and
appreciate for years to come
...give a Remington Portable.
It's the one gift the whole
family will appreciate.
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FREE a 19-page course in typ-
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off letters faster than with
pea and ink!
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You also get FREE a sturdily
built carrying case, covered with
heavy DuPont fabric. Top is re-
moved in one motion, leaving
machine firmly attached to base.

CLIP COUPON NOW
RemingtonRand Inc., Dept. 144-3. Buffalo. N.Y.
Please tell me how I can buy a new Reming- ,

ton Portable typewriter for only lOo a day. Also
enclose your new catalog.

Name

Address

.

City State-

Do You Suffer from

PSORIASIS
then learn about SIROIL
Don't delay. This relief has accomplished
wonders for men, women and children who
have been chronic sufferers from psoriasis.
Siroil applied externally to the affected area
causes the scales to disappear, the red blotches
to fade out and the skin to resume its normal
texture. Siroil backs with a guarantee the
claim that if you do not note marked im-
provement within two weeks—and you are
the sole judge—your money will be refunded.
Write for booklet upon this new treatment.
Don't delay. Write at once.

Read this FREE Booklet on SIROIL
the guaranteed relief

SIROIL LABORATORIES, INC.
1214 Griswold St., Dept.M-3, Detroit, Mich.

Name.

Please lend me full information on
Siroil—the new treatment of psoriasis.

Address-

City State-
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END CORN PAIN
STOP SHOE PRESSURE
Quickly relieve

Callouses,Bunions
Ifyourshoes makeyourtoes
sore and feet tender; if they

press painfullyon corns, cal-

louses or bunions—apply

New De Luxe flesh color,

waterproof Dr. Scholl's

Zino-pads and you'll have

immediate relief! These I

specially medicated pads
J

cushion and protect the

sore spot; soothe and M
heal it; prevent corns,

tender toes and blisters; i

make new or tight|

shoes fitwith ease; safe-|t

ly remove corns and
callouses. Try them!

Sold everywhere

NEWL&Atz

D-rScholls
Zino-pads
Put one on— the

bar,
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a sidewalk cafe, private dining

Gray Hair
Best Remedy is Made At Home
You can now make at home a better gray

hair remedy than you can buy by following
this simple recipe: To half pint of water add
one ounce bay rum, a small box of Barbo
Compound and one-fourth ounce of glycerine.
Any druggist can put this up or you can mix
it yourself at very little cost. Apply to the hair
twice aweek until the desired shade is obtained.
Barbo imparts color to streaked, faded or

gray hair, making it soft and glossy. It will
not color the scalp, ia not sticky or greasy
and does not rub off.

InlOWzk
**> ~~PK( TUITION

AFTER GRADUATION-
YOUR GREATEST OPPORTUNITY!
for jobs In ServiceWork .Broadcasting,— .Iirea, Television, Wireless, etc. by tenXwecks of practical shop work i n the great COYNE

_ 'Radio Shops. PAY FOR YOUR TRAINING AFTER YOU
'GRADUATE. Free Employment Service. WRITE TODAY

. 'for our BIG FREE RADIO and TELEVISION BOOK.
'RADIO DIVISION. COYNE ELECTRICAL SCHOOL

50O S. Paulina St.. Dept. 35-9E, Chicago. Illinois

CHANGING YOUR
ADDRESS?

To make sure that you re-

ceive your copies of Motion
Picture on time, just drop a
card to the Subscription De-
partment, telling both your

old and new addresses

Lighten Your Hair
Without Peroxide
... to ANY shade you Desire
. . . SAFELY in S to 15 minutes
Careful, fastidious women avoid the use of
teroxido becnu.io peroxido mnkes b;\ir brittle
t.echier's Instantaneous Hair Llghtener

_ 'equircs NO poroxide. Used hs n paste, it "««-
ii;iim mates ' Btraw" look. Beneficial to perma-

nent waves and bleached hair. Lighten* blonde hnit-A
grown dark. This ia the only preparation that also lifihU-nsV
tho scalp. No more dork roots. Used over 20 veara by famous"
beauties, stage and screen stars and children. Harmless. Guar-
anteed. Mailed complete with brush for application. . . .

FBI??? 3G-vage booklet "The Art of Lightenihg'Hairri\GE* Without Peroxide" Free with your first order
ERWIN F. LECHLER, Hair Beauty Specialist

332 Audubon Avenue, New York, N. V.
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room, soft-piled carpets, is rumored to

have cost $60,000. Little sister Ven-
dome is a neat job of interior decorat-

ing, too, with knotty pine panels, soft

red cushions and an air of opulence.

The head waiter, Ralph Pauli, just

returned from four or five months at

the Ritz in Paris, the Savoy in London,

the He de France in the Atlantic, is

loath to mention personalities and his

patrons. It seems he betrayed a culi-

nary preference in Paris, to his regret,

but he has no qualms about commenting
upon Adolphe Menjou's preference for

the more simple foods, such as stews

and roasts. Also upon Mr. Menjou's

delight in preparing his own French
dressing at table, and his addition to it

of a dash of dry mustard. Chaplin, at

the Vendome, orders frogs legs, and

just about everyone who is anyone

breaks bread (and Melba toast) at the

Vendome. At night there is mad, merry
mirth, in tuxedos and tails, at the Cafe

Trocadero, to Phil Ohman's band.

What the Vendome (and its manager
H. W. Hoffman) really prides itself

on, is its wine cellar, kept at fifty-five

degrees, and harboring such rare pieces

as those of 1890 vintage. It is the big-

gest cellar in town, and there are rows

upon rows, outside, of bottled vodka,

kirsJizvasser, benedictine, and about

every fine liquor you can name.

That leaves us, regretfully, with only

one more cafe—Lucca's. The Italian

Lucca Cafe is as shy as a Parma violet,

although they serve from two to three

thousand patrons a day. Gay as a fes-

tival in Venice, Lucca has concertina

music, costumed waiters, booths decked

out to resemble small houses, gorgeous

food—very inexpensive, and broadcasts

(artists singing from the cafe) such

standard operas as Traviata, Faust,

Rigoletto, every Sunday.
When they see a celebrity enter for

some of their famous Scalloppine Ma-
dera (veal cooked in butter and wine").

Sweetbreads Romana, Sea Bass Livor-

nese, they pretend not to recognize her.

Their theory is that Hollywood's fa-

mous prefer to travel incognito and far

be it from them to intrude. The waiter,

of course, is exceedingly attentive, the

service perfect, but there are no spot-

lights and no curtain calls. Perhaps the

stars appreciate this unusual treatment.

Certainly Lucca's (they have a San
Francisco cafe, too) have had no com-
plaints, and the discreet employes (187

of them) are impressively silent.

"If they come," says Lucca's Paul

Revere, "it is because we give good

food—no sauces, everything cooked

fresh, just like mother cooked it back

in Italy. We don't stew anything, and
the seasoning we use is only a little

'rose-marie' and garlic."

Far be it from us to cavil, but we
have a hunch that a welcome addition to

Lucca's staff would be a master of cere-

monies who would single the star from
her spaghetti and lead in a round of

heart-warming applause. However, that

is just one woman's opinion.

S'm not jUwublsd
"^ASTHMA

aau mote /

People who have "tried everything" for asthma report
that they have found a way, at last, to obtain effective

relief. In many cases, all symptoms gone! Miss Kath-
erine Radford. 2561 Pinkney St., Omaha, Nebraska,
wrote on March 29, 1932:

"I had bronchial asthma for 5 years. I was afraid

to go to bed—was so weak I couldn't even raise

my arms. I started taking Nacor last Novem-
ber. 1 haven't had a spell since."

Nacor is absolutely safe to use—so safe, in fact, and
so effective that druggists of highest standing recom-
mend it to their customers. If you have asthma or

bronchial cough, write for helpful booklet;—also let-

ters from happy users, and name of druggist in your
locality who can supply you. Address Nacor Medicine

Company, 321 State Life Bldg., Indianapolis, Indiana.

"AWoman may Harry

Whom She Likes!"
— said Thackeray. This great
author knew the power of wo-
men—better than most women
do. Men are helpless in the hands
ofwomen who really know bow /

to handle them. You have such/ '

powers. Vou can develop and use them to win a
husband, a home and happiness. Read the secrets
of"Fascinating 'Womanhood" a daring book which
shows how women attract men by using the simple
laws of man's psychology.
Don't let romance and love pass you by. Send us

only 10c and we will send you the booklet entitled
"Secrets of Fascinating 'Womanhood"'—an Inter-

esting synopsis of the revelations in "Fascinating
Womanhood." Sent in plain wrapper. Psychology
Press, Dept 12-C.5S5 Kingsland Avenue, St, Louis, Mo.

FAT&^
NO DIET -NO MEDICINES

• NO EXERCISES •

AN AMAZING invention called RoTJ-
/~Y ette, developed in Rochester, Min-
nesota, makes it possible foryou to rid

]

yourself of unsightly pounds of fat
and have a beautiful, slender form.
This remarkable patented device
takes off fatquickly from any part
of your body without strenuous
diets, dangerous drugs, exercise.
Leaves the flesh firm and gives a
natural healthy glow to the skin.

Makes you feel years younger.

A FEW MINUTES A DAY
ROLLS FAT AWAY

Take off many Inches from the
spots where yon want to reduce
most. ROLLETTE is an effective,

scientific principle for reducing
which is receiving the approval of
physicians everywhere. Just send
name and address for PDFF
Trial Offer—Today T I1LC
Rollette Co. , 3826 N. Ashland Av.
O.pt. 210, Chicago, Illinois
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MY NEIGHBORS
his bar room is a small keg labeled

"M ICKEY FINN for JACK
OAKIE."

It was Bing Crosby who started the

movement among the neighbors at

Toluca Lake to keep Jack Oakie from
settling among them. The joke was
taken seriously and the most un-

affected neighbors in the world were
accused of being snobbish by a na-

tionally known columnist.

Mr. Oakie later fell into the lake

and nearly drowned. He then begged
the neighbors to start a movement to

keep Lake Toluca out of him.

OUR most widely traveled neigh-

bor is W. C. Fields. He appeared

as a clown pantomimist in the capi-

tals of Europe at twenty-three, and
has since been around the world
thirteen times. His family name is

Dukinfield and he is of English

Quaker origin. Once his father

stepped on a rake, the teeth of which
pointed upward. This was none too

serious a matter, except that it flew

upward and hit him on the forehead.

When the son laughed the father be-

came so indignant that he chased him
from home. Twelve years of age at

the time, the future comedian never

returned. Instead he became a waif

on the streets of Philadelphia.

He discovered himself by stealing

three apples from a grocer and be-

ginning to juggle them. He became
so enchanted that he ate the apples

and returned to steal three more. For
two seasons he worked on an ice

wagon and was then fired for teach-

ing the man he worked with to juggle

the accounts. At twenty he was with
a show in Coney Island.

He was told by a friend to tell the

owner who engaged him that he
could not afford to work for less than
thirty dollars a week. He remained
on the job for the entire season and
when he left, the owner said, "I'd

heard about your jugglin' and was
goin' to give you sixty a week, but as

long as you said you couldn't afford

to work for less than thirty, I didn't

want to interfere." The great clown
has never forgotten. "I make them
tell me now what they'll give me . . .

then I tell th cm."
At home in all parts of the world,

he speaks no language but English.

Learning early that pantomime was
universal, he did not talk on the stage

for twenty years. His costume was
always the same—that of a befuddled
tramp. Not even Chaplin is his peer
in evoking laughter and tears. Like
Chaplin, and other great clowns, his

mental capacity is far beyond the
average.

"JV/fACK SENNETT is a frequent
-*--* visitor at the Fields home. A
one time blacksmith, he became a

chorus boy, then the first satirist of

the screen. His real name is Michael
Sinnot. Mabel Normand always called

him Moike.
Just beginning to go down the hill

of life, Sennett has long gray hair, a

{From page 33)

strong good-looking florid face, and
large even teeth. Responsible for the

success of more beautiful women on
the screen than any other man, he

has never married. Among the

women who first appeared in his

comedies are Gloria Swanson, Mae
Busch, Betty C o m p s o n, Louise
Fazenda and Mabel Normand.
Numerous directors have received

training under Mack Sennett. Wil-
liam Beaudine, who directed W. C.

Fields in "The Old Fashioned Way,"
was once the Irishman's script clerk.

Frank Capra, director of Damon
Runyan's "Lady for a Day," among
other screen successes, by many con-
sidered the greatest director in Holly-
wood, also received two years train-

ing under Mack Sennett.

Being kings of laughter, they are

melancholy men.
I once said in a published interview

that Sennett was capable of turning
death into an Irish wake and pouring
liquor down the throat of the corpse.

He did not forgive me until the years
had made him mellow.
During this period, I sat near him

at the ringside. A Negro boy had
won nine of ten rounds by a wide
margin. In the last minute of the

tenth he was knocked out. There
were wild cheers for the white win-
ner ; none for the Negro. At last,

when all was silent, and the broken
black boy was being half carried from
the ring, one man clapped his hands.
He was Mack Sennett.

TT WAS Sennett who discovered
* Charlie Chaplin. He had gone to

a second rate vaudeville house in Los
Angeles where the comedian was ap-
pearing. Months later, he remem-
bered his work in the act, but not his

name. Chaplin was finally located in

a Pennsylvania town and brought to

Hollywood by Sennett at one hun-
dred and twenty-five dollars per week.
Soon Chaplin became the spoiled

darling of fortune. More ambitious
than Sennett, he learned a great deal

from the one time blacksmith. Those
who write about the comedian a hun-
dred years hence will trace most of

his sources through Sennett. The
sardonic attitude toward life in many
of his better pictures had been in-

grained by his discoverer.

Disrespect toward pretension and
other human vanities can be seen in

Sennett's pictures of the period.
Chaplin transcended his discoverer in

pathos,—the finest streak in his make-
up as an artist. The sentimentality
in his work did not come from Sen-
nett. If the blacksmith could not
rise to the one, he could not descend
to the other.

After being close to Chaplin for
eighteen months, I wrote the story
of his life for a national magazine.
The comedian sued the magazine and
myself for a half million dollars, on
the ground that his picture had been
illegally used in the state of New
York for advertising purposes.

(Concluded Next Month)
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THOSE TIRED

EYES!
Murine relieves and re-

laxes tired eyes. Removes
irritating particles. Refresh-

ing. Easy to use. Safe. Recom-
mended for nearly 40 years.

For all ages. Ask your druggist.

IfflflWE,
For Your EVES

Have FULL ROUND
M ALLURING
«y. CURVES

You can add 3 to 6 inches with Beautipon
Cream treatment, which has given thou-

I sands a beautiful form. YOUR MONEY
w

BACK if your form is not increased after

\ applying Beautipon Cream Treatment for

f 14 days! Full 30-days' treatment. $1.00
sent in plain wrapper. The ultra-rapid,
positive GUARANTEED way to have the
bewitching, magnetic, feminine charm
you've always longed for.

Read what others say:
"I can scarcely express my delight with

the- results. Since I started using Beau-
tipon Cream I have increased my chest-
line 5 inches! Your Beautipon Cream
works like magic and I am thrilled to
own a form so feminine and shapely."

i_ B.T.
"Your treatment is simply splendid. I

am filling out and getting larger and
rounder.

"

B.B.
"I have put 3 inches on my chest meas-

urement and increased 10 lbs. io
weight." G.

Freel "Fascinating Loveliness" Free!
The world famous Beauty Expert's

Course, "Fascinating Loveliness" for which
thousands have paid $1.00 will be sent
FREE if you send $1.00 for Beautipon
Cream Treatment NOW. OFFER LIMIT-
ED, SEND $1.00 TODAY. Add 25c for
foreign countries.

DAISY STEBBING
Suite 59 Forest Hills, N.Y.

I COVER THE STARS
{From page 29)

flK>iene sstlKeotre
I 40th Year: Stage, Talkiee. Radio. Graduates: Leo Tracy. Fred
Astairc. Peggy Shannon. Zita Joliann. Una Merkel. etc.. Drama. Dance
Vocal. General Culture. To:irliinc ^in.l Directing. Appearances. Deluir*.
For Cata log write Sec'y M. F. Ely. 66 W. 85 (h St.. N. Y.

"Let them know
I have

GRAY
HAIR?

I should say NOT"
Why give anybody a chance to think

you are older than you are? It's easy to
bring warm, even color to gray streaks.

Comb clear, water-white liquid through
hair and lustrous color comes: black,
brown, auburn, blonde : : s Dainty to use.

Hair stays soft—takeswave or curl.Washes
without fading. Entirely SAFE. Millions
know Mary T. Goldman's. Ask for it by
name at your drug or department store.

Test it FREE ~ Send for Free Test
Outfit. Try on single lock snipped from hair.
See results first. Mail coupon.

•- MARY T. GOLDMAN—

•

3373 Goldman Bldg., St. Paul, Minn. I

I Name

|
Street i

I
City State |

| Color ofyour hair? I

I
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to those who believe the "Horrible Hol-
lywood" stories I must report that the

party was the driest social event I've

been to in the past twenty months,
yet everyone had a good time; and
when 4:10 a.m. came we hated to go
home.

Outside under the marquee I spied

Burns and Allen going through one
of their inimitable duets to the joy
and amusement of numberless auto-

graph hunters who still lined the side-

walk.

TWINED with the perfectly-matched
*-^ Mervyn LeRoys (she Doris War-
ner) in their beautiful mansion on a

Bel-Air hill. It is quite the most lavish-

ly decorated house I've been inside of

since the depression began, and remi-

niscent more of Newport—Palm Beach
—Southampton a decade ago. Every
piece of furniture, every object of art,

every tapestry would be a perfect joy to

an exacting interior decorator's eye.

Took Louise Henry, a new M-G-M find,

with me. Her father, Dr. Jesse Straus

Herman of New York, has for years

been saving the lives of the stars. Two
of my other screen favorites were there,

hard-punching, r u d d y-complexioned
Spencer Tracy, whom I'll never forget

in "The Power and the Glory," and
again Dick Powell, fresh from three

weeks at West Point. He said he was
sure the cadets put up with the toughest

life of any collegians on earth.

Dinner was served in a large and
lovely dining-room. The table was
covered with beautiful linen and silver,

and gathered by the LeRoys on their

recent world honeymoon tour. After-

wards we went downstairs to a huge
gaming room done in Tyrolese fashion.

Adjoining it was the bar, a perfect re-

plica of the one aboard the world-cruis-

ing Canadian Pacific liner, the Empress
of Britain. A copper indoor barbeque,

shiny and bright, was right alongside

the bar.

Next day wandered for hours and
hours about Charlie Chaplin's immense
new sets where he is completing his

first picture in three years. And at

what a cost ! One whole sound-stage

is given over to wheels within wheels

in a factory, through which Charlie has

somehow gotten enmeshed and sucked

through. Another stage was given to

the ramifications of a jail, with two tiers

of barred cells. And still another to a

cafeteria. Down at Wilmington, where
ships from all ports in the world dock
for Los Angeles, a five-acre lot below
the cliffs has been built into a sailor's

honky-tonk on a waterfront. Finally

Charlie came in; he'd been out most of

the day looking for locations, and was
very, very tired. His gray hair had
been died black, a hated necessity for

the part he had to portray. A bundle
of nerves at this stage of the game, he
is hopeful of completing the picture by
spring ! Charlie, by the way. is a good
NRA'er. He is employing three shifts

of men, six hours a shift, more than
three hundred men a day on sets.

~^0 VISIT to Hollywood is complete
-*-^ without lunching at the Beverly
Brown Derby, and supping very late at

the same establishment in Hollywood.
Barbara Pepper, the newest blonde
United Artist's discovery who made
such a hit in "Our Daily Bread," was
my luncheon companion. Across the

way sat Loretta Young looking per-

fectly divine. In the five or more years
that I have known and admired her,

Loretta has never ceased to be quite one
of the nicest girls I have ever met. With
her was Sally Blane, her charming
young sister. Rollicking George Hearst
bounced in beside them. Over in a far

corner sat Elsie Ferguson, the perennial

charmer; and near her the Arthur
Byron's, very much engrossed in each
other. Gracious Grace Tibbett (Larry's
first wife), with Jeannie Olmsted, her
sixteen-year-old niece, were there too.

Jeannie was so excited she could scarce-

ly eat. She'd just landed a long-time
contract with Sam Goldwyn, and had
been renamed if not rechristened: Iris

Meredith. The Marquis de Polignac
who owns most of the champagne in

France was in another pew. And near
him sat the George Palmer Putnams,
she Amelia Earhart to you. and he edi-

tor of Paramount. Carmel Meyers, to

my utter astonishment looking very
blonde, was in the offing, whilst Ben
Schulberg walked about, shaking hands
and chatting with everyone. Senator
Homer Bone, from the state of Wash-
ington, accompanied by Saul Haas, col-

lector of the ports of Seattle and Ta-
coma took it all in, and I bet anything
wished that the floor of the U. S. Sen-
ate cafeteria was half as pulchritudinous
and interesting.

Dined at the Hal Roach studio and
helped a friend preview "Babes in Toy-
land," the most original picture of the

year for kiddies, big and little. Laurel
and Hardy couldn't be more amusing,
the toy village more dainty and attrac-

tive, Charlotte Henry more enticing,

and the finale more thrilling ! The
funny expressions on the rubberized
faces of the Three Little Fiddling Pigs
and the fuzzy Cat-and-the-F"iddle were
simply amazing. But the bogeymen
gave me chills and the tin soldiers sent

icy tingles up and down my spine! The
only tiling lacking- is that there is

really enough of Victor Herbert's grand
music.

/~\XE evening a gang dropped in on
^"^ my hosts, the Rob \

their comfy Beverly Hills home. Rob
and Florence both edit Script.

weekly of the Pacific Coast, and wha
kick they get out of it ! Paul Gerard
Smith, who writes like Mark Helliv^

and O. Henry shoved into one. bror.^ :

Ulwal Jones, whose columns I've v.

for years. Decla Dunning just in fi

new triumphs in New York,

brought her fiance John Run;

g advertising man. Dynamic R..

Block, the writer who hadn't been ai

from Hollvwood in vears ai
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Manhattan-bound, acted like a youth

about to take a honeymoon. The Walt
Disneys, connoisseurs supreme of all

Mickey Mouse life a la pen-and-ink,

talked of vacationing some day outside

the territorial boundaries of these

US-es, which they've never yet done.

The Sol Lessers, he the big producer,

and she a tiny mite as attractive as they

come.
Edward Everett Horton, the great

stage and character actor, came all

dolled up in spats and double-breasted

vest, but full of yarns that brought

many a chuckle. Donald Crisp, just

back from a yachting trip to a cannibal

isle off Central America, brought his

delightful wife Jane Murfin, the only

woman producer in Hollywood. Jim
Tully, stockier and shockier (of hair),

came in black shirt opened at the neck

and enthused with Adrian, picture's

most famous costumer, and Richard

Sheridan Ames, the very high-brow

writer. And Al Cohn, once a famous
writer, and more recently President

Roosevelt's Man-Friday in the colony.

And last but certainly not least the

Alpha and Omega of Movieland

—

Shirley Temple, the youngest; and May
Robson, the oldest of the stars. With
them the Harry Lachmans, she a beau-

tiful Chinese girl. Little Shirley though

took my heart completely. Grasping my
hand tightly in hers she led me back

into a dark niche in the hall : "Are you
as tired of standing on your pats as I

am?" she queried. Admitted I was.

"Then," she piped up radiantly, "mavhc
you'll hold me in your lap. You could

squat on the floor and rest too!" What
a darling child—and it only goes to

show at what an early stage the Holly-

wood influence "gets you."

HpOOK amusing Paulette Goddard
* dancing one night because the "copy-
right owner" was busy at the studio.

We started off at the world famous
Cocoanut Grove in the mammoth and
splendidly run Ambassador Hotel,

where to Ted Fio-Rito's orchestra we
could tango to our heart's content.

Tall, symmetrical Marian Marsli in the

rarest of light green gowns, swayed
about the floor in the strong arms of

handsome Howard Hughes. Nearby
the Ed Flynns, he Jim Farley's assistant

and prominently mentioned to fill Will
Hays' boots, were dining with Winnie
Sheehan, the Winthrop Aldrichs, and
the rest of the banking crowd, out here
to reorganize.

From Cocoanut Grove we traipsed

over to the Trocadcro, which to my own
way of thinking is the Central Park
Casino of Hollywood. Two orchestras,

and quite the most refined night club

atmosphere on the coast. The floor was
simply oozing with celebrities. If I can
remember just a few Ell be doing
mighty well. Ramon and a new edition

of Rosita, that famous dance team,
joined us. She intrigued me by wearing
size one-and-a-half shoes, believe it or

not, and you don't know what ball-

room dancing really is until you see

them at it ! Red-faced Regis Toomey

Cha rm!
Why are some women
so glamourous
and others so drab?

It may be a matter of health.

Clear skin — sparkling eyes

steady nerves—bubbling vi-

tality—a depend-
a b I e disposition.

Radiant health at-

tracts.

If you are not as

well as you want to

be, try Lydia E. Pink-

ham's Vegetable
Compound. Sold by
all druggists.

"My mother used to take your Vegetable Com-
pound. I took it when I got married and now my
daughter is taking it."

—

Mrs. Marie Lubeck, 1024
Boston Road, Bronx, New York.

"I got all rundown and tired

out with no appetite. People
told me about Lydia E. Pink-
ham's Vegetable Compound.
One bottle eliminated that

awful tired feeling. My hus-

band says I am like my old
self."

—

Airs. Barbara Spears,

54 Frances Avenue, Akron,
Ohio.

Lydia E. Pinkham's Vegetable Compound

DR. WALTER'S
famous flesh colored rubber reducing garments
show a decided improvement in the figure im-

mediately

LATEST BBA8SIEBB clve; ;i trim, youthful.
new style genre. (Send Dual measure. ) $2.35
NEW II'LIFT I'.ltASSII i $3.40

SEDUCING ClltDLK lu-auti-
I'ully made, very comfortable: laced
at Lack. Said ual.t and hip
measure $4.75

FLESH COLOKED GUM
81 BBEB HOSE; Bl
and Improve thane at once.
Bend ankle and calf mi

11 Inch $3.85 pair; U Inch $6.85 pair.

Send check or money order—no cadi.

Di. Jeanne MP. Waller, 389 Fifth Are., New York

GtemdLc* CanTlwtr

Hide tfufJrutk
Ifyour cheeks aresallow, eyes dull ; ifyou're

always dead tired, don't try to hide the truth.

Take Dr. Edwards Olive Tablets. A safe
substitutefordangerous calomel. Non-habit-
forming. A pure vegetable compound that
helps relieve constipation, cleanses the sys-

tem, removes the greatest cause of pallid

cheeks. A matchless corrective in use for 20
years. Take one or two at night and watch
pleasing results. Know them by their olive

color. At druggists, 15c, 30c and 60c.

9&\l HAIR
Women, girls, men with gray, faded, streaked, hair. Shampoo
and color your hair at the same time with new French
dLscovery "SHAMPO-KOLOR," takes few minutes, leaves
hair soft, glossy, natural. Permits permanent waveand curl.

Fiee Booklel, Monsieur L. P. Valligny, Dep.2l.Z54 W. 31 Si., New York

Help Kidneys
Don't Take Drastic Drugs

Your Kidneys contain 9 million tiny tubes or
filters which may be endangered by neglect or
drastic, irritating drugs. Be careful. If func-
tional Kidney or Bladder disorders make you
suffer from Getting Up Nights, Nervousness,
Loss of Pep, Leg Pains, Rheumatic Pains, Diz-
ziness, Circles Under Eyes, Neuralgia, Acidity,
Burning, Smarting or Itching, you don't need
to take chances. All druggists now have the
most modern advanced treatment for these
troubles—a Doctor's prescription called Cystex
(Siss-Tex). Works fast—safe and sure. In
48 hours it must bring new vitality and is

guaranteed to make you feel 10 years younger
in one week or money back on return of empty
package. Cystex costs only 3c a dose at drug-
gists and the guarantee protects you.

Vk Pricew**mm|| V Easy Terms
• Only 10c a Day
Save over Yi on all standard office

models. Also portables at reduced prices.

SEND NO MONET
All Ute model* completely refioished I ike i

brand new. FULLY GUARANTEED.
Bic free catalog thowa actual machines
id full colon. Lowest prices. Send at once.

Free course In typing Included.

International Typewriter Exch., o«pt. 382, "cnicat.

^loles
HOW TO REMOVE THEM
A simple, home treatment—25
years success in my practice.

Moles dry up and drop off.

Write for free Booklet.

WM. DAVIS, M.D., 124-E Grove Ave.,
Woodbridge, N. J.
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J^J and ifour own ~Dresses r/xtt

. . Direct from Factor

No House-lo-House Canvassing
New kind of work lor ambitious women
demonstrating gorgeous Paris-styled dresses
at direct factory prices. You make up to
$22 weekly during spare hours and get
all your own dresses free to wear and show.
Fashion Frocks are nationally advertised
and are known to women everywhere.

No Investment Ever Required
We send you an elaborate Style Presentation
in full colors and rich fabrics. Write fully
for details of this marvelous opportunity
giving dress size and choice of color.

FASHION FROCKS Inc. ££„?„!?.. o.

NO GENIUS NEEOEO

WRITE S
CkCOf of all big pay writing jobs and profitable free
%J& /0 lance writing work require no rare literary abil-

ity. Ordinary command of English and easily developed
writing technique plus your own natural writing style

may yield rich rewards. Many cub writers earning immedi-
ate money in spare time. Write today for big free book
descrihing a new Simplified Training Course and Writing
Clinic covering every branch of writing, short story, book,
play, radio, news reporting, feature articles, advertising,
publicity. Intelligent, friendly personal instruction and
criticism. Costs less than average month at college. De-
ferred payments if desired. Also free scientific Aptitude
Test which actually measures your writing ability. Send for

both today. No obligation. No salesmen will call. Write now.

U. S. SCHOOL OF WRITING, DEPT. C-24
20 W. 60 St., New York, N. Y.

HOTEL COMMANDER
Cambridge

Across the Common from Harvard College

15 Minutes from Boston's Shopping

Centre, Theatres and Railway Stations

Under Entirely Net* Management
Ideal for travellers. Rates are moderate from $2.50.

ALL ROOMS HAVE BATH AND SHOWER
PERFECT FOOD and WINE SERVICE
Hotel Expert Service Corp.

Alfred S. Amer, President

LINCOLN AND INDIAN HEAD

PENNIES WANTED
UP TO EACH 11 YEARS OLD

and up to $500 for certain U. S. Cents
Send 10c today for 16 page fully illustrated catalog

NATIONAL COIN CO.
,
Box 731Z MILWAUKEE, WIS.

Remove FAT
from any part
Be adorably slim!

Feminine attractiveness demands
fascinating, youthful lines of a
graceful, slim figure—with slen-
der, firm, rounded contours, in-
stead of unbecoming flesh.

Hundreds of women have reduced
with my famous Slimcream Method
—and reduced just where they
wanted, safely, quickly, surely. I.

myself, reduced my chestline by
4% inches and my weight 28 lbs.

in 28 days.

J. A. writes, "I was 37 inches
(across the chest). Here is the
miracle your Slimcream has
worked for me. I have actually tak-
en 5 inches off. I am overjoyed."
The Slimcream treatment is so

entirely effective, so easy to use,

and so beneficial that 1 unhesitat-

ingly offer to return your money
if you have not reduced your fig-

ure both in pounds and inches in

14 days. What could be fairer

than that!

Decide NOW to achieve the fig-

ure of your heart's desire. Send Photo „, ,,,

$1.00 today for the full 30-day („,•„„ ea ««. „„,, re-

treatment, ducing 4H inches.

treatment NOW. i

FOREST HILLS, N. Y.

I COVER THE STARS
sat nearby with a beautiful blonde ex-

Follies girl. Jack Emanuel, the N.Y.
broker, who stops hearts as regularly

as Michael Farmer, was with Ruth
Withers, that simply exquisite child

from Atlanta who of all things doesn't

care to be screen-tested, and it isn't a

pose either. Svelte Helen Twelvetrees

was there too, her curls ringleted about
the top of her head tighter than even
Marion Davies' do, and looking for all

the world like a Gainsborough. Happy-
go-lucky Harry Crocker (the 'Frisco

banker's son) kept Eleanor Barry,

whom Vincent Astor admires, twirling

about the floor, and Eddie Sutherland
looking very spruced up with an un-
known brunette charmer on his arms,

did likewise.

From Trocadero which we helped to

close at 2 :30 a. m., we breezed into the

Clover Club, high up on a hill over-

looking the diadem of lights over Los
Angeles below. Nan Blackstone was
singing her famous songs, and later

Linda Lee, a St. Louis lass, followed

her. At the next table with a crowd of

delightful people sat Pola Negri whom
I hadn't seen in a couple of years. Then
beyond sat George White getting grayer

and George Stone tinier, and Leo Car-

rillo and Louise Fazenda. Arthur

Hornblow, whom I've seen about the

gay spots for years, was there too. And
tall Paul Lukas with Claudette Colbert.

And oh, so, so many others too.

Paulette and I closed our "night out"

at past seven a.m. at Tommy Lyman's
singing club The Four Kings, where we
ran into Guy Renie, the songster, who
had motored in from Manhattan that

night, after great success in the Weylin
Bar. Peggy Fears, really a very chic

person, and Sally Blaine and Arthur

Romero were there then too.

TUNCHING at Vendome on Sunset
•*—

' Boulevard one day saw the Princess
Natalie Paley, niece "of an uncle of the
late Czar of Russia, who has been im-
ported recently to help dress the crowd.
She is probably the most chic young
woman for her age in all the world, in-

cluding Mona Williams, Jean Nash and
Elsie de Wolf. And down in the Vien-

nese dining room at the very exclusive

Town House on Wilshire, spied Myrna
Loy again looking too utterly unspoiled

for all her publicized sophistication.

And Arthur Hornblow was as usual

her constant companion.

Ended my busy week by attending the

opening of the new Victor Hugo Cafe
in Beverly Hills. Movieland may be

full of show and tinsel, it may scintil-

late in make-believe, but at last the

Kings and Queens and Fairy Princesses

have been provided with a real Palace

Beautiful, quite as impressive as an)'-

thing anywhere in this country or con-

tinental Europe. In many ways it is

reminiscent of the Ritz-Carlton in New
York, or the Adlon in Berlin. Still

others might compare it with the Ara-

bassadeurs in Paris. Yet unlike them all

there is an atmosphere of quiet dignity

and restrain. The music is stringed and
gentle, the cuisine superb, and the stars

who have luxuriated in imitation pal-

aces for years can now find themselves

delightfully at ease in a real one.

Charlie Chaplin and Paulette were my
hosts. "Irene," that simply sweet per-

son who also designs clothes, was of

the party. "A splendid time was had
by all" and twenty-four hours later I was
speeding away filled with a certain

sense of the fullness of life as it is lived

along the Milky Way of Hollywood.

DAISY STEBBING. Dept. IY1P14,

It's fun to see DOUGLAS SENIOR back in this country, shooting craps with the equally

mischievous M. CHEVALIER
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BOYCOTT AND BANKRUPTCY?
{From page 31)

form divine" exploded much of its mys-
tery and seductiveness until as Guy Kib-

bee said in "42nd Street," "I've seen so

many legs that now to me they're noth-

ing but something to stand on."

Shocks, shocks, shocks were what we
were after. If a picture died at a pre-

view, the producer would call in his

scenario hounds and say, "Heat it up
!"

And by introducing a few "hot" se-

quences, the picture would be saved.

Worse still, certain producers even

went so far as to introduce homosexual
gags, merely to get laughs. Nances and
Lesbians became as commonplace as

crooks and cocottes.

Yes, pictures were ripe for the de-

luge, and it came over night. All over

the country clubs, uplift societies, par-

ent-teacher associations, and what-not

suddenly went to bat and demanded not

only a general clean-up but censorship.

It was at this stage of the game that

the Catholic bishops jumped in and
called for the formation of a League of

Decency among the faithful. At first

Hollywood was scared to death, but

their fears were subsequently calmed by
the first pronouncement of the bishops

that all they asked was for the films to

cut out indecencies and then stated that

the "Catholic Church did not believe in

censorship."

What a relief ! For with their huge
and powerful organization the Catholic

bishops took the "play" away from the

little, scattered uplift crowds, and soon

had them all trailing in behind their

acknowledged leadership. With the Cath-

olics in command of the forces of re-

form and with Joe Breen, a good Cath-

olic, pinch-hitting for Will Hays as

head censor of the Producers' Associa-

tion, we were sitting fairly pretty. We
could all get together on indecencies

and cut them out, but there was to be

no censorship, which does not limit it-

self to indecencies, but attacks morals

and taste.

f)UT our relief was short-lived. One
*-* day out came the Decency Leaguers
with a list of approved, partially ap-

proved and proscribed pictures. That
meant censorship! Censorship is a

great American weakness inherited

from our Puritan ancestors who wanted
everybody to think as they thought, so

the idea of censorship spread like wild-

fire and other lists appeared. Father

Coughlin of Detroit issued one and sev-

eral other priests burst forth with their

selections. Instantly there developed

the old confusion that always goes with

censorship. The lists were not identi-

cal. In other words what one priest

found offensive, the other approved, and
vice versa.

Hollywood was confused, confounded
and disturbed. They were shocked to

find several of what they considered

their greatest pictures banned, pictures

containing not the slightest suggestion

of indecency. Apparently the church
was going beyond its first intention and
proposed to consider as indecent stories

in conflict with their particular moral
standards.

Arguments. Protests. Producers
howled that the church had abandoned
its spiritual leadership and horned in

on business. A stupid blunder, for the

Church replied : If you insist upon put-

ting the question on a business basis,

we'll do the same. We invest an awful
lot of money in parochial schools in or-

der to educate our youth according to

what we believe to be high moral stand-

ards. Yet the moment they are out of

school, they go to the cinema palace

down the street and see all those stand-

ards outraged. So your business is in

direct competition with our business.

/CERTAINLY nothing could be fairer
^^ than that. 7/ it ended there. But
it doesn't. Hollywood admits that the
Catholic Church has every right to ask
its members to sign the Pledge of De-
cency and to stay away—yes, boycott

—

pictures it proscribes. But Hollywood
protests tjiat the League of Decency has
grown way beyond the bounds of the
Catholic Church, and now contains

hundreds of other non-Catholic groups
who are permitting Catholics to de-

termine their cinema fare, people who
would no doubt approve of many pic-

tures to which Catholics object, yet

when they see the names of those pic-

tures on the proscribed list, stay away
thinking they must be indecent.

In the meantime the Catholics are
having their troubles trying to soft-

pedal the confusion of conflicting lists

put out by enthusiastic individual priests

and bishops. Their latest move is to

appoint one central, national committee
of high grade, public-spirited men who
will have final authority in the matter.

This is the committee to which Al
Smith has just been appointed.

So after all the excitement, Holly-
wood feels that it is in fact facing not
only Catholic censorship, which it ad-
mits is fair enough, but national cen-
sorship, because all other Decency Leag-
uers are following Catholic leadership.

T HAVE talked to many responsible
"- heads of production and they prac-
tically all agree that the Decency agita-

tion has been a darned healthy kick in

the pants for Hollywood, and that it

will no doubt end rotten and tawdry
films. But they are worried stiff over a
general boycott of pictures that they
genuinely believe to be high grade and
decent, but which may be in conflict

with the particular standards of the
Catholic Church.

In reading over the list of pictures
"indecent, immoral and unfit for public

entertainment," I note "Catherine the
Great," "Little Man, What Now?" and
"Of Human Bondage" that I consid-
ered neither indecent nor immoral (in

its effect) and all three grand entertain-

ment. But maybe Cardinal Hays is

right: "It is a matter of experience that

the public presentation on the screen of

scenes of shame and crime insidiously

dulls the sensitive edge of right con-
science." My—and your—conscience
may be dull. It's all very puzzling.

GUARANTEED
WEIGHT

REDUCTION
12 POUNDS

FIVE WEEKS
... or no cost!

NO DIETING ... NO STREN-
UOUS EXERCISES ... NO

SELF DENIAL

Now YOU Can Take Off

POUNDS of UGLY FAT
. . . this SAFE, EASY,

QUICK WAY!
SOUNDS too good to be true? Yet it

is true. Redusols increase your
metabolism ; that is, they turn food into
energy instead of fat. You will be
amazed at your increased vitality.

YOU MAY EAT WHAT YOU WISH AND
AS MUCH AS YOU WANT

There is no need to change your
present mode of living, yet objection-
able surplus fat—especially around
hips and waist—will quickly disappear.

THE REDUSOL WAY IS THE SAFE WAY!
Beware of products claiming more

rapid reduction—physicians agree that
15 pounds a month is the limit of safe-
ty. And, do not accept any substitute
for SAFE Redusols—the harmless cap-
sules which reduce fat by perfecting
metabolism. Redusols contain no thy-
roid extract or other harmful ingredi-
ent. They are absolutely safe when
taken as directed.

READ HOW A SECRETARY OF STATE
REDUCED 18 POUNDS IN 5 WEEKS!
THE DILEX INSTITUTE
9 East 40th Street. New York City
Deur Sirs:

I am very glad to tell you that Redusols have re-
duced my weight IS pounds in the Duet 5 weeks. Before
taking Redusols I weighed 205 pounds- I now have a
tine appetite, eat 3 good meals a day, (eel energetic and
ambitious, and yet have reduced my weight to 187
pounds. This has been done without diet or 'iring

'
>ls.

. r you wish.
Very truly yours.
(Signed) JOHN J. LYONS.

THIS TESTIMONIAL FROM THE
HONORABLE JOHN J. LYONS—former Secretary of New York State, reflects

the average experience of hundreds of users who
daily send us unsolicited testimonials.

NO CASE HAS FAILED TO RESPOND!
Many letters on file show reductions of from

30 to 40 pounds ! Why not rid yourself of bur-
densome PAT—Remember, you REDUCE or it

costs you nothing

!

DON'T WAIT. ..MAIL COUPON NOW
DILEX INSTITUTE, INC.

9 East 40th St.. Dept. 153, New York City.
Enclosed tint] $3.00. please forward, postpaid, one box

of 90 Retlusol Capsules in plain wrapper.
D Send Redusol Capsules, CO.D. I will pay postman
$3.00 (plus 23 cents postage).

If I do not lose at least 12 pounds after taking the first
box of Redusols as directed, you will refund my $3.

Name _

City State...-

Orders from Canada and Foreign Countries Cash In
Advance.
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INTRODUCING OURSELF: Christmas, thank good-

ness, is over and we are starting the New Year right by

editing a fan magazine. Our only right to do this is that

we are a fan. We've edited many other kinds of maga-

zines—literary, fiction, college—but we're new in this

field. We took a deep breath and plunged into getting

out this March issue just as we wanted to, hoping that

you'd like it too. It has the things in it we've wanted to

see in a fan magazine for years—fashions that are prac-

tical, beauty within our grasp,

personalities and new faces, §§

honest criticism, gossip. Our
criticism will endeavor to be

constructive—on the other

hand, no bottles of Burgundy
where lesser wines will do.

We're not going highbrow be-

cause we're just a rather sim-

ple girl with simple tastes so

far as pictures are concerned,

but like Gilbert Seldes, we just

happen to like good pictures.

Of course opinions about pic-

tures differ even among people

who like the same breed of

dogs. We, for instance, do
not agree with critics who ex-

claimed over "The Affairs of

Cellini," calling it the best pic-

ture of the year or something
equally extravagant. We
thought it amusing because of

Frank Morgan's performance
but otherwise rather trivial and
not to be compared Avith the

play from which it was taken,

"The Firebrand." On the other

hand we do not agree with cer-

tain exhibitors and critics who
say that "Crime Without Pas-
sion" was very poor indeed. We
liked it so much, we were in-

duced to run the story about
Claude Rains this month.

THEODORE KOSLOFF is not breaking PAULET-
TE GODDARD'S back. He was her dance instructor

for Charles Chaplin's picture. Her Bali (not ballet)

costume will be seen on smart beaches this year.

The skirt becomes a cape, if your back gets cold.

MEMORIES: Christmas brought us a card from
Mickey Mouse, Donald Duck and the rest of the family.

Our proudest accomplishment is our perfect imitation of
Donald Duck. We are not bad. either, singing, "Will
you help me eat my corn?" Gaumont-British sent us a
plum pudding which came all the way from England for
just such an occasion as Christmas.
Many stars spent the holidays in New York—Mr.

and Mrs. Menjou, Karen Morley and her husband. Mr.
and Mrs. Joe Penner and Goo-Goo, etc., etc. . . . Colleen
Moore gave a doll house to raise money for crippled
children, one she had dreamed of when sbe was Kathleen
Morrison. Which reminds us that "we knew her then".
She used to spend her summers in a little town in the
foothills of the Alleghenies. We were just her age and
everyone said we looked alike. We were movie struck
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even at that age and u3ed to watch her in wonder as she
passed by, her hair in a soft fluff around her shoulders.

We think it was the influence of Marguerite Clark. We
still look like her although she probably wouldn't admit
it. The first time a tall young man of hers met us, he
said, "Why, you look just like Colleen". . . . This brings
us to the matter of our contest to be announced in April.

It has something to do with it, but we don't want to

tell yet. . . . We really became a movie fan when we
met our first star. She was
Pauline Bush, later Pauline
Dwan, and one of the orig-

inal Yitagraph players with

Jack Kerrigan and Maurice
Costello. Her pictures were
Westerns—she had learned to

ride when she was very young,
and this gray-eyed daughter of

a Nebraska doctor went from
college into pictures and
worked as few girls in pictures

work today. Those were the

days when there were no
stand-ins, no doubles. She
would ride horseback all day,

retaking scene after scene. It

was physical as well as emo-
tional exercise. She is the

most beautiful woman we
know, very clue, very gay and
her voice is like Dietrich's

—

and that she is our dearest

friend is a matter of great

pride to us. . . . Gary Cooper
once leaned over our desk, fid-

dling with proofs and stuff,

and said he'd always wanted
to be an editor. We were as

fluttery as any of you—he is

the handsomest man. better

looking off the screen than on.

with coppen- skin against

which his bright yellow shirt

made vivid contrast It

gives us great pleasure to publish a picture of Sir Guy
Standing. We had a duck dinner and Champagne with

him not so long ago and we're glad England sent him to

us. He tells stories beautifully.

REQUEST: Do you remember "J'isaacs des Enfa
Dudley Murphy, in the manner cf Robert Flaherty

("Man of Aran" director) took his camera and gath-

ered up some Swiss children and did an artistic and
dramatic triumph. He's in Hollywood now direct-

ing. Watch for his name. We met him before he
came to Hollywood and predicted he would do in-

teresting things with a camera if he were allowed.

We'd like to see him handle children again. How
about tilminq- Thomas Burke's "The Wind and the

Rain"? . . .

PAT REILLY.



VACATION IN / /

TLAN to enjoy your vacation

in Northern Minnesota, the

land of mighty streams and twining

brooks, vast lakes and sparkling

pools, virgin forests and pine'

hooded hills.

TT is there you will find a smart re-

sort of five hundred acres on Big

Pelican Lake, 150 miles north of

Minneapolis. There, in a setting

of green pines and silvered water,

you enjoy your own sports : golf,

fishing, swimming, riding, tennis,

archery, trap and skeet shooting,

sailing, dancing, bowling and bil-

liards.

COHERE in the heart of the cool

Northwoods is the famous and

spacious Breezy Point Lodge with

its fifty luxurious rooms and colony

of delightful cabins, the same ser-

vice and comfort you would expect

in a metropolitan hotel ! Bell boy

and maid service. Tempting meals

by a famous chef. All for a rate as

low as $4.50 per day, including

meals.

£/t££4lf J^oiftt &&C&f£,

(H5REEZY Point Lodge offers cabin accommodations at
°^ $4.50 to $5.00 per day per person, without bath;

$5.50 with bath; meals included. Housekeeping cabins,

$2 per person. Main Lodge rooms at $5 single. $9 double,

without bath, meals included, and $8 single, $15.00 double,

with private bath, meals included. Special rates for children.



Stiff and elegant upholstery

satin makes Mrs. Wetmore's

full -skirted evening gown,

from Saks - Fifth Avenue.

s<r

57 yxns t/\ 4e 6VZ^

Among the many

distinguished women who prefer

Camel's costlier tobaccos:

Mrs. Nicholas Biddle, Philadelphia

Mrs. Allston Boyer, New York

Miss Mary Byrd, Richmond

Mrs. Powell Cabot, Boston

Mrs. Thomas M. Carnegie, Jr., New York

Mrs. J. Gardner Coolidge, II, Boston

Mrs. Byrd Warwick Davenport, New York

Mrs. Henry Field, Chicago

Miss Anne Gould, New York

Mrs. James Russell Lowell, New York

Mrs. Potter d'Orsay Palmer, Chicago

Mrs. Langdon Post, New York

Copyright, 1935, R. J. Reynolds Tobacco Company

MRS. WILLIAM T. WETMORE

No YOUNG MATRON is more in the

heart of New York's social gaiety

than the smart, much photo-

graphed Mrs.WilliamT.Wetmore.

She knows all thewhys and where-

fores of "what's done." And Mrs.

Wetmore is smoking Camels.

"^ e"ve all gone in for them,"

she says. "You notice Camels on

almost every table in the smart

restaurants. Their smoother, rich-

er flavor seems to fit in with the

gayer, pleasanter life we are lead-

ing again. They are made of more

expensive tobaccos, I'm told, and

that is probably why they never

make my nerves jumpy. And it's

so nice to know that if I get tired

in the course of a busy day,

smoking a Camel always gives

me just the right amount of 'lift'

in such a pleasant, simple way,

without affecting my nerves."

That "lift" you get is quite

natural, because smoking a Camel

releases your own latent energy.

Smoke a Camel yourself today

the first time you feel tired.

Camels are Milder! .

.

made from Finer, More Expensive Tobaccos

.

Turkish and Domestic . . . than any other popular brand.

v



MOTION

ANEW
BY THE AUTHOR OF

It Happened One Night'

BIG PRIZE CONTEST- DO YOU LOOK LIKE A MOVIE STAR

?



Among the many

distinguished women who prefer

Camel's costlier tobaccos

:

Mrs. Nicholas Biddle, Philadelphia

Mrs. Allston Boyer, New York

Miss Mary Byrd, Richmond

Mrs. Powell Cabot, Boston

Mrs. Thomas M. Carnegie, Jr.

New York

Mrs. J. Gardner Coolidge, II, Boston

Mrs. Byrd Warwick Davenport
New York

Mrs. Henry Field, Chicago

Mrs. James Russell Lowell, New York

Mrs. Potter d'Orsay Palmer, Chicago

Mrs. Langdon Post, New York

Mrs. William T. Wetmore, New York

!
TURKISH& DOMESTIC

BLEND
fr _ CIBARETTES

Copyright, 19S5

R. J. Reynolds Tobacco Company
Winston-Salem, North Carolina

a

of course

M.iss Paine's Hattie Carnegie gown is typical of trie new "peasant" evening dresses

1 smoke i^ameL
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They re the most popular ciga-

rettes—every one is smoking them

now, continued this alert young

member of New York's inner

circle. Camels have such a grand

smooth flavor. I suppose that s

because theyhave more expensive

tobaccos in them. And they never

make my nerves jumpy, YY hen

I m tired out and my nerves feel

frazzled, then a Camel gives me

a nice gentle 'lift that restores

my enthusiasm.

Tfie reason you feel better after

smoking a Camel is because it

releases your latent energy,which

MISS DOROTHY PAINE

overcomes fatigue. VVhether it s

social activities, concentration, or

exacting -work that makes you

feel tired, you can get a pleas-

ant, natural Tift by enjoying a

Camel. And you can smoke as

often as you wish, for Camels

never upset the nerves.

Milder

!

•amels are -LV.Lild.er ! made from finer, more expensive tobaccos
TURKISH AND DOMESTIC. . .THAN ANY OTHER POPULAR BRAND



ROSCOE FAWCETT

Editor

Twen+y-Fourfh Year

MOTTOON
POCTUIRIE

PATRICIA REILLY

Executive Editor

APRIL, 1935

PERSONALITIES

Elisabeth the Great Henry Albert Phillips 19

Cold Colbert._. ...Victor Weybright 27

Garbo Fear.. --Hal Hall 31

"I've Never Belonged to Myself" says Helen Hayes

_. Jack Smalley 34

Why Isabel Jewell Forsook Love ....Gladys Hall 38

Lederer: Man of Action........ Jack Smalley 42

22

24

32

36

40

ARTICLES

School for Love Dr. W. Be'ran Wolfe

Story Book Children..... _ ....Paula Harrison

"I Cover the Stars"..... ..Cornelius Vanderbilt, Jr.

"It's Still a Man's World" says Miriam Hopkins

Desire Davis

My Neighbors..... Jim Tully

FICTION

In Person (a Novel) Samuel Hopkins Adams 28

PORTFOLIO OF EARLY SPRING FASHIONS

Ultra- Fashionable Lombard.... 43

Plaids, Prints, Polka Dots... Posed by Bette Davis 44

Grace at Thirty.... ...Posed by Kay Francis 46

Charm at Forty Posed by Mary Boland 47

A Hairbrush and a Dog Maureen O'Sullivan 48

The Hostess Gown — —
....Posed by Merle Oberon and Mary Ellis 50

DEPARTMENTS

$500 Prize Contest.... 6

The Gossip Shop Jerry Hoffman 8

Readers' Row — I 2

Honest Critiques of New Pictures ..Patricia Reilly 51

What Every Woman Carries Gwen Dew 68

In Brief Review — 73

Editorial "We"..... ..-.. Pat 82

Cover Design by Mo'rr Kusnet

W. H. FAWCETT
President

S. F. NELSON
Treasurer

Volume XLIX, No. 3

CHARLES LAUGHTON, Academy Prize Winner for

1 934, has some strong words in regard to fine acting

with which he presented us for our May MOTION

PICTURE- He makes his personal choice for the 1935

awards and you will be surprised and not a little delighted

at what he has to say concerning the outstanding Holly-

wood actors and actresses. Why don't you send in your

award vote? . . . Jerry Asher snapped his portable

at "Katie on Location"— a delightful KATHARINE

HEPBURN with a sense of humor and a sense of loy-

alty and a lot of commonsense ... We knew that you

either liked JEAN HARLOW or you didn't, so we

sent a prejudiced young man to see why and he came

away converted, as you will be when you read his impres-

sion of her i . . JOAN CRAWFORD was very mad

indeed— she wanted to know where Katharine Hart-

ley got all those ideas about her, so she just took Miss

Hartley out to lunch and interviewed her ... In the

midst of a honeymoon, CORNELIUS VANDERBILT,

JR., dashed about in his inimitable social way to the

California resorts where stars and starlets and meteors

go to rest and play when pictures are finished, and

reports on their pastimes and playmates for May . . .

SAMUEL HOPKINS ADAMS' amusing story, "In

Person," of the psychopathic cinema leading lady and

her adventures with a mysterious gentleman, continues

in the "It Happened One Night" vein ... and what

one society woman-novelist thinks of pictures for her

little girls will help other mothers to make up their minds

about "Movies for Sally and Joan"—by Marion Strobel

Mitchell of Chicago.
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Vice President
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Do You Look L/fe This?

$500
Prize Contest

CCX70U look fust like Janet Gaynor, " says your best friend. "You look just

J- like W. C. Fields, " says your worst enemy. In either case, you are apt

to laugh it
off.

But its no laughing matter—there's money in it. If you took

first prize at the Junior League Movie Ball as Marlene Dietrich (and well bet

you borrowed your brothers Tuxedo), or if Elsa Maxwell told you at one of her

Hollywood balls that she really thought you were Gary Cooper, you have a

chance in our contest. Any member of the family can compete and its as

simple asfalling off a log. Ogdensburg has its Sylvia Sydney. What about Waco?

Baby LeRoy, Claudette Colbert, Clark
Gable have their doubles somewhere.

P
May Robson

rizes

First Prize

Second Prize

Third Prize

Fourth Prize

Fifteen Prizes

$250.00

100.00

50.00

25.00

5.00
Will Rogers

Baby Jane

Rules of the Contest

Send in your photograph (just one will do, but don't expect
us to return it) or a photograph of your brother, or baby sister.

or your old aunt, or just anybody. Paste on the back the name
and address of the person in the picture and the name of the

actress or actor the photograph resembles (we should be able to

tell but if we can't it won't be our faultl. In case of a tie. both
contestants will be awarded a prize. Each month we will pub-
lish the photographs we think most closely match the physiognomy
of a star. The contest will close at midnight. Tune first. 1935.

The awards will be announced as soon as possible thereafter.

Address Motion Picture Star Contest Editor, 1501 Broadway.
New York City.
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Spanish nlonde
By JAMES A. DANIELS

When she's bad, she's very, very good!

cess story in one short sentence. • The

the more the screen-goers love her

she shatters the louder the fans

In "Blue Angel" she played an al-

wrecked the life and career of a

promptly voted her the biggest

•Blue Angel"

"Morocco" added new

when their Marlene swept

Chinese background in

of delight from her ad-

Square to Timbuctoo. So

day: La Dietrich is back

That's Marlene Dietrich's suc-

wickeder she is on the screen

The more masculine hearts

cheer. • Look at the record:

luring but heartless siren who

man who adored her. The fans

box office attraction of the day.

•'Shanghai Express"

legions of Dietrich fans. And

devastatingly across the colorful

"Shanghai Express" the whoops

mirers could be heard fromTimes

here's the good news of the

in character— this time as the

'•Carnival In Spain"

dancer in Paramount's "Carnival

she exercises the fatal charm that

nd once again she tramples on their hearts. As

ing of racial beauties, the Spanish blonde, Marlene

gives nothing. • Directed by Josef von Sternberg,

"carnival in Spain" unfold! a imping story of the love of two men for the Spanish Blonde,

the idol of all Spain. Unhappiness and tense drama follow in her wake. And through

it all, this loveliest of all sirens, continues to prove that, when she's bad, she's very, very good!

[Advertisement]

Motion Picture for April, 1935

heartless and exotic blonde Spanish

in Spain." • Once again ^«r
brings men to her feet. Q
that rarest and most allur-

takes everything and
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YOU simply must have a "motif"

before throwing a party in Hol-
lywood these days. Either you are

invited to a "hangover breakfast," an

"English Hunt" sip-and-bite, a "re-

cording party," or a "surgical dinner."

No one calls up any more and simply

says : "Hey ! We're having the gang
over tonight. Come over !"

Undoubtedly this rage is an out-

growth of the many costume affairs

held earlier this season. Carole Lom-
bard anticipated it some time ago when
she gave her "hospital" dinner. Food
was served from hot water bottles and
various types of receptacles found in

hospitals. Eating utensils consisted of

scalpels and surgical instruments.

The other extreme was the Victorian

gathering held recently in the home of

the Otto Krugers. The hot moment of

the evening consisted of old songs sung
by a quartet, Joe Cawthorne, Frank
Craven, Leon Errol and Kruger. Of
course, not all celebs in the film colony

can remember many old songs.

Mary Carlisle decided to overcome
the handicap of youth by introducing

another type of novelty. Guests were
invited to bring their own special dishes.

Mary did have mustard and salt on
hand.

Which reminds me of those good old

days when Charlie Ray was "the top"
of Hollywood's upper crust. Charlie

came to a formal dinner and brought his

own butler ! The host's own servants

were not permitted to wait upon Char-
lie—none but his own butler could serve

him. At the next formal party in Hol-
lywood, there wasn't room for all the

guests, because of the butlers tripping

over each other

!

Freddie Bartholomew came all the way
from England because he felt he was
the person to play "David Copperfield."

Clark Gable with Jack London's daughter, Joan, and London's grandson. She thinks Clark
looks like her father and would have been his choice for the hero of "Call of the Wild."

I didn't mean to leave our "theme
eats" so quickly. Not before I told you
about the "hangover breakfast" held

at the Clover Club by Peggy Fears and
Charles Le Maire. The "breakfast"

began at three p.m., just the proper
hour for that meal on a Sunday. In-

coming guests were met by waiters with
trays of aspirin tablets, milk of mag-
nesia, bromo seltzer—perhaps I'd bet-

ter not elaborate. Food was served,

too, with grilled kidneys, poached eggs,

sausages and pineapple predominant.
The only hitch in this party was that

many of the invited guests thought the

hours three to six p.m. were a misprint
and came from six p.m. to three a.m.

The funniest remark I've heard at

parties recently was made by Irene
Franklin at my expense during the

soiree in Fred Keating's abode, "Casa
Escrow." Stumbling "my way through
the crowd with a cup full of creamy.
fluffy egg-nog, I bumped right into

Irene. She eyed the cup, the milky
bubbles flowing over and down my suit-

front.

"Why," she demanded, "don't you
shave with that and have it over with ?"

CO much for the parties, right now.
^ This story won't hold much longer
and, having been an eye-witness, I'll

vouch for it. Charles Chaplin took his

company, including Paulette Goddard.
on location at Universal City. That stu-

dio is the tourists' delight, because the

lunch room is open to all and they can
see the stars in make-up, eating. On
the day Chaplin and Paulette arrived

for lunch, Charlie was in his regular

screen character, trick mustache, cane,

baggy pants. The room was filled with
sight-seers.

Charlie and Paulette sat for one hour.

To my amazement—not one tourist or
fan approached him. I couldn't under-
stand it, until a waiter walked up to

the comedian, slapped the startled star

on the back.



At Last, Aiter Two Years of Preparation,

Warner Bros. Have Completed the Sumptu-

ous Successor to the World-Famous "Gold

Diggers of 1933"—a Show so Indescribably

Stunning that We're Tempted to Change

Our "Picture of the Month" Rating Right

Now to "The Picture of the Year"!

GOLD
DIG/GERS

Credit BUSBY BERKELEY

I

for the brilliant direction of both story and

spectacle . . . And a low, sweeping

bow lo Warren & Dubin for author-

ing the widely radioed songs that have

made "Gold Diggers of 1935" famous long

before it reaches your favorite theatre —
"Lullaby of Broadway "-"The Words Are In

My Heart "-"I'm Going Shopping WilhYou."

In dance numbers such as "The Ballet of

the Baby Grands" Warner Bros, touch

a new high in spectacular surprise.

The hundreds of gorgeous Gold Dig-

gers seem actually more beautiful than

they were two years ago . . . And

DICK POWELL
leads a round dozen of Hollywood

favorites in the most side-splitting story

that's ever been set to music

—

GLORIA STUART, ADOLPHE MENJOU

ALICE BRADY. GLENDA FARRELL

FRANK McHUGH, HUGH HERBERT

WINIFRED SHAW, DOROTHY DARE

JOE CAWTHORN, GRANT MITCHELL

and famous RAMON & ROSITA

Motion Picture for April, 1935



The Gossip ohop
great. That's the best Chaplin imitation

I've seen in years."

Charlie grinned and thanked him.

On his way out, the cashier repeated

the praise of the waiter. "Can you do
the walk?" he asked. Charlie obliged.

"Swell," raved the restaurant em-
ployee. "Too bad there's no money in

Chaplin imitations now-a-days
!"

f-JOW long should a movie star know
* -* her leading man before she permits
him to kiss her—in a picture ? It appears
that the production schedule for "The
Wedding Night" called for the making
of the love scenes between Anna Sten
and Gary Cooper during the first day's

shooting. Anna protested. "I do not
know him," she informed Samuel
Goldwyn. "How can I let an utter

stranger kiss me practically before we
have been introduced?"
The schedule was rearranged ; the

love scenes to take place in the third

week of production. And Gary? He
didn't mind either way. It was all in

the day's work to him.

A group of extras and bit players
stood fascinated, listening to the recital

of a uniformed Russian on the "Folies

Bergere" set. Vividly he described a

thrilling sea battle in the World War.
Graphically he told of heroic exploits

on a submarine and of the many decor-

ations he received for his glorious

deeds.

"Pardon me," interrupted a player

who had been standing quietly among
the group. "What submarine was
that ?"

"The 'thiskyandthatovich'," replied

the modest one, naming a U-boat too
difficult to spell here.

"Odd," mused the intruder. "I don't

remember you."
'Why should you remember me?"

flared the self-announced hero.

"Because," icily snapped Commander
Youdenitch, formerly of the Russian
Imperial Navy, "I was in command of

that boat
!"

T LUNCHED with Fred Astaire in the
*- RKO commissary. The slender Fred,
it appears, likes beer—but likes it served
properly.

"Seems to spoil the taste of the beer
to drink it from these water glasses,"

he said apologetically. "I think I'll

have to buy 'em a few real beer mugs."

I'll confess that I thought Fred mere-

Puck has broken his leg! Mickey Rooney dominates this rehearsal of
"Midsummer Night's Dream" held by Director Max Reinhardt just be-
fore Mickey's catastrophe. Victor Jory and Anita Louise in foreground.

ly was talking. Now I have discovered
that the nimble-toed Astaire doesn't say
things just to hear the sound of his

own voice. On a return visit to the

Radio studio lunchroom, I was served
beer in a beautiful, expensive glass,

eight inches tall.

"This should make Astaire happy,"
I confided to those at the table. "He
didn't like the water glasses."

"Happy?" retorted a studio execu-
tive. "Fred bought the commissary
three dozen of these glasses to make
everyone else content !"

CHOULD the time ever come when^ Clark Gable has to use tricks in or-

der to steal scenes, he'll know the proper
one for the occasion. Witness his ad-
vice to the veteran Western showman,
Sid Grauman, daddy of the Hollywood
premiere. Sid, having spent part of

his youth in the Alaskan gold rush,

was invited by Darryl Zanuck to play a
part in "Call of the Wild" with Clark.

For the fun of it, the wire-haired Grau-
man accepted. He was handed a four
page script. Reading it carefully, the
disgusted Grauman learned his entire

part consisted of one word ! He was
to say "Pass!" in a poker game. Grau-
man burned a bit about his time being
too valuable to waste it for just a brief

bit.

Grinning, Gable beckoned Sid Grau-
man behind the set.

"Do you want to add ten feet to

your scene on the screen?" he whis-
pered.

"Yes," husked Grauman back. "But
how ?"

"When the time comes for you to

say, 'pass'," advised Clark solemnly,
"say, 'p-pup-pup-pup-pass'

!"

Smiling, Sid went back, determined
thus to add to his role. The cameras
turned, director Billy Wellman yelled

"Action"—and the cards were passed
around. Suddenly Grauman jumped to

his feet.

"I can't pass with this hand," he
shrieked. "I've got five aces

!"

Sid had been doublv framed.

Charles Le Maire announced at a
press luncheon that it had taken him
five days to design a frock for little

Shirley Temple. He was used, he said,

to doing exotic things for exotic ladies

and he had to readjust his entire mind
to Shirley's size. He is dressing Alice

Faye and Lyda Roberti in a picture now.
and said : "I adore to dress Lyda. She
thinks silks and velvets and satins.

Now Alice is a home girl—you know

—

breakfast at nine, an uncle in Denver,
a married sister who is going to have
a baby. And that's the way she looks

at clothes !" Le Maire has a dress shop
in New York and admits that his clothes

are expensive. {Continued on pogc 14)
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THE GREATEST COMEDY
FIND SINCE CHAPLIN!

THE FUNNIEST COMEDIAN
THE FUNNIEST DANCER
THE FUNNIEST SINGER
THE FUNNIEST LOVER
Discovered since Charlie Chaplin

COMING TO YOUR
FAVORITE THEATRE

•
GEORGE ARLISS in THE IRON DUKE

JESSIE MATTHEWS in EVERGREEN

EVEIYN LAYE- HENRY WILCOXON
in PRINCESS CHARMING . . .

NOVA PILBEAM in LITTLE FRIEND

CHU CHIN CHOW • POWER

EVELYN LAYE in EVENSONG

MAN OF ARAN

PRODUCTIONS
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\\eaders JKow.
S20 FIRST PRIZE LETTER

"A Truly Great Artist"

THEY said she was a one-picture

girl—that she couldn't repeat. They
called her homely and criticized her

off-screen acts, and she proved to them that

-he's the greatest star of them all—a true

artist with unlimited possibilities.. Yes,

Katharine Hepburn is the most individual,

unpatterned and distinctive star on the

screen. Her acting is sincere and real, she

is human and believable and has intelligence

enough to be herself and talent enough to

make us believe she's anyone she wishes

to be.

In six distinctly different and equally

difficult roles she has given six of the

finest performances ever to come out of

Hollywood. In "Bill of Divorcement" she

was magnificent. Her Lady Cynthia of

"Christopher Strong" was compelling in

its beauty and sincerity. "Morning Glory"

was made enthralling by her genius. In

"Little Women" she swept us away with

the sheer exquisiteness of her portrayal.

As the elemental and primitive "Trigger

Hicks" of "Spitfire" she was superb. And
now as the beloved "Babbie" of the "Little

Minister" she crowns her glorious career

with one of the finest performances it has

ever been my pleasure to witness.

Katharine Hepburn is everything she

portrays, whether it be the sweet and
wholesome girl of bygone days or a

sophisticated and ambitious modern of to-

day. Her portrayals, varied and difficult,

are always human and real. She is like no
one else and no one can approach her.

Besides, she is beautiful in an aloof, de-

tached manner ; mysterious enough to be
intriguing and modern enough to be inter-

esting—and thoroughly human. Her in-

spired portrayals and amazing genius

brings new lustre to the name of star. A
truly great artist.

Louise Williams, Richmond, Va.

We're with you body and soul for Katie
and her genius. We hope that she will con-
tinue to get the roles she deserves.

$10 SECOND PRIZE LETTER

A Convert to the Movies

AS a matinee guest to "Broadway Bill"

I took my mother who was herself a

horsewoman back in the days of the gay
Gibson Girl, and I am glad that I did.

When Broadway Bill made his first ap-
pearance in the picture, Mother caught her
breath and leaned forward. What a horse

!

She forgot everything else, the people, the
theatre, the time, and tore her attention

away from the beautiful animal only long
enough to whisper to me, "What a superb
creature! Oh, my!" (Compassionately)
"It's a pity that you, poor dear, know so

little about horses
!"

To her that horse was the symbol of the
joy, the thrills, the freedom and the good
times of her youth. And in a few moments
of real running Broadway Bill did more
for the cause of moving pictures in my
mother's eyes, than a week of lectures on
that subject could possibly have done. In
his last fine race the splendid animal not
only won the Imperial Derby, but he won
cur hearts, Mother's and mine

!

In addition to admiring the fine work of
Miss Loy and Mr. Baxter, I felt that I had
found in this picture a new screen friend in

12

The Bible KATHARINE HEPBURN is

holding was given Robert Edeson (who
played opposite Maude Adams in the play
version) by Sir James Barrie. It is now
John Beal's property. (Address your letters

to Letter Page, Motion Picture, 1501 Broad-
way, New York City.)

Walter Connolly. Already this year I

have seen him twice—in "The Captain
Hates the Sea," and in "Broadway Bill."

His natural ability, subtle humor, and hu-
man sympathy make him a real asset to any
cast.

Leta Moriaty, Independence, Missouri.

We can just picture the pleasure your
mother received from this picture. Be sure
to see "The Iron Duke" . . . it has some
good horsemanship, too.

$5 THIRD PRIZE LETTER
A Suggestion for Bette

THERE is no doubt that countless
movie-goers beside myself found them-

selves looking forward to seeing Bette
Davis in "Bordertown." The reason is en-
tirely obvious to the inveterate fan. Bette
Davis' work in the dramatization of Som-
erset Maugham's "Of Human Bondage" is

that reason.

The slim, blonde girl, noted for being a
well-groomed ingenue prior to this time,
blossomed forth overnight with a portrayal
that brought her instant notice. And now
"Bordertown." She plays the role of Marie
Roark, (Charles Roark's wife) and again
she plays a victim of neurasthenia, en-
meshed in a mad whirl of episodes that

lead to her ultimate insanity. No one could
have played the part better.

However, the striking similarity existing
between Mildred and Marie strike up an
unhappy thought—can she successfully re-
peat this type of hated role and still "keep
her growing public? Another picture of
this nature will type her to do that kind
of role.

In order to give Miss Davis the ad-
vantage of her versatility would it not be
well to cast her in an entirely different
character? For instance, as "Penguin
Bird," the heroine of Eric Hatch's gay,
light novel, "Road Show," she would por-
tray the happy-go-lucky "wise" girl of the
carnival, which is as wholesome a part as
the others were neurotic.
Robert Tannler, Jr., Hornell, New York.

There're som-e good pictures of Bette in

this issue you'll like . . . they shoiv her
a long tvay from the types she has been
recently acting. I'm sure Bette zvill appre-
ciate your suggestions.

HONORABLE MENTION
A Minister Speaks

THE motion picture, like the automotive
industry, is }-oung, but one of the most

encouraging hopes is that it has outgrown
its adolescent age. It is growing into ma-
turity and into the worth-while age in its

career. Yes, the picture industry has out-
grown its emphasis upon sex, its emphasis
upon the sensational and vulgar. It has
grown into manhood and womanhood and
is looking into the future with a casting
eye for the themes and dramas which have
proved themselves through the test of time
to be the best.

I am a minister and I have faith in both
the directors and actors of our motion
picture industry.

Rev. Robert M. Hardee, Cullowhee, North
Carolina.

Thank you, Rev. Hardee, for your letter.

Be sure to see "Little Minister," "The
Scarlet Pimpernel," "David Coppcrficld,"
and I'm sure your belief will be strength-
ened.

Movies Are Happiness Lifesavers

MOVIES have saved me from going
crazy from monotony and overwork.

At home is a large family with me slaving
all day and part of the night to keep up
with the household tasks. Occasionally I

slip away to a movie. What I see on the
screen takes my mind off cleaning; sewing
and stirring in pots on the stove. I im-
agine myself travelling, wearing stylish

clothes, and eating meals served by a but-
ler. The following days I think about those
pictures and it surely makes things a lot

brighter.

I'd walk five miles any day to see

Charles Laughton. He's simply great. Bette
Davis in "Of Human Bondage" deserves a
prize. Leslie Howard in "Berkeley
Square" kept me wondering for a week.
And I like Grace Moore. Edna May
Oliver, W. C. Fields and Laurel and
Hardy. Of all the inventions that have
made people's lives happier the moving-
pictures lead them all.

Mrs. C. Janson, Salt Lake City, Utah.

We sometimes wonder if stars realise

just what joy their work brings to the
world. Certainly a letter like yours should
mean a lot to them, Mrs. Jans



Th
(Jibson Family

DOT MARSH, Bobby Gibson's girl- 16

years ago, reclining in Ivory-washed

clothes on an Ivory-washed blanket.

TODAY Dottie uses pure Ivory Flakes because

salespeople in fine stores still advise Ivory,

just as they did when she was a baby.

Ivory Flakes suit Dot's impatient genera-

tion to a "T." No dilly-dallying—those curly

Ivory Flakes burst into instant suds the min-

ute they touch lukewarm water. And delicate

textures and colors are protected by the soap

that's "pure enough for a baby's skin."

Economy note: The big blue box of Ivory Flakes

is your biggest bargain in a fine-fabrics soap.

You get 1/5 more flakes for your money!

IVORY FLAKES- 99 44/ioo% PURE

"PURL TWO — SLIP ONE/' recites

DotMarsh grimly. "Gosh!—Where'd
I lose those crazy stitches? Honest,

Miss Jensen, will this ever be a sweat-

er? Look at it— it's dirty already!"

"When and if it gets done, Miss

Marsh," encourages helpful Miss

Jensen of the Knitting Shop, "just

douse it up and down in cool Ivory

suds and it'll look dandy. Every de-

partment in this store is advising

customers to use Ivory Flakes now!''

'WASH WOOLS WITH IVORY!" SAY FINE STORES

DAT OL TEA SET of yo' great granny's ain't wuth damagin'
yo' hands fo', Miz Gibson," grins Theophilus. "Don' yo' want
yo' hands to look nice fo' this here impo'tant tea party?"

"Give me that Ivory and start making the sandwiches,'Awful',"

says Mrs. Gibson briskly. "Long before you came here to work,
I washed dishes all the time with Ivory Soap. I know how nice

it always keeps my hands!"

PURE IVORY PREVENTS "HOUSEWORK" HANDS

"YOU'RE QUITE MISTAKEN, Mr. Hamilton," teases the Masked
Mystery. "I'm ?wt Sally Gibson!"

"Oh, Sally, darling," whispers Jack, "what a punk disguise.

I'd recognize your complexion in Timbuctoo!"

"Oh, Jack!" melts Sally, "I ought to put that in an Ivory testi-

monial, since Ivory is my beauty soap!" Yes, pure Ivory has

kept Sally's complexion lovely since she was a baby.

DOCTORS SAY "PURE IVORY FOR SENSITIVE SKIN!'

Motion Picture for April, 1935 13
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160 pounds
to 132 in just

8 weeks!
Just think of losing almost 30 pounds in

twice that many days. That's just what
Miss Hartford did through an easy
method you can use.

g "The day my weight reached 160 pounds
I made up my mind that I must do some-

thing. The scales had been pointing higher
each week until I despaired of ever looking my
old self again. But that's all changed now—

I

weigh just 132 lbs.—exactly what I should for
my height and age and, am I happy? Ask my
family and friends.

"I used a simple method—one that is so
easy I never dreamed it could accomplish such
an amazing transformation. And, with this
harmless, drugless method I ate my regular
meals every day."

Anyone can reduce by this
DRUGLESS method

Thousands of women—men too—are getting
back to normal weight. With the loss of super-
fluous flesh comes increased vigor and vitality.

Wate-Off is a HARMLESS food compound (no
salts, no druos of any kind) which, however, be-
comes a substitute for certain fat-forming foods and
supplies the body with the necessary minerals and
vitamins so essential to health. The directions say:

I?, ,™ ate '°ff before meals, then eat your hearty
fill. Results," users say, "are simply amazing."

No Starving—No Punishment
No need to punish one's self by ex-

cessive and back-breaking exercise.
No need to fast and deny yourself any-
thing you need for health. A trial under
our NO RISK offer will convince you.

FREE Proof
to anyone

We want every woman in America,
every man, too. for that matter, to
know that it is possible to lose un-

wanted pounds. Therefore we say:
Try Wate-Off for 10 full days—we

t \ furnish complete but simple direc-

\ tions—and then if you haven't
> lost weight as fast as you

; \ "*- would like to, or as is good for
i v.. > you. if you don't feel better

VN* ,n eve|,y wav. send back the
i , container and every penny
i you have paid us will be re-

I
turned to you. No charge what-

I ever will be made for what you
I have used.

Send no money now. just/
i your name and address and
i everything will be mailed
I promptly. Deposit the cost,

I only $2.45, plus a few cents
postage, with the postman
under our "money back
guarantee" then let actual
results decide whether or
not you want to continue.
Startthat reduction now.

MAIL THIS COUPON
VITALIN PRODUCTS, Dept. 265
510 North Dearborn St., Chicago, III.

You may send me a full 30-day treatment of
Wate-Off for trial. I will deposit only $2.45. plus
a few cents postage, with the postman upon delivery,
but this is to be returned to me without question or
argument if I return the package in 10 days. No
charge is to be made for what I have used.

Name-

THE GOSSIP SHOP
"I made a little black crepe frock

lately," said he, "very plain with a

dew-dad at the waist and another dew-
dad at the neck. One of my customers
complained, 'But, Charles,' she said,

'what do I get for a hundred and forty

dollars ?" and I told her, 'You get a

dew-dad at the waist and another at

the neck, Madam !'
"

•
Let's see how well up you are in your

Peerage. There are three Russian
Princesses and a Polish countess work-
ing in "Roberta." Their names are

—

read them carefully so that you will

remember them and be able to scatter

them carelessly through your conver-
sation—Countess Dagmar Sarisheff,

Princess Marina Golitzin, Princess
Katia Bagratzion Emerctinsky and
Countess Katzia Czarnecka. No won-

{From page 10)

'"pHE Jocelyn Lee-James Seymour
* nuptials were Hollywood's first veil-

'n'-cake-'n'-bridesmaid weddings since

Ginger Rogers'. During the same week-
end Josephine Hutchinson ran away to

Yuma and under the name "Josephine
Bell" married James Townsend, her
agent, and Snub Pollard married a non-
professional the same day. Jocelyn Lee
wore a wedding dress of ice blue satin,

with a blue tulle veil and carried lilies,

the ice cream was in the form of slip-

pers and the cakes had gold wedding
rings on top.

The races at the newly opened Santa
Anita track are keeping the stars ex-

cited ' these days. Marian Marsh is

nursing a sore shoulder where Head
Play, one of the champions nipped her

as she posed with him. Thought she

Among the actresses to have their own entries at the Santa Anita racetrack
is CONNIE BENNETT. She is accompanied by ROBERT MONTGOMERY
and MRS. CLARK GABLE, while Clark is on location at Mt. Baker, Washington.

Address-

City-

NOTE: Of course, if you prefer, you may enclose $2.45
(check or money order) with coupon, and everything will
be sent postpaid with the same "money back" guarantee.

der Tullio Carminati prefers to leave

his modest title of Count de Brambilla
in seclusion because, says Tullio "there

are so many titles in Hollywood that

nobody believes in them."

•
VX7'HOEVER heard of such a piece of
* * bad luck as that which befell small

Mickey Rooney—and Warner Brothers
—when he took a toboggan ride at Big
Pines Saturday and broke a leg right

in the midst of "Midsummer Night's
Dream" ? It immediately became Mid-
winter Night's Nightmare to all con-
cerned as the picture is half shot and
Puck is everywhere in it. And Puck
needs both his legs ! "There were ten
thousand people at Big Pines the same
day," Mickey's father sighs, "and he
was the only one to be hurt !" Fortun-
ately, George Breakston has been play-
ing Puck in a road company and is

about Mickey's height and size so he
may be called on to double in the long
shots.

was stealing his scene, probably. The
entire movie crowd lost their respective

shirts the other day when they bet as

one person on a horse named "Lady
Louella," thinking to do a famous local

columnist of that name honor, only to

have their choice trail the leaders in.

They tell this story about little Fred-
die Bartholomew, the child actor of

"David Copperfield." He has read the

book four times in his ten years and
worships Dickens. As he was dressing

to go to die preview of the picture he
slipped to his knees and prayed that his

work would be good and the picture

would be a success. Which reminds
us, a famous actor's wife remarked the

other day that her husband knelt down
and said his prayers every night of his

life. We won't give him away. Actors
aren't ashamed of their sins always, but
thev are very shy about their virtues.

.'. .JERRY HOFFMAN.
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"Lightning"

From a hong hine

of Actors
1LTIS grandfather was Strongheart, the first dog star, and he
* * has made many pictures in his young life, for he is just

two years old. Even Baby Leroy did not start to act earlier

than Lightning.
You have seen him in "Born to Fight," "Case of the Howl-

ing Dog,'" and "Wings in the Dark," and now he plays the

title role in "A Dog of Flanders."

For "Wings in the Dark" he studied at the Seeing Eye
school for dogs who learn to guide the blind. His educational

director, Elliott Humphrey, felt that Lightning's background
as a German shepherd dog made him particularly adaptable

to this type of schooling. He completed the five months'
course in three weeks and after this picture was made went
into training for "A Dog of Flanders," which required school-

ing in the arts of the hard-working domestic dogs of that

country.

Earl Johnston is his master, so of course is prejudiced, but
testifies enthusiastically to Lightning's unusual dramatic sense,

initiative and fidelity.

FRANKIE THOMAS, JR.; and HELEN PARRISH bandage their friend, LIGHTNING

Motion Picture for April, 1935
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WHEN we tell you that 46 million

people bought Ex-Lax last year we
aren't just bragging. And we aren't talking

about ourselves . . . but about you and a

problem of yours

!

Here's why it is important to you. Occa-

sionally you need a laxative to relieve con-

stipation. "You want the best relief you can

get . . . thorough, pleasant, painless.

And when 46 million people find that

one certain laxative gives them the best

relief . . . well that laxative must be good.

When 46 million people agree on one

thing, there must be something about it that

is different . . . and better.

Why America buys more

Ex-Lax than any other laxative

Here are the reasons: People realize more
and more how bad it is to blast the system

with harsh laxatives. Ex-Lax is as thorough

as any laxative you can take, yet it is gentle.

Unlike harsh laxatives, it won't cause stom-

ach pains, it won't upset you, it won't leave

you feeling weak afterwards. People realize

that habit-forming laxatives are bad. And
they have found that Ex-Lax doesn't form a

habit—you don't have to keep on increasing

the dose to get results. People hate nasty-

tasting medicines. Ex-Lax is a pleasure to

take . . . for everybody likes the taste of

delicious chocolate.

Ex-Lax comes in 10c and 25c boxes— at

any drug store. If you would like a free

sample, mail the coupon.

• • •

COLD WAVE HERE ... and we mean colds.

Sneezing, sniffling, coughing, misery-cre-

ating colds. To help keep your resistance

up- KEEP REGULAR . . . with Ex- Lax.

When Nature forgets —
remember

EX-LAX
THE CHOCOLATED LAXATIVE

MAIL THIS COUPON—TODAY!
EX-LAX, Inc., P. O. Box 170
Times-Plaza Station, Brooklyn, N. Y.

mpj5 Please send free sample of Ex-Lax.

Name.

Address.
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The bigger you are,

the harder you'll fall

for Shirley in

"THE LITTLE COLONEL"

Another honey from the greatest trouper

of them all—Shirley Temple. Watch fans

of all ages go for this one. Here is the

darling you adore in the kind of dramatic

entertainment you'd expect with Lionel

Barrymore as co-star!

You're going to laugh, cry, lose your

heart as Shirley gradually steals the

heart of Lionel, her grandfather, an em-
bittered Kentucky Colonel of the hectic

70's ... as she charms him into forgiv-

ing her mother (Evelyn Venable) for

marrying a Yank (John Lodge). And
you're going to cheer Bill Robinson,

who'll show you some fancy steppin'.

And the finish— guess what; A gor-

geous, Technicolor sequence, showing Shirley

as she really is . . . with her peach complex-

ion, golden curls, smiling, blue eyes, dimpled

cheeks

!

So take my advice. Take the whole
crowd to see "The Little Colonel." It's

another in the list of "must-see" pictures
coming from the Fox lots

!

ONE MORE HIT FOR
GAYNOR AND BAXTER
IN "ONE MORE SPRING"

Rave notices, everywhere! This
unusual story from Robert
Nathan's best seller tells what
happens to two men and a girl

when a winter of discontent
melts into a spring of romance!

With Walter King, Jane Darwell,
Roger Imhof, Grant Mitchell.
Stepin Fetchit and others.

SHIRLEY TEMPLE

LIONEL BARRYMORE
in

THE LITTLE COLONEL
Based on the story by Annie Fellows

Johnston which thrilled millions!

"Now we're going to

baptize Henry Clay just

like the big folks do."

"If the old Colonel

ever finds out where we

got these sheets, he'll

baptize us good."
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As the proud, fiery,

Kentucky Colonel,

Bar r y

m

o

another
re scores ,j l^/

triumph! \\hJ

"Why do they call you the Little Colonel ?
"

"Because I'm so much like you I I've got

a temper and I stamp my foot and I holler

back at people, too."

Hollywood Notes—

The "grapevine" sees all, hears all,

tells all! And right now the town js

buzzing with the news that the Fox
lots are rounding up the mightiest

stories, the greatest plays . . . that

Fox stars are scoring hit after hit

with more in the making!
Just one look at these two pages con-

firms that story. So take a tip from
Hollywood—if you're looking for en-

tertainment, look for the name . . .

*2*r

Laughter never ends with

WILL ROGERS in "LIFE BEGINS AT 40

America's Number 1 star!... That's

Will Rogers. And he zooms 40

notches higher in his newest and
laughingest Fox hit

!

Imagine Will as a modern coun-

try editor who finds his greatest

fun in life after forty. Imagine Will

dropping barbed wire wisecracks at

pompous George Barbier, his sworn
enemy! And try to imagine Will as

a hog caller, aided by Slim Summer-
ville, turning a political powwow
into a hog's holiday!

Laughs galore . . . plus the heart-

throb story of two lovers, Richard
Cromwell and refreshing Rochelle

Hudson, who fight the shame of a
jail sentence . . . plus Jane Darwell

f
who adds to the humor and ro-

mance . . . make "Life Begins at
40" another Will Rogers treat for

the whole family!

So put this one down in your date
book . . . it's another best bet of the

month from the Fox studios!

PREVIEW FLASH

from Geo. White's

SCANDALS
of 1935

Coming your way soon! Songs,
comedy, beautiful girls!" With
Alice Faye, James Dunn, Ned
Sparks, Lyda Roberti, Cliff

Edwards, Eleanor Powell, Ar-
line Judge and George White
himself. ^«bf~*-.

THE LOVERS IN "LIFE BEGINS AT 40"

Richard Cromwell and Rochelle Hudson

"Now that you've

asked me to
marry you, when

will it be?"

Motion Picture for April, 1935 17



LISTERINE got rid of my SORE THROAT"

Metropolitan Grand Opera,direct from itsN.Y.Stage—Broadcast by Listerine

announced by Geraldine Farrar . . . Every Saturday . . . All NBC Stations

~*^| Gargle with LISTERINE

twice a day tofight colds

Safe antiseptic

relieves inflammation

Quickly

It is wonderful how often Listerine relieves

the pain associated with ordinary sore

throat—the kind of sore throat that usu-

ally warns you of the onset of a cold. Fre-

quently two treatments, and often one, are

sufficient to get rid of that raw, constricted,

painful feeling.

The instant Listerine enters the mouth
and proceeds to the throat, it begins to

work. Listerine attacks the bacteria lodged

there in tremendous numbers ; kills millions

on throat and mouth surfaces.

The inflammation is quickly relieved by
the destruction of the germs which cause it

and by the soothing boric acid Listerine

contains.

If, after several treatments with Lis-

terine, your sore throat still persists, call

your doctor. Some types of sore throat

are exceedingly dangerous and should be

treated only by a competent physician.

Others may be the result of a chronic tonsil

infection. Against these, Listerine can do
very little.

The most common type, however, and
the one against which Listerine is effective,

is that related to a cold. In this connection,

let us point out that full strength Listerine

used twice daily as a gargle is an efficient

aid in fighting colds.

Bacteriologists explain that Listerine kills

the germs associated with colds before they

have a chance to multiply and pass on to

infect other near-by tissues.

Careful tests have revealed that regular

twice-a-day users of Listerine caught fewer

colds and less severe colds than those who
did not gargle with it.

Lambert Pharmacal Co., St. Louis, Mo.
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ELlisabeth the \jreSm

Greater than Garbo 7
. A spiritual

quality . . . a supremacy of artistic

talent . . Elisabeth Bergner now

brings her famous talent to America

By Henry Albert Phillips

IT
had been a long chase. When, last October, I

heard that Elisabeth Bergner and company were

down in Venice on location, I jumped a night ex-

press out of Vienna and landed in the city of

Leonardo da Vinci the following morning.

"Why, she wouldn't see the King of Italy !" Jack Har-

low, the assistant director said in answer to my plea.

And Dr. Paul Czinner, her husband and director, was

even worse. He jealously guards his wife's person and

confidence and refuses to talk about her.

Nevertheless I had the gratification of seeing Bergner

at work every day after that, in the public Market Place

where many important scenes were being shot. Little by

little, I learned to know Elisabeth Bergner's every look

and gesture. But that was as far as I got. It was like

trying to make the acquaintance of a little gray squirrel

in the park, in the vain hope that some day it would

come up and eat out of my hand.

I learned how she got the name of "The Little

Madonna." I was present when they chose the

lucky baby who should be carried by Elisabeth

Bergner in her role of Gemma Jones and
her illegitimate child. As in every matter

requiring a decision, Miss Bergner her-

self made the selection. The troubled

mother refused at first to give up
her child to the little actress who

at the moment looked scarcely
* ^. more than a child of ten her-

self. When she saw the

hungry and tender look

in Bergner's eyes,

however, she gave

it over. The
maternal, gen-

tle way
which she

hugge d

ELISABETH BERGNER on
location in Venice for a
scene in "Escape Me 'Never"

caressed that baby told volumes about the character

Bergner and gave some clue to the source of over-

whelming humanness that characterizes all of her acting

art. Again, in that tense scene where Gemma Jones tries

to tell Sebastian Sanger (Hugh Sinclair) that her baby
is dead, the Italian mother—although she understood
no English—caught the significance of it and rushed in,

shrieking and weeping, seized her child and ran off. That
was the last ever seen of that baby!

ELISABETH BERGNER was the "little mother" to

the entire company, as well as to the Italian baby, and
in return they each and all adored her. If anyone got a

scratch or was indisposed, Elisabeth was the first to offer

sympathy or aid. When Hugh Sinclair was seriously

injured in a fall, she was the "nurse" who helped bind his

wound. But when she herself was gashed by a rusty

nail and her husband, Dr. Czinner, became ill with
anxiety, pleading with her to lay off, she stoically went on
with the day's work, much to the concern of the whole
company.

Too, it has been whispered about that there is only a

professional love between Elisabeth Bergner and her

famous husband-director, who had worked with her in

"Catherine the Great" as well. If there was such a tender

devotion displayed by any other couple in moviedom, then

I do not know of it. That they are wrapped up in their

work with but a single thought and viewpoint to the ex-

clusion of the whole world is one thing. That they are

wrapped up in each other is equally obvious.

This was proved to my satisfaction on the one night

that they managed to get away from the job and the

crowd, incognito and alone. It was more romantic

than any scene in the play itself. It was a moonlight
night. Ah, what a boon for lovers is a moonlit night

Venice ! The gondola pushed off into the Venetian
night with Elisabeth clinging to her husband's arm.
As though inspired, the gondolier set up singing a

water song of ancient Venice in rhythm with the sweep
of his oar as they disappeared down
the Grand Canal in the direction

of the Doge's Palace. . . .

Finally, the company returned ' to

the studio at Elstree, just outside of
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So realistic was the
acting that the peas-
ant mother snatched
the baby from
BERGNER'S arms



London, and I followed after. I was admitted to the

studio of the London Films, where the "Escape Me
Never" company was rehearsing, under the wing of Miss
Bergner's theatre manager, Mr. Charles B. Cochran. As
luck would have it, as Mr. Cochran and I sat there in a
corner of the studio chatting, Bergner espied him and
flew across the set and straight into his arms with a bird-

like peck of a kiss. Then they talked together for several

minutes, she clinging to his arm, her ruddy head laid on
his shoulder, like Little Nell and her Grandfather in

"Old Curiosity Shop." At length, Mr. Cochran seized

on a pause in the conversation to introduce me. Her
whole happy childlike disposition at once changed and
she became tensely excited. She asked me sharply:

"Who are you? How did you get in here? What do
you want?" She was very much excited and perturbed.

Before I could answer she rose and left us abruptly.

"I shouldn't have done that," said Cochran penitently.

I learned by accident that Dr. Czinner liked to talk

about Vienna. I mentioned it to him the next time we
were introduced—for we had met many times before.

He stopped everything while we chatted about his and his

Elisabeth's home-town. We happened to speak of Arthur
Schnitzler, author of "Fraulein Elsa", in which Miss
Bergner had played so successfully for years in Austria

and Germany. Before he died I had known Schnitzler.

He, too, like Miss Bergner had been a shy recluse run-

ning away always from a world that worshipped his

work. "I'll have to tell Lisl that you know Schnitzler,"

said Czinner when he left me.
The next time I went to Elstree, Dr. Czinner met me

with a hand extended friendlily. "My wife wants to

meet you!" he announced, and hurried over to where
Miss Bergner sat talking to her English teacher, Flossie

Freedman. Out of the corner of my eye I could see him
urging her to come with him. She came reluctantly,

hanging to his arm and half hiding behind him like a

child who must meet grown-up guests.

We met as though for the first time, and then Czinner left

us abruptly to go back to his job. We stood a little un-
comfortably, facing each other in the middle of the floor.

"For years I've been hearing that you were a perfect

little ogress—to strangers," I began.
"And what is a little ogress?" she asked, her feminine

childlike curiosity piqued.

I explained that an ogress was not a big bad wolf, but
a little one—a female.

She laughed softly at this, offered me a cigarette and
lighted it for me, then she lit one for herself after ad-
justing it in her long holder. Then we began to talk

about Arthur Schnitzler.

And that's how Elisabeth Bergner and I became as

well acquainted as though we had known each other for
a long. time.

TALKING with Miss Bergner is like communing
with a lively spirit. It has that quality. It is not

sex urge or attraction. Sex appeal is something that she

does not display in either her art or conversation.

Human appeal vibrates through personal contact just as

it is always the dynamo of her art on stage and screen.

On stage and screen she gives varied illusions to those

who see her perform. The Queen Catherine of history,

as all schoolboys know, was a big woman. Yet in all the

press notices of the tiny

Elisabeth Bergner's por-

trayal of that queen this

discrepancy was barely

commented on. Bergner
seemed to have all the

qualities of Catherine, both
physical and spiritual. So
it is that scarcely two per-

sons will agree as to what
she is like. Some insist

that she is a tall biggish

woman with piercing black

eyes. Others say her eyes

are brown and her hair is

red—brown—blonde. . . .

Actually—and ours may
be as much an illusion as

the others—this little Berg-

ner is more like a child

than a woman—until she

begins to talk seriously or

to philosophize or to devote

her technical grown-up per-

fection to her art. Every-

thing she says and does,

whether it be to discuss

Nietsche or to cling to your
arm, is the essence of sim-

plicity. None of your
wide-eyed, baby face type

of movie queen is she ! As
a matter of fact, she is not

pretty in the least— until

she begins to act out a fine

human scene, when she

(Continued on' page 62)

Like a poised bird! IRIS
ADRIAN gii<es her dancing
beauty to the *tx>rld in P.iru-

mount pictures
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Shirley Temple and Bill Robinson sho'
know how to buck and wing in "The
Little Colonel!" Listen to the rhythm!

is teaching Alice Faye
inn new steps for the 1935

George White's "Scandals"

Jack Donohue shows Eleanor Powell,
world's greatest feminine tap dancer, his

latest toe-tap step. She's in the "Scandals "

"One More Spring" makes them all dance
. old and young. Play, fiddle, play!

The dancing of George Raft and Carole
Lombard in "Rumba" promises a new
terpsichorean sensation of the season

Jessie "Matthews
and Barry Mac-
kay of "Ever-
green" are
England's dano
ing contribution

AM

Those dancing feet! Fred Astaire kicks
away the script ... he doesn't need
that! See him perform in "Roberta"

*\> 21



The most beautiful head in
Hollywood combined with a
startling figure make JEAN
HARLOW the tops when it

comes to love and its portrayal.

Ochool For JLove
AN ARROW from the mischievous Archer sooner

/\ or later finds its mark in every human breast,

/ \ and no sooner has it scored a hit, than the oldest
-*- -*" problem in human history becomes the newest,

the most important, the most devastating problem in the

poor victim's life. It is difficult to find a normal person
who has not been challenged by this love problem in the

past, who is not grappling with it at this very moment,
or who will not be confronted with it in the very near
future. But where is the victim of love's strange and
mysterious malady, part fever, part intoxication, part

madness, to find a solution to his problem? Where will

he find a school for lovers, a professor of the amatory
arts ? Search far and wide though he may, he will find no
college or school chartered by the State to teach him how
to handle this most difficult of all human problems.

Lovers are in a curious position. Their malady is well-
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nigh universal, but doctors of love are few and far be-

tween. If you have a business problem you can call in

economists, efficiency experts, market advisers, sales pro-

motion managers, and even professors of business to help

you solve it. If you have a professional problem to solve,

there are countless text-books, encyclopedias, university

foundations, and technical libraries where you can seek

your answer and expect to find it.

NOT so for the lover! True, there are advice-to-the-

lovelorn columns, radio advisers, even a few books

to be consulted. Lucky individuals who live in large cities

may even seek a psychiatrist who is technically qualified

to solve their amatory problems for them. But volumes

are too impersonal, radio advisers do not always get to

your question in time, and psychiatrists are all too rare,

and. alas, often too expensive. The problem of love is



A Famous Psychi-

atrist Prescribes a

Psychiatrist for
Hollywood to Re-

place Censorship

and Present Ro-
mance Realistically

By

D

'Wolfe

urgent. It requires a multitude of answers. It changes
more rapidly and more drastically than a nerve-wracked
chameleon on a piece of Scotch plaid

!

As long as our benighted civilization acts as if the

problems of love do not exist, and as long as our schools

and universities do not institute courses in the art of being
a good lover, the art of being a good wife, the technique
of holding your husband, or the science of making your
wife contented, lovers, old and young, male and female,

will have to find instructions wherever and however they
can. Some look for it in novels and short stories, some in

books on love and marriage, some at lectures and some
listen to the radio for scraps of precious information. But
by and large, Mr. and Mrs. John American go to the

Marlene Dietrich has completed
'
'Caprice Espagnol," started
a new vogue in fashion, and
remains the most glamorous wo-

- man yet toinvade the senses ofmen.
movies for instruc-

tion in love, its arts,

its techniques, its pitfalls and its problems. The movies-

are, par excellence, America's primary school of love

!

THIS fact accounts for the existence of more movies

built around the theme of love and marriage than

around any other single theme. In fact, a movie that does

not have a "love interest" must be an absolute master-

piece to get itself produced, and such fine pictures as "No
Greater Glory" or "Man of Aran" play to almost empty
houses even in the great metropolitan centers. The
American public wants love in its pictures, not because

(Continued on page 60)
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siory Dook

By Paula Harrison

PUT away your qualms about screen youngsters ! And listen to me

!

I had them, but now I'm eating humble pie, for I've made the
rounds of the most famous. I found a group of young players as
unspoiled as they are talented, blessed for the most part with a

high order of intelligence and extremely sensible mothers . . . children
you'd be lucky to have as part of your own family circle.

We'll start with the babies, who make up in natural charm what they
lack in conversation. Let Rachel Smith, his beloved Wee-wee, introduce

you to Baby Leroy, if you want to see him at his best. Rachel Smith is

the sweet-faced teacher on the Paramount lot, who needs a volume to

herself to do her justice. Baby Leroy doesn't cotton to strangers, but
Wee-wee can persuade him to anything. Looking like a forest troll in

her arms, his chubby legs dangling from the brief pants of his green
sweater suit, he eyes you gravely for a moment. Then his face lights

up with that gleam known so well to his friend, Bill Fields, and he makes
a grab for the pencil in your hand. " 'ite on oo," he crows, " 'ite on oo,

'ite on oo." Drunk with high spirits and the sound of his own voice, he
forgets about writing on you, snatches the cap from his head and drops

it to the floor. This he apparently regards as a clever stunt, for he
wrinkles his nose ecstatically and bares his front teeth in a cherubic

beam. Meeting Wee-wee's reproachful gaze, however, his own turns

solemn. "No good," he explains, pointing to the cap at her feet and
cocking his head irresistibly. Like most charmers, he knows his power
and takes advantage of it.

Meantime, four-year-old Billie Lee, whom you saw in "Wagon Wheels'*

DICKIE WALTERS



Baby Leroy is still a charmer. . . Dickie

Walters makes his debut...]ane Withers

hated to be mean to sweetShirley Temple

or missed something, sits with his arm tight around the neck of Lois

Kent, who's eight and making ready for her first appearance in "The Big
Broadcast." Lois, the maternal instinct already rampant, is reading aloud

the story of "The Cat and the Mouse." Laughing little Betty Holt, David's

sister, who worked in what she calls "Midnight Summer Dream," sits at

Lois' feet. Virginia Weidler, the Europena of Mrs. Wiggs, elfin-faced,

with two skinny braids sticking at comical angles from her head, listens

too, though the story seems a trifle childish to her critical taste. She
steals a glance at Billie's rapt face, at his eyes glued to Lois' moving lips,

and exchanges with Miss Smith a smile of kindly adult amusement.
"Phew !" breathes Billie in relief when the mouse gets back his tail,

and the still babyish contours of his face break into a smile so trustful,

so beguiling that he slips into your heart as easily as a pleading puppy.

JOHN RICHARD WALTERS, familiarly known as Dickie, is the

baby you'll see as Lee Tracy's son in "Carnival"—his initial appearance
on any stage or screen. Judging from advance reports, a debonair inter-

view manner and a head of ducktail curls which you keep your hands off

with difficulty, he'll be making friends from now on. He'll answer
questions cheerfully when urged, but he's far more interested in trotting

back and forth from his mother's side to the desk of Bill Pierce, publicity

man to the world in general but just an easy mark to Dick. There's a
neat pile of paper in the top desk drawer, and if it hasn't been placed there
for Dickie's special benefit, you could never prove it by him. He
abstracts a sheet, pokes a hole through it, {Continued on page 64)

FRANKIE THOMAS

«&



Family Vortraits
"Love is such a lovely

thing!" Yes, sir, Mr.
Young and Miss Hyams

You musn't believe all you
see, Miss ZaSu Pitts! At
least not at Red Gap!



y^olbert?

Ckudette Colbert is French;

to her, security comes first

By Victor Weybright

^\F course she is not really cold. No star is ever

I I completely remote from the warmth of hu-
V^^ manity, as represented by the characters she

plays or the audiences she entertains. But Claudette

Colbert is certainly more detached from the errant

whims and consequent perils of personal emotion
than even shy Garbo or temperamental Hepburn.
Magnificently on an icy pedestal reigns passionate

Cleopatra. Claudette's marriage to likeable Norman
Foster belongs to history. She does not refer to

that domestic chapter of her life with either cynicism

or regret. She leaves her heart on the lot when she

goes home from work.

Remember, she is French. The French, you know,
are a funny race. A few stray damsels on the streets

of Paris have misled many men into suspecting that

French women wear their hearts on their sleeves.

Actually, in no other country in the world are girls

of good family as carefully sheltered, chaperoned,
and trained to take a long-range view of life. And
in no country do women value above all things

—

even above love—security and integrity.

Claudette Colbert is a well bred and clever girl

who was born and schooled in Paris. Well brought
up, proper and conventional, she has never, and I

dare say never can, shed the French attitude that

security (in her case her career) is an inviolate thing.

A CTING has been Colbert's career since the after-

l\., noon in New York ten years ago when over the

teacups at a gay afternoon party she banteringly
asked for a part in "The Wild Westcotts." She was
at that time more interested in fashion-designing than
in the theater. She was scared to death when Anne
Morrison, the playwright, assigned her a small bit in

that play.

The play did not run very long. But Claudette
was noticed. Within a few months she was picked
to play the leading lady in Brock Pemberton's "The

.
Marionette Man." It was not just by luck that she
was noticed. As you can guess,
her perfect petite figure and her
brunette style of beauty, as well as
her voice, were those of an in-

evitable leading lady. With the
exception of an appearance in an
all-star (Continued on page 72)

Is Claudette a

marble statue? She
has many friends

but romance
doesn't touch her.

_«



"Take me with you," repeated

the voice. "I wouldn't bother

you. And I'll pay you any-

thing you say," she

ELEVATOR 4 of the vast

Fleur de Lis Hotel
stopped to take on sev-

eral more passengers than it

was built to hold. Their in-

rush thrust Emory Muir into a
corner already occupied. The
occupant said "Uff !" in pained,

pneumatic exhalation. Emory
wheeled to apologize and found
himself facing the blank unre-
ceptivity of a thick veil.

"I'm very sorry," said he.

There was no reply. Merely a
wriggle, presumably of impa-
tience. "Snooty," thought
Emory. Well, he had done his duty.

Another heave of the sardine-pack, striving to adjust
itself, jammed him sidewise. "I can't help it," he ex-
plained. Again his apology was ignored. But he noted
with consternation that the shoulder pressed against his

own was moving convulsively. What ailed the girl ?

(By the rounded slightness of the form he judged her

to be such.) Probably she'd burst into sobs in a minute.
Then what should he do? Young- Mr. Muir was in no
mood to cope with an unknown female's hysteria.

Getting out at the ground floor she limped painfully.

His fault? Very likely. He had landed hard on her

foot. With a sense of responsibility, he followed her.

At the exit she stood hesitant before the glare and clamor

of a Washington noonday. Judging the veil to be for

motoring, he expected to see a waiting car of expensive

make: she "seemed to be of quite expensive make her-

self. None appeared. The small, gloved hand nearest

him opened and contracted in the spasmodic and signifi-

cant rhythm of nervous irresolution.

With a rush she took the sidewalk and turned south,

Emory trailed, resentfully asking himself why he was
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By Samuel Hopkins AJams
Illustration by EDWARD COUSE

A star in disguise! A man the

whole politicalworld is watching!

Here's the beginning of an ex-

citing and amusing love story

chasing a strange woman along the crowded streets of
Washington.
Whatever her intentions, it was not in fate's program

that he should see them carried out. As she turned the
corner into Pennsylvania Avenue, still walking unevenly,
two taxicabs proceeding upon the fallacious theory so
commonly held by their species that the same portion of
the earth's surface can be simultaneously occupied by
more than one solid object, came together head-on to
the usual accompaniment of clanging bumpers and crash-
ing glass. It was an insignificant accident, but the side-

walks, being full of lunch-time

idlers, there was the usual rush.

The object of Emory Muir's super-

vision was caught in it.

She did not even make a struggle.

Down she went in a heap and with

a wail so lost and desperate that it

appalled him. Some fifty percent

of the mob-attention was promptly
diverted to the new and promising

casualty. A circle formed. This, Emory reluctantly

perceived, was up to him. Breaking through the ring

he lifted her to her feet. She immediately clamped upon
him a stranglehold that all but dislocated his neck. An
opportune cab drew in at the curb. He fought his way
to it. The door swung open. With all the aplomb of

a truckman shifting a sack of meal he heaved his bur-

den up, jumped in after it, applied facial treatment to

several aspiring spectators who had invited them-
selves up on the running board, and bade the driver

move on. (Continued on Next Page)
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H IS charge stirred, shivered, and removed her slight

weight from his shoulder.

"How are you?" asked Emory with a cheeriness which
he was far from feeling. "All right?"

So

She shook her head.

"I saw you in the elevator, you know."
He thought but was not sure that she nodded.

"In fact I'm the one that stepped on your foot

we aren't altogether strangers."

No reply.

"I hope it didn't hurt you."

Further silence on her part. Emory began to suspect

that whatever was to be done in the line of polite con-

versation, he would have to do alone and unaided. His
companion was evidently not feeling social. Neither

was he, for that matter. He fell into meditation upon
the futility of acting as Good Samaritan to a female flop.

The female flop evinced signs

of returning animation. "Where
are we going?" she asked in a

queerly muffled voice which
nevertheless possessed a definite

quality.

"Wherever you like."

With a gulp she whispered,

"The Washington Monument."
Emory passed it on to the

driver. "Washington Monu-
ment."

"Wait. I don't believe I will."

"All right," answered her es-

cort patiently. "Where, then?"

"I d-d-don 't know."
"How about the Post Office ?"

he suggested helpfully. "That
has its points. And many peo-

ple find the Congressional Li-

brary attractive."

"I want to get out." Still in

that subdued mutter. "Stop the

car please." The car stopped.

.

Emory, stepping to the side-

walk, waited.

"No; I can't do it," she

choked. "I'm too f-f-fright-

ened."

"Then you stick right by me
till you get over it."

"I'll never get over it. Those
faces

!"

"I didn't see that they were
so different from most faces."

"No
;
you wouldn't." She

peered at him. "You're kind,

aren't you?" It was a conclusion rather than a query,

wistfully uttered.

"Me? I'm top of bottle, Grade-A milk of human
kindness."

OAMUEL Hopkins Adams lias turned
^-J his pen to a portrait of a neurotic
star, trying to get away from her public.

U r
e iverc fortunate in getting this preview

of his next picture being made by RKO,
for his fiction is rare and this is his first

appearance in a cinema magaaine. He is

reported to have turned dozen thou-
sands of dollars offered him for a story

for a new foreign actor. He simply said

he didn't think the man could act, and
after Colbert and Gable in "It Happened
One ATight" zee don't zeonder he is

choosey.

TO this she paid the tribute of an uncertain gurgle

"Ifirst time I've laughed for weeks," she declared,

suppose you think I'm crazy."

"Why, no, indeed. Not in the least. Certainly not."

It was just a bit too effusive.

"Of course you do. And I'm not so sure, myself."

She leaned back and began to cry quietly.

"Oh, look here !" he protested in that painfull} - hearty

tone which is helpless mankind's instinctive defense

against the incomprehensible tears of woman. "This
won't do. You mustn't—er—give 'way, you know."

"Don't," she gasped. A moment after, she mumbled,
"I know I'm acting like a fool. Do you mind taking
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me back to the Fleur de Lis?"
Patiently Emory gave the direction to the profoundly

interested taxi-man.

"And—and do you mind sticking to me as far as

my room?"
"Not a bit."

She sat back, silent, until they came in sight of the

hotel.

The elevator shot upward with them all the way to

the top floor. Mindful of his promise to see her to her

door, he followed her out. "You've been awfully good,"
she murmured. "Would you mind telling me who you
are?"
"My name is Emory Muir."
"Oh! I've seen it in the papers, haven't I?" she re-

turned vaguely. "I wonder if we shan't meet again

sometime." She turned slightly towards him.

"If we did, I shouldn't know
you probably. Unless I heard
you speak. I'd remember your
voice anywhere. But I can't

see enough face through that

veil to recognize."

"You aren't missing much,"
she retorted gloomily. W i t h
sudden resolution she turned
upon him and thrust back the

obscuring folds.

"Ouch!" he ejaculated as the

disclosure burst upon him with
full force.

"What?"
"Nothing," he hastily d i s -

claimed.

"You said, 'Ouch !'
"

"I didn't mean it."

"Of course you meant it.

And about my face, too."

"Oh, come. Be fair. You've
no right to suppose

—

"

"I'm an ouch-face, am I?"

She was apparently deriving

some sort of malign satisfaction

from the idea.

"Maybe it's only something
temporary," he floundered hope-
fully. "Like poison ivy. Or
mumps. Or an accident."

"The accident of having that

arrangement of features. And
since you don't seem to care

I
much about 'em." she added
vengefully, "we'll withdraw 'em

from circulation." She jerked
back the veil, and turned away from him.
"Now you're sore."

"At being an ouch-face? Oh, not at all
!"

Abruptly her mood changed. She darted out a hand
to touch his. "Au revoir," she said softly.

SHE A-anished through the door like a grotesque en-

chantment, leaving the lingering music and promise
of that farewell to bear him company for the duration
of the elevator trip which he made in something of a

brown study.

Inside the drawing-room she stood with her back set

defensively against the door, and addressed the elderly

and distinguished looking man in a chair near the win-
dow who said nothing, merely looking from her to the

clock and back again while his grizzled brows moved
up and down.
"Here I am."
"So I see." (Continued on page 54"!



Kjarbo

Eear

Boleslavsky was un-

easy. . . Jack Gilbert

had the jitters

. . . George Brent

will not discuss

Greta Garbo Why?

By Hal Hall

I
WANDERED over to the Metro-Goldwyn-Mayer
studio recently with the idea in mind of interviewing

Garbo. It did not occur to me that asking to see her

would cause any undue excitement.

"I would like to talk with Garbo," I announced.
"But you don't talk to Garbo," came the rather flus-

tered reply.

"Oh, yes, I do talk to Garbo," I replied, "or, rather,

I have nothing against the lady and will talk with her."

"You don't seem to understand," came the reply. "No
one talks to Garbo unless Garbo wants to talk to them."

"That's fine," I answered. "Just ask Garbo if she

will talk with me."
"We wouldn't do that," was the astounding retort.

"Don't you know that you don't ask Garbo to talk with
people. If she wants to talk, she will let us know."
By that time several other studio people had joined

the conference and all seemed horribly disturbed over

the fact I wanted to disturb their star, and some amazing
facts came to light. I was told that even Louis B. Mayer,
supreme boss of the studios, has not set a foot on a Garbo
stage while she is working for the past six years. The
reason given was that Garbo doesn't want anyone to

come on her set, and everyone in the studio stays away
for fear she will be offended.

I saw Garbo stalking across one of the studio streets

one day recently. She was alone. A dozen or more
studio employes hurriedly ducked out of sight when she

appeared, taking quick and well-guarded glances at her.

As I watched her, she struck me as rather a lonely woman

Arnold Genthe did this unusual study of the famous
GARBO hands. Photograph by Arnold Genthe.

who would really welcome a kind word or a friendly nod
from these people who act as though she is a goddess

—or a freak.

It's a strange malady, this Garbo Fear. It makes some
players fall in a dead faint when they first arrive in her

presence. One young player took her first look at Garbo
as she walked onto the set, then let out a little whimper
and collapsed. Why? That is the puzzle.

That Garbo is not a creature to be feared was proved

by the experience of Barbara Barondess, a newspaper
reporter from New York, who followed her clear across

the continent for an interview. Finally, in desperation,

the girl crashed the Garbo set as a bit player. And when
she approached Garbo, this fear-inspiring woman even
confided to Miss Barondess the size of her shoes

!

THE Garbo Fear hits everyone who comes to the

studio to work with her. But after doing a picture

with her, they all go forth shouting their praises of this

woman. She has had something like fifteen leading men
since coming to Hollywood. Everyone has admitted be-

ing afraid to start work, but all except one of these men
has talked freely and enthusiastically about her when
the film has been completed. John Gilbert, Clark Gable,

Lew Ayres, Robert Montgomery, Herbert Marshall

—

all have told their stories of how lovely she is.

George Brent is the only one who will not discuss her.

One of the few things he has ever said was just before

he started work with her in "The Painted Veil." "I'm
nervous at the idea of playing (Continued on page 77)
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Top : Roger Pryor
and Ann Sothern at

the Actors Screen
Guild Ball. Cen-
ter : Stuart Erwin,
and his wife, June
Collyer, at the

same party. Bot-

tom: Anita Lou-
ise and Tom
Brown at the
Mary Black
ford benefit.

"ICover

Cornelius

OLLYWOOD has gone dressy in a
big way ! Never before has there been
so much attention paid by this fast-

living, fast-loving colony to just what is the right

thing to wear as in the past three months of

1935. Blame the Santa Anita Races, or the influx

of a host of fashion experts from the east if you
will, but regardless, the colony is all "het" up on
modes. Odd, too, because lots of my eastern rela-

tives and friends tell me that Hollywood usually sets

American styles more than Paris does ; especially

since the flight of gold from that country.

Muriel Yanderbilt Church Phelps, a close cousin

of mine, buys most of her clothes these days in the

western metropolis. She says she can find more
lovely, original models in the specialty shops here than
she can anywhere in the east or in Paris.

But actually Hollywoodians for the past two decades
or more, except when travelling east, or out on parade,

haven't cared much how they looked or what they wore.

Supper clubs and restaurants were quite accustomed to

beach-pajamas, shorts, polo-shirts and checked coats.

Today it is different. There is hardly a night-club in

town where the men don't wear dinner jackets, and in a
whole flock of them, tails and white ties. And the girls

outdo themselves in chiffons and silks and satins. Of
course, perhaps because Hollywood can never do anything

without ostentation, there is a lot more swagger and show to

this kind of dressing ; but nevertheless they do dress and
that in itself is something different!

The other night for instance at the opening of the very se-

lect Club Continental, out Burbank way, overlooking the air-

port, I found myself the only man in the entire assemblage in

day clothes ! And La Dietrich and Princess Xatalie Palev were
the only ladies similarly clad !

The most attractive sallc was packed with as distinguished a
crowd of stellar luminaries as I've seen since the party at May-
fair in December. And it is a truly gorgeous room, formal and
yet intime. Its sloped roof is carved and panelled and tinted in

shades that give it an air of respectability as well as gavetv. The
orchestral pit is done in lightest of blues with caricatured stars

from the heavens vying and outshining those of Hollywood who
were swaying about on the dance floor. This is supple—it gives and
gives, but there is a tin}'-, annoying step from dining to dancing floor

that bids fair to give the crowd a tumble,

I took sprightly Paulette Goddard with me. Her furs were draped

_
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in such a way about her as to project her right into the

spotlight every moment of the time. Again poor Charlie

had to work, or I would have felt most guilty about it.

We joined Arthur Straus' large and amusing table of

guests, with so many celebrities that of course I've for-

gotten half of them, excepting Luana Waters. She's

a gorgeous child.

Near us sat the Jack Kirklands. She is lovelier

looking every time I see her, and quite the most
charming young woman I've met in years. Her red

brocaded cape, threaded with quilted gold, had them
all staring their eyes out. Jack wrote the very, very
successful "Tobacco Road," and lots of other

things. He is as nice a chap as you'd ever want
to meet.

Howard Hughes, all his six feet two enveloped
in a not too exaggerated full-dress suit, looked
bored except when sylphlike Marian Marsh, her
head ringleted in thousands of tiny blonde curls,

was in his dancing arms. Then he would smile

and hug her a bit closer. With them was
Colleen Moore in yellow chiffon. And the

Joe E. Browns who never seem to miss a

party were there too ; she wearing her bird-

of-paradise brown velvet toque in which she

is certainly most effective.

The party wound up at six, and from
then until away past nine they gathered
in little clusters at Sardi's, the many

At the Actors Screen
Guild Ball—Top:
Mrs. Ralph Morgan,
Otto Kruger, Mrs.
Kruger, and Ralph
Morgan. Second

:

Richard Tucker,
Mary Astor, Lu-
c i 1 1 e Gleason,

James Cagney.
Third: Charles
Chaplin, Mrs.
Alistair
Cooke, Mr.
A . Cooke,
Paulette
Goddard, at

Cocoanut
Grove.

Brown Derbies, and Armstrong
Schroeder's, for a "sup-fest" (which is

Hollywood's latest interpretation of the

supper-breatrfast combination.)

Another interesting party was Irvin

Cobb's out Santa Monica way. The
house he lives in is where Garbo spent

her early (Hollywood) existence and
it is replete in stage-lore, which of
course doesn't bother Irv much. In j

fact it amuses him. He's grown a lot /

thinner but is none the less pictur-

esque. And daughter Buff and Mrs.
Cobb buzzed around all over the

place to make their guests happy.
Mrs. Pat Campbell who an-

nounced (Continued on page 70)

Next to bot-

tom : At the

Mary Black-
f o r d benefit

:

Tom Gallery,

boxing promot-
er, Una Merkel,
Jimmy Cagney,
Madge Evans.

Bottom : Patricia

Ellis, Henry Will-

son, Anne Shirley,

Sue Carol and
Howard Wilson.
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Mary Hayes MacArthur owns large
shares of Helen Hayes Preferred

By Jack Smalley

HELEN HAYES belong? to so many people, it's

no wonder that she's never had time to belong

to herself.

Let's see—there's Charlie MacArthur, for one. He's
that raffish newspaperman and playwright whom she

married for better or for worse, and likes better every
year. And of course "Brownie," the plump and humor-
ous and clever mother of hers, Mrs. Catharine Brown,
who started her daughter in as an actress at the age of

six and fought shoulder to shoulder with Helen all that

long way to the tip-top place on the stage. Then there's

The Public, which is very much like a rich old Aunt and
Uncle who are crochety, jealous, and full of demands

—

but who are making it plain that they'll leave a fortune
in the lap of their favorite niece. And don't think a

favorite doesn't earn it!

And there's Mary.
Mary, like a little Dutch doll with her two honey-

colored braids over her small shoulders, with a soft, red

baby mouth that most certainly is destined to cause havoc
among the young men.

Since she probably owns more of our Helen Hayes
than even her mother would admit, let's talk about
Mary first.

It was drizzling when I went to see this adored Helen
of yours, dear Aunt and Uncle Public, and Mary came
in from her walk, too. The five-year-old daughter of
the house of Hayes and MacArthur sat down in the

middle of the floor and tugged off her absurdly small
rubbers. Her new dog, Judy, came bouncing from the
kitchen to lick her ear in glad welcome.

"I got her for Christmas because I didn't have Michael
anymore," Mary confided, "and she licked my face and
I had to wash it, my face I mean, because you know I
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wouldn't want to smell doggy, would I?" Such a long
speech made her a little breathless so she grinned and
showed a dimple. Then her mother, looking far too

young and beautiful to be a responsible married woman
and mother, sent Mary off with her collection of dolls,

so that we could talk without making a certain pair of
pink and curious ears burn.

"Mary hasn't shown any tendency toward acting, and
I think I'm just as well pleased," Miss Hayes said, with
a little weary sigh. It had been a very trying season in

Hollywood. She had just finished "Vanessa: Her Love
Story," and had just seen herself in "What Every
Woman Knows." "I don't think I could have dragged
onto the set if I'd seen 'What Every Woman Knows'
before 'Vanessa' was finished," she said. "When I saw
myself missing so many of the little touches that I hoped
would be good, I could hardly bear up under it."

SHE berated herself sternly. Here she had implored
Metro to film Barrie's play, and certainly she, of all

people, should have shone in a role that she played for

months on Broadway. The fact that critics are raving

over it, that Aunt and Uncle Public pronounce it abso-

lutely swell, simply won't convince her. "They're just

being nice to an old friend," she insisted.

So we'll have to let her be stubborn about it, and pass

the word along that you can't believe a word of it. But
then, we must remember that Helen Hayes is a stage

actress and never can become fully accustomed to seeing

herself.

Mary, as we started to say, has shown no particular

genius in acting.

"She's going to enjoy the childhood I missed," Helen
said. "I don't for a minute regret my childhood. I love

to look back on it. But I suppose it's quite natural that

I should like to experience vicariously the happy-go-
lucky life of a little girl, instead of being an old trouper

at the age of eight.

"Whether it makes any difference in the long run is

hard to say. Mary probably won't have any more fun
than I did, and I wouldn't be sorry for a minute if

something caused her to fall into acting as I did. But
I'm not going to nudge Destiny and point out Mary. I'll

let things take their course.

"I happened to get into the theatre much the same way
as Shirley Temple. Mother wanted to send me to danc-

ing school. That, I understand, is what started Shirley

—

dancing to give her poise and confidence. My need was
even more specific—a turned-in toe that doctors said

would straighteii out with dancing exercises. Our school

gave little shows in which all the students took pan, and
because I wasn't so very good as a dancer. Mother
coached me in some impersonations. It was the custom

to rent a theatre and have our performance on a real

stage, and of course all the people who had children in

the school would buv tickets.



£>elonged to rv\yself
y

She likes belonging toyou but

some day she 11slip awayforever

to a garden -spot all her own
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" AT ONE of these performances Lew Fields came
l\ in and 'caught my act.' I was only five, just

Mary's age. That started it. I think all children are

born mimics, and take to acting easily. From then on,

I belonged to Mother, producers, agents—Work with a

capital W—and I loved it.

"Just the same, Mary is going to have regular school-

ing, regular hours, a regular childhood. Next year she

starts school in earnest, and I think that she will go

right on through the schools at Nyack, New York, with-

out having to pick up a bit here, and a bit there, as

Charlie and I did.

"Charlie's father was a minister and moved frequent-

ly. I was brought up in the proverbial trunk. But it

is difficult for children to have to form new friendships,

continually confronting strange faces, strange teachers.

Child psychologists insist that children should be ac-

customed to change, so that they will become self-reliant

and independent. Probably quite true. They say also

that children are as difficult to understand as grown-ups,

that their minds are as complex as an adult's. But

A highly informal shot of Helen
Hayes caught at a recent broadcast.
Above: Brilliant and mischievous
Charles MacArthur who owns
some of Helen Hayes' stock too.

Charlie and I must be old-fashioned about Mary, be-

cause we want her to have the steady, settled life we
missed.

"That's one reason why we are positively impatient

for the time when we can retire, and enter that de-

licious period called old age. We're positively enthusi-

astic over the idea of being old. Charlie will pick up
some absurd picture and say : "This is just the thing

to hang over the mantle to annoy Mary's beaux with!'

We really will have a chance to enjoy life with wrinkles

and gray hairs."

And now we're coming to another of these people

Helen Hayes belongs to—Mr. Charles MacArthur.
Fortunately, Charlie makes no demands to increase the

complexities of his wife's life. (Continued on page 80)
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£>ecky oharp oays
Men must be flattered . . . whether a Vic-

torian Becky Sharp or an Ultra Modern,

woman must resort to feminine flattery to

succeed, according toMissMiriam Hopkins

By Desire Davis

1:
HE world hasn't changed a great deal since

Becky Sharp's day!" Miriam Hopkins told me,
shaking Becky's yellow chignon decisively. "She

would be perfectly at home in Hollywood. And she
would be a great hit at any Hollywood party, with no-

body even suspecting her of being old-fashioned in her.

ways. Can't you just see her making eyes at some pro-
ducer, laughing heartily at his jokes and coaxing a con-
tract out of him by her brave, bright way of telling him
how hard it was for a girl all alone in the world to meet
the right people who could help her get ahead in the
movies ?

"Of course, the things a Becky Sharp wants have
changed, a little—today she would prefer a Daimler car

to a carriage and pair, a mink coat to a box at the play
and a square-cut emerald to a diamond brooch,

but her, methods of getting these things

would not have to be modernized by
so much as the flutter of an eye-

lash or the dropping of a hand-
kerchief. Because this is a
man's world still, and as long

as men like to be flattered,

cajoled, deferred to, sym-
pathized with, and tricked,

there will be Becky
Sharps to do it to them,"
and Miriam's shrug set

all Becky's bangles tink-

ling like tiny laughter.

To Hollywood and
me, Miriam Hopkins is

the Modern Young
Woman in the flesh, as

contemporary as a Walter

Winchell broadcast or next

season's motor car. She
lives in the most delightfully

independent fashion with all

the advantages of domesticity

—an ex-husband within phone

reach still very much in love with her

and always available for advice, a beauti-

ful adopted baby, a charming home in New
York with a garden sloping down to the East River. And
in addition to all this, the advantages of freedom, the chief

of which to a woman of course is the advantage of being

courted and adored by a large number of eligible

suitors. Wherever you see Miriam, there you see men.

"You are the most independent actress in Hollywood,"
I protested. "You turn down long-term contracts. You
rush away to New York leaving picture roles which any
other star would give her eye teeth to get. You turn

your back on enormous Hollywood pay checks to d(*

plays on Broadway. You come nearer to living as you
please than any other girl I know. How can an Ultra

Modern like you understand poor Victorian Becky Sharp

whose whole plan of life depended on winning the help

and protection of some man?"

BECKY'S slipper tapped with Miriam's impatience.

"And do you call that Victorian?" she demanded,

"Becky found that this was a man's world and that a

woman to get ahead—or even to survive—in

it had to use her woman's weapons,

smiles, blushes, coquetry, tears. This

is still a man's world, and women
still have to use the same
weapons—except, perhaps, the

blushes. I am afraid that

blushing is a lost art and
that's

blush

a g
has

•eat pity. A
made history

a good many times

!

"As for understanding

Becky—any woman who
studies her carefully un-

derstands her because

she recognizes a hun-

dred traits that they

have in common. Among
the men who treated poor

Becky Sharp so shame-

fully, the one who wronged
her the most was William

Makepeace Thackeray, who
created the poor girl. It was

he who started the rumor that

Becky was an adventuress, a sly

minx, a scheming little so-and-so ! But
in spite of all that he could do Becky was

too smart even for her author ! He intended her

for a satire and she managed to become a flesh-and-blood

woman in spite of him.
"I'm a feminist." Miriam confessed, "and every little

trick and wile Becky employs to get the better of some
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MIRIAM HOPKINS plays lead in the all-color feature "Becky Sharp". With
her are Alan Mowbray, Mrs. Leslie Carter, Frances Dee and Colin Tapley.

lord of creation gives me a positive thrill of triumph

!

As for the poor girl's final defeat by the stronger sex,

well—I wouldn't want it to get around, but between you
and me I think that Thackeray was lying about her at

the end ! The Becky Sharps of the world end their

days with a comfortable income, marry off their daugh-
ters well, maneuver their sons into doing what they
want them to do, and use up their talent for scheming
by managing something. In Becky's day it would
have been society. Today she would probably go in
for politics." And Miriam probably is right!

IOOKING at the tiny Hopkins, languidly crushing

_/ Becky's bustle on the chaise longuc, the picture of

helpless and appealing femininity, it was hard to realize

that her struggle toward the success she wanted was as

unaided and determined as that which Becky Sharp
waged against the world. Alone, Miriam Hopkins made
her way from the station in life to which she was born,

refusing to become the society belle which circumstances

would have made her, with the same undaunted spirit

which kept Rebecca Sharp, daughter of an opera dancer,

charity pupil, "a young lady of [Continued on page 65]
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LEE TRACY was the

object of Isabel's af-

fections but that's all

over now for reasons

this story explains

VJby Isabel Jewell

Forsook Love
By Gladys Hall

i
HAVE a whip imide of me" Isabel Jewell told me—"it never lets me be."

Isabel was sitting, ninety pounds of blonde elec-

tric tension, on the extreme edge of the divan in my liv-

ing room. Ninety blue-eyed pounds of such driving

power, energy, determination, will-power, concentrated

charm and will-to-do as I have never met with before.

She said: "I have only one 'story' in me, really, only

one thing to talk about—and that is my determination to

be successful. It is all there is of me or to me. I sleep

success and eat it and dream it, live for it and by it

—

else matters to me by comparison—there isnothing

nothing else.

"I shall never marry because of it. I never had Youth
as most girls understand Youth. I never had any of

the pleasures or the pastimes ; I never went to proms or

football games or houseparties or out on 'dates'. I had
verv few beaux, for there was no time for them.

"I had one unfortunate romance several years ago

which may have contributed to my really monastic de-

termination to be successful—but it was only contribu-

tary—because nothing outside of myself has anything to

do "with it, really. I might almost call it a natural force.

The wind just blows—it doesn't ask questions about it,
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or wonder why, or make any Problem of it. The sea

lashes the shore and the stars move in their appointed
courses. I am driving for Success and I ask no ques-
tions, make no Problem of anything but my objective.

"I was born this way. I've always been like this.

Perhaps there is a plus to it because my mother always
wanted me to be an actress, dreamed of it, talked about
it and very little else. Even before I was born she

wanted a girl so that that girl would be an actress.

"You've doubtless heard girls, and boys, too, Gladys,
tell you that they always wanted to be on the stage, that

they posed in front of mirrors when they were in romp-
ers, that they read Sarah Bernhardt's biographies and
went to the theater with every spare penny they could
collect; that they Gave Up All for their Art. Well, they
probably did. I did. And I believe that that is the only
necessary ingredient in the making of success . . . the

relentless determination to be successful, the ability to

make all other things subservient to that determination.

"TF YOU have this you don't have to be a genius, you
A don't have to be beautiful, you don't have to have

backing or pull. You can have all sorts of handicaps
and you will still get there by sheer power of will.

"When I was a youngster at St. Mary's Hall in Fari-
bault, Minnesota, I took every kind of a course I thought
might contribute to my being on the stage some day. I

eliminated every course I thought would be superfluous.
I studied elocution and dancing and voice. When I en-

tered Hamilton College for Women in Lexington, Ken-
tucky, I did the same thing. After two years there,

during which I tutored in Latin and English to help pay
my expenses, I decided that it was time to begin my
career. I couldn't put it off any longer . . . years are so

few.

"I went to Chicago and played small parts with the
Mintern Stock Company. I willed them into taking me.
Young, totally inexperienced, not beautiful in the lus-

cious movie tradition, it was my unyielding determina-
tion and nothing else that got me that job.

"At the end of the season they told me they had noth-
ing else for me. They said that the only job they knew
about was with a stock company in Lincoln, Nebraska,
and that I wouldn't do for that as they wanted a very
experienced, older girl. That night I was on the train
for Lincoln, Nebraska. If it was the only job in the
United States, I would go after it. I did. And I played
with that company for eighty-seven weeks, day and night,

without one single break. I never went out with anyone,
I did absolutely nothing but act every night and then
go 'home' and study for the next night. I figured that
then was the time—I could afford the time then. And
everything I was doing would contribute to

—

Broadway.
I never thought of the movies. They never occurred to
me as being for me. But I thought of Broadway as
other girls think of Love and Romance and Marriage and
Babies and all of the ends of which girls dream as they
live and grow.
At the end of that eighty-seven weeks of concen-

trated and unremitting study and work I found myself
leading lady of the company and I left for New York!

Isabel Jewells great love for lee

Tracy is publicly confessed by both

but marriage might interfere with

romance andthey re too busyanyway

I felt that I had got all that I needed out of it. I would
come to an impasse. I have never been able to bear the

feeling of standing still, of not progressing. I swore
to myself that I would get into a successful play on
Broadway if I had to batter down the doors with my
own two hands." And looking at Isabel's "own two
hands", small and restless and firmly knit, I was filled

with admiration for the little thing who is so scourged
by the whip within. She looked so tiny, so fragile, sit-

ting there in her powder blue pajamas, her hair still

wet and under a net from the hairdressers—but I was
also aware of a strength that had nothing to do with
fragility nor the ninety pounds—an electric strength that

leapt and lives, the veritable stuff of which Success is

made.

"T HAD several small parts in plays that were fail-

JL ures," Isabel was saying, "and then at last 'Up Pops
the Devil' popped up and I knew that I had my feet

on the first rung. Then came a role in 'Blessed Event'
on the stage and when it was purchased for the screen

I was 'purchased', too, to play in it with James Cagney.
Instead, the leading role was given to Angel" (Lee
Tracy has no other name than 'Angel' to Isabel Jewell

—at least, she has never been known to call him or to

speak to him by any other name) "and I was in Holly-
wood

!

"I was somewhat surprised—but I was also pleased.

I felt that I had made another step forward. I did a

few small parts and then I began to feel like the For-
gotten Woman. And I can't bear to feel forgotten.

I can endure anything but inactivity, that sense of mark-
ing time without a forward step.

"Even though I was working (Continued on page 74)

Critical rewards for Isabel Jewell's dramatic
achievements in "Counsellor-at-Law" and "Evelyn
Prentice" have not satisfied her driving ambition
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My
L\eighbors

£>y umiully

The Easter bunnies are coming to town! Richard
Ralston Arlen, son of Dick and Jobyna Ralston,

is the egg inspector of the Toluca Lake colony

which I was a guest.

While reluctant to

meet the great co-

median at the time,

I realized that I was

I
WROTE the story of Charlie but a social kitten and made way
Chaplin's life for a national mag- for the lion. The lad from the streets

azine. The comedian sued the of London was the Talleyrand of

magazine and myself for a half mil- charm. The brilliant chameleon of

lion dollars on the ground that his the emotions was not to be outdone
picture had been illegally used in the by a ditch-digger's son. Never had
state of New York for advertising he shown me such courtesy as in

purposes.

The judge dismissed the case with-

in an hour

!

Before it had reached the courts
Chaplin was invited to a home in

"They do say"—and these neighbors
are reported to have a ring and plans.

They are Dick Powell and Mary Brian
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greeting me upon his arrival. The
guests were amazed at his solicitude

for me.
A sudden impulse came to tele-

phone him the next morning. Know-
ing his divergent moods, I refrained.

I have seen him but once since.

At dusk I stood in a doorway and
watched him walk alone down Sun-
set Boulevard. His cap was pulled

low over his eyes, his hands were
buried deep in his pockets. His lithe

body slightly sagged. The emperor
of mirth was in a tragic mood. I

had the impulse to greet him, and
have regretted since that I did not.

Fearful of intruding upon a mood, I

watched his lonely figure fade into

the night.

Chaplin is not a fellow of one
tempo. All the tunes in his rich na-

ture cannot be played upon a single

string. A man of infinite and terri-

fying jest, his sadness verges upon
hypochondria.

He can seldom be made to discuss

the failures of others. If upon rare

occasions he does so, it is only in

wonder at the ironies of life. Four
of his sycophants, with the hope of

pleasing him, dissected me when our
quarrel was at the climax. Chaplin

listened for some moments. When
all had finished he said, quietly.

"Well—he is trying to be an artist."

While walking with him in Holly-
wood, we passed a house in front of

which a newly wedded couple and
their guests were being photographed.
Observing Chaplin, all pleaded with
him to be photographed with the

bride. Blushing, he consented. The
picture taken, he made his assemblage
merry for a moment, and hurried

away.
The incident changed his mood. He

was silent for some time. Then he
said, '"Poor devils."'

The death of his own child, "the

little mouse," came into his mind. He
did not mention the mother, Mildred
Harris. "After the child died, the

undertaker laid it out with a little

prop smile." He looked downward
for a moment with serious face, then

said quickly, "You know. Jim, that

child never smiled."

Thus, the volatile man, who gives

much joy to others and retains

little for himself, goes on his tor-

tured way.

IT HAS been my unique experience

to live near two neighbors who
have impersonated me on stage and
screen. Having written a book of my
vagabond boyhood called "Beggars
of Life." it was later dramatized for

the New York stage and called "Out-
side Looking In." Jimmy Cagney
plaved the vagabond boy. His work
in the play attracted the attention of

the critics. Before long he was play-

ing hard-boiled roles in the films.

Charles Bickford also became fa-

mous in this drama of the road. His
role was that of Oklahoma Red. a

yegg whom I had seen die along a

railroad in Arkansas. The play was
later transferred to the screen. The
part of the boy was played by my
neighbor. Richard Arlen, and that of



The Hollywood raconteur con-

tinues his mttmate tales of Toluca

Lake . . . where
a
Charlie Chan

1

becomes interesting Warner

Oland, Mary Brian is a next-door

neighbor, and Paul Muni in-

tently watches the play called life

Oklahoma Red by my friend of early

days, Wallace Beery.

While writing this book I met Basil

King, one of the finest gentlemen in

Hollywood. Upon being introduced

to him, I said, "You won't like me,
Mr. King—I was a hobo."

The delightful writer put his hand
on my shoulder and returned, "Tut,

tut, my boy, put your mind at ease

—

/ was an Episcopalian minister."

My neighbor, Dick Powell, found
his way out of an Arkansas village

many miles from a railroad. He
began his career as a singer in local

churches. Saving his money, he
went to St. Louis. Failing there, he

Erich von Stroheim, extra player,
convinced Carl Laemmle that he
could direct a picture he had written

returned home, then left again,

not to return until he was suc-

cessful on the screen.

We frown upon gossip in

our neighborhood. They do
say, however, that Mary Brian and
Dick Powell are very fond of each

otner. They have been seen together

a great deal. Perhaps there will be a

wedding. Mary is my next-door
neighbor and Dick lives across the lake.

THE most bizarre of my neigh-

bors is Erich von Stroheim. A
sardonic and sophisticated director,

he prays to Saint Anthony with the

hope that he will help him find lost

things. With a bullet head, a monocle
and a strut worthy of the Kaiser, he
attracts the attention of even the

blase in Hollywood. He does not

really enter a room

—

he makes an en-

trance. Often childlike, he is intense

and complex.
A charming roustabout of fortune,

and a forceful magnetic man, he is

the greatest and most humble egotist

in Hollywood. A one-time seller of

fly paper, he later became a lifeguard

at Lake Tahoe—he who could not

swim ! Having been everywhere in

the world but upon a horse's back, he
then became a riding master. Arriv-

ing in Hollywood with a carload of

horses, the strong jowled fellow was
soon finding himself in films.

I first met him while standing in

line with a group waiting to be chosen
as extra players in a military film.

The assistant director selected von
Stroheim first. Heels clicking, he
stepped from the ranks as though a
century of West Point were behind
him.

Within six months, he had con-
vinced Carl Laemmle, the founder of

Jimmy Cagney first attracted movie
attention by playing lead in a stage

play of Tully's life in New York

Universal Pictures, that he could di-

rect a story called "Forbidden
Wives," which he had written.

Laemmle's faith was justified. The
film was one of the most artistic of its

day and was highly successful finan-

cially.

The riding master who could not

ride was on his way again.

Paul Muni lives in a rambling
Spanish (Continued on page 78)

Warner Oland, portrayer of Charlie

Chan, is a Swede who has been a bicycle

rider and a translator of foreign classics
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Francis Lederer and writer Edward Kaufman read a script

By Jack Smalley

DRIVEN by fierce, inward hungers, Francis Le-
derer strives with the intensity of a poet to right

the wrongs of humanity. To this end the youth-
ful Czech, flaming his meteor trail across the Hollywood
skies to stardom—idolized as one of the most glamor-
ous figures in films, with wealth in his hands and women
at his call—has renounced with monkish abnegation the

frivolities of life.

He burns his candle at both ends, and does not count
the cost.

To pictures he gives the dash and fire of his great tal-

ent and energy to entertain the world. But to human-
ity he gives the greater share of his activities, organiz-

ing every moment for fear that he might waste some of

the precious time that he can give to the cause of fur-

thering the happiness of everyone before that light goes
out.

Every moment of his day is accounted for. Two sec-

retaries work swiftly to handle his many activities

through an office provided him at his studio ; a manager
handles the volume of papers representing the many en-

terprises and negotiations that involve Francis Lederer.

The star neither smokes nor drinks. He plays no
golf nor engages in any time-wasting sports. When he
attends a public gathering it is usually for a diplomatic

purpose—or to further, for one thing, his interest in

the World Peace Federation which he founded. He is

not found at parties ; night clubs never see him. Why ?

His explanation is simple, without pretense ; direct

as the man himself.

"Do you remember the fable of Hercules at the cross-

roads ?" he asked. "One way led to a life of hard labor,

of action and strenuous adventure. The other led to

a life of relaxation, of amusement, and leisure. Her-
cules chose the road to work. And I chose likewise."'

He finds no difficulty expressing himself in a language

he has spoken for only a year ; although his accent is
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i^ederer:

rs/±an of

A ctton

Actor, Poet and Prea-

cher of Peace, He is

another Clive ofIndia

noticeable, it merely adds flavor to his speech. As he
talks, his eyes are bright with that candle, giving off its

pleasing light. His hair clusters darkly in tight ringlets,

giving his finely molded yet strongly masculine features

an appearance that reminds one of the Marble Faun.

"TT IS a matter of conscience," he continued. "I hate

_L to waste even a second of time, I see so many op-
portunities to be of use -in the world. So many things

to do ! And always I know that whatever I do is such
a small thing in this big world.

"And there is a continual conflict, too, between what
I like to do and what I am doing, so many ways to wan-
der from it and lose time. There is, for one thing, this

custom of going to cocktail parties and talking long into

the night. I cannot bring myself to waste hours that

way ! No, that is but short of a crime to commit upon
the opportunities life has given to me. To spend hours
talking is permissible only if one is learning. With some
men who have talked with me the night through, it is

like reading five good books—better, for I retain what
I have heard."

Francis Lederer gave a Continental shrug to his broad
shoulders. In his singlet, the power of his arms was
noticeable. He followed my glance.

"Fortunately for me, I was born with strength." he

said. "I exercise every day—for ten minutes only. I

Avork then, tremendously. With dumb-bells, weights

—

any new thing I can rind at sports stores. But I can-

not spare any more time than that. Sports for pleasure

I cannot enter ; I have forsworn leisure, you see."

His passion for reality is one of his most important

traits—dramatic critics have commented upon it before.

In "Pursuit of Happiness," the robust, rollicking comedy
drama which was his first popular picture, he demon-
strates that time and again. In London and Europe, this

same trait was always apparent. (Continued or.

,
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Ultra-Fashionable

LOMBARD

Stunning black dinner cap of pleated
crepe which only serves to hold the
lavish sweep of black paradise.

The 1935silhouette
as exemplified by
this ultra new
black crepe frock;

with surplice
bodice and float'

ing godet. The
shoulder wrap has
silver fox cuffs.

THERE has been an epidemic of naming

everyone from the President's wife on

down as the "best dressed woman" these

past few months. Among the actresses

chosen under this banner were Constance Cum-
mings of the stage and screen, beautiful Gladys

Swarthout of the opera, now enroute to Holly-

wood, Kay Francis, and finally Carole Lombard.

Of them all, Carole achieves for us perfection in

style and we are glad to clap our hands when she

sways down the runways of fashion. Travis Ban-

ton, who designed this dinner dress and hat for

her and who dictates to her in every detail of cos-

tume, recently broke his record of never choosing

merely one of the many women of the screen whom
he dresses, and spoke right out in meetin' that he

thought la Lombard really had a flair for clothes

(even though they were his) that surpasses all

others. We do not doubt that other designers will

secretly agree with him.

This particular black gown represents his 1935

trend away from the sleek silhouette to pre-war

draping. He has improved considerably over that

period but the lines really do take us back. Whether

or not Carole Lombard has the best figure in Holly-

wood, there is no one to deny that she is no hat-

rack on which to hang an old ulster, and that her

fearlessness and confidence in her own fashion

instincts have put her 'way out in front of the class.

In fact, she rates a Phi Beta Kappa key for that

much abused word, chic.
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7 PmhU xm<L Polka dab

dBette Davis makes a striking daytime appearance in this black
pS^f white wool gown. The bodice fastens with white bows,

! e cape of oxford wool has a luxurious collar of gray wolf.

Smart town frock of sheer black wool brightened with tin\
embroidered turquoise blue dots. The draped scarf i^ of tur-
quoise angora edged with metal clips, as is the short fitted jacket.
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Bette -iK-s a-dining in a crisp green and white taffeta frock in a

smart new length, ten inches from the floor. The square pointed

sleeves join the neckline to make a flattering stand-up collar.

« iW ", *»- 'Wi

,Photos by Elmer Fryer

And for dancing Miss Davis wears this enchanting gown of soft

black crepe patterned with a brilliant assortment of fieUt'.fl.o\\ ers.

The unusual sleeve draperies are of bright tile red and ver ffaceful.
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iinc: Isn't it lovely? K,i\ Francis, (he exquisite-, wears this

to'Kclly fioun in "Living on Velvet." Soft angel skin l:ii?/>c

am f/«c clinging skirt and low cut bodice, uhile cord sttijud
it" in deep folds make the fti'l'lum flounce and revers

"-Ircmely Soignee, dress of black sl\ccr moss cr?hc with
vie, high draped neck and bodice, imd iirMisiiuf
»- belt with tianeo InuUi- iioiiil'v Mix /Yum is
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Left: "Dinner at home" . . . in black wool crepe and white
gardenias. Mary Doland favors this combination in a closely

fitted dress with capclike ruffles falling over the elboi',"-

Above: This smttrt gown and cape is tnad
lace worked into a background of sheer tie

Holand. Graceful draping marks the go trailing train
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buff

your
nails is all'

important,
says MAUREEN
and shows you

how to do it prop-
erly . . . and she

brushes her hair daily

to produce natural oil.

I
DON'T know why it is that most
of us can't learn what to do about

ourselves—our face, our hair, our

figure—till we reach the age of

twenty-two or three. I know I am
just beginning to "find myself" in

matters of make-up and dress.

My first theory about make-up is

that too much of it makes -a girl look

older than she really is. A young
girl in her teens, or even in her twen-
ties, has a quality in her skin that

she never has after thirty ... and she

should never cover it up completely

with piled on powder and rouge.

That's why, even though I first

cleanse my face thoroughly with

cleansing cream, I always follow this

with a good soap-and-water cleans-

ing. Soap brings out that youthful
glow. It's true soap sometimes turns

the glow into a "shine," but that can
be toned down with just the tiniest

dab of vanishing or cold cream spread
thinly over the face. Use lipstick,

rouge, eyeshadow, mascara, the

"works," if you want, but use them
artistically, delicately.

Plucked eyebrows are something
else which I think adds years to a
face. Of course if your eyebrows are
very heavy and scraggly, the edges
should be plucked lightly into an even
line . . . but, oh, I do hate those ter-

ribly thin, pencil-arched eyebrows
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which we have been

wearing in Hollywood
for the last few years.

They look so very artificial

-and don't try to fool your-

self—anything artificial always

strikes a false note. When I took

that long trip to Ireland just re-

cently, I was glad to see that girls

in many of the big cities which I

passed through were reverting to

their natural eyebrows. You know,
this sounds "preachy," but it's true

that Nature had some reason for

placing your eyebrows at the exact

angle she did. Eyebrows give ex-

pression to the face, and
.since expressions on every

face vary—there is certain-

ly no reason why eyebrows
should all be the same thin-

arched lines, just as though

they were stamped there by
some mechanical stamping

machine. (I guess you've

gathered that I've stopped

plucking mine in an exag-

gerated line and, like all

"reformers," want you to

do the same!)

THEY asked me to tell

you how I take care of

my hair. Well, I am more lucky

than a lot of girls, I guess, since my
hair is naturally curly, and I can give

it that prescribed "one hundred
brushings a day" without having to

worry about a wave. And really that

is the grandest beauty treatment in

the world for your hair. I know
real beauty experts have told you that

time and time again. And I also know
that you probably believe it, but just

never do anything about it, because,

after all, finger waves are expensive

enough without brushing them out as

soon as you get them. But if you
won't brush your hair every day, you
can at least compromise by giving it

a good brushing treatment before and
after your shampoo (which means
before and after your new wave).
Do you know why it is that a

shampoo at the beauty parlor always
seems to leave your hair much pret-

tier than when you shampoo it at

home? Because the operator (if she's

a good one), brushes it well, and
massages the scalp thoroughly before
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A hundred strokes a day will brush

your hair to beauty I Too much
make-up makes you look old; too

little exercise gives waistline trouble I

shampooing. Maybe you think she

does that just to make you say "ooh
!"

and "ah-h!" enjoyably. No, she does

it because she knows that brushing

and massaging enlivens your hair

—

and where there's life, there's hope
—for beauty.

So, next time you shampoo your
hair, brush it for a good half hour,

first and afterward. Always brush

away from your head, not down over

it . . . and separate your hair in

/

\
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strands for separate brushings. A
shampoo naturally dries the hair a
little—that's why "you can never do
anything with it—you just washed it"

—but the brushing, afterward, coaxes

the natural oil back into the hair and
adds a sheen and gloss to it. Then,
too, the oil which has been returned

to the hair helps hold your wave in

place much longer. And if you are

troubled with too oily hair, the brush-

ing will help that too, which sounds

like a paradox, I know, but which
isn't . . . for the excess oil will come
off on the brush. Even such a brush-

ing treatment only once a week, when
you shampoo your hair, will improve
its condition considerably. (Oh, yes,

another advantage of brushing after

the shampoo, is that you remove any
tiny soap "dust" which you may have

missed in the rinsing!)

AS for actual make-up, I never use

L anything but a very fine, light-

weight powder, applied with a bit of

cotton, and lipstick. I use a lipstick

that is as natural looking as I can

find . . . and occasionally, if I am
very pale, I rub a bit of the lipstick

onto my cheeks with my finger.

That's one way of being sure that

your lipstick and rouge match ! And
that's about all I use in the way of

cosmetics. You see, I have at last

discovered that I must not "over-do"

myself if I want to look my best.

And that goes for clothes as well as

make-up. A raving beauty can

wear most anything and every-

thing and get away with it

—

but a "tailored" type like me
. . . well, you have no idea

how long it even took me
to find out that that's

what I was. If I

over-dress my face

or my figure,
people look at

me quizzi-

cally, won-
dering

what I am trying to make myself out
to be. If I just look like myself,

like my best self—well, that is a lot

better than trying to look like a poor
somebody else.

I have one tailored suit that is

simple and elegant and beautiful

enough to wear to any daytime gath-

ering in the world . . . even at the

Rit2. I have others, of course, which
are more sporty and I always wear
low-heeled sports shoes with these

. . . sports shoes and heavy silk stock-

ings. Cobwebby-sheer hose and sports

shoes just don't mix . . . and neither

do high-heeled pumps and sports suits.

This is the sort of thing that has

to be observed if you want to look

really smart in tailored things.

It's the same with make-up. Flam-
ing lipstick and shadowed eyelids are

grand for (Continued on page 58)

Maybe this isn't the dogMAUREEN
means . . . but it's cute any-
way! . . . Pencil line eye-
brows are out . . . natural
lines are maintained by
consistent brushing.
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Honest Critiques

LESLIE HOWARD
as "The Scarlet Pim-
pernel" is wicked,
amusing and brave

By Patricia Reilly

of l\ew Rtctures

THERE are three "costume" pictures this month
to stack against each other and really not one has
risen above its hoopskirts and its drum corps.

Two were made in England and the third was stirred

up in Hollywood. Although there is too much march-
ing around and nit-witty dialogue in the English pro-

ductions, they somehow have history all wrapped up in

cellophane and satin ribbons—on the other hand, "Give
of India" (Twentieth Century) has Loretta Young.
Of the three, "The Scarlet. Pimpernel" (United

Artists) is the most gracious, probably saved from
banality by that blonde darling of the women, that taunt-

ing and enchanting Mr. Leslie Howard. After the

realism of "Of Human Bondage," Baroness Orczy's

"Scarlet Pimpernel" is light stuff for the dramatic abili-

ties of the season's first gentleman of the New York
stage, for Mr. Howard is packing the aisles on Broad-
way at this moment, prior to his next picture. As Mr.
Howard himself says, "there is nothing that could be

censored about 'The Scarlet Pimpernel,' a romance be-

tween a husband and his wife." It is a story for children,

a romantic one of the French Revolution, which kept us

quite breathless and delighted us not a little. Those who
have read the book say that there aren't enough of the

Pimpernel's adventures. We can't help remembering

—

and wish that Mr. Howard, like Gary Cooper and Helen
Hayes, would again be paired with Norma Shearer.

We missed his presence in "The Barretts of Wimpole
Street."

AFTER "The House of Rothschild," nothing Mr. Ar-
l liss may do will even touch fingertips with it. In

"The Iron Duke" (Gaumont-British) he is, like Mr.
Howard, ever the center of the scene, his voice the attrac-

tion, his gesture the guiding star. It's a bit confusing, hav-

ing seen the Duke of Wellington and Rothschild dining

together once, now to see Rothschild suddenly become the

Duke of Wellington. An American major, who accom-
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"The Lives of a Bengal Lancer" (Para-

mount) continues to be the outstanding 1935 pic-

ture, wtth "David Copperfield" running close

second, as we go to press. With Gary Cooper,

Franchot Tone and Sir Guy Standing, you can-

not see the woods for the stars, but even they did

not succeed in obliterating the sensitive playing

ofyoung Richard Cromwell of a rather unsym-

pathetic part. Few people like a coward, even a

young one, but his understanding of the Col-

onel's son is as deep and touching as the other

performances which have been so highly praised.

He will next be seen in "Life Begins at 40."

panied us at the preview, pointed out that they might have

padded Arliss' shoulders for the part but admitted that

they fought damn' fine battles in those days. We both

thrilled to the battle scenes—horses coming out of the

morning into a field of sun-kissed wheat ; men and horses

dashing through young trees in a mossy wood ; scenes of

Waterloo like "that morning on the Argonne." There
must be something about the English landscape which
far surpasses California, for these two English-location

pictures are as fresh as spring to the eyes ; we could

smell the dew on the grass. You have not forgotten the

trees in "Henry the VIII" and here again the country-

side plays an important role. We need more verdure
and thank Elstree for giving it us.

MINUS his moustache, Ronald Colman shakes off

other trade-mark characteristics and gives us as

one of his country's best loved historical heroes a virile

and unforgettable portrait which never wavers from first

glimpse of the dissatisfied young East India trading clerk

to the last view of Clive, broken and discredited. Loretta

Young is beautiful in the costumes of two hundred years

ago. We were haunted by Loretta's face as she listened

to his impeachment in the alley but found ourselves wish-

ing history had hurried a little faster in the modern man-
ner. We felt a little embarrassed for Mr. Colman with-

out his moustache and anyway we have always been sus-

ceptible to them in general and his in particular.

IT WILL be interesting to compare England's produc-
tion of "The Old Curiosity Shop" made in the original

settings with our own "David Copperfield" (M-G-M). If

Dickens didn't bore you—you have to have that kind of

Woollcott mind which likes such things—you will not be

disappointed in the array of talent bringing your beloved

characters to life. Freddie Bartholomew as the boy David
stands out, with Roland Young doing an astonishing

characterization as the unspeakable Uriah Heep. W. C.

WARNER BAXTER, JANET GAYNOR and WALTER
KING make us very hungry in "One More Spring"

EDWARD G. ROBINSON behind those spectacles and
JEAN ARTHUR have "The Whole Town Talking"
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The Battle of Waterloo in "The Iron Duke" makes modern
warfare the uglier and creates unforgettable landscapes

Fields to us, like Dickens to most people, just can't be
wrong—we might even like him in "Chapayev." You
will see "David Copperfield" anyway, and should, so

nothing we can say will stop you, if we wanted to.

"/^•HAPAYEV" i the current Russian dish for in-

tellectuals. It is a Russian picture, by Russians,

for Russians, about Russians and in our opinion you've
got to be Russian-minded to like it. It is supposed to

be the outstanding U.S.S.R. cinematic attempt to date,

a biographical picture concerning the Red leader by that

name. We fell in love with a Russian Dick Barthelmess
but the rest of the picture was just a flock of beards with-

out benefit of good direction or photography. The pho-
tography, as a matter of fact, reminded us of our old

nickelodeon at home and if we hear any more social serv-

ice workers saying, "Isn't it wonderful . . . isn't it simply

superb?" we are going to kick the U.S.S.R. in its baggy
pants.

OUR pet peeve of the month being off our chests, we
can go back to Dickens. "The Mystery of Edwin

Drood" (Universal) is Dickens in another mood, a Rus-
sian one, we might say. Hollywood has cleared up the

fifty-year mystery of the death of handsome young Ed-
win Drood for all time and quite logically. Director and
cast kept this gloomy old melodrama of the opium-crazed

choirmaster in well-sustained pitch of eerie horror and
as the sinister uncle, Claude Rains gives a performance
of mental menace seldom seen on a screen. A spec-

tacular suicide leaves the onlookers tingling, and those

who like Mr. Rains as we do and enjoy telling ghost

stories in the dark are invited to attend.

"TIFE RETURNS" (Universal) is eerie in a different

1 j way. This is one of the strangest pictures you
have ever seen or will ever see. It leaves you under its

spell for days afterward and at least here is a story that

will make you think. Built (Continued on page 79)

HEATHER ANGEL and CLAUDE RAINS in a

bad moment of "The Mystery of Edwin Drood"
RONALD COLMAN and LORETTA YOUNG—with

Easter lilies—make romance in "Clive of India"
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IN PERSON (From page 30)

Indeed, the long-lashed, deep blue of

her look was in itself a betrayal of the

essential loveliness of the face. Hastily

she picked up the veil. But Dr. Sylves-

ter had a modifying thought. He tele-

phoned and presently a messenger ap-

peared with a pair of disfiguring amber
goggles.

THE Conservatory Lounge of the

Fleur de Lis is a justly popular

gathering place at the cocktail hour. It

was far from popular, however, with

the guest who shrinkingly regarded it

through goggles from the entrance.

How was she to find courage to pene-

trate that human jungle?

Her happily roving glance fell upon

one familiar face. Emory Muir had

not seen her but the mere sense of his

presence gave her comfort and support.

She secured the convoy of a head

waiter, and was presently seated at a

small table back of the one at which her

rescuer of the noonday episode was en-

gaged in earnest conservation with a

companion. A potted plant screened

her and a cocktail justified her pres-

ence.

As she settled down, Judge Thaddeus
S. Parke was saying, with that benig-

nant smile which had deluded many an
unsuspecting witness into believing that

he was just a nice old gentleman : "You
aren't worth a cent to me dead."

"Nor to me," agreed the young man.
"Considering what happened day be-

fore yesterday, and also last week—

"

"That might have been accident."

"Twice?" said the lawyer with lifted

brows.
"Well, I'm damned if I like the idea

of running away."
"Temper," observed the Judge gently.

"Nerves. Sleeping pretty well ?"

"Not so very."

"I thought as much. You don't like

being shadowed, perhaps. But you
really shouldn't have punched that

amateur sleuth on the jaw. That sort of
thing creates hard feeling."

The young man snorted. "I'm getting
fed up," he stated. "On top of every-
thing else, to have the investigation ad-
journed "

"I did that."

|You did? What for?"
"To find out how high your interest-

ing line of testimony is going to lead.

So far we've involved one of the most
important lobbyists in Washington, a
Senator and two Congressmen, and a
couple of department heads are going to
have some painful explaining to do if

you're permitted to go any farther.
That's why I'm so worried about your

—

er—state of health. How would you
like to pack some fishing tackle, your
field glasses, and those sketch-books of
yours and slip quietly out of town to a
place where you won't have to speak
to anybody but the birds you're so par-
tial to?"
Emory Muir sighed. "Well, I'm not

rjuite that unsociable, but I could cer-
tainly use a rest. Is there any such
place within a thousand miles of here?"
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"Within a couple of hundred. Son,"

he set a hand on the other's knee, "the

loneliest spot known to man is a place

that has once been lived in and no
longer is." He brought out a road-

map. "Here's the main federal highway,

southwest. Across the second ridge of

the mountains you'll find an ancient,

abandoned tavern. Go around it and
look for a half hidden dirt road, dip-

ping down to the left. Pretty soon
you'll sight a sugar-loaf mountain.
Point for that and in fifteen minutes
you'll come to a waterfall. Cross the

bridge if it's still standing and skirt

the forest. There's a steep little hill

ahead. From the top of it you'll catch

the scent of wild azaleas on a still day
and maybe hear a veery in the thicket.

Just around the corner you'll see one of

the most beautiful old buildings that

ever you set eyes on, smokeless and
windowless and dead. That's the Old
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Bluewater Springs Hotel, and across
the lawn is the spring house."

«\X7"HEN were you there, sir?"
v ™ "Fifty years ago, the first time.

No; fifty-one." He drummed on the
table-top, looking far away at nothing.
"In another century, another world. If
you should hear the sound of singing
on the mountain path above the azaleas,
close your ears for you'll never get the
echoes out of your heart."
The slight figure at the table back of

them leaned forward, unnoted.

"You've been back again, then," said

Emory.
"Many times. To find a few hours of

rest in the peacefulest haven I know."
A waiter came with a telephone mes-

sage for Judge Parke.

As he dreamily studied the map Em-
ory heard the words : "Take me with

you."
"Wh-what's that ?" He recognized the

queerly distorted charm of the voice

even before he turned to stare into the

vague goggles. They were no improve-

ment over the veil; rather the reverse.

"How long have you been listening?"

"Since he began to tell about it. It

sounds simply heavenly. If you knew
how terribly I want to get away from
here. Couldn't you let me go along?

I wouldn't bother you. And I'll pay
you anything you say."

"You and who else?"

"What do you mean, I and who else ?"

"Who else would be going?"
"Why, nobody."
"Just us two?"
"Who else do you want?"
"Nobody. But—look here, how old

are you?" he demanded abruptly.

"Oh," she retorted with a curious in-

flection. "It's the proprieties that are on
your mind. Well, take a good look at

me and then tell me whether you think

you need a chaperone."
"I wasn't thinking about myself," he

disclaimed indignantly. "But what I'd

like to know is why you're picking me."
"Because I don't know anyone else

that I could get. Because you're kind:

you said so, yourself. Because I'm not

afraid of you. Because if I don't get

away from here I'm afraid I'll go
crazy." All this in a wild rush of
words. Now- the vehemence died out

and she murmured piteously, "You will

take me, won't you?"
"No fair!" "he protested. "What

chance has a fellow got when you ring
in that vox humana stop on him!"
"Your friend is coming back," she

warned hurriedly. "I'm in Suite 1515.

Mrs. Clara Colfax . . . Oh, please!"
Stepping aside to let her pass. Judge

Parke gazed after her with curiosity.

"Now what about that vacation?"
Emory took a deep breath. "All right.

We're starting tomorrow."
"We?"
"Me and my 1931 runabout," he ex-

plained too hastily for grammar. He
had somehow an idea that secrecy was
indicated in the matter of his prospec-
tive companion. "If you'll excuse me
I'll go telephone."

From Suite 1515 the voice answered
instantly and with a new and tremulous
clarity. "Yes. Is it all right?"

"I think so. I'll call you later about
details."

"Oh, thank you!" came the music of
her response.

Then Emory bestowed a glare of

startled and incredulous disfavor upon
the instrument in his hand. There had
followed what sounded to his scandal-
ized ears something suspiciously like an
airy kiss wafted through the distances.



IN PERSON
CHAPTER II

ANY experienced nerve specialist is

armored against amazement in

L the matter of feminine psychol-

ogy. But Dr. Aaron Sylvester con-

fessed to a sensation of limpness, the

after-effect of an extremely spirited

conversation with the most wilful of

his patients. To the best of his knowl-

edge and belief his niece was about to

elope with a young man upon whom
she had never set eyes before that day,

and, short of locking her into her expen-

sive suite, he saw no way of prevention.

And he was by no means sure that

he wished to prevent it. Insoluble prob-

lems call for desperate measures.

When Emory Muir entered the office

at the urgent request of the physician,

that expert derived a distinctly favor-

able impression from the deeply sun-

browned face, the quiet eyes, and the

effect of general competency which

were the obvious characteristics of his

visitor. This young man looked solid

and hard of personality. For his sake

Dr. Sylvester hoped that he was.

"I want to speak to you of my patient,

Mrs. Colfax."

"Is she a little bit touched?" asked

Emory with interest.

"Hm. Your joint enterprise might

suggest that the diagnosis would hold

equally good for you."

"I wouldn't assume to dispute so

eminent an authority, sir."

Dr. Sylvester chuckled. "In your own
interests, my young friend, will you tell

me why you're doing it?"

"I'd rather like to know, myself."

"Do you know anything of Mrs.

Colfax?"
Emory took this under advisement.

"She's got a voice that would lure an

unhatched chicken out of its shell," he

pronounced. "And," he added upon

further reflection, "a face that would

scare it back in again. Maybe the

voice worked some kind of hypnotism

on me. I'll admit that the shared

expense had its influence. But if you

consider, as her physician, that she

ought not to go, of course I'll call the

whole thing off."

DR. SYLVESTER rose and paced

the floor, using unprofessional

language. "Dammit, I don't know that

I want it called off. It's rather a mess.

Did you ever hear of agoraphobia?

Fear of the market-place. That is, med-
ically, fear of people, of crowds. It is

an almost irresistible panic which may
develop into permanent derangement."

"That explains the fit she threw this

noon."
"Exactly. What must have seemed to

you like silly hysteria is far more seri-

ous. I won't go into details except to

tell you that Miss—er—Mrs. Colfax

had a crushing nervous shock some
weeks ago."

"Is that what makes her look that

way?" asked Emory, instantly sym-

pathetic.

The other hesitated. "It's one of the

effects. A more vital one is that she

has been stripped naked of her per-

sonality, estranged from herself. She
has a morbid dread of being recognized,

spoken to. Until today I have been un-
able to persuade her to venture on the

streets. And then that damned accident

undid most of what I've been building

up. Most unfortunate. But most
fortunate that you were there and acted

with vigor and sense. However, I

must warn you against possible sequels."

"I don't think I get that, Dr. Sylves-

ter."

"Mrs. Colfax is in an emotionally

unstable state. She has, in a measure,

substituted your personality for her own;
your strength and reliability for her

weakness. You would be surprised to

know what phases the dependency of a

neurotic young woman can assume."

"Hi !" said Emory in dismay. "You're
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not warning me that she's liable to fall

in love with me, are you?"

"I've known such cases. But it

wouldn't mean a thing."

"I should hope not! It doesn't sound

good to me."

"I appeal to your sportsmanship, Mr.

Muir. Frankly,' if you go back on me I

shall not know where to turn."

"You're expecting me to take a crazy

woman "

"One moment. Get this firmly m
mind. Mrs. Colfax is no more crazy

than you or I. Consider her as a per-

son who has suffered a severe injury to

her mind—her personality, rather

—

analogous to a broken arm or leg. I

think—I hope—you will not regret

carrying out your plan. Incidentally I

am assuming no light responsibility in

entrusting her to you."
"She's safe

!"

With slow gravity the specialist re-

plied : "I am assuming that. I have in-

stituted inquiries about you and, if I

may use a term so old-fashioned as to

be almost obsolete, I believe you to be
a man of character and honor."

"But what's it all about?" demanded
the young man in bewilderment. "God
knows, I don't want to seduce the lady

or marry her for her money or any-
thing. Besides, she's married anyway,
isn't she?"
"Not exactly. That is, just at present

—er—I shouldn't say much about that

to her. I'm going to give you some
advice."

"Professional ?"

"Professional insofar as it may have
a reflex effect upon my patient. Per-
sonal to you because I like you and I

think"—there was an effect of twinkle

in his expression
—

"you're going to

need it. In the first place, as you'll

doubtless find out for yourself, Mrs.
Colfax in spite of a naturally sweet and
sound disposition, is pretty badly
spoiled. As she gets better she is going
to resume the old theory that creation

was pretty much made to her order.

I'm warning you. Don't let her get away
with anything at the start or you're

done for."

"You're advising me to treat her
rough if she cuts up any of her rich-

girl shines? Is that it?"

"Within reason., A touch of dis-

cipline would do her no harm. But
don't frighten her. She's had all she

can stand of that. Gentle but firm, eh ?

Make her face realities. Make her face

herself." He shook hands warmly and,

as the door closed behind the visitor,

added : "And may the Lord have mercy
on your unprepared soul!"

At approximately the same hour

Judge Thaddeus C. Parke was seated in

the sumptuous drawing-room of Suite

1515 without quite understanding why
he should, outside of business hours,

have answered a telephone summons
from a woman quite unknown to him.

Perhaps a strangely alluring quality of

speech had something to do with it.

That same voice was now questioning

him from an inner room on the sub-

ject of Emory Muir, while its owner
remained, after due but mystifying

apology, annoyingly secluded.

"But what is the purpose of all this ?"

"I'm going with Mr. Muir."
"Where ?"

"To that place you described so fas-

cinatingly. The place where you fell in

love with the girl who sang on the

mountain path. You've quite the roman-
tic gift, Judge Parke. By the way, did

you ever get over it."

"None of your business. What do you
know about it?"

"I was sitting back of you in the

lounge this afternoon."

"You're that woman? And Emory is

taking you? Suppose I object?"

"Why should you?"
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IN PERSON {From page 55)

"Well, frankly. Mrs. Colfax. T donjt

know anything about you. and T don't

like mysteries. Particularly in the case

of ray star witness who happens to be

my friend, also."

''Then it's true that he is in danger,"

said she quickly.

"You have sharp ears, I see. Yes; it's

true enough."
"Then I should think you'd be the

more worried about his going away all

alone as you planned," she pointed out.

"I have no reason thus far to suppose

that you would be any protection. And
unless you can account for this freak

idea of yours, I shall certainly protest."

"It won't be of the slightest use," she

retorted placidly. "I always get my
own way. It's a specialty of mine. How
does one hire a distinguished lawyer ?

Do I give you a retainer ? How much ?"

"That can come later. What for?"

"To make it a professional secret. If

I pay you, it's that, isn't it?"

"Smart woman. All right; I'm re-

tained—provisionally."

"Then here goes. I don't know why
I'm not afraid of you, but I'm not . . .

Good evening, Judge Parke."

'TPHE SHOCK of the apparition stand-
-*- ing in the doorway lifted the old

gentleman quite out of his chair. "Glory-
hallelujah !" he ejaculated.

"White magic. Just a matter of

make-up. Do you like it?"

"Witness declines to answer on—well,

never mind that. You're the sweetest
thing I've set eyes on since—since

fifty-one long years ago.

"You're an old dear. And I'm glad
I'm not as pretty as she was."
"At least I need no further explana-

tion of why that lucky young rascal
is willing to take you along with him."

"Oh, yes, you do. He doesn't know.

He thinks I'm hideous."

"What an awakening he's got com-

ing!"
She shook her head. "No, I don't

dare be anything but hideous now."

Dread and pain darkened her face.

"Something has happened to you. Do
you want to tell your—er—attorney

about it?" asked the Judge with more
than professional sympathy.

"Yes. I think I'd like to. Do you
ever go to the movies ?"

"Frequently."

"Well?" She summoned up a smile

and made a quaint little gesture of di-

vine awkwardness, pretending to brush

a lock of hair out of her eyes and de-

posit it carefully back of one ear.

"You're Caris Corliss," he almost

shouted. "How did I ever miss recog-

nizing you ?"

"We all look different on the screen.

. . . You know now what happened to

me."
"That mob business that was on the

front pages ? I thought that was pub-

licity stuff."

"I wish to God it had been," was the

low and bitter reply.

TN effortful, broken sentences she told

him of that soul-scarring experience
in Brooklyn where, after a personal

appearance she had slipped out of the

theatre alone only to be identified by-

the crowd as the new star who had so
suddenly shot up from the obscurity of

college dramatics to be a blazing lum-
inary. Instantly she had been sw^armed
upon by the terrifying, impersonal
mass, jostling, peering, smothering, de-
manding autographs, souvenirs, replies

to questions, attention to crank appeals,

all the weird madness of fandom until
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she lost her head. The human press

became a mad mob, plucking at her

defenseless person, tearing souvenir

shreds from her clothing, hustling and
bruising her slight body and even snip-

ping locks from her hair until she was
rescued from the violence and horror
in complete collapse. The after-effects

had been kept out of the papers ; it was
only known that she was "resting."

"Now can you see why I want to get

away from everything?"

Judge Parke assented. "And you
couldn't be in better hands than my
young friend's. But it'll be pretty

rough and primitive for you. Then
there is the matter of possible danger in

the association with Emory. I think,

however, that he'll be safe enough out-

side of Washington."
"I shouldn't care about that," she

averred. "I'm only afraid of people

;

not of danger."

"My fee, Mrs. Col—I mean Miss
Corliss, is one cent. I'll carry it for

a luck-piece. I'd like to see Emory's
face if you decide to resume your own
likeness." He smiled and added, "By
the way, young lady, don't let me hear
of you coming down any mountain
paths, singing."

"Now, there is an idea," said Miss
Caris Corliss thoughtfully.

uILTELLO, Mrs. Colfax . . . Emory
-*--* Muir . . . Are you packed?"
"No; but I can be. I shan't take

much."
"That's right. I'll be here with the

car at seven tomorrow."
"Seven in the morning

?"

"Certainly. What's the matter?"
"Why, it's absurd." There was a taint

of petulance in the sweetness of the

enunciation. Emory began to appre-

ciate Dr. Sylvester's diagnosis of char-

acter.

"All right, then; it's absurd," he
agreed.

Misled by his suavity she said com-
placently : "I'll try to be ready about the

middle of the morning. When do you
want to come ?"

"At seven."

"Whatf
"Seven a.m. o'clock."

"Don't be stupid. Seven doesn't suit

me."
"Six-thirty, then."

"I wish you wouldn't try to be
funny." She was plaintive.

"Six-thirty isn't really funny. Six is

a lot funnier."

"If that's the kind of person you're

going to turn out to be
!"

"Not turn out to be. I've always been
that way."

"Well, I'm not getting up before
dawn for any man."

"That's perfectly all right."

"What do you mean by that?" she

demanded with alarmed suspicion.

"Just what you think. You have your
sleep out and I'll be somewhere in Old
Virginia, pointed sou'-sou'-west when
you order coffee."

(To Be Continued)
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(NOT TILL I'VE

CLEANED My
V* FACE WITH LUX

* TOItET SOAP.

NO COSMETIC
SKIM FORME!

Wise girls guard against Cosrnjtic Skin

the screen stars' way. .

.

YOU can use cosmetics all you
wish if you remove them

thoroughly the screen stars' way.
It's when you leave bits of stale

rouge and powder choking the
pores that you risk Cosmetic Skin.

Do you see enlarged pores, dull-

ness, tiny blemishes—warning sig-

nals of Cosmetic Skin? Better be-

gin at once to use Lux Toilet Soap
—the soap especially made to re-

move cosmetics thoroughly.

Cosmetics Harmless if

removed this way
To protect your skin—keep it

lovely—follow this simple rule:

Before you put on fresh make-
up during the day—ALWAYS be-

fore you go to bed at night—use'

gentle Lux Toilet Soap. Its

ACTIVE lather will sink deep into

the pores, carry away every ves-

tige of dust, dirt, embedded pow-
der and rouge. Your skin will feel

soft and smooth—and look it! 9
out of 10 screen stars use Lux Toi-

let Soap—have used it for years!

Barbara
Stanwyck

STAR OF WARNER BROS.' "THE WOMAN IN RED
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Hell remember

YOUR EYES
Did they say:

"Corne Again?"

YOUR eyes are your fortune— your
chance to charm or repel. To be allur-

ing you must have long, lovely lashes.

You can glorify your eyes so easily with
Winx, the super-mascara.

You'll never realize how attractive you
can look until you try Winx—my per-
fected formula ofmascara that keeps lashes
soft, alluring. Your eyes— framed with
Winx lashes—will give your face new
mystery, new charm, I promise you.

Long, Lovely Lashes

in 40 Seconds
Millions ofwomen prefer Winx to ordi-

nary mascaras—so will you, I'm certain.
Winx is refined to the last degree—so it's

safe, smudge-proof, non-smarting, tear-
proof—scientifically perfect. Try Winx
today—learn how easy it is to have lust-
rous Winx lashes. Get Winx at any toilet

counter, darken your
lashes, see the instant
improvement.
To introduce Winx

tonew friends, note my
two offers below. My
free booklet—"Lovely
Eyes—How To Have
Them"— is complete—how to care for the
lashes and brows, how
to use eye shadow,
how to treat "crow's-
feet," etc;

FREE Merely send
Coupon for "Lovely Eyes-

How to Have Them"

. Mail to LOUISE ROSS,
' 243 W. 17th St., New York City

Name..

Street..

City ..State..

If you also want a generous trial package of
Winx Mascara, enclose 10c, checking whether •

|
you wish Black or Brown.

A HAIR BRUSH AND A DOG (From page «>

some people . . . some exotic

beauties. ... but I have long since

stopped sighing over them for myself,

and have become content to just be

Maureen O'Sullivan and do my best

by her. It's the same with perfumes.

I used to try to wear heavy oriental

scents, but the Irish and the oriental

never did mix, never will, and I'm only

glad that I found it out eventually. Now
I never wear anything but the fresh,

light flower odors. My favorites are

heliotrope, lilac and geranium. I love

these fragrances in toilet waters too

. . .which I use by the bottle, (almost).

After my shower, I literally bathe my-
self all over again in one of these

refreshing fragrances. And I often dip

my fingers in one of them when I mas-
sage my scalp . . . gives it a nice tingl-

ing feeling and makes your hair as

fragrant as the hair that men always

sigh over in books.

A SHOWER just wouldn't be a
^~* shower to me unless I used a scrub

brush in it. Really, I think that a

good old-fashioned scrubbing all over

the body is the grandest thing in the

world for one's health, and beauty. I

have one of those nice, new, long-

handled brushes that reaches all the

way down the spine, and I use it with
a vengeance. This scrubbing brings

up the circulation and wards off any
of those little blemishes which pop
up every now and then on our back and
shoulders and which are so unsightly

with evening clothes. I use the brush
especially hard on my elbows and knees
to remove the layers of dead skin which
are always gathering there and which
make the skin tough and hard if not
removed. And I always finish off with

a cold, (really a cold) shower. If the

skin on your face benefits by a cold-

water astringent, why shouldn't the skin

on your body

!

I'm not much of an athlete, but I

do love to walk—and I depend entirely

on walking to keep myself slim. And
need I tell you that half the joy of

walking is walking in comfortable
shoes? They do not necessarily have
to be very low heels, if you are used
to medium ones. But the shoes should

be roomy and comfortable. Good
heavy leather soles I think are better

for your feet than rubber ones which
have a tendency to "draw." When you
are walking and get tired, try raising

both arms above your head and walking
that way for half a mile or so. This
pulls your stomach and abdomen
muscles into a new tightened position,

and allows the blood to run down into

your body again.

TF YOU don't like to walk alone and
*• don't have a best beau who likes

to walk, get a dog ! Then, out of pity

for the little thing, you'll be forced to

take him out for a walk once in a while,

and do him and yourself a favor at

the same time. Another grand thing

about walking for a dog, is that you
can throw things for him ... a stone,

or stick, or anything . . . and in the

constant bending over to pick it up
and throw it again, you are also doing
your waistline a favor.

All this sounds very silly I'm sure,

and I don't know what the editor of

Motion Picture Magazine will say
about it—since my beauty advice to you
seems mostly, get a good hair brush,

a good body brush, and a dog ! Oh
well, anyway, I tried

!
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"No one," says Miss Russell, "is in a better

position to judge products, especially those affect-

ing health and beauty, than models.

"Manufacturers are constantly asking us to try

various creams, powders, soaps and tooth pastes.

It doesn't take long to find out which have merit.

They prove themselves quickly. These we use.

The others we reject. For, after all, when one's

good looks and livelihood are concerned, one can-

not afford to take chances. That is especially true

in the case of tooth paste. A model with poor
teeth is a model without work.

"Of all the dentifrices, I like Listerine Tooth
Paste best. I began using it when I first went into

modeling four years ago. It's really marvelous how
thoroughly and quickly it cleans. It seems to im-

part to teeth a brilliance and lustre that photogra-

phers like to see reproduced in their work.

"And it is reassuring to know that it is

safe to use. The ingredients are so fine and

so pure that they are not a menace to enam-

el—the thing ail models guard against."

Your Teeth Can Look Better

More than two million women and at

least one million men have found that

this tooth paste accomplishes remarkable

results in keeping teeth healthy and beau-

tiful. Such results are due to ultra-modern

polishing agents— thorough but oh so

gentle in action— that Listerine Tooth

Paste contains.

Why not get a tube and try it for a

week or two. See how much better your

teeth look and feel. At all druggists in

two sizes: Regular 25^ and Double Size

40?!. Lambert Pharmacal Company,
St. Louis, Missouri.

THE FILM-COMBATING, STAIN-ATTACKING TOOTH PASTE
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SCHOOL FOR LOVE
Americans are more sexy than other

people, but because there is such a cry-

ing need for instruction in love.

Do the movie producers live up to the

challenge that the great American public

flings at them? Are the great produc-

ing companies aware of the signal honor

that the American public has bestowed

on them? I am afraid the movie pro-

ducers have been so hypnotized by their

box offices that they have never consid-

ered the fact that a movie can be a good

movie and still be true to life. It seems

to me that the actual problems of love

are far more interesting and exciting

than the fantastic and unreal problems

that one sees portrayed on the screen.

Let us see what happens. A young
woman who teaches public school in a

mid-western city has fallen in love with

a young high school instructor. He
returns her feelings, and they are very

much in love. But the young high

school instructor has an old-fashioned

mother who dominates him like a

mother hen. She has taught him the

idea that his first duty is toward her,

and she interferes in his love by fair

means and foul. The young man be-

comes a pawn in the hands of his two
women. What is the girl to do? What
is the son to do? Can the mother be

made to see reason? How can the

mother be won over to let these people

love in peace?
I have just given you the outline of

the story, and yet if you are a red-

blooded human being this tragedy of

real life has gripped your interest. You
want to know what has happened. You
want to know how you would handle

this problem if it happened to you. You
might seek for help, and find no help

in the quarters where you sought it. In

desperation you would go to the movies.

What would you find? A problem,

taken from real life, full of honest

solutions acted by characters who are

real people ? Probably not.

"VTOW and then I find that the films

are not only unreal and uninterest-

ing, but actually dangerous. One of my
patients divorced his wife because he
kept comparing this very real and hard-

working girl with the glamorous hero-

ines of the screen. His wife held down
a difficult job, kept her house well, and
made a very delightful hostess, but she

could not compete with the extravagant-
ly paid charmers of the movies. Mak-
ing fifty dollars a week, she could not
languish in ravishing frocks that cost

three hundred and fifty dollars apiece.

Friend husband kept criticizing and
criticizing until this very sensible little

wife told him outright that if he wanted
a wife, he would have to be satisfied

with a flesh-and-blood woman, but that

if he wanted a combination of Marlene
Dietrich, Greta Garbo and Katharine
Hepburn, he would have to find her in

the movies ! She divorced him for in-

tolerable mental cruelty, and now the

husband is a very unhappy man. He
has realized too late that you cannot go
to the movies and attempt to translate

movie characters and movie situations

into real life

!
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{From page 23)

Don't for one moment think that I

advocate taking romance and mystery

and foreign atmosphere out of the

films ! I, for one, was overjoyed to see

such a charming film as "Waltz Time in

Vienna," such excellent and fantastic

fooling as Rene Clair's "Le Million."

I wish there were more films like them.

But I think the unnatural and unreal

love scenes that take place in the aver-

age American film are not only unsatis-

factory to the audience, but actually

harmful because they give an entirely

false outlook on love to those who are

most in need of straight thinking.

In our films we see women who are

temptresses, romantically infantile,

spoiled children, stupid tradition-ridden

girls who ought to know better. Our
lovers are either wholly unbelievable

Don Juans or the most dolt-like sopho-
mores. Love and love-making are not

portrayed in the movies—they are lam-
pooned, caricatured, distorted, dressed

up in such bizarre costumes and situa-

tions that they resemble the mental
aberrations of half-crazed morons.

AND all the time there are real situ-

ations that occur between men and
women in love that are tremendously
interesting and vital, which would lend

themselves for the purposes of the films.

What producer has dared to put on the

screen some of the problems that beset

the middle-aged woman? And yet a

large percentage of the audience is

women—women past thirty, who have
very real problems to solve. What pro-

ducer would have the courage to pro-

duce a film in which a married woman
handled the triangle situation in a
grown-up fashion, not by playing the

"wronged wife" act in the traditional

manner, but by taking a cue from the in-

terloper, and making herself more at-

tractive to her husband?
I could furnish the producers with

enough fascinating and really human
plots to make up their production sched-

ules for a year, from a single week's
actual practice in solving the problems
of real people ! The puppets that appear
on the stage seem dim and unreal com-
pared with the real people that consult

me. and the "stagey" plots, threadbare
and forced situations of the current films

seem like faraway dreams compared
with the robust and concrete situations

that actually beset people in these
troubled times.

Perhaps some day an enterprising
producer will add a psychiatrist to his

staff to suggest real people and real

situations for the films, and censor those
which are fantastic, harmful, and un-
real, even though they are "clean"
enough to get by the Board of Censor-
ship. Popular demand for reality ban-
ished the old-time "vampires" from the
screen. I predict that the day is not
far off when the producers will put
real people and real situations on the
screen, and solve the problems of love in

so expert a fashion that audiences will

derive not only entertainment but also

instruction from the films. And the first

producer to see the logic of this will

reap a fortune

!



"Women welcome frankness when

talking about these Kotex advantages"

CANT CHAFE • CANT FAIL- CANT SHOW!

??l*y Lsa4ze~~i.

Author of "Marjorie May's 12th Birthday"

Your druggist can't tellyou these things with-

out embarrassment. But as one woman to

another I want to tell you of these remark-

able improvements in sanitary protection.
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NEW ADJUSTABLE BELT REQUIRES NO PINS!

No wonder thousands are buy-
ing this truly remarkable Kotex
sanitary belt! It's conveniently
narrow . . . easily adjustable to
fit the figure. And the patented
clasp does away with pins entire-

ly. You'll be pleased with the
comfort . . . and the low price.

FRANKLY, I believe that I know what women really

want in sanitary procection. For I have talked to

thousands of women of all ages, and from all walks of
life, about their personal problems. In intimate chats I've

heard the faults they find with ordinary pads. And I know
you'll be grateful to hear about the remarkable new Kotex.

Here are the facts that will interest you most.

Ko:ex is much softer because of its downy, cotton

sides. 8 women in 10 say it prevents chafing entirely.

Kotex gives a freedom of mind for hours longer because
the "equalizer' ' distributes moisture evenly, avoids accidents.

The tapered ends permit you to wear clinging gowns
without the fear of lines that show.
Kotex eliminates pulling and twisting. The reason for

all this is contained in the pad itselfand the new pinless belt.

These are exclusive Kotex features of which no other

napkin can boast.

Super Kotex for extra protection

Just let me mention that women who require extra pro-

tection find Super Kotex ideal for their needs. It costs

no more than the regular. For emergency, Kotex is avail-

able in West Cabinets in ladies' rest rooms.

WONDERSOFT KOTEX
Try the New Deodorant Powder Discovery . . . QUEST, for Personal Daintiness. Available

wherever Kotex is sold. Sponsored by the makers of Kotex
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Men may hate extreme styles, but there's

one beauty point that always gets them,
in business or in ballrooms. Lovely eyes!

Practice looking eager and attentive; two-
thirds of the trick of that "starry-eyed"
look is a matter of concentration. The other
third is a little patented implement called

Kurlash. Slip your eyelashes into this for

a few moments each morning. They emerge
with the lovely, lasting curl Nature forgot

to give them. Curled lashes look much long-

er and make eyes sparkle . . . and Kurlash
costs only $1 at any leading store.

jTnfi/wvma

mudtu/w
Men do not like an artificial "beaded" look
on eyelashes, which is why so many profes-

sional beauties are using new liquid mascara
Lashtint. $1 buys a charming dressing-table
bottle . . . water-proof and tear-proof (re-

move it with cold cream) to make thin or
pale lashes appear dark and luxuriant.

m

Shopping or business over—and a sudden
urge for beauty overcomes you! How lucky
you are if out of your handbag comes
Lashpcw. From one end a stick of mascara
pushes forward to use both on lashes and
eyebrows. A tiny brush for grooming swings
from the other end. Mrs. D. N. writes that
it makes a most original $1 bridge prize!

Jane Heath will gladly gwe you personal advice on eyebeauty ij you write her a.note care oj Department E-4,Ihe Kurlash Company, Rochester, N Y. The KurlashCompany oj Canada, at Toronto, 3.
Copr. The Kurlash Co.. Inc.. 1935.

ELISABETH THE GREAT (From page 20)

becomes lovely under the sheer inspira-

tion of it. A little red-head—and yet

her hair is not exactly red, but tawny

—

the color of her eyes. She wears her

hair simply parted in the middle and
combed back, without wave or curl.

This, or anything else, is not done af-

fectedly, for affectation is not in her

line. Her methods are always direct

and straight to the point.

Frail little figure that she seems,

scarcely tipping the scales at one hun-
dred pounds and standing only four

feet-plus in her stocking feet, she can
outwork the huskiest member of her

company. And then when it comes to

the ordeal of meeting many people with

whom she does not vibrate sympatheti-

cally, or in the throes of stage-fright,

she crumples up like a leaf. During
rehearsals, you will find her more often

than not sitting apart, usually folded up
like a jack-knife, hugging her ankles, her
chin on her knees studying the progress

of the work. Or perhaps standing be-

side her husband clinging to his arm.
like a school girl in her blue slacks and
striped sweater and low-heeled shoes.

It was this spirituelle creature who in-

stantly appealed to Sir James M. Barrie
and made him later pay her the greatest

compliment he has ever paid a woman of

the theatre. He took her suggestion for

a play and wrote the piece in which she
will appear when she has finished her
stage engagement of "Escape Me
Never" in New York. Crusty old

George Bernard Shaw fell in love with
her and gave her the role coveted by
all the great screen stars of the world

—

St. Joan, in the sound-film version she
will appear in as soon as the elaborate
preparations for it can be made.

<<'T*HEY are always just out there

—

A lying in wait !
—

" Elisabeth Berg-
ner pointed a tremulous finger towards
the tightly closed doors and exits of the

huge studio of London Films, Ltd., at

Elstree, where the last interiors were
being shot of "Escape Me Never." The
dramatic suggestion was so strong that

I looked round instinctively and saw
nothing but the sharp black shadows
thrown by the hissing batteries of lights

focussed on the spectacular scene with-
in the Venetian Palace.

"Reporters, interviewers, curiosity

seekers—horrid people ! Peeping
through, sending me in notes, shouting
questions at me !"

I squirmed, but said nothing. For
nearly a year I had been a member of

the pack that had been unsuccessfully
chasing poor Elisabeth from pillar to

post ; from Berlin to London and finally

to Venice, where first I caught up with
her.

"Of course, I do not hate them," con-
tinued the brilliant star of "Catherine
the Great," clearing a question of which
the world had been in doubt, her face
softening. "I'm really afraid of them—
they terrify me—

"

I could understand somewhat better

now why Elisabeth Bergner was a
recluse ; more screened and secluded
from the crowd in her non-professional

moments than a royal personage. For

ten years, Garbo's seclusion has been
scarcely a circumstance by comparison.
Stage doors have been barred against
all outsiders ; studio sets have been for-

bidden ground to all save those who
came and went strictly on business. Ac-
cording to Bergner vital statistics, I was
the first "publicity person," as she called

us in her quaint English, actually to

gain her confidence.

A/fYTHS aplenty have sprung up
*- •* round the little known private life

of Elisabeth Bergner. The most com-
mon of these is to the effect that she is

just a puppet in the hands of her hus-
band-director, Dr. Paul Czinner; a
Trilby to his Svengali. I have watched
stage and studio rehearsals, "takes" and
"retakes," for more weary hours than
I should ever care to repeat, and I am
prepared to say that, in my opinion,
Elisabeth Bergner comes mighty close

to being the real director of the show

!

After watching the rehearsal studiously
awhile you will see her running over to

Czinner ; maybe climbing up the ladder
to the high director's platform. A pro-
tracted conversation follows—always in

German, which is the language in which
husband and wife converse. You can
see her expressive little hands drawing
pictures in the air of the way she sees

the thing. Perhaps the next thing you
will see her half-kneeling before Rosa-
lind Fuller, the premiere danseuse of
the Russian Ballet, pantomiming the
exact way in which her little scene
should be done. Or, again, with her arm
round one of the little girls from the
Charity School brought in as an extra,
showing her how to brush away a tear.

Sooner or later, her conversation
drifts to her abhorrence of being X-
rayed by every passing journalist: "I'm
afraid that two subjects occupy my
thoughts largely: my work and my
escape from it. I try to keep these two
things separate and apart. That is the
only way that each can be made per-
fect. On the screen or on the stage, I

belong to my public, and I give them all

that is in my inmost heart and soul. Off
the screen and stage, my life belongs
to myself, to my home, to my husband.
None of that belongs to the public.

"I can work and work and work. But
when I am through, then I must be
alone—in my home, with my husband,
with my dogs, with my books. I can
never read enough. I want to know
how the whole world is living, thinking,
acting—and I have so little time!" She
was in despair over it. "There seems
so little time for the big. the important
tilings of life, isn't there? That's- one
reason why I'm so jealous of my pri-

vate life. I can't give any of it away
recklessly. Squander it on every person
whom I don't know and don't care to
know. No, I shan't give it up !"

CO. though Bergner can and does
sometimes assume a mask of studied

indifference towards all that is said
and printed about her, surely such a
sensitive artist must be continually hurt
by it all.

It has always been her lot. since as a
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ELISABETH
THE GREAT

ELISABETH BERGNER (you spell it with

an "s"), the sensation of Europe, arrives in

America for the Theatre Guild's production
of "Escape Me Never," to be followed by
the film version early this spring. She made
history here with Douglas Fairbanks, Jr.,

in "Catherine the Great."

child of eleven she first appeared in the

theatre in Vienna. It was not until

Max Reinhardt came to Vienna and

took her off to Berlin and developed

her talent into the foremost actress of

her day, that she truly came into her

own.

It was in Berlin that she played in her

first screen plays in German : in "Nju,"

with Emile Jannings and Conrad Veidt

;

in "The Violinist of Florence"; in

Schnitzler's "F r a u 1 e i n Elsa" ; in

"Ariane" ; in "Dreaming Lips"—that

won the First Continental Prize of the

year. Then her first film in English,

"Catherine the Great," with Douglas

Fairbanks, Jr., that captivated the Eng-
lish-speaking world. Finally, "Escape

Me Never," which will be released

as soon as her engagement is com-
pleted with the Theatre Guild of New
York.

What then? Well, what has hap-

pened to all the marvelous actors and

actresses in the world? When the gol-

den finger of Hollywood beckons, have

any of them been able to resist the lure

and the rewards?

Watch Elisabeth Bergner.

It's a Sign You're Not

Reaching that Hidden Dirt,

that Dirt that Lies Buried

Beneath the Surface!

One thing women notice about the use of Lady
Esther Four-Purpose Face Cream is that it seems
to lighten their skins—actually makes them look
shades lighter after a few days' use.

This is not due to any bleaching action on the
part of Lady Esther Face Cream. It contains no
bleaching agent.

The explanation is that Lady Esther Face Cream
cleanses the skin so thoroughly it does away with

that grayish cast caused by embedded dirt. It is just

like half-washing a white handkerchief and thor-

oughly washing it.

That penetrating dirt and greasy soot that works
its way into your skin will not only cause your skin

to look much darker than it really is, but it will

cause a number of other blemishes.

It will give root to blackheads and whiteheads
and cause the skin tobecome coarseand canvas-like.

It Calls for a penetrating

Face Cream!

To give your skin a thorough cleansing, to get at

the dirt that buries itself deep in the pores, you
must use a face cream that gets to the bottom of

the pores! In other words, a penetrating face

cream!
Lady Esther Four-Purpose Face Cream is

penetrating. It is reaching and searching. It

does not merely lie on the surface of the skin,

but penetrates the pores to their depths.

Almost instantly, it dissolves the waxy
grime that lies buried in the pores and floats

it to the surface where it is easily wiped off.

When you cleanse your skin with Lady Esther
Face Cream you immediately know it, for your
skin tingles as it never did before.

It Benefits Your Skin Four Ways
Lady Esther Face Cream does four things of defi-

nite benefit to your skin.

First, it cleanses the pores to the very bottom.
Second, it lubricates the skin. Resupplies it with

a fine oil that overcomes dryness and keeps the
skin soft and flexible.

Third, because it cleanses the pores thoroughly,
the pores open and close naturally and become
normal in size, invisibly small.

Fourth, it provides a smooth, non-sticky base for
face powder.

Prove it at my Expense!

I want you to see for yourself what Lady Esther
Four-Purpose Face Cream will do for your skin. So
I offer you a 7-day supply free of charge. Write to-

day for this 7-day supply and put it to the test on
your skin.

Note the dirt that this cream gets out of your
skin the very first cleansing. Mark how your skin
seems to get lighter in color as you continue to

use the cream. Note how clear and radiant your
skin becomes and how soft and smooth.
Even in three days' time you will see such a

difference in your skin as to amaze you. But let

Lady Esther Four-Purpose Face Cream speak for

itself. Mail a postcard or the coupon below for the
7-day trial supply.

Copyright by Lady Esther, 1935

FREE( You can paste this on apennypostcard) (11)

Lady Esther, 2040 Ridge Avenue, Evanston, 111.

Please send me by return mall your 7-day supply of Lady
Esther Four-Purpose Face Cream.

Name

Address _

City

(Ifyou live in Canada, write Lady Esther, Toronto, OnU)
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Thrilling new lipstick shade

TATTOO
HAWAIIAN'

--•

A truly stunning

\ South S«a-ish M
lipstick shade

with more cute

"dare" than a

grass skirt on

the avenue

-'-N^<'_r y
L - Mr-. , tSS I

^

What a lipstick shade this is . . . /

it's daring, stunning, captivating...all

\

in one. More than that; it 'sdownright
wicked, and lips that wear it have no
trouble finding trouble ... at Waikiki
or here. "Hawaiian" is your one
big chance to "Go Native" as native
has never been gone before. Like all

Tattoo . . . you put it on . . . let it set

. . . wipe it off. Only'the color stays, and
it's really transparent. Absolutely
non-purplish. Try "Hawaiian" at any
department ordrugstore. It'sadollar.

SbfSr>
.... ANO
TO THINK
yOU'VE HAD
IT ONLY A
WEEK . . .

i Popularity! Step right
into it with a P-A Sax'.
Play beautiful tunes
first week. Learn quick-
ly. Join a dance band in
90 days. Only P-A
assures such rapid prog-
ress. Easiestblowingr, fin-
gering; beautiful tone.
See your P-A Dealer, or
write direct for beauti-
ful literature. No obliga-
tion. Easy terms. You
can do it. Write today.

1169PAN-AMERICAN
457 P-A Bldg., Elkhart, Ind.

Gray Hair
Best Remedy is Made At HomoYou can now make at home a better grayhair remedy than you can buy by following
this simple recipe: To half pint of water addone ounce bay rum, a small box of BarboCompound and one-fourth ounce of glycerineAny druggist can put this up or you can mix
It yourself at very little cost. Apply to the hlirtwice aweek until the desired shade is obtainedBarbo imparts color to streaked, faded orgray hair, making it soft and glossy. It willnot color the scalp, is not sticky or greasyand does not rub off.

6 *

r . '*&th Yeg;
: St"«' Talkies. Radio. Graduates: Lee Tracy Fred

A.taire. Peeey Shannon. Ziia Johann. Una Mcrkcl etc Drama Yw«
Vocal. General .Chore. Teacl.inn and Directing Appearances Debut,For Catalot write Sec y M. P. Ely. 66 W. 85th St.. N. y.
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STORY BOOK CHILDREN (From page 25)

exhibits it for inspection with the re-

mark, "B'oken," deposits it carefully in

the waste basket and returns for an-

other. The process continues indefi-

nitely. Dickie goes in for perfection of

technique along one line rather than

variety. Meantime he'll tell you that his

daddy is "Mr. Sacey," that he likes to

pinch "Snozzle's" nose, and that he

himself is "Poochy" in the "picture

taken," but otherwise "just Dickie." All

this, however, is by the way and some-

thing of a bore. The business of life

is paper.

Baby Jane Quigley likes paper too,

but Jane can take her paper or leave it.

She enjoys drawing futuristic horses

and cows, but she'll abandon them any
time for a story. Offer her one, and
watch the demurely drooping lashes

—

long and curling as the dream of a

movie star—lift to reveal hazel eyes

wide with delight. Whether the story is

new or old doesn't much matter. She'll

drink in your words with equal rapture

either way. If you're trader enough to

insist on being paid, she'll present you
with an Eskimo kiss—which consists

in rubbing her soft nose shyly against

yours. And forever after you'll be to

Baby Jane the lady who told her the

duck or the bear or the elephant story.

She's seen herself only once on the

screen—in the early sequences of "Imi-

tation of Life"—and she grows uncom-
fortable if you ask her how she liked

it. She doesn't quite understand what
it's all about, and she'd far rather talk

of her favorite movie hero, Popeye the

Sailorman, whom she had the pleasure

of meeting in a downtown store at

Christmas time. Her eyes grow big
with wonder as she recalls that memor-
able event, and her treble breaks in ex-

citement.

"An* he said: 'Did you eat all your
spinach?' An' I said: 'Yes, Popeye.'
An' he said: 'Do you mind your
mommy?' An' "— (throwing her mother
a mischievous smile)

—
"I said: 'Yes,

Popeye.'
"

And here's your Shirley, looking if

possible more enchanting than ever in

her "Little Colonel" costume of bustle

and basque and beribboned pancake hat.

It's a joy to watch her at work with her
director, burly, kind-faced David Butler,

who adores her as only a childless man
can adore a child. There's none of

the sense of strain here which marks
an ordinary set, and Shirley's as matter-
of-fact about her job as any member of
the crew.

"pOME on, Shirley," calls Mr. Butler.^ "Run—look scared—now fall—."

She stumbles over a clump of grass and
falls, and though it looks all right to me,
she knows it isn't. Buttoning her lips

over the chuckle she always finds it hard
to suppress, she gazes half ruefully, half
roguishly at Mr. Butler. Two tiny
dimples appear at the corners of her
mouth.

"Tryin' to cheat," she confesses.
"Tryin' to take my fall easy," then
scampers back and does it over again

—
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this time to perfection. "It's fun," she

cries. "I thought it was going to be

bad, but it isn't. Let's do it again."

Now the still man wants a photo-

graph. "Don't bother getting down,
Shirley," he tells her. "Just put your
hands out."

"It's all right," she counters obliging-

ly. "I'll lay down for you."
But acting isn't Shirley's only job on

the set. Her teacher calls her over and
whispers into her ear. Shirley's lips

form an O of self-reproach.

"Lie down," she repeats, nodding her
head so vigorously that all the golden
curls bob. "I'll remember."
Someone shows her a photo of herself

in a magazine. "It looks like Shirley

Temple," he teases, "but of course it

isn't."

Again that irrepressible chuckle. She
turns to share the joke with anyone
who'll listen. "It's me," she crows,

eyes and dimples dancing, "but he
doesn't believe it."

Then she turns again to her favorite

playmate, Mr. Butler. "Let's come to

blows," she suggests, and they go into

a half crouch, hands on knees, puffing

out their lips and blowing at each other

—the huge man, the flower-faced child,

whose sunniness is no movie creation

but a gift of the gods, and who's come
to be the symbol of all that's endearing
in childhood to those whose children

have grown up or never been born.

Shirley's next picture will be "Daddy
Long Legs." Fox is soliciting the pub-
lic for new title suggestions and anyone
having a preference may address his

suggestion to the Fox Film Publicity

Department, Movietone City, Holly-
wood, California.

It seemed a thankless task they wished
on young Jane Withers—playing villian

to America's darling. That she ac-

quitted herself with flying colors,

winning the raves of the press and a

Fox contract, docs compensate, she ad-

mits. But her vivid little face turns

rueful as she talks about it. "When
Shirley 'd look up at me and smile," she
protests almost tearfully, "it was all

I could do to be mean to her."

Jane had an uncanny gift for mimicry.
It was that and her own self-reliance

which got her the job in "Bright Eyes."
Two hundred children had been tested

and Jane was still waiting her turn.

"If you're not too busy," she said

politely to the casting director, "I'd like

to show you some of my work."
So earnest was she and so well-man-

nered that he agreed, with the result

that Jane was assigned the part without
a test and Fox had a new sensation on
its hands.

The next person who talks to me
of ill-bred movie children is going to
be regaled with the following story.

Jane had gone to fetch three Coca-Colas
—for her mother, herself, and me.
When she returned, we'd been joined
by her teacher, to whom she promptly
proffered the third bottle. "I brought it

for you." she lied like a gentleman. "I
don't really like the taste of Coca-Cc

(Concluded Xext Month)



MIRIAM HOPKINS
(From page 37)

whom nobody took the least notice"

from being a poor governess all her

days.

"But surely," I protested, "women
have a great deal more freedom and
opportunity nowadays than they did in

Queen Victoria's time
!"

"It's just a difference in careers,"

Miriam said. "In Becky's day the only

career that offered itself to a girl was
marriage. Today she can choose be-

tween being a wife or a business

woman, aviatrix, actress, or a hundred
other things. Poor Becky was not
especially fitted for domesticity but a
husband was the only future open to

her. Think what a movie star she
would have made ! There are actresses

with huge contracts in Hollywood this

minute without half that girl's talent

for putting on a performance

!

«<"V7"OU have to give Becky credit for
*• knowing what she wanted and how

to get it ! And if you think her methods
are out-of-date just listen to this"—and
Miriam opened a much-read-looking vol-

ume of "Vanity Fair" on the table.
" 'Thus was George utterly routed,'

"

she read, " 'not that Rebecca was in the

right but she managed most successfully

to put him in the wrong'—could any-
thing be more modern? And this

—

"

She turned the pages, reading bits of
Becky Sharp's philosophy of life for

a poor girl with her way to make in the

world, and rules for getting what she
wanted out of men by artful flattery,

appeals to their chivalry, their vanity
and their cupidity, by feigning interest

in their dull affairs, laughing at their

jokes, asking their advice, and by serv-

ing them with a judicious mixture of

tears, ribbands, shawls and turbans,
temper, well-cooked meals, flirtatious-

ness, swoons, sighs, and smiles.

"No matter how many votes women
have and how much college education
they acquire," Miriam said as she
closed "Vanity Fair," "they still get
farther in their dealings with the men
they meet in life by using Becky's meth-
ods than by following any rules they
find in college textbooks ! The only dif-

ference in women today is that they
have learned how to think and reason
like men, but that doesn't get them very
far with the other sex because you see,

the men haven't changed at all! They
still want to feel superior and wiser
and stronger than we, and the clever

woman lets them feel so. The modern
Becky Sharp may be successful in busi-

ness, earning a good salary, able to

manage her own affairs, but she still

talks to men like a woman, and not like

another man.
"And no matter how self-sufficient

and independent a woman may be she
still secretly longs for the same old-

fashioned things that Becky Sharp
wanted and schemed to get—to be
taken care of, and praised and pro-
tected. The most modern and emanci-
pated woman can't get away from her
own instincts. She wants to arrange
furniture in a room, and cuddle a baby,
and she wants to dress and wave her

*
* + NOW can

ait

"I read en 'ad' of

the Perfolastic Co.

and sent for their

FREE folder".

"They actually al-

lowed me to wear

the Perfolastic for

10 day) on trial . . .

"I realty felt better,

my back no longer

ached, and I had a

new feeling of energy"

"The massage-like

action did it . . . the

fat seemed to have

melted away".

"and in 10 days,

by actual measure-

ment, my hips were 3

INCHES SMALLER'*

"In a very short time

I had reduced my
hips 9 INCHES and
weight- 20 pounds/**

itce

YOUR WAIST AND HIPS

THREE INCHES in 10 DAYS
with the

PERFOLASTIC GIRDLE
ov no costl

T
lESIEST the Perfolastic

Girdle and Uplift Brassiere

for yourself for 10 days . . .

absolutely FREE ! Then, if you
have not reduced at least 3

inches around the waist and hips,

they will cost you nothing

!

THE MASSAGE-LIKE ACTION REDUCES
QUICKLY, EASILY AND SAFELY

The massage-like action of these

famous Perfolastic Reducing Gar-

ments takes the place of months of

tiring exercises. It removes surplus

fat and stimulates the body once

more into energetic health.

KEEPS YOUR BODY COOL AND FRESH

B The ventilating perforations allow

the skin pores to breathe normally.

The inner surface of the Perfolastic

is a delightfully soft, satinized fabric,

especially designed to wear next to

the body. It does away with all irrita-

tion, chafing and discomfort,keeping

your body cool and fresh at all times.

SEND FOR 10 DAY FREE TRIAL OFFER

You can prove to yourself quickly

and definitely whether or not this

very efficient girdle and brassiere

will reduce you. You do not need to

risk one penny . . , try them for 10

days ... at our expense! Don't wait

any longer ... act today!

PERFOLASTIC, Inc.
41 EAST 42nd ST., Dept. 164, NEW YORK, N. Y.

Without obligation on my part, please send

me FREE booklet describing and illustrating the

new Perfolastic Girdle and Brassiere, also sample

of perforated rubber and particulars of your

10-DAY FREE TRIAL OFFER

Name-

Address.

State-
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No matter how your corns, cal-

louses, or bunions may hurt,New
De Luxe Dr. Scholl's Zino-pads
will give you immediate relief.

They stop pressure on the pain-
ful part ; make new or tight shoes
fit with ease; prevent corns, sore
toes and blisters; quickly, safely

remove cornsandcallouses. Flesh
color, waterproof; won't stick to
stocking or come off in the bath.
Try them ! Sold everywhere.

ME! '.J&lXti
FLESH COLOR

WATERPROOF

DrScholl's
Zino-pads
Put one on—the' pain is gone!

MIRIAM HOPKINS
hair and look her best so that she may
see admiration in some man's eyes.

Everybody tried to persuade me not to

adopt Michael—they argued that I

loved my independence too much to be

tied down by a baby—but I simply had
to have him. And all my friends

warned me not to buy my house on the

East River. They said that I would
spend too much doing it over and fur-

nishing it and paying taxes and over-

head and repairs, and they reminded me
that I couldn't live in it much of the

time with my work keeping me in

Hollywood. They were absolutely

right—but I wanted that house and I

bought it. That's what it is to be a

modern woman

!

" AND as for the world we live in^ today, Becky Sharp would be
perfectly at home in it. She would find

that it is owned and run by the Sir

Pitts and the Joseph Smedleys, the

Rawdon Crawleys, George Osbornes
and Lord Stynes just like the world she

knew. Women today may be able to

support themselves, and earn big sal-

aries and hold high positions. But they

are paid the salaries by men, and given

the positions by men, and it is to men
that they have to look for everything,

just as it always has been men who
owned and ran the world. Take Holly-

wood, for example. I have heard it

said that this is a woman's town, but it

isn't ! Men own the picture business,

FRANCIS LEDERER
VET LEDERER is as gallant and

chivalrous as a knight of the round

table. His custom of kissing the hand
of ladies in greeting them has never

been relinquished, and it is a pretty ges-

ture delightedly received. No other

man in Hollywood could do it.

"The play 'Autumn Crocus' which
brought me here was good only for

creating a mood, a feeling. It is not

what I would term a good play, such as

Ah, Wilderness' is. That play had a

great deal of entertainment, you know

—

but also there was a philosophy beneath

it, a mission of construction.

"It would be to produce such plays

that I am organizing my own theatrical

company. Already it is formed ; I have
been devoting much time to it. Then I

shall present the sort of plays which

give enjoyment, yet do not deal with

mere frivolities. I am not hat is called

a highbrow. My tastes are quite ordi-

nary, really.

"Opera, to me, lacks that earthy

touch, that reality for which we all wish.

In musical comedy, too, I think people

want music they can feel and enjoy and
understand, and that I would give them.

Stiff, formulized musical comedy with
ridiculous plot—that we tire of. We do
not want 'arty' things, but we do want
common sense.

"Too, art should pay its own way.
If drama, or opera, or music is not pop-

ular enough to bring the people to see

and hear, then it is no good."

(From page 65)

men produce the pictures, men give out
the contracts. It is a man who hires

even the biggest woman star, and a man
who directs her work. The same thin"-

holds true in all professions and busi-

nesses. To get ahead in the world the

modern, independent, emancipated
woman has to know how to get along
with men, how to please them. It brings
out the Becky Sharp in them all!"

There is no sign of Becky Sharp-ish-
ness in Miriam Hopkins' biography, but
instead a record of hard work, patience

and determination which is appalling
when you look at Miriam's smallness,

blondness, and her tiny hands, childish

features and wide blue eyes. College
classes, broken ankles, grinding practice

in a school of the dance, vaudeville, mu-
sical comedy, hall bedrooms, agents' of-

fices, road shows, art lessons, stock
Broadway plays, motion pictures,—so

runs the story of the Hopkins' rise in

Vanity Fair, 1935.

A tremendous record of hard work
and yet is it hard work that draws mas-
culine eyes toward Miriam Hopkins
whenever she comes into view? Is it

her undoubted ability that surrounds
her wherever .she goes with infatuated-
looking males? Is it her cleverness and
brains and independence that men ad-
mire? Or is it her little trick of looking
sidewise out of the corner of those blue

eyes, her appealing air of fragility, her
utter and complete femininity? You
know

!

{From page 42)

TF I AM painting too serious a picture
A of Francis Lederer, bear in mind that

he is as effective in comedy as he is in

melodrama. His Hessian soldier in

"Pursuit of Happiness" revealed a fine

element of humor. It comes out in his

brilliant smile as he talks, or in the

humorous shrug of his shoulders.

"It is an old legend in my country."
he said, "that all children show at the
cradle the destiny life has for them.
The parents place a coin and a violin

beside the cradle. If the baby reaches
for the money, he will be a thief. If

he reaches for the violin, he will be a
musician. There are only two courses
open to a Czech, it would seem!"
"And you reached for

—

"

"Both !" he chortled. "That is a fact.

Both arms went out. But so far I have
stolen only a little time—which has not
always been my fault."

A dreamer of gigantic dreams, he is

also a man of action. Given India to

conquer, he would have been another
Give—a driving, hard-fisted, hard-hit-

ting campaigner for impossible con-

quests.

T HAVE spoken of his gigantic
* dreams. His vision of universal,

world-wide peace brought about by the

vote of this earth's uncounted millions,

is but one of his great projects. It

would be utterly fantastic—if it were
not so simple and practical. Much of

his burning energy goes to this cause.
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and a great deal of his money ; where
others might dream of such a thing, he
goes to work on it undismayed by the

size of the job.

But his World Peace Federation, with

its many branch offices and immense
detail, its far-flung battle lines spread

out in every country of the world, is

but one of his dreams.

He is quietly working now upon a

project which he disclosed to me for

the first time. In the formative stages

only, the whole plan is not ready for a

complete announcement, but the general

theme of it is this: to organize a great

philanthropical society similar to the

National Geographic Society, for the

purpose of supporting inventors at work
upon enterprises of benefit to humanity.
It would encourage persons to explore

the world of science, as the National
Geographic explores hidden places of

the earth.

CO YOU can see why Lederer con-
^ siders the waste of time an unfor-

givable crime

!

This conscience of his must be a hard
taskmaster, yet he thrives on the hard
work into which it drives him. He
radiates health and seems to give off

flying particles of invisible energy, like

radium. Some of this power must go
out to the many organizations of motion
picture fans throughout the world whose
clubs bear his name. They are not only

ardent Lederer fans, but they are work-
ers with a purpose.

"I do not sanction any such club

which has no useful purpose," he de-

clared. "When the first club was or-

ganized in London, I was asked to al-

low them the use of my name as spon-

sor. I replied that it was my wish that

no fan club be organized just to talk

about me and my pictures, or plays, but

that I would help in every way I could

if they agreed upon a socially useful

program. So when the club was or-

ganized they made it a rule to devote

each meeting to something worth while.

"Through my friends I was able to

obtain for the members permission to

visit private galleries of art, to make
trips to castles where the public is not

admitted, and to hear lecturers on inter-

esting and educational topics. You see,

I felt that these club members, being

largely recruited from clerks, shop girls,

and stenographers, did not have the op-

portunities for self-improvement which
wealthy people have. Yet they have
the same capacity for enjoying beauty
and the same common urge for self-

improvement. When the large New
York club was formed, it was on the

same basis. I would not like to feel

responsible for anyone wasting time in

meeting for the purpose of celebrating

my birthday or something like that.

"Also, I do not fail to appreciate the

assistance of these groups in helping

along the World Peace Federation," he
added, smiling.

Francis Lederer, dreamer, poet, mu-
sician, actor—but above all, a man of

action and purpose—is burning his can-

dle at both ends. It may go out the

quicker for that manner of intense liv-

ing, but while it burns it gives a lovely

light

!

Read this

Ji. StartlingNew Development
now makes coloring gray hair

no more trouble than a manicure! No more costly than a jar of good
face cream! Yet transforms gray hair with youthful lustre...We inviteyou to

TEST IT FREE in 10 short minutes on a single lockfrom your hair. . . Read
this unusual news. Then mail the coupon andfind realfreedom from gray.

Now, in an unheard of short space of

time, you can transform the gray in

your hair into youthful lustre and

loveliness. You can start this morn-
ing and before evening the gray in

your hair will be gone. You can do it

easily, quickly, yourself at home. No
experience needed. No "skin-test"

required. Medical authorities pro-

nounce it SAFE—harmless to hair

and scalp.

Just the three simple steps above

are necessary. No delay or waiting

except for the hair to dry.

No matterwhat the natural color of

your hair, (black, brown, auburn,

reddish, or blonde) Mary T. Gold-

man's new method
blends with natu-

ral shade so evenly

COLOR

that detection need never be feared.

It will not wash out, fade, nor rub off

on clothing and linens. You can
wave or curl your hair just as always.

This new method was developed by a lead-

ing scientist after special research. His results

place gray hair coloration on an entirely new
plane. You are not asked to take our word for

it, nor to believe a single statement in this

advertisement without a fair, free trial.

Send us the coupon below. We will supply you
FREE with a sufficient quantity in an unmark-

ed package to test on a small lock snipped from

your hair. You can judge the results for yourself.

If you prefer, your druggist or department

store can supply you with the full-sized bottle

for complete treatment. Money-back guarantee.

' Mail the coupon now. The day you receive your

FREE Single LockTest Package, you will realize

that your gray hair problem is ended for good.

NEW IMPROVED jft -

for/cray hair

FOB FMtEE TEST PACKAGE
MARY T. GOLDMAN ' * 3393 Goldman Bldg. ' St.Paul, Minn.

Please send me your FREE Single Lock Test Package as checked below.

.State.

CHECK COLOR
OF HAIR V V

|~l Black C] Medium BrownQ Auburn and Reddish

O Dark Brown Q Light Brown D Blonde
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A Cruel Lie

!

In 3 weeks I Felt

10 Years \bunger
' ,rpHAT remark almost broke my

*- heart. How could I look young
and peppy when I was in almost
constant pain ?"

300,000 suffering women
found marvelous aid and
relief from feminine disor-
ders, backaches, headaches,
nervousness, fatigue and
constipation ( resulting
from bad posture or displaced
organs) by wearing the Natural
Body Brace. No medicines or
tedious exercises. Just blessed,
natural relief!

Amazing BookNOW FREE!
Costs nothing to try—money

refunded after thirty-day trial,
if requested. Mail coupon for
illustrated FREE booklet

:

"Health, Strength, and Perfect CORRE 1

THE NATURAL BODY BRACE COMPANY
144 Rash Building Salina, Kansas

The Natural Body Brace Company
144 Rash Building, Salina, Kan.
Please send me, without obligation, your FREE

booklet "Health, Strength and Perfect Figure."

have

BACK
STRAIG

ABD0
SUPP0

DISPL
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BeYbur Own
MUSIC
Teacher
LEARN AT HOME
to play by note, Piano, f*z,

Violin, Ukulele, Tenor |
Banjo, Hawaiian Guitar,
Piano Accordion, Saxo-
phone or any other instrument

—

or to Bine. Wonderful new meth-
od teaches in half the time.
Simple as ABC. No •numbers"
or trick music. Cost averages
only few cents a day. Over
700.000 students.

FREEBOOK Wri'» to»«y for Free Booklet™ ™ree D t

,,,.,, T „ , .
onscration Lesson explaining this method in

Plafnly.
y tavor,te "Mfument is and write name and address

U. S. School of Music, 60 4 Brunswick Bldg., New York Cily

~FREE ! Jayne's Card Chart

Fortune
Teller's

Cards

(Used with ordinary cards)

f Show at a single glance what every
card on table means. Makes you
a popular expert instantly. Includ-
ed FKEE with order for Jayne's
special Fortune Telling Cards at
25c. (Send coin or stamps). 75c
value. Write at once to Dr. D.
Jayne & Son, Inc., 2 Vine St.,
Phila., Pa.. Dept. F-62.

Photoplay Ideas
S^'jma acceptn I in any for
miasian to Hollywood stud:
c^ntage of stories to Hollyw<
Not a school—no courses or books to sell'. Send original plot
FREE reading and report. You may be just as capable of writing accept-

Deal with a recognised Hollywood
Established

A Stuji.

pyright and sub-

the MOST ACTIVE M ARKET.

able stories aa thousands of othi
Agent who is on the ktoliii'I and knows market req
1917. Write for FREE BOOK giving full " '

UNIVERSAL SCENARIO COMPANY
550 Meyer Bldg. Hollywood, California

Fay Wray picks out her new spring compact!

Wte "Every ^Woman Carries

By Gwen Dew
Compacts for every costume . . . all sorts of

delightful shapes, sizes, colors . . . and costs!

Whether you're a million dollar

star, or a working girl who likes nice

things . . . there's one thing you all

delight in . . . and that's good-look-

ing compacts ! Can you get past a

counter where there's an array of

them? Neither can we . . . and with
spring practically upon us, it seemed
necessary to do a little snooping
around to see what new compacts are

suitable for spring costumes . . .

what old friends are still chic.

Whatever your favorite powder
. . . you will be able to get a smart-
looking compact in the same line . . .

for instance, there's one line of com-
pacts which includes striking gold
ones with red or turquoise of unusual-

ly smart design, with plastic sides and

top ornament, with a smart crest.

They really have that "jewel case"

look, and the powder and rouge smell

so good ! (Illustration B.)

Another group is exceedingly in-

teresting, with countless combina-

tions of design and purposes. For
instance there's an ivory, bronze, and
brown one, a triple affair that's very

flat and good looking. Bronze color

for spring compacts is very new and
smart, and goes particularly well with

greens, browns, yellows. An almost

complete outfit is their cigarette case-

compact in striking black, white, and
silver design that has loose powder
and rouge on one end, and a

place for cigarettes on the other. This

A. Cigarette case-compact; B. Gold and red double compact; C. (Back) Petit

point loose powder-rouge case; D. Double compact and matching lipstick.
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WHAT EVERY WOMAN
CARRIES (From page 68)

case is unusually good-looking and com-
plete, and would serve for evening as

well as daytime use. (Illustration A.)
"Rainbow" is the name given to a

compact in another well-known group
that caught my spring fancy. It is

round, with soft apple green edge and
gold center, and carries either loose or

compact powder and rouge. Other
combinations are red or black with gold,

and the price is low. There is a match-
ing lipstick and you should know what
an excellent lipstick this organization

produces. (Illustration D.J They have
a new "terra cotta" one just coming out

. . . for a deeply tanned skin. It doesn't

have any purple in it that is usually so

unbecoming in dark lipstick shades.

"pHE wrong compact carried with
* your new spring outfit, whether it be
the most strictly tailored suit (which
will be fashion's favorite child) or your
most enticing evening frock, can just

ruin the. whole effect. It is one of those
little details that mark you as smartly
dressed ... or extremely careless. And
with all the grand looking cases in the

stores . . . if you can resist them,
you're stronger-willed than I am

!

Your clothes are all going to be made
in "flower tones" this spring, and will

be soft and flattering. There will be
prints, of course, and some gay bright

colors. But for the main part when
you get your new compact get one that

will blend with your lighter colored
spring and summer outfits. Be sure the

quality of powder and rouge inside is

good, for you use your compact a great

deal of the time, and cheap powder can
be ruinous to the skin. So it's better

to get a recognized make of compact
that you know will carry an excellent

grade of cosmetic inside ... as well as

one that will be good-looking . . . and
for which you can always get refills.

And the low-price find of the month !

A little oblong double compact with sil-

A'ered edges and back, and a petit point

top that makes it look like the most ex-
pensive thing ! The colors in the em-
broidery are rose, blue, green, and yel-

low ... so it would go beautifully with
any of your flower-colored spring and
summer dresses. I am sure you will be
delighted with it ... I know I bought
one immediately. If you'll write me I'll

tell you where to order it . . . and just

think . . . (you'll hardly believe this)

. . . this really good-looking compact
with that higher-priced look costs less

than a dollar. (Illustration C.)

BEAUTY ADVICE
Any beauty questions? I'll be

glad to anszver them, or tell you
zvhere to get any of the compacts
mentioned in the accompanying ar-

ticle. The stars' beauty secrets are
mine too . . . and I'll be glad to

share them! All that is required is

a stamped, addressed envelope for
my reply. Address Given Dew,
MOTION PICTURE, 1501 Broad-
way, Netv York City.

Here's that Remarkable

New Make-Up
So Many Women Are Asking About

WRONG MAKE-UP giVes a "hard

"cheap" look.

RIGHT MAKE- UP provides a natural

seductiveness— free of all artificiality.

These Pictures, Both of the Same Model, Show the

Difference Between Right and Wrong Make-up

There is now a new and utterly different

way in make-up. . . the creation of Louis

Philippe, famed French colorist, whom
women of Paris and the Cosmopolitan

world follow like a religion. A totally new

idea in color that often changes a woman's

whole appearance.

That is because it is the first make-

up—rouge or lipstick—yet discovered that

actually matches the warm, pulsating color

of the human blood.

Ends That "Cheap","Hard" Look

This new creation forever banishes the

"cheap", "hard" effect one sees so often

today from unfortunately chosen make-

up—gives, instead, an absolutely natural

and unartificial color.

As a result, while there may be some

question as to what constitutes Good Form

in manners or in dress, there is virtually no

question today among women of admitted

social prominence as to what constitutes

Good Form in make-up.

What It's Called

It is called Angelus Rouge Incarnat.

And it comes in both lipstick form and in

paste rouge form in many alluring shades. *

You use either on both the lips and the cheeks.

And one application lasts all day long.

In its allure, it is typically, wickedly of

Paris. In its virginal modesty, as natural as

njeunefille—ravishing, without revealing!

Do as smart women everywhere are

doing— adopt Angelus Rouge Incarnat.

The little red box costs only a few cents.

The lipstick, the same as most American

made lipsticks. You'll be amazed,

at what it does for you.

*Sce the marvelously gay, new daytime colors— Pandora and Poffy

The" Little Red Dox"for lips and cheeks

(^ncjJbu) U\cuxjSL ynctvwtef
By LOUIS PHILIPPE '

USE ON BOTH THE LIPS AND THE CHEEKS

The Lipstick
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Can Such Vouth-

y<oim ?
Practice this simple preventive measure if

you want to look and feel younger—much
younger than your years. Take Dr. Edwards
Olive Tablets, a substitute for calomel. By
cleansing the system they help relieve con-
stipation, renew energy, give cheeks color.

Made of vegetable ingredients. Know them
by their olive color. Safe, non-habit-form-
ing, effective. Used for 20 years. Take one or
two at night and watch results. At all

druggists— 15c, 30c, 60c.

- - A Truly
Waterproof Eye Make-Up.
Can Not Be Washed Off TJaAt

Prove to Yourself

"I" LAST Really

is aDIFFERENT
Eye Make-Up. $1

at toilet counters

or send 10c for

trial size bottle

—

Black, Brown, Blue

or Green.

WILLARD COMPANY, Dept. 28, 516 Diversey Parkway, CHICAGO, ILLINOIS

One Application Lasts All Day
Will Not Smudge or Flake Off

Will Not Smart the Eyes

Stays On Until Removed
Easy to Apply—Easy to Remove

Always Fresh and Glossy

Absolutely Harmless

ymxm
Straight regular features! Charm-
ing n-ew beauty! They can be yours.
Dr. Stotter (grad. of University of
Vienna) reconstructs faces by fa-
mous ' Vienna Polyclinic methods.
Unshapely Noses, Protruding Ears.
Large Lips. Wrinkles, Signs of Age,
etc.. are all quickly corrpnt*.ri_ T,nw
cost. Write or call fi

"Facial Reeonstructioi
plain wrapper.)

Dr. Stotter, 50 East 42nd St
Dept. 43-G, New York

Free Booklet

30c a jar

at your

Druggist'

CORNS
CALLOUSES

coupon on lc post

card and Mail Today
^^^yaa. Nam.

Starrl

Cty tnd Suu

Druggin'i Htmt

Addrwi
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I COVER THE STARS (From page 33)

she was a grandmother, and soon to be

a "great," sat enveloped in a red plush

tea gown, looking for all creation just

like the splendid comedienne she is.

Charlie Chaplin sat at her feet, and
they were discussing Max Eastman,

whom they both admire tremendously.

Later when she went to get her coat,

a red and purple velvet affair, she found

some other guest, who didn't think as

highly of Eastman and his inherent

honesty, had carried it off, maybe re-

gretfully, and Irv had to loan her one of

his big, burly affairs !

Lovefy, pathetic-looking Rosemary
Ames in green chamois-skin stood very

near the cocktail bar, a sad maid drink-

ing it all in. There are some who see a

newer, better Dietrich in her. But David
Blankenhorn, who was once married to

Irene Rich, had eyes only for Rosemary
on that particular afternoon, for a very

different reason : "She has the wit, the

caustic cynicism of a great, great ac-

tress," he confided, "and some day she'll

be one of the really great stars."

Nancy Carroll, more precious-look-

ing than ever, was also dolled up in

green, but a forest green of a more
Robin Hood-ish color. She and Rob
Wagner had their heads together most
of the afternoon.

Marcella Burke, who has sold three

plays to pictures in the past four

months, brought scintillating Jerry Gra-
ham who once was a Santa Barbara
socialite with whom marriage and the

bull market didn't mix. And Dudley
Murphy, a truly great director, escorted

them home. Dudley's tweeds were the

talk of the party—especially the nobby
plus fours.

A few of us stayed on for a hastily

prepared supper of pork-and-beans,

cold meats, salad and meat-pie. Claud-
ette Colbert was among us looking too

utterly adorable to be a live person,

and dressed in a becoming reddish tan

suit. And so was graying Grantland
Rice and Florence, his very sun-tanned
daughter, who seemed preoccupied with
thoughts far away. Walter Wanger,
who had been practicing polo, sauntered

in awhile later, and joined a merry
throng.

Each time Hepburn, Garbo, Mae
West or Swanson have pictures shown,
I note an exclamation of joy as soon as

the title appears on the screen ! The men
who get the biggest hand are John
Boles, Will Rogers, Chaplin, both Pow-
ells, Roland Young, Clark Gable and
Arliss.

Thus after an unannounced preview
the other evening I was agreeably sur-

prised to find George Arliss sitting at

the next table to mine at the fashion-

able Trocadero. I was dinner-coated,

but he wore a mixed grey-blue after-

noon business suit, and could have been
distinguished anywhere. Near by were
the Nunnally Johnson's and as Nunn-
ally had done so much with Arliss I

asked him how he was to work for. But
Nunnally's answer was drowned out by
the arrival of Clark Gable and a tiny,

golden-haired child with particularly

large blue eyes. Bronzed, his mustache
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clipped close, he looked the movie-hero
to perfection. And I consider myself
one of the few men in this nation who
think as highly of him as an actor as

do the fair sex. David Mdivani, one of

the Russian triplets, was near by. It was
the first time I'd seen him too, and I

didn't think he looked the big bad wolf
part so many have accused him of play-

ing. Carole Lombard, an obvious beauty,
was chatting with Juliette Shelby, the
fashion expert, on the relative merits of

different types of perfume, and I over-
heard Carole say in answer as to how
she liked to wear hers

:

"I'm greedy about it. I like to smell

for blocks
!"

Took in a real Hollywood wedding,
that of Decla Dunning, the stunning
young writer, and John Runyon. adver-
tising man. And afterwards blew in

on Margaret Ettinger's cocktail party
in her very sumptuous apartment atop
a shack on North Crescent Boulevard.

Divided the afternoon between two
young Youngs : Loretta. looking more
refreshingly beautiful than ever, and a
Mrs. Austin Young, whom I'd met years
ago as Billie Hill, a Chicago deb.

Ann Sothern, now a blonde, whom I

knew back east somewheres or other as

a brunette and with another name, came
in late and only stayed a very few min-
utes, as did Eddie Goulding, the direc-

tor. Ross Shartuck, successful interior

decorator, took the bar.

Though Victor Hugo's at first took a

lot of business away from the Beverly
Brown Derby, they one by one drifted

back. Chief among them was Wally
Beery who sits every noontime in a
booth with his darling little adopted
son, and talks to him just like I remem-
ber "T. R." (Theodore Roosevelt ) used
to talk to me as a child. Monte Bell, in

the throes of directing another air-

thriller, slumped over in a corner too.

Doris Warner LeRoy hardly misses a
day there.

Lunched with Pola Negri just before
she left for her UFA job in Germany.
at Victor Hugo's. We do meet in the
queerest parts of the world, but she is

always the same, sweet, unaffected per-

son. Once it was in Egypt, several

times in the south of France, once in a

tough Paris "district." another time in

Mexico, and a couple of times on ship-

board.

Lots of new afternoon spots have
sprung up all over town but the Tzig-
anne Lounge at Ben Frank's metropoli-
tan Ambassador leads them all. for here
to the strains of gypsy music and won-
derful vocal ensembles you meet the
western world and his loves. Irene
Dunne, trying not to appear bored,
Laura La Plante, John Boles. Myrna
Loy, Evelyn Brent. Frank Capra. Vic-
tor Jory. Judith Allen, and oh. a whole
host of others all in the room at the
same time. It's a good thing the gaping
public doesn't know about it yet for
they'd make it miserable for the stars.

And another spot that still does a
land-office afternoon-tea business is

Thistle Cottage, down there just beyond
Brentwood. It's one of Patsv Ruth Mil-



ler's favorite hangouts, and Jeanette

MacDonald uses it too. And away over

in a very deceptive corner I found Grace

Moore one sunny afternoon, and just

past her the Harold Lloyds.

Most of the big charity parties seem

to choose the Biltmore Bowl to splurge

in. It's true there's a lot more room

for the overflow. Thus the Motion

Picture Producers Ball, the Arts

League, the Community Chest, the

Black and White Ball, and a host of

others set their stage there.

Merry little Marion Davies does her

stuff there and contributes to affiliated

charities more than any other Holly-

woodian, with the possible exception of

Marlene Dietrich or Joan Crawford,

who busy themselves in holiday time

and at other moments with caring for

the poor, the homeless, and the destitute.

Hollywood isn't entirely without a

heart, for I have heard it said that

domestic difficulties or not, Doug and

Mary have gone on giving one tenth of

their incomes, rain or shine, to the shut-

ins of town. And ZaSu Pitts has the

biggest heart, and Gracie Allen the

"hole-iest" purse in Hollywood.

Ended my second Hollywood stay this

year by teaing out at most attractive

Doris Kenyon's exotic canyon home,

near the McAdoo place just beyond

Tiger Lily Lane. It was distinctly a

musical party at which a fund was

pledged by professional people to keep

the Greek-god-looking young Klemperer

and his symphony on the coast another

year. I found Dr. Robert Millikan, the

truest star-gazer of them all, a prince

among earthly men.

Mary Pickford plays her saddest part
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Admired by Men
Envied byWomen

!

Nature loves blondes. Not everybody wants light

hair, but every brunette, envies that fresh, bright

clean look so natural to blondes. Marchand's

Golden Hair Wash is best with soft golden hair.

But Marchand's also imparts a fascinating radiance

to dark hair as well. In fact, Marchand's, used

quietly, safely, simply—and secretly, if desired

—

tints your hair any desired shade from a rich auburn

brown to a lively golden sheen. Start, if you pre-

fer, on your arms and legs to make unnoticeable

dark "superfluous" hair. And gain that charm that

belongs to fair, silky smooth arms and legs.

Marchand's Golden Hair Wash belongs in

the boudoir of every woman who realizes nature

intended all the hair on the body be treated as

carefully as the hair on the head.

MARCHAND'S
GOLDEN HAIR WASt

j
ASK YOUR DRUGGIST FOR MARCHAND'S TODAY. OR USE COUPON BELOW

CHARLES MARCHAND CO. 251 West 19th Street NEW YORK CITY
Please let me try for myself the sunny, "golden effect of Marchand's Golden Hair Wash.
Enclosed 50 cents (use stamps, coins, or money order as convenient 1 for a full-sized bottle.

Name . . . , ,

Address

City State P4V5

COLD COLBERT
(From page 27)

revival of "Leah Kleshna," she has ever

since played leading roles.

COLD ? Yes. But the coldest woman
in Hollywood is also one of the

nicest. Her lure is that of a princess.

She is no mere feminine bauble—but a

modern girl who, by hard work and
natural talent, has affected the happi-

ness of millions. Her cold is not

within, but a sort of protective intel-

lectual frost which she has created

deliberately around herself. The
French are thrifty ; they do not
squander themselves. There is no
mystery about it.

The fans would like her even were
she a less inspired actress, for she is

good to look at. The producers like

her, and the hirelings around the

studios like her. Because she con-
serves herself for her job, she is de-

pendable. Moreover, she is not the

sort of girl who would ever get into

an embarrassing mess. Shrewd, prac-

tical, sometimes a bit brisk, her effi-

ciency is sometimes mistaken for mild

vanity. She is ambitious, but she does
not scheme and push to get ahead.

She says that the best way to get

ahead is to do your j*ob better than

anyone else could do it.

One thing gives her a secret pleas-

ure. And that is that she appears in

roles demanding, and signifying, that

she has a brain.

In her spacious house in Brentwood,
where she lives with her mother, you
will discover her reading a volume of

Edna St. Vincent Millay's modern and
cynical lyrics, or even keeping up with
Walter Lippman's daily column on in-

ternational affairs. Such mental diver-

sion is real. She is, also, touched witli

a mathematical streak, characteristic of

many French people. For example, she

is a geometrical wizard when it come:.

to assembling jigsaw puzzles. She
likes to ride in a fast and furious

taxicab that weaves in and out of

traffic in a pattern of dangerous
curves. Yet she thinks that horses
are dangerous.

Several of her hobbies are deliberate-

ly solitary pursuits, such as developing

and printing the snapshots she takes.

She doesn't like pictures on the walls.

She collects jade, rare perfume, scarf

clasps—and amusing anecdotes. She is

one of the wittiest raconteurs in Holly-

wood. Her life is a strange mixture
of sociability and seclusion. As a top-

notcher she can afford to ignore many
bothersome invitations.

Because she was once a New
Yorker, she is still an occasional New
Yorker, and one of her favorite spots

in the city is the studio of Xeysa Mc-
Mein where celebrities gather from
the four corners of the earth. Xeysa
McMein collects interesting people.

To be admitted to her circle of Man-
hattan sophisticates means that you have
achieved more than fame. Colbert has

not "settled down" in Hollywood. Hev
sphere is larger than that, yet she

gives no hint that it will ever include

a husband and family.
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ENCHANTED APRIL—Ann Harding

wasn't enchanted in this picture, but rather

hypnotized. At least she moved through it

in a sort of trance, seeing visions, hearing

things "as clear as anything." Three other

women with thwarted instincts join her,

and much conversation passes across the

table. Included in the excellent cast were:
Frank Morgan, Ralph Forbes, Katherine
Alexander, Jessie Ralph. (RKO)

BORDERTOWN—This is a pictur-

esque melodrama of a raw and biting na-
ture that gives Paul Muni full chance to

do a consummate job of acting. Bette

Davis again gives a fine performance as

the wife of a loud-mouthed gambling pro-

prietor. She eventually murders him and
consequently degenerates under the goads
of conscience. "Bordertown" is powerful
fare, and well done. Other good perform-
ances by Eugene Pallette, Margaret Lind-
son, Robert Barrat, Soledad Jimenez.

(Warner)

SEQUOIA—A genuine novelty that al-

most reaches epic proportions. The legend-

ary tale of the lion that lies down with
the lamb is accomplished with comparable
animals—namely, the puma and the deer.

This Damon and Pythias act will get you
and conquer you with its dramatic high-

lights. It's thrilling, to say the least. Jean
Parker lends the human note. (M-G-M)

MYSTERIOUS MR. WONG—The
murders come thick and fast in "Mysteri-
ous Mr. Wong." No sooner do you con-
sole yourself with the thought that the sup-

ply of Chinamen to be murdered must have
run out than up pops another target for

the kniv.es and bullets. Yet in spite of all

the murders, torture scenes, narrow escapes

of the hero and the spooky atmosphere of

San Francisco's Chinatown—the picture

fails in its effort to be a thriller. (Uni-
versal)

•
THE WINNING TICKET—A lost lot-

tery ticket has been the plot of many a

story and play. Now it pops up again in

a rather thin comedy intended to launch the

new team of Louise Fazenda and Leo Car-
rillo. These two excellent players do their

best to wring laughs from rather unfunny
lines and banal situations. It is a tribute

to Ted Healey's laugh-getting powers that

he manages to make his cracks seem as

funny as they do. Well directed, acted and
photographed, the plot is too weak for a full

length feature, but if you like Fazenda

—

and who doesn't?—it is worth seeing.

(M-G-M)

MAN LOCK—Human passions, hates,

rivalries and loves seethe as freely under
ground in the muck and darkness of tunnel

digging as anywhere else, as three of the

screen's most vital heroes—McLaglen,
Lowe, and Bickford—prove in this excit-

ing tale of rival "sand hogs." The sets

of the air-locks underneath the East
River are spectacular, the photography is

splendid under great technical difficulties.

The two feeble love stories perfunctorily
allotted Lowe and McLaglen are swal-
lowed up in the blood, sweat and mud in

which the plot wallows. Well-sustained
excitement. (Fox)

eview • • • •

C A R N I V A L—Characterizations as
homely and human as those of Lee Tracy,
as an amateur father; Jimmy Durante as
his pickpocket friend, and Sally Eilers as
a sideshow girl, lift this picture out of
the usual run of carnival stories, and
Robert Riskin's dialogue and flair for
crowding his canvas with byplay and inci-

dent make it grand entertainment, despite

a reminiscent plot. Events elbow each
other after Tracy, in one of his fast-talking,

tough roles, steals his newborn baby away
from the hospital where his wife has died
in childbirth. (Columbia)

THE NOTORIOUS GENTLEMAN—
A spellbinding lawyer, shamelessly adept
in the trickery by which juries are fooled,

kills his enemy in cold, blood, plants evi-

dence which throws the suspicion on some-
one else and then confesses the crime, con-
fident that a trial will bring out evidence
which will show him as a hero trying to

save the woman he loves. The courtroom
scene in which the murder is reenacted is

especially effective. Good entertainment.

(Universal)

•
THE BEST MAN WINS—It may

astonish the audience to discover what odd
things can happen under water, such as

feeding smuggled jewels to tropical fish to

get them by the customs. This improb-
able but entertaining programmer deals

with the palship of two regular guys, Toby
(Eddie Lowe) and Nick (Jack Holt), and
the girl they both love (likely-looking

Florence Rice). The scenario writer keeps

plenty of thrills coming and you will never

be bored. (Columbia)

BRIGHT EYES—This Shirley Temple
movie is surefire. Once again the Fox
starlet tugs at the heartstrings with all the

assurance of a gifted adult trouper. In

the role of a parentless waif she makes
Jimmy Dunn go to town for her. There
are enough plot complications to satisfy

the grown-up juveniles. You wouldn't

miss Shirley, now would you? (Fox)

MURDER ON A HONEYMOON
(RKO) must have been written with the

fingers crossed. Logic, plausibility, rea-

son have been sacrificed to action and
entertainment and the result is a fast

moving, hilarious picture with plenty of

laughs mixed up with three murders.

Edna Mae Oliver, school teacher and de-

tective, solves a few murders and is

—

Edna Mae Oliver. You can't fool the

angular Edna. Her battle of wits with

Inspector James Gleason furnishes most
of the gags.

THE MARCH OF TIME—Twenty
minute cinema news (we didn't look at

our wristwatch once, however) assem-
bled by the research staffs and editors of

"Time" and "Fortune" made its debut

February first. Its finest episode con-

cerned Prince Kimmochi Saionji of Ja-

pan. Another old man of import took the

screen : Giulio Gatti-Casazza announcing
his resignation from the Metropolitan

Opera House. History and humor com-
bine to make something different of the

usual newsreel. (Released by First

Division.)
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A cool smoke is always better for you. A
KGDL smoke is still better! Light one;

drawdeep. Refreshing—eh? They'remildly

mentholated so that your tongue enjoys
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your throat stays cool and relaxed. Cork-

tipped; each pack carries a coupon good
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in U. S. A. only.) Send for FREE illus-

trated premium booklet and switch to
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SAFELY, quickly—and at home—you can

overcome the handicap of gray, faded or
streaked hair. With a small brush and
Brownatone, you can impart a rich, natural-
appearing shade of blonde, brown or black.
Look 10 years younger and retain your
youthful charm.
Used and approved for over twenty-three

years by American women everywhere. Mil-
lions of bottles sold is your assurance of
satisfaction. Brownatone is dependable

—

guaranteed absolutely harmless for tinting
gray hair. Active coloring agent is purely
vegetable. You'll be happy in using—

BROWNATONE
Cannot affect waving of hair. Is economical
and lasting—will not wash out. Brownatone
imparts a rich, beautiful shade with amazing
speed. Simply "touch-up" as new gray hair
appears. Easy to apply. Just brush or comb
it in. Shades "Blonde to Medium Brown"
and "DarkBrown to Black" coverevery need.
Brownatone is only 50c at drug or toilet

counters everywhere—always on a money-
back guarantee—or

SEND THIS COUPON
The Kenton Pharmacal Co.
283 Brownatone Bldg., Covington, Kentucky
Please send 'me Test bottle of BROWNATONE.
and interesting booklet. Enclosed is a 3c stamp to
cover, partly, cost of packing and mailing.

State shade wanted
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Add ress

City __ State
Print Your Name and Address

ISABEL JEWELL
(From page 39)

it was not enough. If you're working, no

matter how steadily, and it's in a circle

you're not going on, I was frantic. I

played gum-chewing telephone opera-

tors and shrill-voiced little ingenues. I

played each one as differently as it was

possible to do but I didn't want to do

them at all. I wanted to do dramatic

parts. I knew that I could. No one

else did—I knew that I was being typed

and I was fast approaching desperation.

"No one will ever know—no one ex-

cept Angel—how unhappy I have been

this past year. And only Angel be-

lieved that I zvas a dramatic actress if

I could only break through the chrysalis

of being a cutie. I had to.' I would.

"And then—and then came Evelyn

Prentice and—and William K. Howard.

He is the one, who gave me my chance.

He is the first—who would give me my
chance. All I ever got from the others

was a smile and a firm, 'But you are a

comedienne. . .
.' And all the while I

was burning with an anything but

comic rage

!

"And now—now I want to be typed.

I want to be trade-marked and labelled

as a Dramatic Actress."

«T"\OES this mean," I said, "does this

*-^ success of yours in Evelyn Pren-

tice mean that you and Lee will be mar-

ried soon now?"
Isabel looked at me with blank eyes

for a minute, eyes which seemed to be

trying to remember something she

ought to know well—then she laughed

and said "NO. It's too funny but really,

the only people in Hollywood who have

never talked about Angel and me get-

ting married are

—

Angel and me!
"Everyone else used to discuss when

we would be married or whether we
were married and so on. We have never

talked about it. We never will. Now
because we go out with other people

they are talking about our 'quarrel.'

Isn't it silly—all this talk?"

I said, "I heard that you had once

said that you would be married just as

soon as you felt that you were really

successful, really had done something

that. . .
."

"I never said that," Isabel was in-

dignant. "I couldn't have. There is

no such thing as feeling that you are

really successful—success is a matter of

going on. There is no point at which

one can stand still and say, 'Well, here

I am—now I can do whatever I want to

do.' If I have 'done' something in

Evelyn Prentice, it now behooves me to

do something else . . .

"No, I never said that. And I can't

explain it because there just isn't any-

thing to explain. Oh, I know what you
are thinking—that when a man and a

girl are in love as Angel and I have
been and both are free and money is no
particular object, it is reasonable to

suppose that they plan to get married

and do get married, I know all that

—

but I can't help it. There it is. And
the fact remains that Angel and I never

have talked about it. . . .

"It isn't even a 'Problem' to me. I

never think about whether I can have

Don't let an
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'Marriage and a Career', either or both.

Neither does Angel. There just is the

career, that's all. I suppose it's because

we haven't room, haven't time, haven't

interest in anything but being success-

ful. I never even go into the 'whys'

of it. There aren't any. So where's
the Problem?"

I said that I didn't know—for as I

had never before encountered a young
woman who didn't have a Problem, I

was at a total loss

!

"O.
course," Isabel said, "I can see

that this state of affairs—or rath-

er, the lack of any 'state of affairs' at all,

couldn't be except for the fact that An-
gel and I are exactly the same kind of
people. We think alike about our work,
we feel alike about it—we are alike.

And so there is neither any talk nor
any necessity for any Problem between
us. Recently we have been going about
with other escorts—simply because we
thought it best. We see no reason to

explain our reasons nor to discuss the

current reports of our 'quarrel'.

"Whenever I must answer questions

about marriage, or why I have for-

saken love, I can only repeat that I have
a whip inside of me. And it will not let

me be. I don't know any other name
for it. It is more than a complex. For
a complex is only a part of the whole.

It might be called monomania. What-
ever it is, it absorbs me, engulfs me,
sucks me down as relentlessly as the

tide of the sea would suck me down if

I got caught in it.

"Sometimes, now, my mother worries

for me. She loves my work on the

screen, of course, is interested, gratified.

My dad, too, of course. Even now,
having lost his sight, he goes to all of

my pictures and listens to me. But they

sometimes say to me that they worry
for fear the day may come when, hav-
ing got the success I am working for,

I may regret the things I have not had
—the being-young pleasures, marriage,

a home of my own, babies . . . And when
they talk of babies they strike the only

regretful chord within me. I would
like to have a baby . . . but even that

priceless and precious experience I shall

have to pass up. For the rest, I never
think about it unless someone thinks of

it for me. I can't worry about it."

"Just suppose," I said, "that Lee
should change someday—should want
to marry and have a home and chil-

dren. ..."
"He never will," said Isabel.

"He might. . .
."

"No. Angel is absolutely like me, or

I am like him. Besides, he is not

eighteen. He has passed the Young
Romantic stage. He is happy, he knows
what he wants of life and he will get

it in his—and my—way.
"It is hard to explain. Probably be-

cause I never really think about it un-
less I am asked. I would do anything
for him and I know that he would do
anything for me. You should have seen
him at the preview of Evelyn Prentice.

. . . He couldn't have seen you for the

tears in his eyes. Tears of pride and
pleasure in and for me."

HERE ARE THE LIPS HERBERT MARSHALL SAW

UNTOUCHED Lips

often took faded
PAINTED Lips

look unnatural

TANGEE Intensifies

your natural color

Popular English Star

finds natural lips most

attractive in lipstick test.

A "We see too much grease paint in the

studio," said Herbert Marshall. "I have

a positive aversion to it in private life. A girl's

lips especially are unattractive if she's coars-

ened them with a heavy coat of paint."

Herbert Marshall isn't alone in that opinion.

It's probably shared by 99 per cent of the men
the world around. And that's where Tangee

comes in. For Tangee isn't paint. It makes your

lips soft and rosy and natural looking, merely

by intensifying the color already in them.

Tangee looks orange in the stick. But put it

on and you will see it change to the one shade

of rose which is the natural tint of your own
lips . . . because this lipstick alone contains the

magic Tangee color-change principle, making

it actually change to the color best suited to

your type. Your lips look soft, full and lovely.

• Herbert Marshall, co-starring with Margaret Sul-

lavan in "The Good Fairy", made the famous lip-

stick test between scenes of this new Universal
Picture. Present were- one girl wearing no lipstick,

one girl wearing Tangee, one girl wearing ordinary

lipstick. Asked which lips were most appealing,

Herbert Marshall instantly picked the Tangee girl.
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Make-Up Set. Contains Tangee Lipstick, Rouge
Compact, Creme Rouge, and the New Tangee

Face Powder. Send 10 cents with coupon below.

T|

World's Most Famous Lipstick

ENDS THAT PAINTED LOOK

* 4-PIECE MIRACLE MAKE-UP SET

THE GEORGE W. LUFT COMPANY MP45
417 Fifth Avenue, New York City

Rush Miracle Make-Up Set of miniature Tangee Lipstick,

Rouge Compact, Cteme Rouge, Face Powder. I enclose lCW

(stamps or coin). 150 in Canada.

Check
Shade Flesh Rachel Light Rachel

Name

Address-

City .State-
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DRY odwi^hW;
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Ihe recent 'blue-law'-repealing

election makes California more than ever,

America's Ideal Playground.

MAKE RESERVATIONS NOW
. . . to enjoy the one Hotel in Southern Cali-

fornia which can offer greatest variety of de

luxe entertainment . . . both outdoors and in.

Golf, tennis, sun-bathing, a plunge, smart

shops, theatre, exquisitely appointed rooms

and suites and merriest of night life at the

world-famous "Cocoanut Grove."

*
*rhe LOS ANGELES

AMBASSADOR
BEN L. FRANK, Vice-Pres. & Gen. Mgr.

A 22 -acre Playground in

the Heart of a Great City

Vtt ANITA TR4CK
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GARBO FEAR
(From page 31)

with her. What is there about this

woman that scares us men almost to
death ?" he said. "I never knew an actor
set for a lead with her who wasn't in a
panic before starting the picture." And
that is certainly inconsequential except
as an admission of the almost universal
rule of Garbo Fear.

Jack Gilbert, whose name was once
mentioned as a probable husband for
this silent woman, had the jitters when
he walked onto the set to play opposite
her in "Queen Christina," even though
he had worked with her before. He ad-
mitted, guardedly, when the picture was
finished that every day he worked with
her he was so scared and nervous he
could not give a good performance.
Gilbert hasn't changed, so it must be
Garbo.
At times it seems they are even afraid

to introduce the leading men to Garbo.
One particularly amusing example of
this was the case of Lew Ayres. He,
like all the others, had been quite nerv-
ous at the thought of starting. The
first day arrived and the first shot was
a love scene between him and Garbo.
It was a fairly passionate one in which
Lew had to kiss her in a manner that
would indicate he really meant the kiss.

They rehearsed several times and then
made the shot. When the cameras had
stopped and the kiss was over Garbo
smiled at the director and rather naively
remarked: "Don't you think it might
be proper if someone would introduce
me to this young man?"
You see, Garbo does have a gorgeous

sense of humor.

/^LOSE study of Garbo gives one the^ impression that she is a bit afflicted

with this fear business herself. Per-
haps Garbo Fear, after all, is just "re-

flected fear." Here is an incident that

suggests the thought

:

When Richard Boleslavsky was
signed to direct Garbo in "The Painted
Veil" he had never met her. He is said

to have wandered about the studio for

clays asking everyone uneasy questions

about her. Then one morning, unan-
nounced, she walked into his office. Just

whom she expected to see, it would be

hard to say, but after one panic-stricken

glance at the director, Garbo turned and
fled from the room without a word.
Boleslavsky called in his secretary and
dictated a note to Greta saying : "Please

come again. I am much more afraid

of you than you could possibly be of

me !"

Garbo Fear seems to have even at-

tacked her neighbors, for with one ex-

ception, none of them have ever talked

about her although many of them have

frequently been offered huge sums of

money to talk about her for publication.

Ask them why, and they don't know, ex-

cept they don't want to offend her.

It's all puzzling. Garbo is called "a
swell guy" by those who really know
her. Yet, Garbo Fear is unreasoning,

inexplicable, elemental.

The Wrong Shade of Face Powder
Will Give Your Age Away Every Time!

A woman's age is a woman's secret. Even the

election laws acknowledge this when they re-

quire only that a woman state that she is over 21.

Every woman is entitled to look young— as

young, frankly, as she can make herself look.

That is a woman's prerogative and no one can

deny it her.

But many a woman betrays her age in the

very shade of face powder she uses. The wrong
shade of face powder makes her look her age.

It "dates" her skin—stamps on it her birthdate.

She may feel 21, act 21, dress 21, but she

doesn't fool the world a bit. To calculating eyes

she is 31 and no foolin'.

Why Advertise Your Age?

Color creates the effect of either age or youth.

Any artist, any make-up expert, will tell you
this. Even a slight difference in shade will make
a big difference in years so far as appearance

is concerned.

The wrong shade of face powder will not

only make you lookyour age, but crueller

still, years older than you really are

!

. . • .

If you want to find out whether your

shade of face powder is playing you fair

or false, make this unfailing test: Send
for all 5 shades of Lady Esther Face
Powder which I offer free, and try each

on your face before your mirror.

Don't try to select your shade in ad-

vance, as flesh, natural or rachel, etc. Try each
of all the 5 shades. In other words, don't try to

match your skin, but, rather, to flatter it. Merely
matching your skin won't help. What you want
to do is enhance it in appearance!

The Shade for You Is One
of These 5

The 5 shades of Lady Esther Face Powder will

answer all tones of skin. (I could just as well

have made 25 shades, but I know from scien-

tific tests that only 5 are necessary for all color-

ings of skin.) One of these 5 shades, probably

the one you least suspect, will instantly assert

itself as the one for you. It will prove your most

becoming, your most flattering. It will "youth-

ify" rather than age you in appearance.

When you get the supply of Lady Esther

Face Powder which I send you free, test it also

for smoothness. Make my famous "bite test".

Place a pinch between your teeth and bite on

it. Note how grit-free it is. Mark also what a del-

icate beauty it gives your skin and how long it

clingsand stays fresh. In everyway you will find

this the most flattering powder you ever tried.

FREE(You can paste this on a penny postcard) (11)

Lady Esther, 2040 Ridge Ave., Evanston, III.

Please send me by return mail a liberal supply of all five

ahades of Lady Esther Face Powder.

Name-

Address-

City.
Copyright by Lady Esther, 1935 ; (jf you uve j„ Canada, write Lady Esther, Toronto. Ont.) \
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MY EYES
ARE KEPT
(j^\0ip^
by using Murinedaily.lt

soothes and refreshes

lired, irritatedeyes. De-

pendable for 40 years.

WW*
,ForY°ur

elVes

Help Kidneys
Don't Take Drastic Drugs

Your Kidneys contain 9 million tiny tubes or
niters which may be endangered by neglect or
drastic, irritating drugs. Be careful. If func-
tional Kidney or Bladder disorders make you
suffer from Getting Up Nights, Nervousness,
Loss of Pep, Leg Pains, Rheumatic Pains, Diz-
ziness, Circles Under Eyes, Neuralgia, Acidity,
Burning, Smarting or Itching, you don't need
to take chances. All druggists now have the
most modern advanced treatment for these
troubles—a Doctor's prescription called Cystex
(Siss-Tex). Works fast—safe and sure. In
48 hours it must bring new vitality and is

guaranteed to make you feel 10 years younger
in one week or money back on return of empty
package. Cystex costs only 3c a dose at drug-
gists and the guarantee protects you.

This may be your

BIG OPPORTUNITY
Become an expert PHOTOGRA-
PHER. Growing demand for trained'
men and women. Wonderful money-
making opportunities. Lifetime ca-
reer. Learn quickly. COMMERCIAL. NEWS.
PORTRAIT or MOTION PICTURE PHO-
TOGRAPHY. Pereonnl at.tend.ince or Home
Study courses. 25th year. Free Booklet.

New York Institute of Photography
10 West 33 Street, Dept. 29, New Tork City

45th STREET. JUST WEST OF TIMES SQUARE
PERSONAL DIRECTION : JOHN F. MURRAY

LEG SUFFERERS
Why continue to suffer? Do some-
thing to secure quick relief. Write
today for New Booklet—"THE LIEPE
METHOD OF HOME TREATMENT."
It tells about Varicose Veins. Varicose
Ulcers, Open Leg Sores, Milk or Fever Leg,
Eczema. Liepe Method works rtlle you
walk. More than 40 years of success.

Praised and endorsed by thousands.

LIEPE METHODS. 3284 N. Green Bay Ave.,
Dept. 0-30, Milwaukee, Wis.

MY NEIGHBORS
house surrounded by walnut trees, a

few miles beyond me in the San Fer-

nando valley. He is the son of a wan-
dering Austrian Jew who came to Amer-
ica when still a young man.

One of the better actors in the films,

he first went on the stage at fifteen. In

the early thirties now, he became fa-

mous as a player of "old-men parts."

Shy in manner, he is never seen in

crowds. His contract calls for two
films a year. When it was suggested

that he had time in which to make four,

he replied that if he did he would have
no time in which to look about and see

the play called Life.

Muni is a sensitive, an intelligent and
a widely traveled neighbor. Upon hear-

ing a rumor that he was about to move
to Beverly Hills, I hurried to him.

"What

—

me," he said, "living among
all those big bugs ?"

Warner Oland, who fascinates many
film lovers as Charlie Chan, is a Swede
who came to America as a boy. A pro-

fessional bicycle rider in his youth, he
suffered a fractured skull while racing
against a champion. While convales-
cing he decided to become an actor.

After translating and introducing
Strindberg's plays to American audi-
ences, he entered films by accident, and
became the greatest portrayer of Ori-
ental roles.

With a home on the ocean, a farm in

Vermont, an estate in Mexico, he spends
but little time among us.

IOUISE DRESSER has the key to

j all our homes. For years a mu-
sical comedy star, she is now one of the

finest emotional actresses on the screen.

Few have ever known why her name
was changed to Dresser. So here's the

story

:

While Louise was still a child her
father was a conductor on an Indiana
railroad. A fat boy was the news-
butch on his train. People often made
fun of the fat boy, who found a firm

friend in the conductor.

The years passed, as sadly the)' will,

even in Indiana. The fat boy grew up
and went away. When the daughter
of the conductor became seventeen, she
went to Columbus, Ohio, for her first

job as a singer.

After four years she came to Chicago
in search of a larger opportunity. A
popular song writer was selecting sing-
ers for a show. The girl walked into

his office. The man looked at her, and
asked, "Can you sing?"

"Yes," was the answer, "what shall

I sing?"

The man thought for a second and
replied, "Sing 'Just Tell Them That
You Saw Me.'

"

The girl began the old-time favorite.

The man turned in his chair, looked
away from the beautiful girl and out
of the window.

"Would you have me sing something
else?" the girl asked.

"Yes," was the answer, " 'On the
Banks of the Wabash.' " When she had

{From page 41)

Mr. Micawber to you. W. C. FIELDS
to Jim Tilly—his neighbor and one of

the best dressed men in Hollywood.

finished the song, the man turned with

dim eyes and said, "Gosh

—

you can
sing." Then quickly, "What's your
name?"

"Kerlin."

"Where are you from?"
"Terre Haute, Indiana."

"What does your father do?"
"He was a railroad conductor."

"Well, well." The man picked up the

telephone and asked for the dramatic
editor of the Chicago Tribune.

"This is Dresser," he said. "Paul
Dresser. My kid sister's here with me.
I'm putting her in the show Sunday
night—make a note of it. will you? Her
name's Louise Dresser."

He turned to the girl, "My name
won't hurt you. kid—I wrote the two
songs you sang."

The heavy man looked at her. "Life's

a strange business, eh. child? Your
dad was good to me when I was a news-
butch on his train."

He lifted his three hundred pound
body from a specially made swivel chair,

as the girl said, "This is lovely of you."

"You can sing, can't you?—and your
dad's Kerlin." He shook his head and
commented again, "Life's a strange
business," as he took her to the elevator.

Paul Dresser, who changed his name
early in life, was Theodore Dreiser's
older brother. He is the subject of that
great novelist's finest piece of writing,

entitled. "My Brother. Paul."
Such are my neighbors, to whom the

years have given tolerance—and under-
standing.

And strangely enough, when we are
invited to the rich homes in Beverly
Hills, we are diffident in the presence
of so much glamour, and return with
lighter hearts to our hidden shores
aeain.
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HONEST CRITIQUES

(From page 53)

around the front page news items of

Dr. Robert Cornish's experiments in re-

storing life to dead dogs, its high light

is the actual picturization of the little

group of scientists at work on Lazarus
D. 13. The unmistakable honesty and
realism of this scene makes the movie
plot in which it is set seem faintly the-

atrical. Few more dramatic moments
have been screened than the one where
the dead creature begins to breathe
again. Onslow Stevens as the visionary

young scientist to whom a commercial
world refused to listen, and George
Breakston as the boy whose dog is

killed and restored to life are both ex-

cellent. See it by all means.

"TJABOONA" (Fox) is amazing
•*-' simplicity, grandeur and coi

lg—its

courage
made us feel very small indeed. Mr.
and Mrs. Martin Johnson, equipped
with two amphibian planes, scale moun-
tains in Africa, chase hippos, literally

become Daniel in the lions' den. Noth-
ing has ever excited us as much as that

scene of Mrs. Johnson in the midst of

the most ferocious, frightening lions we
have ever seen, calmly sticking her head
out of the plane and inviting death.

Stately giraffes from a child's story

book drift across the horizon—beautiful

zebra, flamingoes, leopards lend color to

the landscape. From elephants to lions

to baboons, we experience every emo-
tion with them, ending in a gale of

laughter in the village of "Baboona."

AMELIA EAR HART (Putnam)
^*- landed in California just in time to

attend "Wings in the Dark," (Para-
mount) if she had wanted to. The pic-

ture concerns a new phase of flying

never before featured on the screen

—

blind flying—and for the air-minded it

is enthralling. Cary Grant and Myrna
Loy may be wasting their subtle talents

in a story of this sort but they do handle
the love element with restraint.

«npHE WHOLE TOWN'S TALK-
-* ING" (Columbia) is tailored to

the talents of Edward G. Robinson.
The situations which develop from the

moment his fellow clerks note the

amazing resemblance of timid Arthur
Ferguson Jones to the escaped Killer

Mannion are new to the screen. Rob-
inson succeeds in developing two distinct

personalities and is amusing. We can't

forget the scene of Killer Mannion dic-

tating his life story to his double.

""THERE is British humor in "Jack
-Ahoy!" (Gaumont-British) and
goes to prove that humor is entirely an
individual matter and neither to be rec-

ommended nor damned. As one who
hasn't been able to read a comic strip

except Krazy Kat since we were ten
years old, we can't decide. Jack Hul-
bert can be said to bend over backwards
in his humor, and dances and sings in a
pleasing manner. The tunes are catchy
and you will find yourself skipping up
the street to them on the way home.

thif fo)z cm. AkT scpio&ou&tp
Copy this girl and send us your drawing—perhaps
you'll win a COMPLETE FEDERAL COURSE
FREE! This contest is for amateurs, so if you like to

draw do not hesitate to enter.

Prizes for Five Best Drawings—FIVE COM-
PLETE ART COURSES FREE, with drawing
outfits. (Value of each course, $190.00.)

FREE! Each contestant whose drawing shows
sufficient merit will receive a grading and ad-

vice as to whether he or she has, in our estima-

tion, artistic talent worth developing.

Nowadays design and color play an important part

in the sale of almost everything. Therefore the artist,

who designs merchandise or illustrates advertising

has become a real factor in modern industry. Ma-
chines can never displace him. Many Federal stu-

dents, both men and girls who are now commercial

designers or illustrators capable of earning from

$1000 to $5000 yearly have been trained by the

Federal Course. Here's a splendid opportunity to

test your talent. Read the rules and send your draw-

ing to the address below.

RULES

This contest open only
to amateurs, 16 years old

or more. Professional com-
mercial artists and Federal

students are not eligible.

1. Make drawing 5 inches

wide, on paper 6J-3 inches

square. Draw only the girl

and background, not the

lettering.

2. Use only pencil or pen.

3. No drawings will be re-

turned.

4. Write your name, ad-

dress, age and occupation

on back of drawing.

5. All drawings must be
received in Minneapolis

by April 5th, 1935.
Prizes will be awarded for

drawings best in proportion

and neatness by Federal

Schools Faculty.

FEDERAL SCHOOLS INC
4085 Federal Schools Bldg., Minneapolis, Minn. J*J*

EARN MONEY * HOME
Earn Money Honestly. Easily at Home. Do Sewing,
Collect Names, etc. SEND 3c STAMP FOR FULL
DETAILS.

HOME EARNERS BUREAU
Dept. S-l, P. 0. Box 636, Pittsfield, Mass.

GRAYFADED HAIR
Women, girls, men with gray , faded, streaked hair. Sh am poo
and color your hair at the same time with new French
discovery "SHAMPO-KOLOR," takes lew minutes, leaves
hair soft, glossy, natural. Permits permanent wave and curl.
Free Booklel, Monsieur L. P. Valligny, Deps2L 254 W* 31 SL, New York

XKILLTHE HAIR. ROOT
My method positively prevents hair from growing
again. Safe, easy, permanent. Use it privately, at
home. Brings relief, happiness, comfort, freedom
of mind. We teach Beauty Culture.
Send 6c in stamps TODA Y for Booklet.
D. J. MAHLER CO., Dept. I9D, Providence, R. I.

Allen's Foot * Ease
IN THE NEW SHAKER TOP TIN
\The antiseptic, soothing powder for
the feet in a handy and convenient
container for the dressing table and
traveling bag. Sold by Druggists
everywhere. Soothes tender, swollen
feet. For Free Sample and Walking
Doll address

ALLEN'S FOOT = EASE, LE ROY, N. Y.

LINCOLN AND INDIAN HEAD

PENNIES WANTED
$2WE PAY

UP TO EACH
IF MORE THAN
11 YEARS OLD

and up to $500 for certain TJ. S. Cents
Send 10c today for 16 page fully illustrated catalog

NATIONAL COIN CO.
Box 731Z MILWAUKEE, WIS.
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Does Your Husband

Call You Grouchy?
He's truthful if not tactful. Man-
like, he is bewildered by your

ofhshness and irritability. He
can't understand what you have

to be blue about. He wishes that

you'd snap out of it. He'd do

anything he could to help you.

If he knew how good Lydia E.

Pinkham's Vegetable Compound
was, he'd go straight to the near-

est drug store and buy you a

bottle.

Husband Sees Great Difference
Since She Took Lydia E. Pink-
ham's Vegetable Compound
"My husband says I am my old

self again," says Mrs. Barbara Spears,

799 Elma Street, Akron, Ohio. "I was
tired and all in with no appetite.

Had no pep and was in poor spirits.

Your Vegetable Compound eliminated

that awful tired feeling."

Was Nervous and Rundown
"I was nervous and rundown. When

I got up in the morning I felt too

tired to do my work. I had such

backache and soreness in my stomach
I was always full of gas. Since I

took the Vegetable Compound I am
like a new person. I feel well and
strong to take care of my big home
and two children." Mrs. Amelia Otto,

3626 Fifth Street, Brooklyn, Maryland.

"I Can Not Do My Work"
How often we hear a woman say

it. How discouraged and helpless she

feels. Here is a medicine which has
helped thousands of women who were
tired, nervous and rundown. It will
quiet quivering nerves—give you just

the extra energy you need. Try it!

All druggists sell it.

Don't try your husband's patience too far. Get a bottle from your

druggist NOW. It probably will help you, because nearly a million

American women know from personal experience that it helps them.

FASCINATING HAIR
Gorgeous new highlights

brought out in one shampoo!
WHY let drab, lifeless hair add years to your

appearance—dull the charm of your face? In

one single shampoo with Blondex you can bring
out the sparkling lustre, the alluring softness

your hair now lacks. Thousands report that

their first Blondex shampoo made their hair look

softer and prettier than in years. Originally

made especially for blondes—brunettes have
found it puts fascinating glints in drab, dark
hair. Blondex is a delightful shampoo rinse—not
a bleach or dye. Good for the scalp—removes
every bit of dust and oil-film. Try Blondex now,
and see it bring your hair new life, new loveli-

ness, and many a compliment. At all good drug
and department stores. Two sizes, the inexpen-
sive 25t! package, and the economical $1 bottle.

i -w m

DR. WALTER'S
famous flesh colored rubber reducing garments
show a decided improvement in the figure im-
mediately.

LATEST BRASSIERE gives a trim, youthful,
new style figure. (Send bust measure. )....$2.35

NEW UPLIFT BRASSIERE $3.40

REDUCING GIRDLE. Beauti-
fully made, very comfortable: laced
at back. Send waist and hiD'

measure $4.75
FLESH COLORED GUM
RUBBER HOSE; fit smoothly
and improve shape at once.
Send ankle and calf measures.

11 inch $3.85 pair; 14 inch $6.85 pair.

Send check or money order—no cash.

Di. Jeanne M.P. Waller, 389 Fiflh Ave„ New York

'£A'/2 PriceWW*
Only 10c a Day

Save over J^ on all etandard office

models. Also portables at reduced prices.

SEND NO MONEY
All late mrxlels completely refininhed like
brand new. FULLY GUARANTEED.
Big free catalog shows actual machines
ia lull colors. Lowest prices. Send at once

Free course In typing Included.

International Typewriter Exch.f o«pt. 482
°n
£bic««o

ANY PHOTO ENLARGED
Size8x10 inches
or smaller if desired.
Same price for full length
or bust form, groups, land-
scapes, pet animals, etc.,
ore-largementsof any
part of group picture. Safe
return of original photo
guaranteed.

SEND NO MONEYS
(any size) and within a week you w
your beautiful life-like enlargement
teed fadeless. Pay postman 47c plus postage

—

or send 49c with order and we pay postage.
Big 16x20-inch enlargement sent C.O.D. 78c
plus postage or send 80c and we pay postage. Take advantage of
this amazing offer now. Send your photos today. Specify size wanted.

STANDARD ART STUDIOS
104 S. Jefferson St. Oept. 685-D, CHICAGO, ILLINOIS

ECZEMA
f^ torments Jamwibmquickly pacified

For efficient help
concentratedfeavuse cc

POSL

HELEN HAYES
(From page 35)

"/CHARLIE doesn't interfere with
*-' me, and I don't butt into his

work," Helen said. "But we're both
getting very tired of belonging to so
many people besides each other. He
must do one more picture under his

contract ; I must go into Mary of
Scotland again. The last couple of

years we've simply had to steal time
out for ourselves. Like the time we
just upped and ran away aboard the
boat to Europe with Norma Shearer
and Irving Thalberg.
"We're full of plans, though, for

making our getaway. You know, I've

often been asked if I had a hobby,
and never could think of one. Well,
collecting plans could be set down as
my hobby. Charlie and I have the
grandest assortment of rare old plans
that you could hope to find anywhere.

"Just now we have a really splen-
did one. We won't trade this plan,

no matter what we're offered for it.

We're going to charter a boat, buy a
copy of the Odyssey, and follow all

the wanderings through the Aegean
seas of Ulysses, tracing him from is-

land to island. Let's hope that Circe,
in the shape of a movie contract,
doesn't lure us from our voyage be-
fore it even gets started!"
Among their collection of assorted

Plans is the one for their home at

Nyack. Of course it has a swimming
pool and all the trimmings, but the
really important work going on there
is the planting of trees for the Mac-
Arthurs to sit beneath in their old age,

as hand in hand they face the setting
sun together, listening to the music
of the spheres. Only it will be jazz.

They aren't going to sit in any cor-
ners, those two. Helen wants to be
like her friend Louise Closser Hale,
extracting the most out of life at the
time when your ability to enjoy the
world is at the high tide.

Helen Hayes has a stronger sense of
responsibility than could be found in

many a day's search, and it is that trait

which prevents her from belonging to

herself. She had to make good for her
Mother's sake. And then she had to go
on making good to live up to the pub-
lic's expectations of her.

"I've never known what it is like

to think only of myself." she said.

"I've often wondered what it would
be like to be saying my own lines in-

stead of Maxwell Anderson's or J. M.
Barrie's, or some other playwright's.

"DUT no actress can expect to be-
*-* long to herself. When a woman

enters the stage or screen, she must
regard herself as a votary at the altar

of the Muses, bound and consecrated
by her vows. You must renounce all

right to a private life. If you suffer

for that, it can't be helped. So long
as you take one cent from the public,

you are duty-bound to make sacrifices

in return for the rewards.
"It profoundly irritates me when

stars refuse to be interviewed. They
belong to the public, and the public

has a perfect right to an interest in

their lives. I regard Garbo as the one
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exception to the rule; the public pre-
fers her as she is.

"It is very disillusioning to me to
see myself on the screen. 'That plain
little thing!' I say to myself. 'What
can they see in her?' That doesn't
happen to me on the stage. First
come the rehearsals ; and frankly, I

enjoy them more than the play—and
I begin to feel the character grow
within me. I can concentrate on that
curious development of another char-
acter, without the distraction of
coughing audiences or applause.
"Then my mind finally brings out

a complete, clear picture of the char-
acter. It takes full possession—I'm no
longer Helen Hayes. In Mary of
Scotland, for instance, I become the
tallest queen in history, a dark, moody
woman of strange passions, cursed by
an ungainly height.

"And then, when I walk on to play
a part like that, I do not in my mind's
eye see a small, five-foot woman. I

am tall and dark. And oddly enough,
the audience accepts me as being that
large-boned Stuart of the dark desti-
nies. Afterwards they look at me in
my dressing-room and ask me how I

manage to look so tall. That is the
illusionary power of the stage. It

takes possession of you and enchants
you, and there is no camera there to
give it the lie, and break the spell.

"Perhaps that is one reason why
pictures call upon you to reveal your
personal life to the public. On the
screen, you are you, and no escaping
it. You aren't Mary Queen of Scots,
but Helen Hayes, and five-foot Helen
couldn't play that role in films. There-
fore you play roles that fit your
photographs, and of course your
photograph is pretty much like your
own personal, private self. That's
why it is plain to me that the picture
public takes a personal, private inter-
est in your life and has a right to such
an interest.

<<T COULDN'T choose between pic-
1 tures and the stage ; there is no

more enjoyable place than a movie
set, with something new every day.
Stars should be very happy in Holly-
wood; it surprises me that they are
not. Perhaps because they are con-
stantly being disillusioned by seeing
themselves on the screen. At any
rate, stage people seem more happy,
more exhilarated."
With clear-cut logic and a vast tol-

erance, Helen Hayes finds no reason
to regret the fact that she cannot belong
to herself. There are so many compen-
sations for it all. She may belong to a
husband and a mother and a daughter
and a public and a whole crew of pro-
ducers, agents, playwrights and direc-
tors. The point is, they also belong
to her.

"I would be ungrateful if I felt that
I haven't been blessed by all the
gods," she said emphatically.

"It's my firm belief that As ye sow,
so also shall ye reap. Loyalties are
repaid. If you make sacrifices in your
youth, you are rewarded later with
full interest, because you have earned
it."

RED, CHAPPED HANDS?

GUARANTEED "OVERNIGHT

Hands made smoother,
softer, whiter—too,

with famous medicated cream
HERE'S a sure way to relieve badly

chapped hands—a quick way to

make red, rough, ugly-looking hands soft,

smooth and white. Try it— if it doesn't

greatly improve your hands overnight,

it will cost you nothing!

A hospital secret

This famous medicated cream was used
first as a chapped hands remedy in hospi-

tals. Doctors and nurses have a lot of

trouble with chapped hands in winter—
they have to wash hands so frequently.

They found that if they applied Noxzema
Cream liberally on their hands at night,

all soreness disappeared by morning-
hands became smoother and whiter.

Today millions of people use this "over-

night remedy for chapped hands." If

your hands are chapped, see for yourself

how wonderful Noxzema is for them.

Make this simple test. Apply Noxzema
on one hand tonight—rub plenty of it into

the pores. Leave the other hand with

nothing on it. Note the big difference in

the morning. Feel the difference, too!

One hand still red and irritated—the

other smooth and white.

Noxzema is a snow-
white, dainty, grease-

less cream— not
sticky, gummy or
messy to use.

Get a jar of Noxzema today—use it

tonight. Sold on a money-back guarantee.
It relieves and improves Red, Chapped
Hands overnight— or your druggist gladly

refunds your money!

To end skin faults

Over 10,000,000 jars of Noxzema are used
yearly to relieve skin irritations— not only
chapped hands, but chapped lips, chafing,

chilblains, etc. Thousands of women apply
Noxzema as a powder base and at night
to end Large Pores, Pimples, Blackheads,
Oiliness and other ugly skin faults.

WONDERFUL FOR
SKIN FAULTS, TOO

HELPS END

LARGE PORES

BLACKHEADS

PIMPLES

OILY SKIN

FLAKINESS
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SPECIAL OFFER!
Noxzema costs very little. Get a jar

at any drug or department store. If

your dealer can't supply you, send

only 15c for a generous 25c trial jar

to the Noxzema Chemical Co., Dept.

194, Baltimore, Md.
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SUNDAY NIGHT: It was Sunday evening. We were talking

about pictures. We're always talking about pictures. It was
generally conceded that with a cast of outstanding stars—W. C.

Fields, Edna May Oliver, Roland Young and Lionel Barrymore
—Freddie Bartholomew outshone them all. He had made a per-

sonal appearance the night before, a composed, spiritual elf,

whose only sign of emotion was the gentle flapping of his small

hands at his sides. That wonderful belief in self, without affecta-

tion or conceit, is a sure sign of genius. He has captured the

hearts of all of us—mothers and bachelor girls—our hearts be-

long to Freddie Bartholomew first' from now on, although one

of us spoke up for Walter Connolly.

"Fll never forget him in 'It Hap-
pened One Night,' " she chuckled.

"I adored him as he muttered in

Claudette Colbert's ear on the way
to the altar." He is just as he is

on the screen—the successful busi-

ness man type with a sense of humor
spilling out of his eyes—and he de-

serves all his fans. . . . While we
were discussing "David Copperfield"
the radio announced Mr. Alexander
Woollcott and Mr. Woollcott in

turn announced a surprise, as he
usually does. He had assembled
many distinguished people to do hon-
or to Jerome Kern, whose birthday
it was and who at the moment is in

Hollywood finishing songs for "Rob-
erta." Mr. Kern once showed us
his collection of manuscripts, since

sold for many thousands of dollars,

because he simply would not put
them in vaults. The Bronte sisters'

tiny handwriting was revealed to us,

and a poem by Bobbie Burns. He
walked home with us and played on
our ancient upright piano, meant
only for loud singing under very
auspicious circumstances . . . this

was "Show Boat" music, for it was
then at its height. . . . Irving Berlin
is in Hollywood, too, now, doing
music for "Top Hat" the next Rog-
ers-Astaire dancing vehicle. (Page
Mr. Cole Porter!) . . . Whether or
not William Powell will do Samuel
Hopkins Adams' story, "In Person,"
which we have begun in this issue,

has not yet been decided. First he
must appear with Ginger Rogers in

"Star of Midnight." Bernard New-
man of Bergdorf Goodman has made
new ladies of fashion out of Irene
Dunne and Ginger. We have sat for hours looking at beautiful
photographs of Ginger, not knowing what to choose for you for
the May issue. We'd like to publish them all.

VERY DOGGY: They have threatened to make us editor of
The Spar if we don't curb our enthusiasm for dogs. We must
tell you about gorgeous Prince, who is to play Buck in "Call of
the Wild" and is now on location at Mt. Baker with Clark Gable
Loretta Young and Jack Oakie. We've just dropped him an
airmail note asking for a brief impression of his life as a famous
matinee idol. More next month. In the meantime, meet Light-
ning.

ANYTHING GOES: On the heels of Louella Parsons' announce-
ment that Dick had given Mary Brian the ring, comes news
from Margaret Ettinger that it isn't true they're engaged and
that Mary is just about the cleverest girl in Hollywood with
her men. She goes out with three or four at a time and they
all think she thinks they're the top. . . . Neil Vanderbilt sort of
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crept up on us and while reporting the high jinks of other peo-
ple, suddenly announced he was married to "a lovely child."

She is a licensed air pilot ; horsewoman ; expert shot with rifle

or revolver (ho-hum) and a winner of many swimming medals
besides being an artist and illustrator and doesn't care for society
any more than Neil does. . . . Now they say there is romance
between Clive of India and Loretta Young. We hope so, whether
or not it's true, because we like them both so much, but please
let's not spoil it by publicity. . . . Two nice though brief inter-

views next month with Leslie Howard and with Edward G. Rob-
inson. "Manny" Robinson scowled at' us and wouldn't say hello

but we think he's cute and his nice
father made up for it by being most
charming at the end of a long, tiring

day of interviews, art exhibits and
social activities. . . . We ran over to
New York to see Mr. Howard in

"The Petrified Forest" and "The
Scarlet Pimpernel" simultaneously.
Between matinee and dinner he lay
on a not very soft couch, in slacks,

looking weary and English school-

boyish and glad that he's a hit again
on Broadway. He talked censorship
with us. He feels that children have
little interest in romance and that
therefore it's foolish to worry' too
much about it ; he thinks sex goes over
their heads and they'd rather see
"Treasure Island" anyway. He also

feels strongly that every boy should
read "Of Human Bondage" before he
is sixteen. Mr. Howard can't see what
is wrong with "life" or why it should
be censored on the screen. He even
promised to write a piece for us on
the subject. Our Sunday night pals

looked upon us with awe at the
mention of Leslie Howard. In fact,

we felt like a Biblical character.

They wanted to know all about him
but we didn't tell them he was
wearing a fine gold chain around
his neck. Our feminine curiosity is

greatly piqued, Mr. Howard.

Dr. W. Beran Wolfe, New York psychiatrist,
author of "A Woman's Best Years" and
"How to Be Happy Though Human," is a
sculptor and a gay young man with some-
thing to say in this issue about Hollywood love.

Night of Love."
story was kicked
would make it, a
another story. .

AUTHORS: At a famous hotel the

other day we sat two tables away
from Katharine Hepburn, more col-

orful than she is on the screen, wear-
ing a tailored gray suit and a beret

and smiling so gayly. Close enough
to touch her was Dorothy Speare.
responsible for the scriot (with our
friend Charles Beahan) of "One

Charlie wants to tell the story of how this

around the studios for months before anyone
sort of stepchild, until it came out. but that's

Rufus King was there, too. though he
pretended not to be ; we still like him as an author and as a
person and are glad to see that he has done the adaptation of

"A Notorious Gentleman," the Charles Bickford-Helen Yinson-
Onslow Stevens mystery. Rufus was responsible for "Murder
at the Vanities." . . . And now Mongoose Hanemann has
switched from RKO to Fox where he is doing humorous
dialogue of which only he is capable. We are having a fight

with him at the moment about Katharine Hepburn, but we still

like him, too. . . . Victor Wey-
bright who writes about Claud-
ette Colbert in this issue has his

first book on the stands, the one
and only biography of Francis
Scott Key called "Spangled
Banner."

<:
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WOMEN ENVY HER (™™ she sm,leS )

WHEN you smile, your beauty

should sparkle and glow. You
should become, instantly, a far more

attractive and delightful person.

Does your smile do that? Or have you

been so careless about your gums—so

negligent about that tell-tale warning of

danger ahead, "pink tooth brush," that

you are afraid to smile?

DON'T IGNORE "PINK TOOTH BRUSH"

Dental science explains "pink tooth

brush" and the modern prevalence of

tender, ailing gums. The coarse, raw and

fibrous foods of yesterday have given

place to soft and creamy dishes that

rob our gums ofwork and health. They

need exercise— they need massage!

Follow the teachings of dental science.

Massage your gums with Ipana every

time you brush your teeth. Use Ipana

for both purposes. For Ipana, with the

massage, aids in bringing back healthy

firmness to the gums. And firm, healthy

gums are safer not only from "pink

IPANA
TOOTH PASTE
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tooth brush," but they are in little dan-

ger from gum disorders like gingivitis,

pyorrhea, and Vincent's disease.

WHY WAIT FOR THE TRIAL TUBE?

Use the coupon below, if you like, to

bring you the trial tube. But why not

begin today—now— to secure the full

benefit ofIpana from the full-size tube?

It gives you a month of scientific den-

tal care ... 100 brushings . . . and a

quick, decisive start toward healthygums

and brighter teeth.

BRISTOL-MYERS CO., Dept. HH-5S KS2
73 West Street, New York, N. Y. «^Sj

CODE

Kindly send me a trial tube of IPANA TOOTH
PASTE. Enclosed is a ii stamp to cover partly the

cost of packing and mailing.

Name-

Streets

City- State^



ICTOR HERBERT'S GREATEST-

BIG MUSICAL OF ALL TIME.
JM.etro-Golowyn-M.ayer rings up trie curtain on its greatest achievement

... a glamorous pageant ol drama, mirth ana beauty . . . mightier than any

musical yet seen on the screen ! You U. thrill to its glittering extrava-

gance . . . you 11 laugh at its bright comedy . . . and you U cheer those

new sweethearts, Jeanette AlacDonald and Nelson Eddy, who found

their love under the Creole moon. Its the screens musical masterpiece!

/
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VANDYKE
PRODUCTION
Book ana Lyrics by
Riaa JonnsonYoung

with

FRANK
MORGAN
.Douglas Uumorille
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"DON'T TALK

TO ME ABOUT
LOVE"

says the gentleman
above and we won-

der if he really means
it or just what he

means. We are as

curious as you, be-

cause even the ed-

itors haven't yet seen

his article, which will

appear in the June

issue of MOTION
PICTURE,the month of

brides and undoubt-

edly the wrong time

of the year to stop

talking about love.
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Do You Look Like a Star?

$500 PRIZE CONTEST

Can you see the resemblance of this contestant to James Cagney?

Your chance to win a prize . . . your chance to cash in on the fact that you've been told

countless times that "you look just like Clark Gable," (or Joan Craztjord, Greta Garbo,

William Powell . . . or any other of the Hollywood notables!) Do you really? We want
to know and we're willing to pay you actual cash to find out. If your younger sister looks

like Shirley Temple, or your best beau like Gary Cooper send in their photos. Is there

a Marlene Dietrich in Detroit, or a Fred Astaire in Austin, Texas? Conic on with your
pictures . . . there's gold in this Hollywood hunt! Contest closes on June first—hurry!

P nzes

First Prize $250.00

Second Prize $100.00 Fourth Prize $25.00

Third Prize 50.00 Fifteen Prizes 5.00

Rules of the Contest

Send in your photograph (any one will do, but don't expect us to return it) or a photograph of your Aunt Mary or the street-car con-
ductor, or anybody you think looks like a star. Paste on the back the name and address of the person in the picture and the name of
the actress or actor the photograph resembles (we should be able to tell, but if we can't it won't be our fault.) In case of a tie

contestants will be awarded a prize. Each month we will publish the photographs we think most closely match the physiognomy of a
star. The contest will close at midnight, June first, 1935. The awards will be announced as soon as' possible thereafter. Address
Motion Picture Star Contest Editor, 1501 Broadway, New York City.

Rosemary Ames and Marlene Dietrich Dolores Del Rio and her stand-



Lhe New Stream-Lined

MAE WEST by SUSAN HARTWELL

Just a brief two years ago MaeWest

changed the feminine contours of

the world when she swept across

the cinematic heavens in "She

Done Him Wrong."

Now the versatile Mae is about

to do the same thing again, to the

delight of the fashion designers and

her legions of feminine and mascu-

line fans. But this time she's offer-

ing a stream-lined silhouette instead

of the full-rounded curves of two

seasons ago.

It's all part of the radical change

in the character Miss West portrays

in her newest Paramount Picture,

"How Am I Doin'?" No longer

is she a swaggering gal of the Gay

Nineties; this time she is the per-

sonification of the spirit of 1935.

The Westian curves are still there,

of course, but they are streamlined

in the modern manner.

And the story and background of

"How Am I Doin'?" offers just

as much contrast to her previous

vehicles as the Mae West of 1935

does to the Mae West of 1933.

The fashionable spots of smart,

present-day society—Long Island,

N..Y. and Buenos Aires, Argentina,

for instance—replace the Bowery of

the Nineties and gay spots of New
Orleans a generation ago as the set-

ting for the action ofher new picture.

Even her leading men have under-

gone a radical change. Gone are

the prize-fighters and gamblers of an

older era; instead honors are shared

by Paul Cavanaugh,

suavest of suave Anglo-American

actors and Ivan LebedefF, ace of

the heel -clicking, hand -kissing,

heart-smashers.

So watch out for theNew MaeWest.

She is going to set a new standard

in entertainment, in wise-cracks, in

fashions and in the feminine form

divine when Paramount's "How

Am I Doin'?" reaches the screens

of the WOrld. {Advertisement]
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The Gossip Shop
FADS change in Hollywood,—feuds,

never.

Since Hollywood fads usually dis-

solve into Hollywood feuds, the rage of

the moment deserves detailed explain-

ing. Remember the royalty complex
which created the Constance Bennett-

Gloria Swanson feud? And the "best-

dressed woman" title which resulted in

strained relations between the late Lil-

yan Tashman, Hedda Hopper, and sev-

eral others of our celluloid celebrities?

So, turn your field glasses on Santa
Anita, the newest parking place for

movie stars and their cars. Form sheets

and handicappers' charts now comprise
the bulk of Hollywood's reading mat-
ter. Every one bets.

TT'S going further. Most of the stars
*• have taken to owning horses. That
isn't a new enthusiasm with some of

them, but for Constance Bennett, Clark
Gable, Bing Crosby, Leon Gordon, to

name just a few, it is quite a venture.

Furthermore, they are learning daily

that a racing horse is far from an in-

expensive hobby. Aside from the initial

purchase price, the cost averages eight

dollars daily, every day of the year, for
the care of a horse. It costs much more
when you bet on a nag who usually

makes a belated appearance in the
stretch.

Connie Bennett decided that "Rattle-

brain," a two-year-old, had grand pos-
sibilities—until he ran eleventh his first

time out under her colors in silks of
gray and American Beauty red. To add
insult to injured pride, "Rattlebrain"
didn't even take into consideration that

What a swell joke that must have been! Have you ever seen heartier

laughs than these of Bob Ritchie, Jeanette MacDonald, and Wallace Beery?

Irving Thalberg, Jr., and Michael Hop-
kins (adopted son of Miriam Hopkins)

at a Hollywood childrens' party

it was a Saturday afternoon and all

Hollywood was there to see him run.

On second thought, the horse-racing
mania may be one fad which won't re-

sult in a feud. Misery loves company.
I've heard, and Clark Gable hasn't been
given any cause to rejoice over the

showing of his "Beverly Hills" up to

the time of going to press. "Beverly
Hills" evidently can run last just as
easily as "Rattlebrain."

Some one has reported Clark jumping
up in the clubhouse during one race
and yelling at his horse as it rounded
the last turn, "Hey ! Beverly ! The
others went down that way !"—pointing

to the judges' stand.

TEON GORDON has been a bit
L/ luckier. The author and stage star

of "White Cargo" secured a horse
named "Mumsie" in a claiming race.

She ran a close second her first time out.

In fact, "Mumsie" lost by a nose. Leon
says if she loses another by a nose, he'll

buy Jimmy Durante and run him !

Meanwhile. Bing Crosby hadn't been
doing so well on the betting end. He
wound up one day losing twenty-three
hundred dollars, and to register his emo-
tions threw a chair across the clubhouse
floor—oh, very gently, though. What
made him most confused was that he
knew it was going to be difficult explain-
ing to Dixie Lee, the missus, just win-
he was willing to lose twenty-three
hundred dollars on the races after refus-

ing to give her the money for the gen-

uine hooked rug she wanted so badly.

So Bing has joined the ranks of

horse-owners. He has acquired "Zom-
bie"—and intends to find out about rac-

ing. He will.

*TpHE mention of Bing brings to mind
" a feud which has nothing to do with

horses. I'm told by quite a few of the

music-men in Hollywood, (those repre-

senting song publishers) that a hot bat-

tle is being waged between Bing, Dick
Powell and Rudy Yallee.

Everything was very friendly betv.

the three, the boys inform me, until

Bing developed an antipathy to the phys-

ical labor involved in learning nev.

songs for his broadcasts. So. while

Rudy was singing songs from B: .

pictures on his radio hours, and also

those from Dick's productions Dick
was returning the compliment.

Bing preferred to use lyrics he
ready had memorized. It made
necessary the work of rehearsals and
arrangements. When Rudy and Dick
heard of his refusal to sing melodies
from their starring vehicles, the; -

cut out those from Bing's. Then i:

just lovely between Rudy and Dick.
Both sang each other's songs tint:'

night when Rudy crooned new numl
from a Powell picture which Dick
been planning for his own broa
nex:
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The Gossip Shop...

Paul Muni, Warner Bros, star, obliges

a group of autograph hunters as

he returns from a New York vacation.

CPEAKING of feuds reminds me of
^ Hollywood's jittery flutter over
Greta Garbo's first appearance in a pub-
lic cafe, and the fact that Marlene Diet-

rich was in the same place. All our gos-
sip-hounds gloated over the meeting of

the two, and revived a myth, which I am
compelled, illusion destroyer that I am,
to blast here.

There never was a feud between Gar-
bo and Dietrich !

The two women had never seen each
other, had no reason to dislike each
other, and probably still haven't met.

The night at the Trocadero was the
nearest moment of actual contact Garbo
ever had with Dietrich and vice versa.

Of course, the fact that Rollo Felix, a
friend of Dietrich's, was in the Garbo
party made it much more exciting for
those who expected daggered looks—

•

but that never resulted.

ANOTHER tense moment in a cafe
^*- passed unnoticed by Hollywood
commentators who just love such situ-

ations. That happened on the night
Constance Bennett, Gilbert Roland, Do-
lores Del Rio and Cedric Gibbons came
into a night spot, and just a few tables
away from their own saw La Marquis
de la Falaise et de la Coudrey, (or is it

vice versa?) better known as Hank, and
still remembered legally as the husband
of Constance Bennett. Hank was seat-

ed and engrossed in conversation with
Joan March. Since Connie is seen often
with Gilbert Roland, it shouldn't matter
so much that Hank is seen just as often
with Joan.

A lull fell over the diners when they
saw Connie rise from her table and
glide gracefully over to Hank and Joan.
She sat with them briefly and then re-

10

turned to her own group. Shortly after,

both Hank and Joan left.

What, wondered all Hollywood, did

La Bennett say to her Marquis? Well,

she was very pleasant. And to Joan,
very sweetly she remarked: "It's aw-
fully nice of you to take such good care

of Hank."

/"\NE quaint Hollywood amusement
^-^ has endured through the years, and,

I'm afraid, will continue forever. That's

the practical joke. This one was funny
to Frank Fay and his wife Barbara
Stanwyck until—but, hear how it hap-
pened.

The Fays were at Groucho Marx's
home. Groucho retired to a room, called

up a number, and then said to Frank

:

"Get on the other extension. I want
you to be in on this gag."
Fay took up the receiver and heard

Groucho tell a bewildered butler the

following:

"This is the water company. We are
about to fix the water supply pipes.

Please fill your bathtub and every avail-

able vessel with water so you'll have
enough for your needs for the next
twenty-four hours."

"Twenty-four hours !" gasped the

butler over the 'phone.

"Yes," snapped Groucho.
"Very well, sir," came the polite but

still alarmed voice. "I shall do so im-
mediately."

"That's very funny," laughed 1

"I can picture the guy's face when he
sees the tubs, pitchers and jars flowing
over. Whose house did you call ?"

"Why," coyly said Groucho, "yours !"

'"PHIS, by the way, is the time and
place for recording one of the few

incidents in which a Marx Brother was
topped. It was Harpo, the silent mem-
ber of the insane Marxes, who tele-

phoned J. K. McGuinness, scenarist, an
invitation to come to dinner.

"Sorry," regretted Jim McGuiniu
"I can't""

"Why?" Harpo wanted to know.
"Because," said Jim without hesita-

tion, "I have a previous engagement

—

which I shall make as soon as possible."

/^\F course, there are different types of
^-^ humor. I like best Richard Bole-
slawski's as expressed last month dur-
ing the making of "Les Miserable*.

"

Together with Charles Laughton and
Frederic March, director Boleslawski
left the set to confer about the next
scene.

"Boley's" assistant director took ad-
vantage of their absence to harangue the
bit players in the scene about to he shot
"Now. let's get into this thing." he

snarled. "Stop hanging around like a

bunch of wooden dummies." and mean-
while Boleslawski quietly had returned
and stood behind the assistant director
who continued : "Put some guts into

this thing and let's show this Russian
so-and-so something."

Boleslawski leaned over and tapped
the startled assistant on the shoulder

:

"Please," he murmured, "a Polish so-

and-so !"

TJY this time, "Pinky" Tomlin cer-
-L* tainly has become familiar to most
fans. If he hasn't, "The Object of My
Affections" has become too much so,

and be it known that "Pinky," former
law-student and hog-caller from Okla-
homa, gave birth to that amazing lyric.

"Pinky" became the overnight pash of
Hollywood's younger set who flocked to

see him in local personal appearances.
Metro-Goldwyn-Mayer signed him, and
"Times Square Lady" is his first picture
with Virginia Bruce and Robert Taylor.

All of which is a lengthy but neces-
sary introduction to the tale of a neck-
tie, a glorious, glittering, colorful neck-
tie. "Pinky" bought it, wore it in a
scene, liked it so much that he kept it

on that night when he squired a girl

from his home town.
That necktie had appeal, and the girl

liked it, too. Now "Pinky" has been in

Hollywood long enough to give expres-
sion to Spanish blood and customs.

"Vou like it, eh?" said "Pinky."
"Well, it's an old Spanish custom. You
keep it."

The next day Tomlin reported on the
set with a new neckpiece—to the horror
of the script girl and director George
Seitz. Half a day was spent, produc-
tion held up, while they searched all

over Los Angeles finding the girl and
coaxing her to return the necktie.

Spanish custom, eh?" she snorted.
"Indian giver, you mean!"

—By Jerry Hoffman.

Mary Pickford looked much happier
at a recent luncheon than she did last

month following her divorce trial.



d Palm-lined Boulevard

Meet the Movie Stars!
See the Hollywood of your dreams! Meet the stars personally, see

them actually making pictures, visit their beaches, their favorite

dancing and dining spots, see their homes.

Yes—you can see Hollywood in a way no ordinary traveler could

ever hope for— as a guest of Motion Picture Magazine. We're plan-

ning a two-weeks' trip for a trainload of our readers. We'll visit

the most thrilling spots in the West—the Rockies, the Bad Lands,

Seattle, the Royal Gorge, Colorado Springs— take a cruise on Puget
Sound—and then the glorious climax, Hollywood!

Every minute of the trip will be crowded to the brim with enjoy-

ment. We'll travel in comfortable sleeping cars, eat the best of food,

stop at the best hotels. Dinner dances, bridge tournaments, special

sight-seeing tours are part of the planned entertainments.

We leave Chicago August 4th, return August 18th. Every detail of

travel will be taken care of for you. You don't have to think about a

thing but having a good time. And
the entire cost of this vacation—
meals, train fares, hotels— is „ g
amazingly low. Five big rail-

roads are cooperating. Fill

out coupon for booklet

and full details

G. W. Rodine, Northern Pacific S. J. Owens, Burlington Route,

Railway, 73 East Jackson Blvd., OR 179 West Jackson Boulevard,

Chicago, 111., Chicago, 111.

Please send free literature about your Western Tour. I am interested.

Name

Address.

City .State.
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\\eaders' J\ow.
$20 FIRST PRIZE LETTER

"The Perfect Thing"

VIVID colors of a great painting

—

beautiful strains of music, prefer-

ably Chopin—gorgeous sunsets

—

and now—Freddie Bartholomew ! Until

last night I felt there were only three

things which could stir my soul to a

deep sense of perfect contentment.

While watching that superb picture

"David Copperfield" there came the

realization that here again was a per-

fect thing—a child actor whose hair,

eyes and every physical feature were so

full of beauty—whose diction was so

unusual—whose skill in acting was so

flawless.— whose character was so

charming—that one had a sweeping
sense of being in the presence of al-

most divine perfection.

If Freddie Bartholomew never does
another thing of worth, he may count
his life well-spent, because he has given
in such full measure of beauty and ten-

derness and pathos and joy to this old

world of ours.

Miss Mary M. Haymond, 530 Kibler
Avenue, Newark, Ohio.

We've met Freddie himself, Miss
Haymond, and he's all you say, and
more! He is working now with Greta
Garbo in "Anna Karenina."

$10 SECOND PRIZE LETTER
An Indignant Protest

AS A member of the nursing profes-
-**- sion I've writhed and raged over
several so-called "hospital" pictures

—

and after seeing "Society Doctor"
with Chester Morris and Virginia
Bruce in the starring roles—well,

I blew up ! It's about time someone
pointed out the fallacy that most of
these inaccurate and poorly directed

movies contain. According to this last

gem of someone's distorted imagination,
a hospital is a place where the nurses
are beautiful but useless blonds who
seemingly don a uniform for the pur-
pose of smoking and dining in the in-

ternes' quarters

!

I'm not trying to glorify my profes-
sion, but it sickens me to see it so
grossly misrepresented. There are
beautiful blonds, of course, but they are
all capable women or they wouldn't be
in that uniform. Our work is hard, and
on duty we have too many grave re-

sponsibilities to think of smoking or
flirting with the doctors—to say nothing
of the rigid discipline which would
automatically squelch any such depar-
tures from our accepted routine.

Loretta Young in the "White Pa-
rade" gave the only fair performance
that I have yet seen depicting a nurse's
life. Why can't we have more pictures
like this?

Why can't someone who knows the
real atmosphere of a hospital, the busi-
nesslike routine of> dealing day after

12

More letters were received this month
about Freddie Bartholomew than any
other star! Here he is with W. C.
Fields 'David Copperfield'

day with pain and death and life begin-
ning—supervise these pictures? It cer-

tainly would please the thousands of
girls, like myself, who happen to be
movie fans—as well as hard-working
nurses.

Irene M. Hkllex. R.X., 75 Ocean Ave-
nue, Brooklyn, X.Y.
You are the one who has the right

to criticise. Miss Hellen, and vu€ hope
that these suggestions will result in fu-
ture authenticity in nurses' stories.

$5 THIRD PRIZE LETTER
The Pledge of 4000

!

T CONGRATULATE you upon your
* attitude toward the him censorship
clean-up campaign. Others are afraid
even to discuss it. or haven't anything
but submissive approval for it.

This campaign is more serious than
some think. Recently in my town more
than four thousand arose in their

churches to take a pledge against inde-

cent films, not only against those which
they themselves think indecent but
against all blacklisted by their commit-
tee. Worse proof of its seriousness is

the fact that producers have heeded the
cry and are now making films suitable

mostly for children : no more does one
see the good films which used to come

not infrequently from Hollywood, films

with a real artistic value. To mention
only a few : "All Quiet on the Western
Front," "Back Street," "Little Cae-ar."
"Rasputin and the Empress," "Street
Scene," "I Am a Fugitive from a Chain
Gang," "Queen Christina," "Life Be-
gins."

Legion of Decency authority would
never approve of films like these: and
the producers, harkening to the clean-up
cry. would never produce them ; at least

half of them would never even be con-
sidered for production, the others would
be shorn of everything except childish

sweetness, and a childish happy-ending
romance would most certainly be added
There must be others who feel the

same way about this. I hope they have
courage enough to fight, to help exter-
minate this new and vigorous craze of
the censorship snake which is always
ready to strike into someone e!

ness.

Robert Otto, Stockton, Calif.

It's a serious problem, and we i

come this intelligent comment.

HONORABLE MENTION
"My David Copperfield"

*TPODAY. I saw him—my David
A perfield ! He stepped from the
lowed pages, gallant, wistful, i

just as the Great Master dreamed
him, so long ago. It is all there

—

the sound of the sea. the scent of the
Sweet William on the cottage wall, the
boyish tenderness of the lad. Da
the old ache over the faithless Steer-
forth. Thank Heaven for the under-

ling and imagination that gave
David Copperfield" not as a colos-

sal, stupendous, magnificent spectacle,

but homey, tender, mellov —
written !

Ann Latin, Apartment 3. 414 Xorth
Sheppard St.. Richmond . J'ir,:

And a million lovers of Diet
praise!

WELL TAKE ORCHIDS!
f DOX'T often read movie magazi
1 but yesterday as I was waiting
the newsstand I happened to glimpse
two pictures which I recognized.
invested ten cents in a copy of Mi
Picture anil carried it home to find out
just how Margo and Claude Rains c

to be among th at
Having read the splendid art:.

Mr. Rains (along -with Giarles L.
ton. my particular favorite) I pre,

ed to go through the

zine. I liked the photographs. I liked

the reviews of current movies, and
of all I liked your editorial page. . . .

and because it all seems to be

with discretion and good :

Marian Gunther, 1900 R.
Louisville. K



for the girl with a CAMAY COMPLEXION!

THE COURSE OF TRUE LOVE IS as smooth

as her skin, for the girl with a clear,

fresh complexion. And the peach-bloom

beauty that Camay gives the skin is the

beginning of many a romance.

The Soap of Beautiful Women can inv

prove your beauty. You'll notice the

fresh glow of cleanliness it brings to your

cheek. And others will say you're a

lovelier woman. For the regular use of

Camay on your skin helps every good

point of your features.

Win Your Daily Beauty Contest

with Camay's Help!

You probably are far too modest to enter

a Beauty Contest in which girls strut and

pose before "beauty judges." But in daily

life, your beauty is judged whenever

someone glances at you. For every day

is a Beauty Contest. And compliments,

admiration are awarded to the girl with

a lovely Camay Complexion.

"If I had to choose only one beauty

aid, it would be Camay," said a girl who

attends an Eastern college. "Camay s

rich fragrant lather leaves iny

skin so soft and refreshed."" ^gi

"My skin has looked ever so

much fresher since I began

using this mild, pure beauty

soap," said one lovely bride.

Try Camay and convince your'

self. It's the creamywhite

beauty soap with the delicate lather

that can do wonders for your good

looks! Get Camay today! It is beauti-

fully wrapped in green and yellow, and

is sealed in Cellophane.
Copr. 1935. Procter & Gamble Co.

.* 1

CAMAY THE SOAP OF BEAUTIFUL WOMEN
Motion Picture for May, 1935
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ZEST.. .the PERFOLASTIC GIRDLE
. . . at our expense !

r\VE want YOU to test the Perfolastic
^00 Girdle and Uplift Brassiere at our
expense! Test them for yourself for ten days
absolutely FREE! We are so sure that you
can be your slimmer self without diets,
drugs or exercises, that we make this
unconditional offer . .

.

REDUCE Your Waist and Hips

1 Inches .n 10 Days
... or no cost

Massage-Like Action Reduces Quickly
Worn next to the body with perfect safety, the

tiny perforations permit the skin to breathe as the
gentle massage-like action removes flabby, disfig-
uring fat with every movement . . . stimulating the
body once more into energetic health!

Don't Wait Any Longer— Act Today
^ X°u can I?roye to yourselfquickly and definitely
,n i° iT

ays wnet"er or not this very efficient girdle

T
n
HRFF

a
T
S
ISi

e
rHP^'.

nvred^Ce yOUf W
iist an<

!
hios1HKEE INCHES! You do not need to risk one

penny ... try them for 10 days ... at no cost!

DON'T WAIT! MAIL COUPON NOWI
PERFOLASTIC. Inc.

Dept. 165. 41 EAST 42nd St., New York, N. Y.
Please send me FREE BOOKLET describing

and illustrating the new Perfolastic Girdle and
Brassiere, also sample of perforated rubber and
particulars of your 10-DAYFREE TRIAL OFFER!
Name ____
Address

.

City State.
Use Coupon or SendName and Address on Post Card

A Preview of a Premiere!
The famous of the earth gather at exciting Hollywood first nights.

Our cameraman caught some of them as they passed the micro-

phone at the "Good Fairy" opening, starring Margaret Sullavan

Captain Roscoe Fawcett, editor of MOTION PICTURE, greets a few friends

Mr. and Mrs. Neil Hamilton speak their happy greetings into the microphone

14

Even before the microphone you can leave it to Henry Armetta to get laughs
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"Raggedy Ann'

A Bundle of Love
You have seen her with her master in "Charlie Chan."

Her name is Raggedy Ann (for professional purposes)
hut she is secretly wed to Johnny Mack Brown's Califor-

nia champion Schnauzer, Franz, whom she has recently

presented with eight little hundles of love. As we go to

press only one has been named—the small, fat one Mr.
Oland is feeding via the bottle. Mr. Oland named him
"Charlie Chan."
The birth of her sons and daughters was the cause of

great excitement in the film colony. She was attended by
the family physician, a registered nurse, and a veterinary

surgeon. Six-year-old Raggedy Ann is even considering

a trip to Chicago and a permanent wave.

Although Mr. Oland was called away from his Carpen-
teria home for screen work, he would not leave her and
her brood behind, hut took them all with him to a Beverly

Hills hotel. It is a little disturbing to the neighbors to

have so many youngsters about, even film ones, so the

Olands were house-hunting when last heard from. They
say Raggedy Ann will he back at work soon for Fox.

Even motherhood on such a large scale cannot kill her

screen ambitions

Warner Oland is breeding champion Schnauzers this season. The

small object in his hand is not a baby seal but "Charlie Chan"

Motion Picture for May, 1935

OUR "HOPE CHEST

—it tells you why you
shouldn't try an
untried laxative

AT the Ex-Lax plant is a big box
XA. containing 522 little boxes.

Each one contains a laxative that

'hoped" to imitate Ex-Lax, and
get away with it.

For 28 years we have seen them
come and seen them go . . . while
Ex-Lax has gone along growing
bigger and bigger year by year . .

.

simply by giving satisfaction to

millions of people who turned to

it for pleasant, painless, thorough
relief from constipation.

WHY EX-LAX HAS STOOD THE

TEST OF TIME

Ex-Lax is a chocolated laxative . .

.

but it is so much more than just

chocolate flavor and a laxative in-

gredient. The way it is made . .

.

the satisfaction it gives . . . these

things apparently can't be copied.

They haven't been yet!

Of course, Ex-Lax is thorough.

Of course, it is gentle. It won't give

you stomach pains, or leave you
feeling weak, or upset you. It won't

form a habit . . . you don't have to

keep on increasing the dose to get

results.

Ex-Lax comes in 10c and 25c

boxes— at any drug store or mail

the coupon below for a free sample

When Nature forgets—
remember

EX-LAX
THE CHOCOLATED LAXATIVE

MAIL THIS COUPON—TODAY!
EX-LAX, Inc., P. O. Box 170
Times-Plaza Station, Brooklyn, N. Y.

MP55 Please send free sample of Ex-Lax.

Name

Address...
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In Brief Review...

Claudette Colbert, the star who won the 1935 Motion Picture Academy award. Here she is

with Charles Boyer, Joel McCrea, and Director Gregory La Cava on the "Private Worlds" set

"THE DEVIL IS A WOMAN"—
(Paramount) is something of a problem
to review in brief. On the credit side,

there is Marlene Dietrich, never more
beautiful ; stunning photography and
screen composition by director-camera-
man Josef von Sternberg; a magnificent
performance by Lionel Atwill ; an inter-

esting newcomer in Cesar Romero ; and
a strange experiment in episodic story-

telling. On the debit side, there is an
unhealthy study of an almost wholly evil

woman, fascinating only because she is

so repellent. It is the sort of thing that

gives artistic efforts a bad name. So
many of its audience will sit through it

not understanding what it is all about.
Violent controversy will be raised over
its merits and only because of Marlene
Dietrich we rate it —AAA

"THE CASINO MURDER CASE"—
(M-G-M) is a dandy piece of entertain-
ment. It has a ripping tempo that will

cause it to be favorably compared to

"The Thin Man." We shan't spoil your
fun by tipping off the murder-mystery.
Suffice it to say Paul Lukas is an excel-
lent Philo Vance, Rosalind Russell de-
livers a performance that indicates she
is star material, and the capable cast
includes Alison Skipworth, Donald Cook,
Arthur Byron, Isabel Jewell, Louise Fa-
zenda, Ted Healy and Eric Blore. Make
a note of the director, Edwin Marin.
You'll hear more of him. Rating —AAA^i

•
"THE LITTLE COLONEL"—(Fox) is

Shirley Temple. That is the sum total of
it. Although Lionel Barrymore and
Evelyn Venable contribute fine perform-
ances, only Bill Robinson's dancing feet

stand a chance of registering against the
Temple belle. The slim story falters

over familiar ground, needing a little

child to lead it out of the doldrums.

While we thought it a mistake to allow
Shirley to act a smart-alcck. lots of

people didn't seem to mind. So to Shir-

ley's appeal, not the picture —AAA

"VANESSA"—(M-G-M) is a disap-
pointment. The story is fine literature

but just passable film material. It be-
comes so involved in its own static

phraseology that even the valiant efforts

of the incomparable Helen Hayes can-
not make it important. Essentially, the

story is a frail piece, as dated as the •

tunics of its day. Somehow the love and
sacrifices of Vanessa never seem im-
portant. Robert Montgomery, Otto
Kruger and Lewis Stone join the star in

giving the piece more than it

but May Kohson as a centenarian is the

only highlight Regretfully rated —

A

•
"CAR 99"—(Paramount) is a fast-mov-

ing action picture of the radio police.

A group of earnest Paramount youngsters
join in playing cops and robbers and the
whole affair is guaranteed to give you
a pleasant evening. Sir Guy Standing
is a suave crook and Frank Craw
stupid sheriff. Fred MacMurray, Dean

jer, Ann Sheridan and Marina Schu-
bert, the latter deserving especial men-
tion, head the cast of newcomers. —AA' ;

•
"IT HAPPENED IN NEW YORK"—

(Universal) is an amusing comedy of a
movie star in search of a vacation. Her
press agent has other ideas and she is

saved only by the kindly intervention of

a taxi driver with whom she falls in

love. A couple of nice jobs are turned
in by Gertrude Michael and Lyle Talbot
in the central roles. Hugh O'Connell
plays the p. a. and Heather Angel, the
taxi man's deserted fiancee. If you want
to have some heartv laughs— —AA

"WEST POINT OF THE AIR"—
(M-G-M) is our old friend the cocky-
son learning how to take it from his
father. The boy has been scheduled
since childhood to be an aviator and he
returns from West Point a lieutenant to
outrank his top-sergeant dad. A sock
in the jaw is what he needs—and gets—but the episode brings the old sergeant
a dishonorable discharge. Robert Young
is grand as the son, and Wallace Beery
does another Beery as the dad. The
others are James Gleason, Lewis Stone,
Maureen O'Sullivan, Rosalind Russell
and Russell Hardie, all wasted. The
picture should have been better —AA

"SHADOW OF DOUBT"—(M-G-M)
is the vehicle by which Constance Collier
is introduced to the screen. What a de-
lightful trouper she is! She is our next
great star in elderly lady parts. Wait
and see. The picture is a standard mys-
tery melodrama, solved by the eccentric
old aunt. It is well played by Ricardo
Cortez. Virginia Bruce, Isabel Jewell,
Betty Furness, Regis Toomey and o;

but Constance Collier dominates them
all. You must see her in this. —AAA

"TIMES SQUARE LADY"— i M-G-M)
is a smart New York racket story, made
notable chiefly by the presence
Tomlin and Robert Taylor. What a
month this has been for newcor
Tomlin is a different kind of a bashful
comic, the lad who wrote "The Object

My Affections." and whose sudden
success story is closely paralleled to the
role he plays in this. Robert Taylor
is an engaging young chap who is due
to receive a lot of fan mail. Virginia
Bruce and Helen Twelvetrees quarrel

his affections as this tale of modern
racketeers unfolds. —AA'i

THUNDER IN THE EAST— Leon
anoff ProdiK -ting

picture that deals with the Japam -

war. There are some fine bait'

and the sinking of one of the enemy
ships by the Japanese Fleet is wort!
particular mention. Charles Bi
a splendid performance as the Oriental
commander who places his country be-

his personal honor, and uses his
wife to gain an Eng
officer. John Loder. Mr. Loder's pleas-
ing personality will win him many Amer-

- and Merle Oberon rates good
notice for her portraval of the

—AAA

DEVIL DOGS OF THE AIR—
I
Warner 1

) is what might be called a
"dated" picture and the date is r.

be found on this or las calendar.
There is James Cag
Yaw" again in his own belligerent
to Pat O'Brien, and each ::irns

at acts of heroism and scrap-.-

Margaret Lindsay. Howe'
turc vllent idt

the training of :' - and
their ma sham battles. I:

like air pictures and aren't Io«

something new. you'll find this

prett

.

tertainment. —AA
16



IT'S TOPS.,
this year more

than ever S

Take it from me—this new Scandals is 365

times greater than last year's . . . and what
swelegant entertainment that was! Only

George White himself could have out-

dazzled his 1934 creation.

You're going to zoom from loud "ha-ha's"

at the comedy to gasping "a-ah's" at the

beauties to thrilled "o-oh s" at the ro-

mance. And you're going to dance out both

your shoes this spring to the swingy

rhythms of six hit tunes!

STARS

GIRLS

SONGS
DANCES ',;

LAUGHS
SPECTACLE

^0*

fffcS from

<5i@l&€

A frolicking foursome
bubbling with the
gaiety of the Ga

Nineties number

with

\

Keep your eye on Alice Faye, Fox Films'

new glamour gal. She has what it takes to

hit the cinema heights.

ALICE FAYE
JAMES DUNN
NED SPARKS

Alice plays her grandest role in

this picture. And what a marvelous
singin'-steppin' duo she and Jim-

my Dunn make! • As for Lyda
Roberti . . . well . , r team up Po-

land's gift to Hollywood with Ned
Sparks and Cliff Edwards . . . then

look out below! • Fox Studios
have staged this musicale with a

lavish hand. And what a great, big

hand YOU will give it!

Lyda Roberti

Arline Judge

Benny Rubin

GEORGE WHITE

Cliff Edwards

Eleanor Powell

Emma Dunn

Entire Production Conceived, Produced

and Directed by George White

Sumptuous settingsl Spectacular Dancesl Gorgeous
girls including 30 beauty contest winners)

Hollywood cheered this masterpiece

of that master showman, George White

Motion Picture for May, 1935 17



OMEN
Men Despise

THERE are a half-dozen of them in every

large office. If your luck's bad you often

draw one as a partner at the bridge table. In

movie theatres they sit next to you— or, what

is worse, back of you. You see them lurking

in the corner at parties, trying to look as if

they were enjoying themselves. They're
everywhere— these women men despise.

What does it matter that they are attractive

and engaging if they commit the offense un-

pardonable ? Who cares about their beauty and

charm if between stands that insurmountable

hurdle, halitosis (unpleasant breath).

You Never Know

You yourself never know when you have

halitosis (unpleasant breath). That's the in-

sidious thing about it. But others do, and

judge you accordingly.

Bad breath affects everyone at some time

or other. Ninety percent of cases, says one

dental authority, are caused by the fermenta-

tion of tiny food particles that the most care-

ful tooth brushing has failed to remove. As a

result, even careful, fastidious people often

offend. And such offenses are unnecessary.

Why Offend Others?

The safe, pleasant, quick precaution against

this condition is Listerine, the safe antiseptic

and quick deodorant. Simply rinse the mouth

with it morning and night and between times

before business or social engagements. Listerine

instantly combats fermentation and then over-

comes the odors it causes.

Is It Worth The Gamble?

When you want to be certain of real deodor-

ant effect, use only Listerine, which deodor-

izes longer. It is folly to rely on ordinary

mouth washes, many of which are completely

devoid of deodorant effect. It is well to re-

member that excessively strong mouth washes

are not necessarily better deodorants. Much
of Listerine's deodorant effect is due to other

properties than its antiseptic action.

Keep Listerine handy in home and office

and use it systematically. It is a help in making

new friends and keeping old ones. Lambert

Pharmacal Company, St. Louis, Missouri.

18

Listerine checks halitosis (bad breath) deodorizes longer
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By Robert Fender
WE'RE a bunch of snobs. We call those actors

"great" whom we think we should call "great"

(for appearance's sake) rather than those who
are great to us.

Thus, though not in precisely those words, did Charles

Laughton lead off a little dissertation on acting and actors

the other day in his apartment-bungalow. Having just

finished "Ruggles of Red Gap," Laughton had completed
tests for "Les Miserables" and momentarily was waiting

his call to work.
"People," Laughton went on, sprawled on his divan,

relaxed and comfortable, "will be thrilled by the work
of some good-looking actor like Clark Gable. But when
a serious discussion of actors arises—when they're asked

to name the greatest actor in Hollywood, for instance

—

they're apt to ride over their natural and honest instincts

to light finally on some old futz who, because of a built-

up reputation, seems far more 'artistic', if to them un-

palatable. The public is ready and willing to pay more to

see Clark Gable, let's say, during a year than anyone else.

But I'll bet very few of them, when asked, would say he

is a 'great' actor. Coyly or sheepishly they might admit

19
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CHARLES CHAPLIN

NORMA SHEARER

ROBERT MONTGOMERY

7RETA GARBC

For his "Henry the VIII", Charles Laughton, once

an inn-keeper, was decorated in 1934 by theAcademy

of Motion Picture Arts and Sciences. Had he

been on the committee, he would have nomin-

ated Clark Gable and Norma Shearer this year

they see him because they 'just like him'

but that 'of course, he isn't nearly as

great an actor as so-and-so.' To me that's

snobbish. That's being ashamed of one's

honest belief.

"As a matter of fact, Clark Gable is

one of the finest actors ever before the

cameras or on the stage. He has great-

ness, make no mistake of that. I'm thrilled

at the prospect of working with him in

'Mutiny on the Bounty'. I shall learn a

very great deal from that young man."
I'm afraid I gasped. "You'll learn

from Clark Ga— ?"

"Indeed I hope to," Laughton an-

swered feelingly and in full possession

of his right mind. "I die with envy when
I see how clean his work is. Never in

my life have I witnessed such wonderful
acting as Clark gave us in 'It Happened
One Night'. His is a perfectly amazing
gift for comedy. I hope to learn as much
from Robert Montgomery on 'Mutiny',

too. Those two young men contribute as

clean acting as it has been my pleasure

to witness. They must have governors or

censors in them to tell them when they're

going over the edge, because they never
slop over. Nothing they do is accidental.

With some actors you can practically see

directors shoving them around the scenes.

But so natural and expert is their work
that no director seems to be within five

hundred miles.

"The same thing applies to Gary
Cooper. He stands apart from the crowd
because he can put over his own type.

He can project himself. No one por-
trays tenderness on the screen like Gary
Cooper. And the reason his tenderness
is real is because he feels it. Like Gable
and Montgomery, he creates a feeling.

which is the hardest thing (and the only

worthwhile thing) about acting. Rather
than think how other actors before them
might treat a scene, they reach into their

own lives for inspiration. And what re-

sults is so alive and real that we in the

audience can, without any difficulty, read

it into our own lives. They go 'way back
to the thing itself, rather than to a play-

actor's version of it. What they do they

do on purpose, and I hope you get what
I mean because I find it awfully hard to

put into words."

NATURALLY, you'll never know
from me who Laughton considers

Hollywood's prize ham-actors. He told

me, because he knows he has my confi-

dence. Without giving their names, I

can, however, tell that they're actors and
actresses who, in nearly every instance,

are "false," i.e., those who rely on props,

make-up and tricks to put themselves

across. Unfortunately many of them are

popularly held to be the finest things

ever to come to town. A few of them are

supposed to be the greatest of all time. I

was undecided about a couple of them
until after Laughton's discourse. Un-
decided, because I knew, from press,

ballyhoo and by reputation, that they

should be considered "great". But with

Laughton's simple narration on acting

and actors, I was led to see the error

of my ways.

"Don't think it's necessary to be old

and ugly to be a fine actor," Laughton
said. "Everything that can be said about

acting is contained in that passage in

'Hamlet' which begins. 'Hold as t'were

the mirror up to nature'. All the good
ones—Gable, Bob Montgomery. Gary
Cooper, Norma Shearer. Greta Garbo.

Adolphe Menjou. little Maureen O'Sulli-

ADOLPHE MENJOU
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GARY COOPER

"No one portrays tender-

ness on the screen like

Gary Cooper." Anna Sten

agrees with Mr. Laughton.

1935 Academy Award
Winner for his per-

formance in "It Hap-
pened One Night."

van, Chaplin ( the greatest by far i and the others—do
just that. In acting, they give us themselves in such an
honest way that we can read ourselves into them. Cer-
tainly it isn't necessary to come from the stage to be
a good actor. I doubt if Menjou was ever on the stage.

I know Norma Shearer never was. Yet they are two
sterling players. In 'Little Miss Marker' Adolphe Menjou
gave an amazing performance. And I consider Norma
Shearer unequalled in the world as an actress portray-
ing sentiment. Her work is clear and simple and pos-

sesses such rhythm that it moves us without our knowing
it. Far from histrionic, her work springs from humanity
and truth themselves. She. for her work in 'Barretts', or

Gable, for his in 'One Night", were my choice for the

Academy Award. I somehow felt that neither would re-

ceive it and am, of course, happy over Gable.

"One of the greatest things I've ever seen was Garbo's

work in 'Grand Hotel'. No one portrays passion like

Garbo. There's been quite a lot of fun at her expense
but when she says, for instance, T want to be alone', in-

stead of being laughable, it seems to shake your very

existence, or at least it does mine. Garbo for passion

above all others.

"Apart from W. C. Fields being a comedian, he pos-

sesses and is able to portray great tenderness. Remember
how powerful he was in the scene in 'The Old-Fashioned

Way' where he said goodbye to his daughter. And in

'It's a Gift' when, deserted by his family, he sits alone

on the doorstep with his dog. To register such pathos

is acting, my friend.

"Charles Chaplin is the greatest of them all because his

work becomes part of you. Each of his films is an

emotional experience. No one but Chaplin could do such

scenes as the one in 'City Lights' where he said goodbye

to the flower girl. Or as in 'The Gold Rush' when he

went into a frenzy of delight after (Continued on page 81

)
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She is the Age of Innocence

come to life: every man's boy-

hood dream of Young Love.

She is the kind of girl who
likes to walk in the rain, is

under twenty, and is called

Robin by her friends. Just

finished "Sequoia," and is

now working on "Princess
O'Hara" with Chester Morris.
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Lowly Loretta with the svelte

figure attended a convent,

but now appears as the lead-

ing lady In Jack London's

"Col of the Wild" with Clark

Gable. This young star has

many amusing facets of char-

acter . . . she (ikes cheese sand-

wiches and milk, wants a baby
elephant for a pet, and likes

to sit and write in the sandl

jidftMeMi*



YouLikeJeanHarlow

or You Don't

By Bert Foster

I
FRANKLY don't know what you think of Jean
Harlow. But you line up on one side or the other.

Either she is lie plus ultra, apple pie with sugar on
it, the top. the works, or she is a blonde moppet symboliz-

ing Hollywood at its woodiest. For myself, I freely admit
charter membership in the second group. But since I've

had a chance for a good long talk with the blonde bomb-
shell herself. I'm not quite so sure.

When Jean Harlow started expounding on what Holly-

wood had taught her. she didn't fumble or grope for

words. Direct, if nothing. Jean ] nipped off in great style

between shots of "Reckless," her newest with Hill Powell.

Franchot Tone. May Robson and Rosalind Russell.

The scene was a tough one. causing her to run up and
down a flight of "backstage" steps, delivering dialogue
all the way. turning jiw right for the lights and jiack-

ing her lines with humor. She'd been doing it since one
o'clock and it was approaching four now. No "take"
had been made a> yet and Jean, normally, should have
been tired. But instead, she would pop into her
dressing-room where I waited with all the ]»ep in the

world.

"It's a tough one." she exclaimed. "We're re-writ

dialogue as we go and it slows us up." Busily she started

combing that mop of Harlow spun gold which is her hair

and began holding

forth on our subject at

h and. "Hollywood,"
she said soberly, "has

taught me plenty.

"First and by all

.

*

means most important,
it has taught me the

joy of work, something
I'd never known lie-

fore I came here. My
life before Hollywi
was a round of bore-

dom. I didn't like

boarding school. I had
nothing to occupy mv
mind and I tal-

ly oblivious to the thrill

oi accomplishment.

ntiimcJonf

JEAN finds a sense

of humor of real

value; the gentleman
on the right is help-

ing her develop hers.



^iMiam Powell
Even if he called you up at the lost minute,

would you, could you, lay: "No, I con't come

over, Bill"? Not to the man who decided he

would become one of the ten belt actors, and

Not to the man who keeps women
. Not to the star who is appearing

screen in "Reckless," and in private

wrth the silvery Jean Harlow. His

sorrow lies in the fact that his

name is Horotiol Trust us to know!

Vi
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has more feminine hearts fluttering than

any actor we know . . . and for many
different reasons . . . "Outward Bound'
was one of them, "Smilin' Through" was
another, "Of Human Bondage" was still

another and now in quite a different way
you will fall in love with him all over again
in "The Scarlet Pimpernel." This fair

young man of the stage and screen is the

father of a boy, and a giri named Leslie.

*
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His First

Picture
Leslie Howard through the eyes of

Robert Aliiton, the director who

first brought him to Hollywood

By Patricia Rcilly

i

Fannie Hurst, Louis Bromfield, Ethel Barrymore,
Alice Duer Miller, Leslie Howard and Lady Lyt-

ton at the League for Political Education luncheon

I MET him at the train and I looked at Leslie and
laughed. He laughed hack. He was in Holly-

wood and he thought it was funny. We both

thought it was funny." The little red-haired Russian

director, Robert Milton, who asked for Leslie Howard
for the lead in "Outward Bound" crinkled up his face

and laughed at the memory of that Reunion in Holly-

wood.
"Warner Brothers wanted Alfred Lunt for the part

because he had done it so splendidly on Broadway in the

play that I had directed, but I said that though Lunt was

a great actor he wouldn't have the appeal of Leslie. 1

knew Leslie's charm, and his pathetic quality crying to

be mothered, would go over with the motion picture pub-

lic. They let me have everyone 1 wanted—Beryl Mercer,

Dudley Digges, Douglas Fairbanks. Jr.. Helen Chandler,

and Hal Mohr, the artist who happens to be a cameraman
and who is now shooting 'Midsummer Night's Dream.'

1 wanted Leslie most of all," said Mr. Milton, "because

I knew the public would like him although he had never

been in pictures before."

"How did you teach him to act before the camera

—

what did you tell him to do?" I wanted to know.

Robert "Milton looked surprised that I should ask that.

"Nothing," he said. "1 just told him to go ahead as he

would on the stage. There isn't any mystery to anything,

and acting to Leslie is play. When you are an artist

—

know what you are doing, understanding a character you
are portraying—it's fun. You rehearse him, of course,

but you don't have to tell him what to do. He is happy
every moment he is acting. He is keen, too, the keenest
actor I know. He realizes just how far to go. He is

not only the handsome Englishman people feel he is—his

face is full of expression and intelligence. But I think
his charm lies in the fact that to him acting and living

are fun. When I would see that he was tightening up,

I would stop a scene and send him out to play ball with
the stage-hands. He and Doug Fairbanks, Jr., became
good friends. They criticized each other's acting and
helped each other. He did a lot for young Doug, by in-

structing him to be simple.

"Hal Mohr didn't want to work on that picture but

we finally won him over. We used no make-up on the

men because we wanted them to have the deep lines in

their faces, character-personality we engaged them for,

and to look fairly gaunt. Leslie's first motion pic-

ture was taken without make-up. Mohr loved music,

so when he was setting his lights I had music played for

him. He is a great man and will do wonderful things

with 'Midsummer Night's Dream.'
"

T mvself bad talked with Leslie Howard in his dress-

ing room after a rehearsal of "The Petrified Forest" and
just before a private preview of "The Scarlet Pimpernel"
which he had requested for his family—Mrs. Howard
and himself, his son and his daughter. He is slight and
fair, with really burning dark eyes, but what I wanted
was an impression of him by the first man to bring him
to Hollywood.

"I don't know what more to say," Bob shrugged.

"He's just Leslie, charming, and as I told you, acting is

fun for him."
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Joan

Chaise longues and
white satin cars for

Joan? "It's not

true," she flatly de-
nied. "I hope I

don't have to re-

sort to those things

for glamour! 1 '

Expose! A star interviews a writer! The result

discloses an amusing and human Joan who holds

high score in the glamour business of the world!

By Katharine Hartley

I
WROTE a story about Joan Crawford that made
her mad. She didn't stamp her foot and tear her hair

when she read it, but she said to the young man who
had taken the typewritten pages to her, "Where did this

girl ever get this idea about me? It's all wrong . . . she
can't print it, because it's not true." She handed the
story back and went her way.
A day or so later, she said again to the same young-

man, "How did that girl ever get that impression of me?"
"She said they were all things she had heard about

you," he answered. "

28

I must interrupt here to say that up until that time I

had never met Joan. But the story was what I thought

about her . . . her glamour, her dramatic talent for liv-

ing her persona' life. I had pointed out that while odier

stars may boas, that they cut their own lawn, and cook

their own dinners occasionally, just like "real folk?"

—

there was none of that humdrum stuff about Joan Craw-
ford, thank goodness ! Joan lives a colorful, glamorous,
dramatic existence, riding in a white limousine uphol-

stered in white satin, reclining on pillowed chaise longues.

never appearing in anything but an Adrian creation,



Mad

never joining her parties until the last guest has arrived
and she can make a grand entrance
thing, in fact, in that grand manner.

"I think I'd like to meet that girl," said Joan. "I'd
like to find out where she heard all those things. Will
you arrange it?"

And so it happened that Joan Crawford and "that
girl" had luncheon one Saturday, and it looked as though
I were the one who was going to be interviewed. I really

expected to be frightened, but Joan's hearty, strong,

boyish handshake always expels fears.

AND THEN I saw that Joan was carrying a peculiar-

. looking small package, with an oil-paper wrapping.
She saw my quizzical expression and laughed. "Just my
bran crackers," she said, "which I eat instead of ordinary
bread—they're 'thinning.' I have to take some with me
whenever I dine out. Silly, isn't it?"

I kept sneaking side-looks at her, for she was so lovely

to look at, and so pleasant to be with. She wore very
little make-up, just powder and lipstick. No false eye-

lashes, no heavy mascara. She had on a simple two-
piece dress, with a dark blue skirt and a red top, a tail-

ored blue felt hat, blue cotton gloves, and a beautiful

mink coat. (Incidentally, as Joan took off her gloves, I

saw that she wore white ones under the blue ones. The
reason ? It's an excellent tip ! Blue gloves usually leave

lint on your hands, and the white ones, worn under, take

care of that.)

She carried a small black notebook. "All the way

A Providence, Rhode Island,

club wrote us they wanted to

see "lovely Joan and hand-
some Cary Grant co-starred"

doing every-

Joan drives a very white car i

of the very lowest priced line.

She used to be a chorus girl,
,

dancing in the city of Detroit .

down ill the car I had to make out my dinner menus for

the next week. I'm really as jittery as a girl giving her

first party," she said, "because Clemence Dane, the fa-

mous English playwright, is coming to dinner tonight. I

only met her last week at Adrian's, but I've admired her

for years.

"I'm so afraid she'll be bored tonight. You see, I have

to show her two of my pictures. You know, she wrote
the plays, 'Bill of Divorcement' and 'Moonlight in

Silver,' and oh ! dozens of other marvelous ones. I have

been dying to have her do a story for me. So in fear

and trembling the other night I asked her. And she said

she'd love to ! But of course she wanted to see some of

the things I've done recently (Continued on page 74)
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the Stars

Dolores Del Rio's play hours are largely devoted
to swimming, while Ricardo Cortez plays on the

course at the famous Hotel Del Monte (below)

Stars at play! Romantic places and
glamorous people! Mae West and
herdiamonds, what they aredoing in

Palm Springs, Hepburn with a sun-

hurn...all in gay Vanderbilt review!

HOLLYWOODIANS take so much time playing

I sometimes wonder how they ever get any work
done. Of course, they tell me they play only be-

twixt and between. And there are always a certain num-
ber of big shots in that position. They've either just

finished a picture or are just about to begin a new one.

Then, too, there are so many attractive places to go
nearby that it's no wonder they love to play. You would
too, if you had their opportunity

!

Until this year, though, they've had to fly or motor
down to Mexico to hear the thundering hoofs and the

frenzied cheers of horse-racing fans. But ever since

Christmas Day, all they have had to do is to dash out

after luncheon to Santa Anita, an hour or so away. This
is Southern California's first legalized track in a quarter

of a century, and is just this side of the thriving little

town of Monrovia.

And Santa Anita stacks up with the best of them

!

Adrienne Ames and Bruce Cabot, just home from Europe,

are pictured at the Riviera Polo Matches. And Ben
Lyons and Harold Lloyd seem to be enjoying themselves

greatly at the Santa Barbara Biltmore Hotel boardwalk



by

C^ornelius

Vanderbiltjr.

True it's not quite as lovely as Joe Widener's famous
track at Hialeah, near JXIiami ; but it beats Belmont Park
and Saratoga all hollow, and comes near to being as

enchanting as Louisville's famous track where the

Derby is run. Snow-capped peaks rise above it ; orange
groves hem it in ; and the sun shines so regularly that

as far as climate goes race-lovers need ask little more.
Day after day at the popular Jockey Club I've noted

star upon star. Some of them spend nearly all their

afternoons there, and although there have been few big

winnings or losings, there has been an unusual amount
of cash pass through the pari-mutuel machines.

Down at the paddock the other afternoon looking

eagerly at Twenty Grand and Equipoise, I spied an in-

teresting quartette : charming little Joan Bennett in a

beige tailored broadcloth suit with tiny Eton collar

;

Myrna Loy all gotten up like an English gal in tailored

gray antelope with a suede felt tricorne hat to match

;

delightfully piquant Marian Nixon in a tight fitting plum-

shade suit with broad shoulders ; and demure Mary Brian

in her favorite shade of deep, deep blue. With them was
handsome Bill Seiter, Marian's husband.

AND another day right down at the Chili's rail, just

.inches away from the track, was Mae West, looking

for all the world like she does in pictures. She was cov-

ered from head to foot in diamonds. And that's no ex-

aggeration, for on the top of her cloche hat was a brilliant

diamond hat-pin, and down on the heels of her shoes

were diamonds too.

I saw Ann Sothern looking particularly attractive.

Not far away was bespectacled Bill Joyce, Jr., the Pasa-

dena socialite who rushes star after star. And Lily

Damita, a quieter young lady than when she went away,

was looking quite as bored as Rosemary Ames, whose

divorce from Bertie Meyer, the London impressario,

has been filling columns of the western press this winter.

Clark Gable, equally bored, paid little attention to either

of them.

In some respects it has been a cooler and a more de-

cidedly rainy winter, in the west this year than before.

That is why Eastertime is {Continued on page 78)

Cornelius Vanderbilt and his bride made a honeymoon jaunt to various

points of interest in southern California about which you read in this

article. They are shown at the El Mirador pool at Palm Springs

Spencer Tracy, Warner Baxter, and Ronald Colman are pictured at the paddo.

at the Santa Anita race tracks. Raquel Torres, another honeymooner, recent

married to Stephen Ames, at the Roney Plaza Cabana Sun Club, Floric





Jean Muir as "Helena," and Ross
Alexander as "Demetrius," watch a
scene being taken on the set
of "Midsummer Night's Dream"

The one and only Max Rein-
hardt, producer of Shakespearean
plays and "The Miracle," is now
directing this Hollywood spectacle

James Cagney humbly thought he'd

like to play some minor part . . .

but the world famous Reinhardt de-

manded him for the leading role!

A Dream Come True
By Katharine James

IT
WAS Max Reinhardt who requested that James

Cagney play the part of "Bottom"—one of the most
famous and most outstanding roles ever done in the

theatre. Mr. Reinhardt not only requested that Jimmie
be allowed to do it, hut he demanded it.

Now Reinhardt had never seen Jimmie on the stage.

He had seen only one of his pictures, and he did not

know him personally. Why then, did he select Jimmie.
out of all the people on the Warner Brothers lot, to do
the role of "Nicholas Bottom?" Jimmie has always been
the hard-boiled hoy of the screen. He talks fast ... in

crude, slangy language. A far cry from Shakespearean
speeches. You never have a chance to feel sorry for

Jim Cagney in any of his roles, because you always know
that he is going to win out eventually . Yet, "Bottom" is

a character for whom you are instinctively sorry. He is

a fool, yes, and you laugh at him—but he is also a pitiful

fool. For he wants to be what he is not, an actor. He
is henpecked and browbeaten.

Imagine Cagney being henpecked ! Cagney has al-

ways been boss, and "Mr. Bottom" is bossed.

Furthermore, this important part has always been

played by rather stout gentlemen, all much older than
Jimmie. Walter Connolly played it in Reinhardt's pro-

duction of "A Midsummer Night's Dream" given last

summer, out here, at the Hollywood Bowl. It has been
played in London, on the stage, by many of the finest

actors of the last few generations. How did it happen
then, that Jimmie Cagney—a Brooklyn boy who worked
his way up through the musical comedy stage, through
vaudeville, to moving pictures—was chosen by the great

Max Reinhardt to do "Bottom"?
When Mr. Reinhardt was asked for his answer, he

summed it up in only one word. He said, briefly and
promptly, "Temperament."
Temperament ! Jimmie temperamental ! Jimmie, the

only star who takes the stories that his producers give

him and, without kicking, tries to do the best he can

with them. Jimmie, one of the few stars who has never

pulled an act of any kind. Jimmie, who doesn't go in

for "going Hollywood." Jimmie ! It can't be

!

So, before you rave on any further, let me tell you
that by "temperament" Mr. Reinhardt did not mean
"temperamental" in the sense {Continued on page 72)
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By Gilbert Seldes

He has shed "the faithful
friend" and has gone in for
Heeps and Heeps of nickedness

ROLAND YOUNG is the author's good friend

although he prefers penguins to people

ROLAND YOUNG
"my favorite actor"

I
HAVE neve believed a single one of the four thou-
sand six hundred and eighty-nine press agent stories
about the private lives of movie stars, and I am es-

pecially doubtful about those "outside interests" which
always get a great play. I mean that Wallace Beery
collects left fielders' gloves, and Shirley Temple is inter-
ested in the Laplanders' struggle for independence. My
nose scents a fake somewhere.

Yet I know by my own experience that Roland Young
has an absorbing passion for penguins, and since he has
published a book "Not for Children," of verses and
drawings made by himself, it is on the record that he is
a writer and an artist. I have also heard him deliver
a critical opinion of some of the works of Charles
Dickens, so it becomes apparent that he not only can
but does read, and when I first knew him he was always

34

interrupting conversation and bad cocktails to go and
ride on a horse. There you have four major activities

all going on in the mind and person of a man wh
an actor.

Of course to me, Roland Young is an exceptional
actor, "my favorite actor," and I do not have to admit
that anyone else is as versatile and intelligent as he is.

But for the first time I begin to see the bare possibility

that some of these press-agent stories are true, and that
Rin Tin Tin really liked nothing better than to gather
a few friends around him and go to the kitchen himself
and scramble up some eggs.

I call Roland Keith Young my favorite actor in quota-
tion marks because, among a half dozen very good ad -

in America, he is the only one whom I know well. It

must be about fifteen years ago (Conthi: -



He is the despair

offellow actors—all

except one small girl

from bis borne town

As a reward for understanding, Rochelle Hudson was
given a big part with Will Rogers in "Life Begins at 40"

and "Rochelly"
By Jay Brien Chapman

WILL ROGERS and his favorite ingenue leading

lady, Rochelle Hudson, are natives of Clare-

more, Oklahoma, and curiously enough Rochelle

("Rochelly" to Will) is the one ingenue who can play
in lengthy scenes with the ad-libbing comedian without

"blowing up" in her lines—who can avoid "biting"

Rogers' own lines, and yet deliver a creditable perform-
ance of her part !

Ordinarily, this is obviated by what is called a "cue"
word at the end of the other person's dialogue. The
other actor, for instance, may wind up a long speech

with the words, "—so I told her to go home." When
you hear the word "home," you know you must cry out

quickly, "Oh, Uncle Rufus, how could you be so cruel!"

But, if you're in a scene with Will Rogers, the chances

are about a hundred to one that by the time the cameras
are turning, he will have thought up a much more effec-

tive way of ending that speech of his. He'll say, perhaps,

"Shucks, honey, you know what I had to do." A long-

pause, while you wonder if he's through talking. Then,

'Yes, honey, I jcs' couldn't help it!"

And you, anxiously waiting for him to Speak the word
"home," are left out on the well-known limb! Chances
are you'll he unable to remember your line by that time;

that you'll stand there gasping like a trout out of water

and hear the enraged director shout "Cut!"
Not Rochelle! She senses when to speak; never for-

gets, never "blows up." It is significant that she is

the first ingenue who has played a part of much impor-

tance with Rogers, and appeared in many complicated

scenes with the comedian, himself. Rochelle, and, of

course, old-seasoned troupers like Burton Churchill, can
do it—can play scenes with Will that would throw the

average ingenue into a fit of gibbering hysteria from
sheer strain

!

Let us look behind the scenes on a typical camera ses-

sion of "Life Begins at 40." Some rehearsals have gone
forward, with Rogers changing lines and bits of business

as usual, on the inspiration of the moment. The set is a
kitchen. There is a lot of talking to be done while

Rochelle scurries around, buttering sandwiches and pre-

paring other culinary items, and Rogers, clumsily trying

to help, can't find the can-opener, can't open the can when
he does find it, and so on. Director George Marshall is

all ready to "shoot."

Rogers stands on his marks, mumbling to himself,

shaking his head. He's just a bit worried about the

scene, because it is one of the most complicated of the

picture and contains the golden opportunity for some of

his most brilliant and penetrating wisecracks about Amer-
ican life.

If Will is worried, can you picture Rochelle's state?

She must begin a flurry of activity the instant the camera

starts turning. She must do things as a skilled house-

keeper, long familiar with that kitchen, would do them

—

and do them naturally. Yet, every act must be consid-

ered for its camera angle. As she walks around, she must

keep within certain chalk-marks on the floor.

Finally, she must listen to Rogers and reply to what he

says, speaking the lines she has already learned if pos-

sible, but in emergency, supplying an ad-lib. That emer-

gency may arise, for if Rogers (Continued on page 71)
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The author of the amusing story, "It Happened

One Night" which won the Academy Awardfor

its stars and director, writes another tale . . .

the heroine might he your favorite in disguise!

T~>AKE me with you
!"

Emory Muir turned to view the strange, ugly

girl who made this request while he waited for

his friend, Judge Parke, to return from a telephone call.

The two had been planning Emory's retreat to a hidden

spot, to guard him temporarily from the peril hovering

over him as a result of his investigations of high political

men.
Unknown to him, "Mrs. Colfax" is really Caris Cor-

liss, idol of millions of movie-goers, who has been severe-

ly mobbed after a personal appearance, and has developed

a dangerous nervous disorder which makes her intensely

afraid of crowds. She has assumed an extremely homely
disguise, and overhears the discussion of the two men.

"I'll call for you at 6:30 'it** the morning," Emory
finally agreed. k

.."*"

Privately her doctor-uncle warns Emory against pam-
pering this new charge of his, and Emory, thinking only

of the' face he has seen, is sure* he can handle her. The
strange journey of Emory, in danger of his life, and
Caris Corliss in disguise begins early

ing. . . . Now go on with the detailed stor);

morn

MRS.* COLFAX" was on the sidewalk at 6 :23 but
not alone. Arriving upon the stroke of the half

hour, Emory cast an unfriendly eye upon a large hatbox,
a small hatbox, a fat suitcase, a thin suitcase, several

assorted grips and a luxurious dressing bag all beauti-
fully initialled, "C. C." In the background a porter
grinned.

"What's all this?"

"My luggage."

"You didn't maybe misunderstand about our destina-
tion and think it was Europe?" He looked over the array.
"Which one has the essentials in it?"

. "I don't know what you mean by
essentials. They all have."

"Well, you wear a nightgown, I

suppose."

"Pyjamas. Not that it's any affair

of yours."

"And use a toothbrush?"
"I suppose you're trying to be

funny."

"No. Only practical." He picked
up the dressing bag tentatively. "Is
this the one?" .-;...

"Yes; but
"

"Take the rest to the storage
room," he directed the porter.

"Don't you do anything of the
sort."

"All right. Leave 'em on the side-

walk."
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"But I need them," she wailed.

"They're lovely bags. But we can't eat leather. And
we're wasting valuable time. Are you taking this train

or the next?"
She got in. "Everybody thinks they can bully me."

said she with contained bitterness. "You wait!" she

added in a savage and self-appeasing whisper. "You
just wait

!"

Waiting, it appeared, was far from her escort's mind.
Taking off like a sprinter, the car developed a burst of
speed unseemly even at that early hour. The passenger
essayed a protest.

"Wh-wh-why-ee-ee-ee are we g-g-g-going so f-f-f-

fast?" she managed to jerk out from between her
teeth.

"Look around."

She did so.

"Anything after u.-?"

"Yes. A big sports coupe with a snappy-
looking lad driving."

The runabout executed a gazelle-like

leap ami took a corner on one wheel. "Let
me know when we've lost him."
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SOMEWHERE in Maryland she announced: "A bi-

cycle cop's got him."

"That's nice. Hope he keeps him."

"I thought we were going south. What are we doing

on this road?"
"Going north. A touch of camouflage. We'll turn

pretty soon and cross the river. I thought maybe that

bird might get up early. He's keeping pretty close tabs

on me. See here, Mrs. Colfax," he added more serious-

ly. "I'm not at all sure I oughtn't to turn around and
take you back."

"Try and do it. You'll have to throw me out. I'll kick.

And scream. And maybe bite," she threatened in that

muffled, warm, and seductive voice.

"All right. Your risk."

They crossed the Potomac in a flat-bottomed scow
and stopped in a lovely and peaceful town on the Vir-

ginia side.

"Leesburg. Here's where we
outfit," Emory informed her,

drawing up in front of the gen-

eral store.

While he was inside she

slipped across the street and
made a purchase of her own in

a hardware shop which she

hastily concealed as he emerged,
followed by a pair of heavily

laden salesmen. The two stowed
their burdens while he checked
up the inventory : bedding,

mosquito nets, kitchen utensils,

tableware, towels, paper nap-

kins, candles, electric flash-

lights, and an extensive array

of groceries, meats, and canned
goods, the whole selected upon
a basis of necessity and comfort
rather than luxury. He invited

her inspection of the account,

which came to $41.60. She
passed the privilege, and by way
of diverting the conversation,

indicated a staring theatre billboard almost opposite them.

Goggles couldn't disguise Caris Corliss' voice

MONDAY—TUESDAY
CARIS CORLISS

in her new
Smash Hit

"Anyone Can Try Once"
Afternoons 15 centsEvenings 25 cents

Casually the girl inquired, "What do you think of

her?"

"Who?"
"Caris Corliss."

He reflected. "There are so many of 'em. Let's see;

was she the one in 'The Enduring Virtue' ?"

"Yes. Did you like her?"
"Not much."
"You didn't like the star?"

"Why, I don't pretend to know about such things, but
it seemed to me she was too much impressed with her-
self."

"You've been listening to cheap gossip. There's always
a lot of spite talk about screen stars."

"Never heard any of it and wouldn't remember it if I

had," said he comfortably. "To me they're just so many
mechanical dolls. You pay your money and they do their
little marionette stunts for you. Give me Mickey Mouse
every time and you can have your Carises and all the
other tootsie-wootsies. We're off!"
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THEY were bowling along at a comfortable forty-

miles-per-hour when an unexpected locomotive

rushed, whooping, out of a tunnel-mouth and made at

them. Answering whoop for whoop, the girl clutched

Emory with one hand and the steering wheel with the

other, and buried her nose in his ribs. The train, which
had no serious intention at any time of climbing the

bank to attack them, went on about its appointed business.

Not so the runabout. In one panicky swoop it rushed
across the road, jittered along the border, leaned wearily

up against a steep and grassy slope for a brief moment,
then slid away and turned with considerable dignity for

so small and cheap a car over on its side and passed out.

The driver crawled from under. Near him a leg pro-

truded. He pulled on it, and the lady at the far end
emerged.
"Wr

hat happened?" she inquired, not quite brightly.

Said Mr. Emory Muir (or-

dinarily a gentleman, but now
annoyed beyond the restraints

of good breeding) : "If you
weren't so darn homely I'd sock

you on the jaw."

Some kind of emotional
process seemed to be stirring

back of the obscuring veil. "I

d-d-don't see what my b-b-being

homely has to do with your
socking my jaw."

"It'd be adding injury to in-

sult," he growled and was
promptly^ repentant. "Sorry."
he apologized.

Her answer was so jumbled
that he failed to get it. She
seemed to be desperately

fumbling at some displacement
in her mouth. False teeth, he
surmised. If he looked about
in the grass likely as not he'd
find a glass eye. An object al-

most as interesting presently

obtruded itself upon his notice.

He picked it up. and gazed at it curiously.
"What about this?" he asked.
She said something in the nature of "Muh wuh-va-va."
"Yes; I can see it's a revolver. What's the lethal idea?

Protection against me, I suppose."
She denied this and with painful effort contrived to

impart the information that she had bought the weapon
at Leesburg, her own being left behind in the discarded
luggage.

"One of the Homicide Squad, eh? Well, if it but-
tresses your shrinking soul against maidenly alarms,
here you are." He passed it over.

Turning her back, she busied herself with facial re-
pairs.

A huge van rolled around the turn, pulled up. and
disclosed two tough truckmen who surveyed the .-cene
and reached a logical conclusion.
"Run off the road, buddy?"
"No." said Emory crossly. "We stopped here for

breakfast."

"You fifty-mile-an-hour neckers make a lot of trouble
for yourselves. Come on. Slats."

Descending, they set their burly shoulders to the car,
heaved it upright and jauntily waved away a bill which
the passenger offered them and left.

EMORY tried the engine, got a response, inspected
the body, found it battered but still practicable, re-

loaded the equipment, and the journey was resumed in
a silence which was intensified {Co: A)



FREDDIE DAVID
COPPERFIELD BAR-
THOLOMEW, Shirley
Temple runner-up,
has been chosen, as
is the reward of
great acting, to
play opposite Greta
Garbo in "Anna Kare-
nina." He is unaware
of his great success.

By Gwen Dew

Master -bartholome Pew m i erson
'I have in my heart of hearts a favorite child.

His name is David Copperfield."—Dickens.

IF
IN all the world there is such a lucky and lovable

small boy as one Freddie David Copperfield Bar-
tholomew I want to know him !

W hen a little, unknown lad from England can per-
suade a grand lady called "Aunt Cissy" to bring him
clear to the United States just so he can try out for
his beloved David Copperfield part . . . and get it;

when this stranger can play with such outstanding
artists as \Y. C. Fields. Roland Young, Lionel Barry-
more, Edna .Mae Oliver. Elizabeth Allan, and Maureen
( ''Sullivan . . . and steal the picture, then that boy
i^ a genius!

\\ hen radio's beloved Major Bowes can say in all

truth that young- Freddie is one of the greatest things
that has ever happened to him during all of his years
of knowing the famous of the stage, screen and radio ;

when a ten-year-old can be a guest of honor at a dinner
for one hundred of New York's most famous celebri-

ties; can be told by the mother of the President of

the United States that she hopes her son can meet
him ; and can just enjoy it all, hug his Aunt Cissy, and
say that she's responsible for everything, then that

lad is a real one hundred per cent boy!
If all of you could just have tiptoed into the room

with me the last time I saw Freddie, seen that little

figure in red and white striped pajamas tucked boy-
fashioned in at the waist, watched that dark curly head
snuggle down into a pillow, and heard that clear Eng-
lish schoolboy voice whisper sleepily to me, "Pleasant
dreams to you !" you'd be in love with Freddie Bar-
tholomew just like I am

!

There can't be any story about Freddie without in-

troducing "Cissy." When the lad was three years old

be went to live with her, and in her treasured scrap-

books there are pictures of a ringlet-headed little boy
in very short linen smocks that show round knees
and well-shaped legs, and of the house where the two
of them lived called Canton Villa in Warminster, War-
wick, England, about one hundred miles from London.
When Freddie was five there appeared clippings in

the book saying things like this : "During the singing

a guard of honour was formed for the entry of Master
Freddie Bartholomew who made a dashing little 'Colo-

nel,' complete with sword and spurs on a piebald

charger. This item had a vociferous encore, the audi-

ence being delighted with 'Colonel' Freddie's lusty

singing of the chorus."

"Cissy" was already be- {Continued on page 76)
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SHIRLEY TEMPLE
leads all the rest of

the stars, adult or

child, in fan mail!

She's just past six?

The Children's Hour
By Paula Harrison

CORA SUE COLLINS is a Southerner, as is

Jane Withers, which may partly account for
their natural courtesy. Cora Sue can enter-

tain a visitor in a manner that might put an adult to
shame. It's not only that she talks easily—she talks
well. She'll show you Virgil, her turtle, and her two
"dear mosquito fish," and she'll introduce to you
Peekaboo, her beloved cat.

"There's one thing I'm glad about," she told me
lowering her voice lest Peekaboo's sensibilities be
hurt, "and one thing I'm sorry about. I'm glad be-
cause Peekaboo's going to have kitties, and I'm sorry
because the lady downstairs"—the lady downstairs
being the manager of the apartment house where
Cora Sue lives

—
"won't let me keep any. I hope I'll

be able to find good homes for them." She eyed me
wistfully. "You don't happen to like kitties, do
you? she suggested.

"Peekaboo's a little thin just now," she went on.
'That's because I had a snow-white kitty in the
house for awhile. It's funny how I got her " she

said, smiling reminiscently. "I went to see some
people, and they had a perfectly snow-white mother
cat. And just because her right eye was blue, her
left ear was deaf . You see how it is ? For instance,

if you happen to be a perfectly snow-white cat and
your right eye was blue, your left ear would be deaf
too. But they had a baby kitty with brown eyes.

and the boy traded her to me for a picture of my sis-

ter." Her sister is fifteen and pretty. "I couldn't
keep her though, because Peekaboo was jealous.

She just snooped around and growled and got dread-
fully thin. I put a little cod-liver oil in her milk now
to make her fatter.

"Do you know what my sister gave me for Christ-

mas? A Book of Etikwette. She promised it to me
in a restaurant one day when she said I wasn't eat-

ing correctly. But I'll tell you something"—she
leaned forward and her lips twitched

—
"she uses it

more than I do.

"I know about Santa Claus." she added a shade
regretfully. "I saw him in a store downtown and he
had blue eyes. Then I saw him again and he had
brown eyes. So I made my mother tell me. But I

never give it away to little children. I find out first

if they believe in him. and if they do. I alwa;\ -
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Continuing the remark-

able story of Hollywood's

wonder children

SPENCER TRACY and JANE WITHERS, an-

other Shirley Temple runner-up, will be to-

gether in "The Farmer Takes a Wife." DICKIE
MOORE may have been temporarily forgot-

ten but he is still acting in a businesslike way
though he prefers to fish

them there really is a Santa "^^,

Claus. I think that's host, don't

you?" she sighed. Wise little .

Cora Sue, who needs no Book
of Etiquette to give her what someone so wisely

has called an educated heart.

DAVID HOLT'S a serious child, and if you get

the impression that even at seven he's felt the

fangs of life, you won't he far wrong. Unlike his

gay sister Betty, he was old enough to know what
it meant when there wasn't money enough in the

house for food. "I like to work," he said lifting

his mournful eyes to mine, "and I like to make
money. Because then we won't have anything to

worry about."

The fact that Davy has little to worry about now
he owes to Mr. Templeton, assistant director at

Paramount. They were testing children for "You
Belong to Me." The director looked at Davy and
shook his head. "You're too small," he said. Real-

izing to the full what this blow would mean to him
and his. yet too young and helpless to make any
appeal, the boy's eyes idled with tears. Mr. Temple-
ton, standing by, played a sudden hunch. "I think

the kid's got everything," he said, and fought for

him with the powers that be till he won his point

—won it not for himself and Davy alone but for

Paramount as well.

Dickie Moore lives the normal life of a normal

small boy in a charming house with his father, his

mother—whose Irish humor and level-headedness

explain much about her son—and his baby sister,

Patricia. At nine, he's lost little of the angelic

beauty which prompted a movie scout to snatch him
from his high chair at the age of eleven months;
and his incredible brown eyes are still more incred-

ible at close range than on the screen.

"Ginny." I heard him (Continued on page 73)

DAVID HOLT'S a serious child. He has felt the fangs of

life and has known what it is to go hungry. He will earn

enough money to make life easy for Sister Betty
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On .Location With Jvate
Tantrums? Unsociability? Bosh! Here's the truth about a star

who buys ice-cream cake for helpers and encouragesyoung actors

By Jerry Asher

HAD the "Little Minister" company remained in

the studio this story would never have been

written. Visitors on the Hepburn set are taboo.

Garbo is afraid of people. But Hepburn just doesn't

want them around. If the company hadn't gone to

Sherwood Forest to photograph the Scotch village,

and if I hadn't been spending the weekend close by,

the world still might never know how Hepburn be-

haves when facing the camera.
By this time everyone has seen the "Little Minister."

By this time everyone has thrilled to Hepburn's fas-

cinating and inspired performance. The conditions

under which this picture was made are amusing, amaz-
ing and exciting. If ever there was a fiery, tempes-
tuous, enthusiastic hard-working demon for punish-

ment, it's the chameleon Hepburn with working colors

hoisted in the breeze. Never in the history of motion
pictures and actresses has there been such a human
dynamo. Never has there been a girl who knew at

all times what she wanted. And was willing to fight

with her last breath to get it.

Imagine if you can, Katharine Hepburn arriving on
the set, clinging to the running- board of her Ford
truck, driven by her best friend, Laura Harding. All
along the way she shouts greetings to the various
members of the company and crew. She is off the

truck before it comes to a standstill, and into the midst
of things. The minute she arrives on the set. every-
thing springs into action. Her presence seems to add
a new importance. The air becomes electrified with
suspense. Five minutes pass and the place is a bee-

hive of activity. To all outward appearances Hepburn
hasn't done a thing. But somehow, things begin to

happen the minute her great personality is present.

Just before they make the first "take" of the day,
Hepburn is all over the place. She runs over to her
truck and pats "Ghosty," her white police dog. and
"Twiggy," a smaller animal. They always ride in the
back of the truck and are one of the reasons why the
actress prefers this type of vehicle. Next she calls,

over her maid and asks for a glass of water and a
toothbrush. Before each scene, Hepburn gives her
teeth a vigorous scrubbing. This adds a new lustre

and keeps them in pearly perfection.

THEY were shooting a battle scene between the
peasants and the upper Scotch townsmen. Hepburn

stood on a balcony, was supposed to make a plea, run
down the steps and lead the peasants on into battle.

Instead of running down the steps. Hepburn wanted
to leap over the rail to the ground, fifteen feet below.
Richard Wallace, the director, {Continued on page 70)

KATHARINE HEPBURN
will bring her brilliant tal-

ents next to "Break Of
Hearts." Charles Boyer,

idol of the French screen,

will play opposite her.
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Portfolio of Fashion and Beaut

(^Maex HbfyeJti

Ginger Rogers' exquisite

beauty receives new em-
phasis in "Roberta" with

a different style hairdress

and a series of alluring

gowns designed for her

by Bernard Newman.

CLOTHES may not make the woman but they

certainly make her different, as you will find

out soon enough for yourself when you see

Irene Dunne and Ginger Rogers in '.'Roberta."

Ginger Rogers has changed over night from a dancing
girl to a chic Parisienne. Irene Dunne has discarded the

weighty costumes of her last few pictures and makes her

appearance, too, as a woman of fashion. Bernard New-
man, a famous fashion creator from Bergdorf-Goodman
in New York, was brought out here by RKO to do the

clothes.

"We started with the hair first of all," Mr. Newman
told me. "So many people say that sounds like putting

the cart hefore the horse, but that's not true. Without

By Kay Osborne
a smart, sleek coiffeur, the smartest, sleekest gown in

the world would look like nothing at all. Ginger, as you
know, has been wearing her hair in a fluffy, girlish fash-

ion with many new waves and curls. This fashion was
very attractive and becoming to her as long as she did

not have to wear hats and ultra sophisticated clothes.

Ginger hasn't worn a great many hats in her pictures up
until this time, but many of the costumes in 'Roberta'

call for chapeaux. So the change in hair dress was im-

portant and necessary.

"The success of any hairdress depends on the lines of

the head that it reveals. The way Ginger used to wear
her hair showed little of her head. And she has a nice

head* too. Nicely rounded and shaped. So we snipped
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"ROBERTA

The Golden Girl! Ginger looks as if she is

sheathed in gold leaf. The scarf has floor

length fringe made of tiny golden beads.

The gown is made of fine metal cloth.

4

mat,

\

fl

Like frosted silver this gown enmeshes Irene

Dunne! Shimmering metallic satin is topped
by Russian sable in this regal evening en-

semble. A jeweled tiara in diamonds and
rubies gives the Empress touch. The crossed

bodice and extreme low back are stunning.

off a lot of the back hair and made it fit closely to the

head. We cut her hair a little shorter. We omitted some
of the waves and ringlets to give it a more sleek, smooth
look. For this sleekness and smoothness is the secret of

modern smartness in ways of dressing the hair, as well

as the figure.

"Then, too, a long fluffy bob does not look well under
a chic hat. I think you will agree with me when you see

Ginger in 'Roberta' that she never has looked so stun-

ning. She wears even those hats which are slightly ex-

treme, perfectly.

"Miss Dunne, too, had to go through practically the

same thing. That is, we arranged her hair closer and
more tightly to her head. It is now almost straight and
flat across the top with only a few side waves and a few
curls. I believe it makes her look more beautiful than

she had ever looked before. It accentuates her youth.

"\ T EXT, before we could even begin to fit the new
1. >| fashions, both the girls agreed that they needed

to brush up a bit on their walking. The success of a

gown depends so much on the way one carries it. Mind
you, I am not criticizing the way either of these stars

walked before. Miss Dunne, for example, has a very

free and easy athletic swing to her walk—perhaps be-

cause she has played so much golf and ij an athletic type.

• But this manner of walking is incongruous in a Paris
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The sole ornamentation of this heavy
black satin dancing gown worn by
Ginger is a huge sparkling jeweled clip.

Excellent choice for a tall girl.

White silk fringe is used lavishly

on this frock of Virginia Reid's.

Ginger wears this in one of the

important dances. It hugs the

form closely. Deeply decollete!

a forecast of new spring styles

a cast of supreme pulchritude

a pageant ofgay eveningfashions

style salon. There is a very definite way of walking
which all models—at least the good ones—employ. While
Miss Dunne was playing the part of the proprietress of

this salon and not one of its models—it would stand to

reason that she would, in this position, walk just as ele-

gantly and gracefully as possible to show off the clothes

which she, herself, was wearing.
"And Ginger, too, because she is such a sprightly,

nimble little person, lacks a certain dignity in her walk
which she agreed she needful in this part.

myself, for example, to tell

re words. He cannot even
jgeration. So I found the

two best models that I com find and let Miss Dunne
and Miss Rogers learn frorn^hem. We took our 'walking

exercises' on one of the big sound stages. First the

models would walk across the stage, then Miss Dunne
and Miss Rogers would follow them trying to copy their

style of walking.

"A funny thing happened while we were 'walking.'

The facial expressions are just as important in a model's

job as is the way she walks. You've all seen professional

models. You know the expression of hauteur and dis-

dain that they usually wear on their faces. This is a

studied effect. A good model should never smile or look

interested because then that brings her personality too

much into the 'showing.' Well, (Continued on page 62)

A ravishing vision in flesh, rose and flame is lovely

Lucille Ball. The gown is flesh-colored chiffon, and
the cape has ombre osprey feathers. Particu-

larly effective to be worn by a golden blonde.

"It is difficult for a ma
a woman how to walk in

show her how without e



Above: Cocky woolly

brown tweed beret with

gold threads and quill

worn by Mary Reich.

Right: Jean Muir shows
us this youthful sports

suit with checked coat.

NOON
The smartness of simplicity! Marian
Marsh likes this one-piece dress

with white crepe blouse. Finger tip

coat has round yoke and seven-

eights length sleeves. The hat

has an unusual crystal ornament.

Charming Patricia Ellis wears this stitched

taffeta dinner hat caught sharply back
from the face in a dramatic fashion.



Every "Little Stitch

Has a Is/Leaning

Betty Furness designed and knitted this clevertwo-piece

outfit herself! It is in a heather mixture yarn featur-

ing tones of yellow and brown. Betty spends all

of her time on the sets between "takes" knitting.

And good news! We have instructions

for a dress like the one above. Send ten
cents in a stamped, self addressed envelope
to Fashion Editor, Motion Picture Maga-
zine, 1501 Broadway, New York City.

Something new!
Betty Furness' knit

play suit is fashioned

of peau d'ange yarn

in shades of corn

yellow and brown.

Overskirt fastens

down + he front.

Ann Sothern wears a black basket

weave knit. Blouse has lipstick red and

white stripes. Right: Betty Furness'

own creation, made of blue heather

mixture yarn. Accessories are white.



An ultra-sophisticated

bedroom for Howard
Greer, leading Holly-

wood dress designer.

"Fundamental

Furniture
5?

In the living-room of the Shearer-

Thalberg residence the decorator cre-

ates "Something of the fact that

Norma is a great star, a beautiful

woman, and a devoted mother."

Entrance hall to
Norma Shearer's
charming home, with

rubber tile floor and
natural oiled wood.

H. W. Grieve photos
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By Dorothy Calhoun
THEY are not Twentieth Century—women

like Norma Shearer, Carole Lombard and
Crawford—but Twenty-first Century; their

faces are turned toward tomorrow ; they think in

terms of the future ! It would be absurd to sur-

round such women with reminders of antiquity : dim,

faded tapestries, great chests, the ornate carvings

and fretwork of an age of artificiality. They are

contemporaries of clean-cut skyscrapers, stream-

lined airplanes, machines of tempered steel, shaped

for power and speed." That is the frank opinion

of Harold Grieve, one of the busiest Hollywood
decorators.

In a world of. ladies who yearn for peach satin

bedrooms and "futuristic" living-rooms, an interior

decorator with a conscience, a feeling for beauty

and a sense of humor must find it hard sledding.

Add to this the fact that every woman, whether
she is a society matron or a movie star, has the

firm conviction that she has a natural talent for

furnishing a house, and you will see why Mr. Grieve

is getting gray-haired ! We' might mention in passing

that be is married to the sloe-eyed, smoldering Jetta

Goudal, who works with him in surrounding the stars

with backgrounds becoming to their ])ersonalities.

"And yet I dislike the word 'modernistic', just as I dis-

like anything that savors of a 'period'." Mr. Grieve con-

tinued his discussion of these women of today and tomor-

row. "Strictly speaking, human beings do not live in

periods. People, for example, did not live in the Empire
period or the Colonial period, but in a time like any other

for Ladies of

the 21
st Century

when the past still lingered in everyday life,

and the future was already beginning to ap-

pear. You remember the historical novel

in which the author made a character say

'we men of the Middle Ages'. It is just as

foolish for us to refer to ourselves as 'we

Moderns,' for even while we say the words
we grow a trifle out-of-date and old-

fashioned, i

"To me, a modern style of decoration in-

cludes something of the past, as well as

the more experimental forms of the mo-
ment. It is vaguely distressing for a per-

son to be surrounded entirely with un-

familiar forms and strange materials. And
so, for instance, in decorating the Thalberg
home, I tried to mingle the furnishings of

former times with the newer mode so that

wherever you look your eye falls on reas-

suring shapes and forms. I think that very

few people who step into Norma's drawing-
room would think of it first as 'modern'

m

Another decorator conceived one of the finest privately

owned theatres for Ann Harding. It has green walls, green

and silver hangings, green leather and chromium chairs.

and yet in the material of the draperies, the shades, the

use of plain wall spaces and vivid color touches, and in

some of the actual furnishings the room is as modern
as today's newspaper.

"VTORMA is not only a splendid example of the

1 >l young Modern but she is also a girl with an
English background which she has brought with her into

Today. Something of that rich family heritage should

be shown in her surroundings, something of the fact that

she is a great star, a beautiful woman, a devoted mother.

"I do not consider it good decoration to do a room
all in one 'period'—Victorian, Regency, Moderne.

There never were rooms like that, rooms in which
everything was assembled at one time, and in one

type. A real Victorian room in the days of Victoria

always had some furnishings or ornaments in it

which were relics of an earlier period, and some
pieces in it indicative of the next trend. Houses

—

like the people who live in them—should show
evidences of breeding.

"Too many 'interior decorated' rooms today are

impersonal. Anybody might live in them. They
look too new, too much (Continued on page 68)

John Gilbert's bedroom with maple pink walls, plain beige

green carpet, Fortuny print hangings ... all very modern!
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ANN DVORAK of "Sweet Music", anticipates

Easter in a hat of roughish basket weave straw,

with an Alpine swing to the brim and crown.
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By, -Amm, Dvxthak

A fan told Ann and now Ann tellsyou what

to do about thin arms and scrawny neck,

falling lashes and that listless feeling

I
FRANKLY confess that I never went in for beauty
just because of the natural feminine urge that we all

have to dabble in the pretty things that make us

pretty. But I have thought out beauty practices for the

sake of improvement of my health and looks. I never

go on using a cream or lotion because it happens to smell

sweetly, or because it comes in a good-looking bottle that

I like the looks of on my dressing table. But if a cream
or lotion does something for me, I can be faithful to it

forever. I think too many of us are apt to be fickle about

cosmetics. We use this cream this week and another one

next week, and then wonder why we don't get good
results

!

The things we put on our faces correspond to the food

we put into our stomachs. If you went on one diet today,

and next week started on another, and the next week
went back to the first diet . . . you can imagine what

kind of a condition your stomach would soon be in. Our
skin deserves and needs just as much scientific care and

s

nourishment as do our tummies—and that's a lot!

I'm a great believer in vegetable oils—whether they

are used in the form of a cream that has a vegetable oil

base, or whether used in their natural state. I prefer

cocoanut oil, and there are a number of creams you can

buy that have this as the chief ingredient. They are ex-

cellent for cleansing and also effective as a night cream.

My cleansing routine is a thorough one, and you
might try it yourself. First, I apply the vegetable oil

cream and work it well all over my face, and then remove
it with cleansing tissues. Then I fill the washbowl with

warm water and using a mild soap, I work up a rich

lather on my hands. Then I rub this lather well into my
skin with my fingers. This way of soaping the face is

much more effective than rubbing soap upon a washcloth

and then applying it to the face, for usually the soap is

still in cake form on the washcloth, and the nice, sudsy

lather is much more cleansing. Work the soap well into

your skin, and don't be afraid of it. Then rinse your

face with the warm water. Dry it and apply more cream.

MOST of us are careful about patting on a cream

in the right manner—that is, always patting up-

ward, and patting gently. But when we take it off, we
usually forget to be as gentle as we were before, and rub

hard and harshly. As a matter of fact, you should al-

ways remove your cream with the same upward move-

ment as you put it on with. After removing the second

application, then douse your face in cold water. Re-

member these three steps three times a day, at least.

A vegetable oil, either cocoanut or olive, has other uses,

too. It's grand for a body massage, especially around

the neck and shoulders if you are too thin. And don't

forget to use it on your eyelashes too. Some girls doubt

that eyelashes really can be made to grow longer and

more luxuriantly. But it's true they can be helped along.

I remember when I was a little girl

people thought if you cut your eye-

lashes that would make them grow

longer. But it is not necessary to cut

them to have them grow long and thick.

Each eyelash has a very short life,

something like seven or eight days, I

believe. They're constantly dropping

out or being brushed away, and another

one grows "to (Continued on page 80)

ANN DVORAK
(not Joan Craw-
ford) turns up
her lashes un-

der a ruffled
brim of perfo-

rated straw. The
crown is peaked
and topped with

two red cherries.

51



The Picture

/o
"a/c/

*mtx

'*PPer f

May brings a sextet of excellent films,

candid review. Gay musicals, a comedy,

"Naughty Marietta" (M-G-M) is screen operetta at its be^c

Jeanette MacDonald has never been
lovelier nor in better voice. Nelson Eddy, in his film debut,
demonstrates the range and power of a great baritone, the like

of which has not been heard in a movie theatre since Lawrence
Tibbett sang "Rogue Song." Together Jeanette and Eddy sing

their delightful way through the lilting Victor Herbert score
and afford you an emotional experience you must not miss. It

is a picture you will want to see again and again.

The plot is of secondary importance, one of those opera bourte
affairs that concern a runaway princess and her romance with
the captain of her king's mercenary army. The scene shifts

from the French court to the pioneer American colony at New
Orleans where conscript brides arrive by the shipload. W. S.

Van Dyke has directed with a tongue in his cheek and never
allows the plot to interfere with the music. A fine supporting
cast includes Frank Morgan, Elsa Lancaster (Mrs. Charles

Laughton), Edward Brophy, Harold Huber and the charming
Cecelia Parker. They have opportunity to register between the

inspired notes of Jeanette and Eddy. Again we say "Naughty
Marietta" must not be missed. It verv easilv rates its —AAAA

"Roberta" (RKO-Radio) is the late:-t invitation to the dance
with the stunning team of Fred Astaire and Ginger

Rogers. These two! Their comedy is as nimble as their feet.

Just to watch Astaire walk across the screen is a liberal educa-

tion in rhythm. And Ginger steps witli him, step for step, ask-

ing no quarter from the world's finest dancer. And just as though
this weren't enough, there is also the ravishing Irene Dunne,
more beautiful than ever, singing "Smoke Gets in Your Eye-"
from the original Jerome Kern score.

There are no elaborate, girly dance routines in "Roberta."'

Instead, we are given a fashion show that every woman will warn
to see and men, despite their protests of lack of interest, will

enjoy, too. The story is more plotty than average and deals

with the amusing situation of an All-American football star try-

ing to manage his inheritance of a smart Parisienne dressmaking

establishment. There are complications, of course, including

his romance with the chief designer and the love of his pal for

a phony Polish countess. Ginger plays the latter role with a

gorgeous comedy accent. Randolph Scott is the football player.

Claire Dodd, his jealous American sweetheart, and Helen West-
lev. the lovable Aunt Minnie. Victor Varconi plays an impover-

ished Russian doorman. "Roberta" is a fast-moving farce that

because of Irene Dunne and the dancing of Fred Astaire

Ginger Rogers rates the highest recommendation —AAAA

"Folies Berqere" (20th Century) is the third of this month's
important musicals. It goes in for the huge

production numbers of the Buzz Berkeley school (here si
\

by Dave Gould), even to "top" shots witli the girls forming de-

signs and patterns that till the screen. Gay, light, frothy enter-

tainment, it offers Chevalier his best opportunity in many, many
moons and introduces an arresting new personality in Merle

Oberon.
The musical numbers open and close the show. In betwet

sandwiched a complicated plot that has Chevalier, the Ft

"Folies" star, impersonate Chevalier, the wealthy interna-

banker. He is hired to do the impersonation when the banker

must absent himself from a ball given in honor of the Minister

of Finance. A double misunderstanding ensues when th

tor's sweetheart and the banker's wife are confused by which

man is which. It is all a little naughty but quite funny—

a
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Parade
By

Jack

Grant

and we pass them on to you in

and a moving drama await you!

of a "Guardsman," twice over lightly. Chevalier has the time of

his life with the dual role. Merle Oberon plays the wife to

excellent effect but Ann Sothern overplays the sweetheart. The
supporting cast boasts some capital actors with Eric Blore, the

priceless waiter of "Gay Divorcee," particularly outstanding as

a valet. "Folies Bergere" is worth your while, rating

—

AAA^4

"All the King's Horses" (Paramount) is a cream puff, myth-
ical kingdom concoction—with mu-

sic. It marks the important debut of Mary Ellis, of the Metro-
politan Opera, and allows Carl Brisson to make a long stride

forward toward matching in America his European popularity.

The melodies they sing are of the Viennese waltz sort which
must be comparable to crooning for the great voice of Miss Ellis.

For plot, there is a mistaken identity theme. A king and a

film actor change places, only to have the queen return to em-
barrass the impostor. To one this is a happy ending; to the

other an unhappy fade-out. You will have to see the picture to

learn who gets the queen. The love scenes, however, are the

most intimate since Lubitsch first introduced these royal ro-

mances. Frank Tuttle directed to consistently good effect. Con-
tributing to the comedy are Edward Everett Horton, Katherine

De Mille and Eugene Pallette. For light diversion, "All the

King's Horses" has an all-around appeal, easily rating—AAA

"Life Begins at 40" ' Fox) is one of those homey, philosophi-

cal excursions into small-town life with

Will Rogers as narrator. Will spouts epigrams by the yard and
delves into politics en route. The result is one long laugh that

leaves your sides pleasantly aching.

Rogers is a country newspaper editor seeking to right the

wrong done Richard Cromwell who has served a jail sentence

for a crime committed by the banker's son. When the banker

seeks re-election to a political post, Rogers backs the town's

laziest man as opposition candidate. He breaks up a rally with

a family of hog-callers and finally even fights a duel. Gag fol-

lows gag until the laughs are continuous. An excellent group

of farciers aid the star with Slim Summerville, the whittling

candidate, Sterling Holloway. George Barbier, Jane Darwell,

Charles Sellon and Roger Imhof all scoring soundly. Rochelle

Hudson and Richard Cromwell take care of the love interest.

"Life Begins at 40" comes mighty close to top rating —AAA^

"The Weddinq Night" (Goldwyn) is the story of a tragic
3

love that will linger in your mem-
ory. Undoubtedly Anna Sten's best picture to date, she gives

a warmly human characterization, and Gary Cooper is splendid.

Yet the most powerful performance is contributed by Helen

Vinson, a sharp, brittle study of a selfish woman.
Cooper is a novelist gone stale in the gayety of city life. Re-

turning to a farm he owns, he finds the plot he is seeking in a

colony of Polish peasants. His wife goes back to town rather

than face the rigors of a winter in the farmhouse. Left alone,

Cooper fights a growing love for the daughter of his Polish

neighbor and pours into his writing all of that love. Her mar-

riage to a stupid farmer (brilliantly, although briefly, enacted

by Ralph Bellamy) is demanded by her family. On her wedding

night, she dies.
.

Samuel Goldwyn has given the picture his usual beautiful pro-

duction and King Vidor has directed with distinction. It is

a -imple storv. made genuine by its simplicity and it rates—AAA
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ALL ABOARD FOR
HOLLYWOOD!
The news of the year! Excitement, gayety, and adventure await you on one

of the most amazing travel trips ever planned. And you're invited!

GET READY
for good
news

!

The Motion Pic-

ture Movieland Tour
is going to descend
on Hollywood in ex-

citing and colorful

manner this summer.
And you're in-

vited !

On the night of

August 4, 1935, a
special train will roll

out of the Chicago
Union Station carry-

ing a gay, carefree

group of a hundred or more
people hound for glamorous
Hollywood, the world cap-

ital of moviedom—launched
upon a two weeks holiday

crammed full of fun, sight-

seeing on a grand scale, ex-
citement and adventure.

Do we go directly all the

long way from Chicago to

California without a stop?
Of course not!

Let's make a sort of diary

of how the trip really will

take place. Come on

!

The next morning we
pile off our special train

four hundred miles north of
Chicago at St. Paul, Minne-
sota ... go to a fine new
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Above: M t.

Shasta; Center:
Breezy Point

Lodge; Below:
air view of Uni-

versal Studios

hotel for breakfast . . . hop into balloon-

tired motorcars for a brief cruise a

of the Hollywood Tour. 'We then pick up
our train in Minneapolis later in the morn-
ing, and ride pleasantly and happily on,

getting acquainted with fellow travelers

while heading across the lake country of

Minnesota.
After luncheon

we stop. What's
this place? Brain-

erd. Look at those

automobiles. D i d
you see ours? Yes.

ours indeed ! They
are waiting to c.

us up to Fawa
Breezy Point

Hj .^s<^'£- Lodge. Minnes
most beautiful and

^ most fashionable

summer resort, for

an afternoon of

swimming, boat

archery, beach sports, topped off

with a dinner dance and evening
tertainment. We're guests of the

Hollywood Tour again.

Back to our train and sleepers

—

late. And that's our first day.

Here's the next, and notice the
variety. Breakfast in the dining
car with the train toiling through the



A panorama
of Hollywood
from Lookout
Mountain! Palm
trees, spotlights,

glamour ... all

awaiting you!

weird and curious Badlands of Xortli. Dakota. A pause
at Mandan for a welcome to the West and a ceremonial
dance by Sioux Indians whose reservation is near by.

Another stop at Medora where the youthful Teddy
Roosevelt ranched, and learned to he a range rider. Here
we'll have a reception by bronzed cowboys, and, believe

it or not, luncheon from a chuck wagon. Sure, a hand-
out a la roundup in the heart of the range country.

Dinner in the dining car ; card playing and group songs
in the evening as our special train leaves Dakota and
enters Montana with the Rockies dead ahead.

WONDERFUL sightseeing from the car window
from here to the Pacific coast. A dozen mountain

ranges, skyscraping peaks whose summits are snow-
capped; alongside many a beautiful lake and wild river;

through deep canyons; up and over the Continental Di-

vide ; Spokane, Seattle, and out to sea on a splendid ship

to cruise through Puget Sound and among the Magic
Isles to Victoria on Vancouver Island, the capital of the

Canadian province of British Columbia, . . . Portland

and a rare day of motoring over the famed Columhia
River Highway, which is one of the most scenic motor
roads in the world.

Down the coast on our special. Everyhody old friends

by now. A real traveling house party. I mean travel-

ing too—over seven thousand miles of it by rail and
many hundreds more by boat and motor car. The Cas-

Dm

cades, the Coast Range, the Siskiyou Range, noble Mt.
Shasta ... as we steam toward San Francisco.

Stopovers for motor sightseeing by day, dancing and
other entertainment in the evenings. Putting up now
and again overnight at fine hotels such as the Benjamin
Franklin in Seattle, and the Multnomah in Portland.

THEN the pot of gold at the end of the rainbow trail.

Here's Los Angeles and gay Hollywood. And we
have an "in," (thanks to the Motion Picture Movieland
Tour and its connections in the magic city of the movies)

that enables us to go places and see things that are

denied most travelers.

We stay at the Hotel Roosevelt in Hollywood. We
motor all around—Beverly Hills where the princes and
princesses of Moviedom have their home, the Pacific

beaches, and all the other fascinating sights.

You'll visit the movie lots and the famous studios ; see

and talk with some of the stars ; view the actual sets that

were used in the production of some of the great film suc-

cesses. You'll see movies actually in the course of

"shooting"

!

Hollywood already knows you're coming out. They're

planning for your reception. (Continued on page 62)

55



MY FAVORITE ACTOR-^
that I saw him in a slimy post-war
musical comedy about the war, which
was called '"Buddies." Those were the

days in which Roland used to scrape

his right foot up and down his left

calf in order to express agonies of

embarrassment, and he had to do
this pretty steadily considering the

quality of the show in which he was
appearing.

SO far as I know, the only pleasure

he got out of this show was in the

nightly scuffle with Donald Brian,

which was part of the act. On one
night Mr. Brian pasted Roland one
on the chin, but Roland was much
too intelligent to hit a dancer above
the belt. Thereafter he managed, by
the most astonishing series of acci-

dents, to trample Brian's toes or kick

his shins, and got his revenge on the

play in that way every night. The
next year he became the favorite ac-

tor of nearly everyone, in the show
called "Rollo's Wild Oat," one of the

most delightful of the many delight-

ful comedies written by Clare Rum-
mer, whose daughter Roland later

married.
Some day I am going to find out

why this son of an English archi-

tect, who was supposed to become
an architect himself, came to New
York and became an actor. I do not
dare to inquire too closely now, on
the principle of not looking a gift-

horse in the mouth. When a man
has given you fifteen years of con-
tinuous pleasure, it may be just as

well not to ask too many questions.

At any rate, Roland was appren-
ticed to his father's partner—they
still do things like that in England

—

and on the first page of his scrap-
book the articles of apprenticeship,
all signed and sealed, are pasted in.

But he never went through with it,

and presently we find him in the Eng-
lish company which brought Hindke
Wakes to this country a couple of
years before the war. He must have
liked America, because he came back
under his own power, and America
must have liked him, because you
cannot bring Roland Young to com-
plain about the hardships of an ac-
tor's career. He joined the Washing-
ton Square Players, which was a posi-
tive nursery of theatrical talent,

developing actors and directors for
the Theatre Guild and the American
theatre at large.

By happy coincidence, Clare Rum-
mer was then bringing to perfection
the mixture of dry wit and enchant-
ing fantasy which exactly corres-
ponded to Roland Young's tempera-
ment, and he appeared in her plays
and was, in a word, a made man. The
interruption of the war was not seri-

ous. Apparently he served in the
Ordinance, but he says that some-
body lost his papers and it never
occurred to anyone to send him over-
seas. Then came the plays I have
already referred to, and Roland had
time to develop his zoological hobbv.

Perhaps I had better clear
'

this
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matter of the penguins up finally.

Anatole France wrote a book about
penguins which indicated that they
were at least as nasty as human be-

ings, but Roland Young does not hold by
this theory. To him, obviously, a pen-

guin is the most attractive of animal
creations, a pleasure to watch, and
so pompous, so self-satisfied, so ab-
surd, that every move it makes is a

parody of humanity. After drawing
hundreds of penguins and collecting

penguins in all shapes, sizes, and ma-
terials, Roland began to make him-
self a one-man P.P.A. (the New Deal
hasn't taken this up yet; P.P.A. means
Penguin Protective Association).

It is my impression that Roland
Young cares very little for those
whom Swift called "the most perni-

cious race of little odious vermin that

nature ever suffered to crawl upon
the surface of the earth," or, in other
words, humanity, which I am afraid

must include you and me. He is not
sociable in society, but is very good
company when no more than two or
three are gathered together. Then
his acid comments on people and his

snorting laugh are really cheerful.

AT THE moment, Roland is one
-** of the happy people who spend
about half a year in Hollywood and
half a year in New York, and some-

Sylvia Sidney, soon to be seen in "Morning,
Noon and Night," with Herbert Marshall,
is among those stars who vacation at Malibu

(From page 34

j

how find another half year for sum-
mer holidays and traveling. After
nearly five years' absence from the
stage, he was welcomed with open
arms in "Her Master's Voice," and
on top of that reception, got his best
part in his movie career. (He has
also finished the Hon. George in

"Ruggles of Red Gap," and among
the pleasures of making this picture
was the fact that W. C. Fields, whom
he admires extravagantly, was work-
ing on the next set.) At the moment
of writing, he is appearing in a play
in New York.

I have been told a great many times
that you can find out much about the
character of a man by observing his
surroundings, so I made a careful in-

ventory of Roland Young's study in
his New York home. (All I know
about his home in Beverly Hills i-

that he has no pool, but this does
not interfere with his swimming, as
lie says he knows a lot of pools.)
There is in his room a collection of
the weirdest walking sticks ever de-
signed by man, some five hundred
penguins—I knew they would come
back into the story—a drawing desk
at which he stands up to his work,
and books which have overflowed so
that you have to pick your way
through them as you move about.

I felt that this did not give me a
sufficient clue to his character, until
i found one book marked. "Roland
K. Young—His book—Volume 2." So
while he was busy at the tele-

phone, I slyly looked into it. expect-
ing to find a selection of peculiarly
flattering criticisms or other attrac-
tive souvenirs. The entire book i>

made up of pictures of animals clip-

ped from rotogravure sections. Still.

I said to myself, this is Volume _

Volume 1 must be personal. So I

hunted around and found that
Volume 1 was devoted entirely to
drawings of circus performers.

'"THIS could not be an accident.
A In fact, it is not. I have never
known an actor who talked so little

of himself and his career and his no-
tices and the injustices practised upon
him. When you think that for five

years he has been "one of those
faithful friends." and yet has made a
tremendous impression on movie au-
diences, you realize that his t..

must be something special. It is a
talent for not protruding himself and
for putting over the character !'

playing. It means that Roland Young
is interested not in himself, but in

the outside world and the people
who. for better or worse, are the
part of the outside world—c\
animals, of course. Maybe the I ng
straight nose and the thin fa

the eyes which can be merry or
merciless will not let him be a heavy
romantic lover on the screen—so '.

as the screen is looking for a sc
physical properties and not for
ing. But anything else he
I should not wonder that he will.



YOU'VEWONHIM-
NOWYOUMUSTKEEPtt>

Don't let Cosmetic Skin

spoil your good looks!

SO much of a woman's charm
depends on keeping her skin

clear — appealingly smooth. Yet
many a woman, without realizing

it, is actually spoiling her own
looks.

When stale make-up is not prop-

erly removed, but allowed to

choke the pores day after day, it

causes unattractive Cosmetic Skin.

You begin to notice tiny blemishes
— enlarged pores— blackheads,
perhaps—warning signals of this

modern complexion trouble.

Cosmetics Harmless if

removed this way

In Hollywood the lovely screen

stars protect their million-dollar

complexions with Lux Toilet Soap
— the soap especially made to re-

move cosmetics thoroughly. Its

rich, ACTIVE lather sinks deep
down into the pores, carries swiftly

away every vestige of dust, dirt,

embedded powder and rouge.

Before you put on fresh make-
up during the day—ALWAYS be-

fore you go to bed at night— give

your skin this protecting, beauti-

fying care. Exquisite smooth skin

is a priceless treasure. Don't take

chances!

sr Fussa Land/
C0D, PARAMOUNT STAR

ANY GIRL CAN HAVE A

SMOOTH, KEALLY LOVELY
SKIN. YOU CAN USE

COSMETICS AS MUCH AS

you wisfi if you guard
YOUR SKIN AS I DO-WITH
GENTLE UfXToiLtrSoAV

}
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SACHETS do MATTER . . .

ifyou re particular about your Permanent!

IN a sauce, it's the seasoning th&i matters. When a man staves,

it's the blade. In a wave, it's the Sachets that control the process,

the steaniing, the hair, the result! In a word, you can trust your

hairdresser to set. your wave smartly; but you can kelph'txa. make a

success of your permanent if you look sharp for one thing:—See

that the Sachets he wraps on your hair are stamped with the world-

-wide mark of merit , . . "Eugene."

Nameless, poor-little-orphan sachets, perhaps filled with harsh

chemicals, MIGHT make a good wave— but why take chances?

You can have Eugene Sachets/ They are as precise and perfect as

science can make them. Each contains the exact, measured amount
of pure, gentle waving lotion needed for one perfect wave or

ringlet. This lotion, called Eugeneol, is a secret Eugene formula.

You can get its protection for 3-our wave only in Eugene Sachets.

So don't, for your one-and-only head of hair's sake, let anonv-

mous, unidentified sachets experiment on your head. Be safe, not

sorry! Be a good shipper;- be firm. Say to your hairdresser, "Use
Eugene Sachets," and you'll say only nice things after you see

you-r wave!

Eugene, Ltd. . . . New York • London • Paris • Berlin • Barcelona

ONE EUGENE SACHET SENT YOU FREE
Examine this sachet . . . acquaint yourself with the trade-mark by which it can
always be identified. Take it with you to your hairdresser's! We will also send you
a copy of "Here's How!" a brand new booklet of new hair styles, with information
about keeping your Eugene permanent in condition. Mail a postal to Eugene. Ltd.,
521 Fifth Avenue, New York City.

4 GENUR*6 ^



It Goes to

Your Head
By Gwen Dew

Braids or bangs, curls or

smooth coifs? Here's the lat-

est Hollywood hairline news!

Claire Trevor

wears a

charming cor-

onet braid

IT'S
spring, and time to do something about your

crowning glory ! There's an air about this intri-

guing new season that sends the best of us scurry-

ing to a barber with intelligent fingers and clever

scissors. And what wonders a new style of haircut

can do for our morale, our faces, and our new spring

bonnets!

Do you really realize how important this hair busi-

ness is in our lives?

A figure with defects can be camouflaged with

clothes, a poor complexion can be helped with clever

make-up, but unless hair is well-groomed, smartly

dressed, and alive and vital, it detracts from our entire

appearance. Every star will assure us of that.

So now what about hair styles of spring and sum-

mer 1935?
The newest trend is the flat Grecian style that makes

your head look like that of a cunning and youthful

page boy. The curls are very flat, larger in circle than

the ones we have been wearing, and the hair has to

have a very sculptured look. If you will study pictures

of ancient Grecian sculpturing in marble you can pick

out a style you like, that will fit your own face.

Bangs are still popular,

but have been worn by

too many of the wrong
types of faces. Bangs, ac-

cording to Dumas, one of

the smartest of New
York hairdressers, are

only for the short-nosed,

cute, small-faced girl, and

I might add, only for

a person with a very

young-looking face.

If you are of the sweet,

dignified type there is

nothing more charming
than braids. They are

beautiful to wear with

evening gowns of soft

net, chiffon, or organdy,

and make a lovely
{Continued on pacjc 68)

Top: Virginia Bruce fav-

ors bangs; Center: Clau-

dette Colbert with a

soft fringe of hair; Left:

June Lang with curls of

ancient Greek inspiration
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READ FREE OFFER BELOW YOU LIKE JEAN HARLOW OR
YOU DON'T (From page 24)

ew.
AN EMOLLIENT
MASCARA

that gives lashes new glamour

If you don't agree on these three

superiorities, your money back

without question. .
/J)

JbbWM, WriA.
THIS introduces my final achievement

in cake mascara, my new emollient
Winx. I bring women everywhere the
finest lash beautifier my experience can
produce— one with a new, soothing
effect that solves old-time problems.

It has three virtues, this new emollient
Winx.
/i\ It has a greater spreading capacity,
» ' hence it hasn't the artificial look of

an ordinary mascara.

to) Its soothing, emollient oils keep
»^' lashes soft and silky with no danger

of brittleness.

to) It cannot smart or sting or cause dis-

» ' comfort. It is tear -proof, smudge-
proof, absolutely harmless.

I'm so confident that I've won leadership
in eye make-up that I can afford this offer.

Give your lashes a long, silky effect with
Winx Mascara. Shape your brows with a

Winx pencil. Shadow
your lids with Winx
Eye Shadow. The re-

sult will delight you,
giving your face new
charm.

Buy any or all ofmy
Winx eye beautifiers.
Make a trial. If you
are notpleased,/errf«r
reason, return the box
to me and I'll refund
your full price, no
questions asked.

FREE
Mail coupon for my free
book— "Lovely Eyes—How

to Have Them"

^^^ Mail to LOUISE ROSS,
243 W. 17th St., New York City mp-ms
Name
Street

City State

If you also want a generous trial package of
Winx Mascara, enclose 10c, checking whether
you wish Black or Brown.
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"If anyone had told me a few years

ago that I'd be happy working the way
I do now, I'd have told them they were

crazy. I could never have imagined

I'd be caught putting in an eighteen-

hour day, far less that I'd be happy do-

ing it. But now it seems a perfectly

logical thing to do. I'm up at five-

thirty or six and in the make-up depart-

ment by seven. By eight we're shoot-

ing. This continues until five when I

quit for my dancing lesson of two to

three hours. Then I spend an equal

amount of time in the beauty parlor

when, every day of my life, my hair is

shampooed in order that it will photo-

graph at the precise shade it did the day

before. Somewhere in between I have
dinner, after which I start studying to-

morrow's lines and have a French les-

son. Not much time for fun as it is

popularly known in Hollywood. But to

me the entire business connected with

making a film affords a satisfaction far

deeper than surface 'fun'.

"Of equal importance, I think, Holly-

wood has given me a sense of values.

Hollywood has taught me to appreciate

today and, if you will, to count my
blessings one by one. I'm glad that I

appreciate what I already have instead

of spending my time wondering what
tomorrow will bring.

"Again of utmost importance to me
is that I've learned to take tilings as

they come, not to get nervous or fret

over long waits, delays and disappoint-

ments. Work on the set has taught me
that. More than learning patience, I

think Hollywood has taught me to con-

sider the other fellow; to realize that his

job is as exacting as mine and just as,

or more important. Too, I've learned

not to worry over things that, in my
imagination might happen. Experience
has taught me that most anticipated

grief never comes to us."

"TVURING our talk, who should pop
*~^ into the dressing-room from time

to time, but one Mr. Bill Powell, and a

Bill, may I say, who had all the signs of

a new Powell. Cheery and witty, he bore
little resemblance to the serious and
nearly unapproachable gent who used to

hang out at Warners. Something, I told

myself, had changed this fellow. And it

was very plain to see that Jean had had
something to do with it. Their quips

and merriment were those of a couple
of youngsters. They were exactly as

chummy off the screen as in the gay
scene they were shooting at the moment.
Jean shooed him out and he left, re-

luctantly, in order that we might go on.

Jean got back into her subject with
a determined. "Oh yes. and Hollywood
has taught me how to FIGHT." (She
banged the dressing-room table for em-
phasis.) "I'd always been the kind to

turn the other cheek, but I learned that

was bad business in Hollywood or, in

fact, in any business. Intuitively. I

think, women aren't fighters. Feminine
women, at least, aren't. A feminine
woman likes to lean on men and she
should. But in business a woman has

Motion Picture for May, 1935

to learn to fight men for her rights. I

know, because before I learned, they

were walking all over me. Then one
day I changed my tactics. Forgetting
all that 'other cheek' stuff I walked into

an office, banged on the desk and used
their language to demand my rights.

It took them by surprise, but it surprised
me most, because I immediately got what
was rightfully mine.
"Mind you," she continued, "I'm not

on the defensive. I don't go around
with a chip on my shoulder. But when
I feel I am being taken advantage of,
I certainly defend my own rights.

"I think Hollywood has taught me the
value of sportsmanship. As in everv
business, there are many things con-
nected with making films which are un-
pleasant and which no one actually likes

to do. That's where sportsmanship
comes in. I think a poor sport stands a
pretty slim chance in this business. On
the set, you need to keep sportsmanship
in mind every moment."
My thoughts in this direction recalled

what a reputation for a swell trooper
Jean gathered on a personal appearance
tour. It was Jean's first experience on
the stage so everything was new and
difficult to her. The one-night hops,
accommodations, strain—nearly every-
thing about it got her down. But be-
cause she was accepting the theatre
men's good money for her act, she saw
no reason to complain about her lot.

That's sportsmanship of a variety that
isn't often manifest with Eastern
theatre folk in Hollywood.

"I guess." Jean said after awhile,
"those are the main things Hollywood
has taught me except that health comes
first in this work, and that the best
make-up in the world won't cover partv-
circles under the eyes. I've learned to
watch my sleep, exercise and diet
Breakfast I usually skip except for
fruit-juice and a cup of coffee. For
luncheon a clear soup, salad and milk
and for dinner nearly anything I want,
with lots of fruit between meals. I

think I have the most wonderful diet
in the world for I always eat everything
and all I want."

"Oh. yes—and I don't want you to.

forget that I've developed a sense of
humor. And come to think of it. maybe
that's the most important thing of all.

You've got to have lots of it in this

business." she smiled, "in order to cope
with all the wild stories forever crop-
ping out in the papers. The thinj
prize most are integrity and reputation.
The papers have done their best to rob
me of my reputation. Tlu - me in

by the hair in nearly every si

sible because, for some reason, they con-
sider me good copy. But I've learned
to laugh at them. A sense of humor is

a grand buffer. I'd be lost wither.'

And as Jean says, she must have a
sense of humor. Because if there's one
gal in Hollywood who isn't lo-:

there's one blonde honey who knows
where she's going and bow she's going
to get there, it's some one you
have heard about—I mean Jean Harlow.



"A young woman writes me ... I am thankful

for its satisfying comfort ... ._ I
its greater security"

CAN'T CHAFE -CAN'T FAIL • CAN'T SHOW ! !
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How 3 improvements in Kotex solve

3 ofwomen's most annoying problems

Author of "Morjorie May's 12th Birthday'
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ABOVE everything else, women wantA three things in a sanitary pad!

They made that very plain to me as

confidante to millions of women on
hygienic matters.

So we designed this new Wondersoft
Kotex to meet their demands.
Never in my life have I seen such

gratitude as that displayed after my in-

troductory lectures on this amazing new
napkin. Women thanked me, from the

bottom of their hearts.

Here is what interested them most

In the new Kotex,"chafing" is virtually

ended because of a downy edging of
cotton along the sides. That's why we
call it the Wondersoft Kotex.

We keep Kotex from showing by
flattening the ends —now they conform
to the lines of your body. No gown,
however tight, can reveal it.

The new Kotex can't fail because of
the channeled center layer. Thus mois-
ture is distributed evenly along the entire

length of the pad. Thus we increase the

pad's efficiency, to avoid accident, with-

out adding to its bulk.

Super Kotex for extra protection

If you require extra protection, you will

find Super Kotex ideal. For emergency,
Kotex is available in Wesc Cabinets in

ladies' rest rooms.

CAN'T FAIL
'' "' bi:riJ^~'"

If moisture is allowed to co«|n«te

it may lead to f
clde^t

°
ex

S"
how the center layer of Kotex is

"channeled?" That's called the

"Equalizer." The channels draw mois-

ture away from one spot, distribute

it evenly along the length of the pad.

That's why Kotex gives longer-

lasting security.

, Kf-enself-c (

V

WONDERSOFT KOTEX
Try the New Deodorant Powder Discovery . . . QUEST, for Personal Daintiness. Available wherever

Kotex is sold. Sponsored by the makers of Kotex.
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NEW ADJUSTABLE BELT REQUIRES NO PINS!

^^^^ No wonder thousands are buying this

truly remarkable Kotex sanitary belt!

It's conveniently narrow . . . easily ad-

justable to fit the figure. And the pat-

ented clasp does away with pins en-

tirely. You'll be pleased with the com-

fort . . . and the low price.
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WITH HOLD*BOBS?
• Great Aunt Maria was in style! A
wire roll built her pompadour to the

peak of fashion

—

in the ^Os. But for

the chic, smooth coiffures of today,

modern women demand hold-bobs—
only these modern hairdress aids willdo!

*'I like the way hold-bobs keep my
hair for hours—just as I dress it,"

exclaims one constant user.

"Never have I known hold-bob's
smooth, round points to scratch my
scalp," says another.

And another, "Because of hold-
bob's small, round, invisible heads
and harmonizing colors they never
show in my hair."

You, who know how priceless a
beautiful hairdress is—use hold-bobs
once and you'll use them always.

THEHUMP HAIRPIN MFG.COMPANY
1918-36 Prairie Avenue, Dept. K-55, Chicago, 111.

Hump Hairpin Mfg. Co.of Canada, Ltd.
St. Hyacinthe, P. Q., Canada

Gold and Sil- tf^ All sizes and colors

ver Metal Foil xs^ to meet every re-

cards identify f^Wk <$>
quirement. Al-

HOLD-BOBS. «py <5>^W \- so sold under
*4> brand name

v
< ,,9^^.. of BOB-

ETTES.

TheHump Hairpin Mfg. Co.
Dept. K-55, Chicago, 111.
I want to know more about these new HOLD-BOBS
that match my hair. Please send me a free sample card
and new hair culture booklet.

Name

GINGER ROGERS
both the models wore this bored expres-

sion and suddenly I saw that Ginger
was trying to imitate the expression as

well as the walk. All of us, of course,

pounced on her and begged her, please,

not to 'go like that.' We didn't want
her to change herself at all. Just her
walk.'

"If you don't believe that clothes

have a definite effect on one's person-

ality and psychology," Mr. Newman
said, "let me tell you that when Miss
Dunne wore this gown she suddenly

became as regal, herself, as a real

princess. Her bearing, her poise, even
her beauty, were actually queenly.

"And Ginger—she became so inter-

ested in smart styles during the making
of this picture that her interest flowed
over into her personal wardrobe and
became more keen than it has ever been
before. It was while she was in the

east that she attended the famous Green
Ball. This is a colorful charity affair

which is held every year in New York
and which is known throughout the

country as one of the most gorgeous
of the season's social event:. Naturally,

with the cream of New York society

attending it, it amounts to the same as a
spectacular fashion show. As each
woman enters with her escort, the

{From page 45)

names are announced and a brilliant

flood of light picks her out before she

joins the dancers. This year the thrill

of the evening was Ginger Rogers. She
wore a gown of a shimmering cloth of

gold, the exact color of her hair. The
papers the next day referred to her as

'the golden girl'—the golden girl from
the west who had shown Easterners real

ultra-smartness."

As Ginger, herself, says : "Not until

I saw myself in these stunning new
clothes did I realize that it was possible

to completely change a personality by
clothes. In 'Roberta,' I am a sophis-

ticated Parisienne and my costumes and
coiffeurs changed me from Ginger into

just that—like a magician changes
water into wine."

It's true. Irene Dunne and .
Ginger

Rogers will appear before you in

"Roberta" clothed in new personalities.

Personalities that have been created

through the medium of clothes and
coiffeurs. Through the magic that such

things can bring, a demure Southern
belle is changed into a regal prince;;,

and a dancing nymph becomes a chic

Parisienne.

Such a transformation ! What more
can you ask of fashions—or of Mr.
Bernard Newman, either

!

ALL ABOARD FOR HOLLYWOOD!

Address „

City _ State

Gray and Platinum Blonde
P Auburn p Brunette

Copyright 1935 by The Hump Hairpin Mfg. Co

Q Brown

You'll be welcomed.
Does it sound inviting ? Want to go ?

It is easy if you start planning right

away. We want a big, congenial crowd
comprised of the readers of our maga-
zines and their friends. People of all

ages. People who have a natural, nor-

mal interest in peering behind the scenes

in Hollywood, and above all, folks who
love to travel . . . those who love the

outdoors and who have the capacity to

appreciate the broadening influence and
the educational value of seeing strange

and beautiful and wonderful new sights

in the far places.

W/E SAID this is to be a house-party
* * tour, and here's the plan in brief

:

Motion Picture Movieland Tour, with
the close and hearty cooperation of five

big railroads, will charter a special train

of private tourist Pullmans for our ex-

clusive use. It will be our train all the

way out and back. When and where we
go the special goes. When we stop it

waits for us.

You'll pay for the whole two weeks
trip in a lump sum at the outset. Just
the one payment (and a very moderate
cost withal) which pays your railroad

fare, sleeping car berth, meals in the

dining car, sightseeing, hotel rooms

—

all expenses of every sort except some
of the meals while in Hollywood (where
you'll be so occupied that we believe

everybody will prefer not to be bound
by any particular meal schedule).
The all-expense cost of the tour in-

cludes the sea voyage to Victoria, B.C..

hotel accommodations in Hollywood,
and all entertainment (much of this

with the compliments of Motion Pic-

(Froin
page 55

ture Publications and the film colony in

Hollywood).
We don't promise it as this is being

written, but arrangements are under
way for a garden party for our whole
group at the home of one of the most
illustrious movie stars. We'll report on
that later.

You'll scarcely believe the low all-

expense price for all this. The special

deal we've made with the railroads ac-

counts for it in part. The advan:

of group travel also are a factor. And
our Hollywood connections also count

heavily by putting us in the way of high

adventure that is beyond the reach of

the average California visitors at any
price

!

You'll have no luggage to earn*: no
bills to pay after you start, no arrange-

ments to make. Your berth in the sleep-

er will be reserved beforehand; hotel

rooms will be ready when you arrive

:

motorcars on hand to take you sight-

seeing at stopover points.

A representative of the Motion Pic-

ture Publications will go along to serve

as Business Manager of the tour. And
a travel expert of one or more o:

railroads will accompany us as an offi-

cial escort.

T HAVE not said anything about the
•* return trip, but it is all lined up and
is fully in keeping with the rest of the

tour as outlined. We come back thn
Salt Lake City with a little time for

sightseeing in this "Promised Lam
the Mormons. We plow through the

heart of the Colorado Rockies with a
stop at the breath-taking R

(Continued on p
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Mrs. Louis de l'Aigle

Munds whose homes on

Park Ave., New York, and

Narragansett,RhodeIsland

and on the French Riviera

are treasure houses ofbeau-

tiful objects

The living-room ofMrs. Mauds'

New York home with its valu-

able portrait of Joseph Black

by Sir Henry Raeburn.

(Right) Unusual ruby and dia-

mond spray brooch, a valuable

family heirloom in Mrs. Munds'

jewel collection.

umz (Mr^umi/ugsS

YET SHE PAYS RUT 25?
FOR HER TOOTH PASTE

Mrs. Munds finds Listerine Tooth Paste perfect for

cleansing and so refreshing that she prefers it to other

dentifrices costing much more

"w omen of Mrs. Munds' station in

life are perhaps the sternest judges

of a product and are the most crit-

ical of buyers. Since price is no
factor, their choice can be based
upon but one thing: The results a

product gives.

When Mrs. Munds says of Lis-

terine Tooth Paste
—

"After trying

many kinds of tooth paste I have
found real pleasure in using Lis-

terine Tooth Paste. It is so cool

and refreshingand has such apleas-
ant taste,"— she expresses the sen-

timent of more than two million

women in every walk of life. On
sheer merit alone Listerine Tooth

Paste has supplanted older and
costlier favorites everywhere.

If you haven't tried this proud

product made by the makers of

Listerine, do so now.

See how quickly and thoroughly

it cleanses the teeth, attacking

tartar, film, and discolorations.

See what a brilliant lustre it im-

parts to teeth. The precious en-

amel, unharmed by this gentle

dentifrice, seems to gleam and
flash with new brilliance.

Note that wonderful feeling of

mouth freshness and invigoration

that follows the use of this unusual

dentifrice— a clean, fresh feeling

that you associate with the use of

Listerine itself.

Incidentally, if you have chil-

dren, it is no task to get them to

brush their teeth. They look for-

ward to that refreshed feeling and

to this tooth paste's pleasant

flavor.

Ifyou are interested ineconomy,

see how far this tooth paste goes.

Get a tube today. Lambert Phar-

macal Company, St. Louis, Mo.

(Below) The Louis XJ'I gi-

randoles with their bases of
burnished gold and their

trappings of 18th century

Irish glass.

Mrs. Munds' Queen

Anne highboy, a price-

lesspossession with un-

usualpatine markings.

REGULAR SIZE 25* NEW DOUBLE SIZE 40«!

Listerine

TOOTH PASTE
Motion Picture for May, 1935
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IN PERSON
with every mile.

Emory's spirits rose with the mount-
ing roads that took them into the wild

heart of the West Virginia Alleghenies.

After three hours of incredibly rough
going, he jumped out and opened a gate.

1LJE consulted a diagram which Judge
*-* Parke had made for him. "This

seems to be your cottage."

The shack looked very tiny and ex-

tremely dark. He vanished, a vague
shade, into its interior. Windows and
doors were thrown open.

Netting went up in the windows, a

folding chair appeared, towels, soap,

and a wash-basin were neatly disposed,

and the outer darkness yielded a pitcher

of water to go with them, a collapsible

cot took on incollapsibility under the

ministrations of his clever hands, a

generous supply of rough bedding was
heaped upon it, and her dressing bag
was put at the foot.

"All set. You can make a bed, I sup-

pose."

"Why should you suppose that?"
For a moment he gave over his activ-

ity and regarded her curiously. "What
is your line? Cooking?"

"I didn't come here to cook."
"All right. If dishwashing is more

suited to your special talents
"

"I hate dishwashing."
"It isn't one of my favorite sports,

either," he admitted. "So it looks as if

you were elected, beginning tomorrow."
"I won't ! I won't ! I won't."

With a smile which she suspected of
being less amiable than it looked on the
surface, he observed : "I thought you
understood that this is a share-and-
share-alike corporation. That goes for
work as well as money. No cookee, no
washee dishee, no eatee grubbee."

TLJIS equanimity seemed fully to have
-*- -1 returned as he set to work with the
blankets and did a creditable job. "Now
do you think you could manage to un-
dress yourself or do I have to do that
for you?"

"I'm quite capable of looking after
myself," said she haughtily.

"Go to it, then. Goodnight. I'll see
you in the morning."

"Wait! Where are you going?"
"Down the line to see if there's an-

other dry cabin."

"And leave me here alone?"
"You didn't expect me to sit up and

hold your hand all night, did you ?"

"N-n-no-o-o-o. Are you goins: rcrv
far?"

&
• -

"No. Cheer up. You could shoot your
little gun if you need help and I'll come
a-runnin'. You won't, though."

Stout bolts on the doors, front and
rear, comforted her somewhat. Explor-
ing, she discovered an ancient wall mir-
ror, and, standing before it she removed
the uglifying apparatus of her disguise.
This done, she was too exhausted to
worry about the solitude and silence,
which took on the atmosphere of peace-
fulness. She dropped away into instant
vacancy.

Out of the slums and back alleys and
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foul places of the Land of Sleep,

monstrous creatures crept and ad-

vanced. Fingers plucked at her, and
wherever they touched they pierced and
burned. Now the crowd was irresistibly

crushing the breath out of her. She
could not escape. She could only shriek.

Several fathoms deep in hard-earned
slumber, Emory Muir came out of un-
consciousness and bed simultaneously.

It took a moment for him to orientate

himself, but only a moment, before he
had snatched his flash and was running
through the night.

The front door of his charge's shack
was bolted. He located the vague oblong
of a window and dove through it, net-

ting and all, dropping his light as he
went. Nothing was visible, but his ear
guided him to the cot. Outthrust hands
met his chest, then, as if the mere sense
of touch had identified him, closed

about his neck.

"f~\H, you've come!" The voice, clear
^^ as a bird-note now, went straight

to his heart.

"What is it? What's the matter?"
"Those faces. Those awful faces.

They came after me again." The slim
body that he held was convulsed as it

pressed against him.
"Stop it ! You're all right. It was

only a dream."
"Yes ; I'm all right—now." she mur-

mured. "Oh, Bill ! I thought you were
never coming."
He laughed. "Well, I'm here. But

I'm not Bill. Who's Bill?"

"Who? Did I call you Bill?"
"You certainly did."

George Breakstone temporarily took Mickey
Rooney's place in "Midsummer Night's
Dream" while Mickey's broken leg was healing.

(From page 38)

"That's funny. Bill? Did I really?

That's awfully funny." He could hear
her soft, uneven breathing in the close

darkness. She drew away from him
and he experienced a queer sense of
deprivation ; she had been warm and
sweet in his arms.

"Well, I suppose I'd better be going."

Her quick, involuntary clutch at his

arm moved him more than any spoken
appeal. "Couldn't you stay and talk to

me a while ? Tell me about yourself."
"For instance?"

"Why was that man chasing us?"
"Well, that's a long, dull story be-

ginning ten years ago when I left col-

lege, and got into the oil business out
west. After I started to make some
money I ran into a big. bad combine
with a lot of dirty politics mixed up in

it. That's what's brought me on to

Washington. The other bunch tried to
bribe me, and when that wouldn't work,
they've been trying to scare me."

She made a discovery. "I'm sleepy.

But," she added lugubriously, "I'm
afraid to go to sleep."

"See here. I've got an idea. It's

stopped raining. I'll run the car up
here and make up a bed in it and sleep

outside the door in case you should
start seeing things again."

"Oh. would you ? fhat'd be heavenly.''
She heard the runabout clatter up

and sank into the mo>t restful slumber
she had known for many weeks.

\I7TLL-BEIXG flooded the perso-.i

* * of Miss Caris Corliss as she
opened her eyes upon a bright world
full of air and fre^h scents and pie.,

bird-noises. Magically she was he
again. All the gnawing fear of her
personality had been swept away lv

cleansing hours of sleep.

Reaction came with a dismal shock
;e remembered Dr. Sylvester '-

monition. In no circumstance.^
to abandon her protective disguise,
looked with extreme disaffection upon
the plumpers, plugs, g gg\es and other
apparatus of ugliness upon the shelf.

She called blithely. No answer. -

peeked out of the window. The c

empty. A note was pinned to the

"Help yourself to the world. I've
gone after a couple of trout for break-
fast Fire ready laid. Light it and put
on water to boil. You'll recognize the
kettle bv the spout. Back in an fa

E. M.
What came next? Bath? Xo rub had

been included in the outfit. What
one do about that? As if to furnisl
solution a definite splash attracted her
attention and a kingfisher rose to view
from beyond a board fence with a small
fish in his mouth. By a swift pr,
of reasoning the girl deduced I

where a fish could swim a human might
bathe. Blanketed and bearing a ta

she crossed the deep-grown lawn
the enclosure, and joyously yielded her
body to the glow of the full sunshine.
Back from the valley came Em

Muir when a sound like a watchman's
rattle held him up. He dropped
earth, got out his field-glass and spied



IN PERSON
about. Never but once had he seen

a specimen of the great pileated wood-
pecker, and the unmistakable note of

this one sounded quite near. Within

a few feet a Judas tree offered a point

of observation. He climbed it and pres-

ently had the satisfaction of seeing the

rare bird measure its swooping flight

from a low thicket across the open

above the swimming enclosure, of

which, from his eyrie, the watcher com-
manded a clear view.

Halfway along the glasses followed

the woodpecker's flight, then checked

with a violent jerk and fell out of the

Judas tree. For one stunned moment it

did not occur to him that the apparition

of beauty standing on the pool's brink

was a flesh-and-blood being and he an
unwarranted peeper.

HpHE vision stretched exultant arms
* upward like a girl-priestess of the

sun. Shadow and shine played across

her gracious slenderness.

Coming belatedly to himself and to

die shocked realization that this was
properly no sight for the casual ob-

>erver, Emory descended hastily to

earth. There he tried to make some

sense out of it all, but with small result.

Who was she? Where did she come
from? How did she get there?

A figure passed across the line of his

observation, going from the enclosure

straight toward the row of cottages. It

was wrapped in a blanket, a blanket of

unmistakable design, one of those blan-

kets which he had bought at Leesburg.

Making his way to the door he knocked.

"Mrs. Colfax!"
"Oh! Hello, Bi—Mr. Muir."
"Are you up?"
"My, yes ! Hours ago."

"Had your bath?" (He held his

breath.)

"Yes. I'm just back from the pool."

Someone had told Mr. Emory Muir
that counting ten quite slowly produced

a sedative effect in moments of emo-
tional stress ; he couldn't remember who,
which was unfortunate because he

wanted to call him a liar when they

met again. Twenty was no better and
at thirty-seven he quit and said, with

a mighty effort to sound casual : "What
about a break for fishfast—I mean a

fish for breakfast?"

"I think I'll have my breakfast in

here," came the languid reply.

"Oh, you do, do you? Well—er

—

that's all right. I'll get busy with it."

The fire was unlighted. The kettle

was not on. Nothing had been done of

those things which ought to have been

done. A slow and righteous wrath be-

gan to develop within the soul of Mr.

Muir. He'd put her straight before go-

ing on some pressing matters of his own.

BREAKFAST she received from in-

side at arm's length and cleared the

dishes effectually, after which she set

them outside and announced an inten-
tion to rest.

"Afterward," said he.
"After what?"
"Several things. Your first job will

be to wash the dishes. I've left some
water on. Then you can sweep both
cottages and put the bedding out to air."

"Oh, yes?"
"Please don't interrupt. While it's

airing, you can dust. It wouldn't hurt
your porch to get a touch of the mop.
Mine, either, for that matter. There's
still some unpacking to be done."
"And what'll you be doing?"
"I've got an errand at the village, if

I can locate one. You'll have time to
get everything done while I'm gone."
He thought, but was not sure that he

heard soft laughter as he got into the

car, which was not precisely the come-
back that he had anticipated.

Left to her own devices, Caris dis-

covered in herself no further aptitude

for rest. The make-up materials obtruded
upon her notice. "I'll have to look like a
hideous old frump again when he comes
back." She took a decision. "Darned if I

will ! Uncle Syl can go chase himself."

A FEW yards distant a brook mean-
**• dered across the meadow. With full

hands she made her way to it. Silently

it took to its watery bosom plumper,
plug, and pad, and bore them away.
"Farewell, false face," chirped Miss

(Continued on next page)

Amazingly Mild wit' a NEW KIND of Mildness
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ARE YOURS FOR THE ASKING
WHEN YOU ASK FOR

o/^c^00<e£i^^j^

says DOROTHY HAMILTON
looted Beauty Authority of Hollywood

• Notice how your favorite screen actress depends

on the appearance of long, dark, lustrous lashes to

give her eyes that necessary beauty and expression.

More than any other feature her eyes express her.

More than any other feature your eyes express you.

You cannot he really charming unless your eyes are

attractive and it is so easy to make them so , instantly,

by darkening your lashes with non-smarting, tear-

proof, harmless Maybelline mascara.

You cannot afford to neglect your most impor-

tant beauty feature—your eyes—when just a few

simple brush strokes of Maybelline will instantly

transform your lashes into the appearance of long,

dark, luxuriant fringe, making your eyes appear

larger, brighter, and more expressive.

Approved by Good Housekeeping Bureau and

other leading authorities for its absolute harmless-

ness, Maybelline's famous name is your guarantee

of highest quality. Encased in a beautiful red and

gold vanity, it is priced at 75c at all leading toilet

goods counters. Black, Brown, and the new Blue.

Try it today—you'll be delighted with the mar-

velous improvement in your appearance.

IN PERSON
Caris Corliss. She followed this with

a somewhat premature prophecy. "I

know a young man who is going to get

the surprise of his young life."

The subject of this error was, at the

moment, in the distant and poetically

named hamlet of Maxwelton, W.Va.,
talking over the long-distance telephone

with Dr. Sylvester in Washington.
"Yes; but who is she?"
"Don't you know?"
"Eh ? Why—I don't know. It did seem

to me there was a resemblance to some-
body that I only half remembered."

"Don't you ever patronize the movies,

my young friend?"

"What's that got to do—Holy smoke !

Caris Corliss
!"

"Right."

"B-b-but what's the hopelesslv insane

idea?"
"Oh, not hopelessly. In fact, not even

insane, really. Just a trifle over the

edge nervously as I indicated to you."

"Do you think she'll stay as is or go
back to the ouch-face ?"

"If she sticks to her own, which I

doubt for the present, that will be evi-

dence of the beginning of a cure.

When she gets so that she can confront

a crowd, that'll be the completion of it."

"What's your suggestion, sir?"

"Well, I shouldn't force the issue. If

she springs it on you, take it as a mat-
ter of course.

"That won't get her much."
"Hah ! There'll be doings. She's

used to getting her own way."
"Yes ; I suspected that."

"And to turn peevish if she doesn't.

Well, it wouldn't hurt her a bit to get

a little of the other sort of thing. In

fact, it might be the very best thing for

her. The sort of hysteria she is suffer-

ing from now is largely a spoiled-child

complex."
"I'm no lion-tamer. Doctor."
"That's your lookout. What's she do-

ing now ?"

"X\lASHING the dishes, if she's
* * carrying out orders. By the way,

Dr. Sylvester, who's Bill?"

"Bill? What Bill?"

"That's what I'd like to know. Some-
body named Bill is on her mind. D'you
think it's serious?"

"It might be serious for Bill. I've

never known her to be serious about
any man—and I've known her for a
long time—except to walk over 'em
when they lie down and grovel as she
expects 'em to do."

"Is that so ? I never tried grovelling,

and I expect I'm pretty old to learn."

"If you won't, maybe she will. That'd
do her good, too." The voice on the
wire took on a graver tone. "There is

something I must repeat to you, Mr.
Muir. Miss Corliss' present unstable

emotional state might well have the

effect of rendering her abnormally
susceptible."

"What about me?"
"You are not my patient," returned

the other crisply. "She is. I may add,

for your information, that she is also

my niece. Therefore if you have any
of the usual illusions in your mind about
the low moral standards of Hollywood
stars—mostly absolute rot, by the way

—

I advise you to dismiss them. I am
putting you on your honor, Mr. Emory,
as to your responsibility toward her.

One other valuable quality I can com-
mend to your notice, a quality not only

valuable, but even essential in the pres-

ent status."

"What's that, sir?"

"Self-defense," chuckled the physician.

"Goodbye."
On the return trip to Bluewater

Emory mapped his strategy. Part of

it was to be whistling nonchalantly as

he drew in before the shack. The
whistle died on his lips. The door was
open and the shack empty of life.

(To Be Continued)

What's happened to Anthony Adverse? It's been kicking around Hollywood for some
time, but now we find it in the hands of attractive Anita Louise, Warner player.
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ALL ABOARD FOR
HOLLYWOOD
(From page 62)

and stopover in Colorado Springs at the

foot of Pikes Peak; motor up to the

top of Cheyenne Mountain ; have a din-

ner dance at the Antlers Hotel.

We leave Chicago in the evening on
August 4, and get back to Chicago Sun-
day night, August 18.

We'd like to have you go. Every-
body's welcome now, although the party

necessarily will be limited in size and
we shall have to cease making bookings

when the train is full.

An interesting little booklet contain-

ing many pictures and giving full de-

tails about the route, the program,
schedule, and cost, has been prepared

and will be sent free of charge (and
without any obligation on your part) to

all who request it.

The Tour is under the general su-

pervision of Mr. Joe Godfrey, Jr., and
his address is 360 N. Michigan Ave.,

Chicago. And it is important that you
write to Mr. Godfrey right away, for

the free booklet. Ask him any ques-

tions that occur to you. He will answer
them all

!

Discuss the Movieland Tour with

your friends and relatives. Maybe one

or more of them will join you so that

you can make it a twosome, threesome,

foursome, or moresome. We're out for

a good time, a fine travel adventure,

with everything planned in advance,

everything paid beforehand, nothing to

do but have a good time.

Make this your 1935 vacation. It

offers you escape from the eternal hum-
drum of the workaday world and opens

up the opportunity to high adventure, a

carefree holiday, a new lease on life,

and a worth-while experience all

around! The total cost is well within

average means. Almost anybody can

easily attain it if they start planning at

once.

The first step is to get all details, and
all you need for that is a three-cent

stamp on a letter addressed to Joe God-
frey, Jr., Business Manager, Motion
Picture Movieland Tour to Hollywood,
360 X. Michigan Ave., Chicago.

Flashes From
Hollywood

Jean Arthur, who made such a

hit with Edward G. Robinson in

"The Whole Town's Talking." has

deserted Hollywood for the Broad-
way stage . . . Lyda Roberti feels

better after appendix operation . . .

Rumor claims that Loretta Young
and Ronald Colman are seriously

interested in each other . . . Helen
Mack and Charles Irwin, both with

Fox Films, are now one . . . Lois
Moran, late of the movies, is now
Mrs. Clarence M. Young . . . Evelyn
Laye and Frank Laughton had a

second marriage ceremony per-

formed in England ; it's a great

idea, getting married to your own
husband

!

(jits a JSeauttfTipJ*"
1

tiouYWoodl

THERE'S LAURA

ALL ALONE

AGAIN. IT'S A

PITY MEN

THEY DO UNTIL

THEY GET A

CLOSE-UP OF HER

BAD SKIN!

SO YOU THINK

YEAST FOAM
TABLETS WILL

CLEAR UP MY SKIN?

H"

I'M SURE THEY WILL.

THEY DID WONDERS
FORME.ALM05TALL
MY FRIENDS EATTHEM

THOSE YEAST TABLETS ARE
MARVELOUS... MY SKIN LOOKS
BETTER ALREADY. AND I ONLY STARTED
TAKING THEM A FEW DAYS AGO!

WHAT Yeast Foam Tablets
did for Laura's skin, they

should do for yours. These pleas-

ant little tablets of pasteurized

yeast are rich in precious nutritive

elements which strengthen the di-

gestive and eliminatory organs,

give them tone and quicken their

action. Thus they aid in ridding

the system of the poisons that

produce so many a case of bad
skin and dull, muddy complexion.

With the true cause of your
trouble corrected, you enjoy new
health and new beauty. Eruptions

and blemishes vanish. Your skin

becomes clearandsmooth, theenvy

of men and women everywhere.

Don't confuse Yeast Foam Tab-
lets with ordinary yeast. These
tablets cannot cause fermentation

in the body. Pasteurization makes
Yeast Foam Tablets utterly safe

for everyone to eat. This yeast is

used by various laboratories of

the United States government and

by leading American universities

in their vitamin research.

You can get YeastFoam Tablets

at any druggist's. The ten-day

bottle costs only 50c. Get one to-

day. Refuse substitutes. You
should see your skin and com-

plexion improve in almost no time

!

Foam Tablets Stay

Fresh For Months YEAST FOAM TABLETS
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EASE YOUR FEET!
You get relief one minute after

you apply Dr. Scholl's Zino-pads to

aching corns, throbbing bunions, pain-

ful callouses, or sore toes ! They
stop shoe friction and pressure;

prevent corns, sore toes or blis-

ters caused by new or tight shoes.

Use them with the separate Med-
icated Disks, included in every

box, to quickly loosen and re-

move corns or callouses.

NEW FEATURES
De Luxe Dr. Scholl's Zino-pads are
flesh color, velvety-soft and waterproof.
Invisible under sheer hose. Don't soil,

stick to the stocking or come offin the
bath. Try this wonderful treatment.
Sold at all drug, dept. and shoe stores.

D-rScholls
Zino-pads
Put one on—the pain is gone!

DANCING
Beginners' Tap Course {T 0%
Advanced Tap Course II %
Complete Ballroom Course *r * ea.

or, ALL THREE COURSES $2
I

Although you can't dance a, step, one of America's ForemoBt
ancing Masters can positively teach you in your own
>me, Each course complete in one booklet Sent prepaid
C. O. D. plus postage.

EREFYour choice: 8 steps of Tango, Carioca or Con- CDUp
T IVtCtinental—or—1 pr. taps with each $2.00 order. rNEC

Send stamps (3c) for free catalog of SO original danco creations.

BILLY TRUEHART, 5308 So. Almeda St., Houston, Texas

FUNDAMENTAL FURNITURE (From page 49)

45th STREET. JUST WEST OF TIMES SQUARE
PERSONAL DIRECTION : JOHN F. MURRAY

like a stage setting. They shriek T
have been done by a decorator!' A
room, according to my way of thinking

should look lived in, or at least livable,

as soon as it is decorated.

"The word 'Modern' got off to a

very bad start, some twelve or four-

teen years ago, when it was applied

to a weird type of chairs and tables, all

angles and straight lines, uncomfortable
and hideously ugly. The modern furni-

ture of today is built for comfort first

of all, and for simplicity of line and
material second.

"Personally, I prefer the term 'fun-

damental' to 'modern'—all necessary de-

tails have been eliminated, only the fun-

damentals are left. In Norma Shearer's

dressing room, for example, the walls

are plain, the furnishings are of the

simplest forms, and made of natural

wood. The carpet is also plain and un-
figured. Color takes the place of orna-
ment. The wood is painted indelible

blue with bands of natural wood, the

upholstery is of golden yellow satin, the
hangings match the natural wood. The
carpet is pale beige. Light plays an
important part in modern interior dec-

oration, light introduced indirectly,

through opaque glass partitions, glass

shutters, glass ceilings, and, as in this

room, from overhead reflection above
the dressing mirror.

"TN JOHN GILBERT'S home the
* master bedroom is another example

of the modern use of materials and
forms. The joined headboards of

the beds are entirely modern, as is

their lack of footboard. The walls

of the room are of plain matched
boards, severe to the point of austerity

and painted—the most charming maple
pink ! A plain beige green all-over car-

pet provides a neutral background for
the putty white and silver of the For-
tuny print hangings. Old Italian carv-
ings and modernistic mirrors are com-
bined, the bed tables are modern.

"The house I decorated for Holly-
wood's great dress designer, Howard
Greer, is more strikingly modern, and
yet here again, I call your attention to

the old-fashioned bed quilts, white with
orange and yellow trimmings, of our
grandmother's day on the low, geometric
beds ! An ultra sophisticated note in
this bedroom is the hanging of leopard
skins against walls starkly plain ! In
the Greer dining room, the modern note
is again struck sharply in the waxed
linoleum floor, the plain walls of an off-

white, and the silvered furniture. The
mirrors rest on metal bases. But here
again the shapes of the chairs are rem-
iniscent of the past.

"T INOLEUM is a material which has
*~J come out of the humble kitchen

today and now has taken the place of
parquet flooring. In the Thalberg front
hall I have used it with striking effect.

Its imitation of wood grain is much
more modern than wood itself would be.

While you are looking at Norma's front
hall, by the way, notice the gorgeous
linen print on the sofa. It is one of the
best features of modern decorators that
such notes of brilliant color can be used
against the plain walls and woodwork.
Paintings are coming into their own
again, and draperies are becoming
gorgeous with fruit and flower motifs.*'

The words "interior decorator" too
often bring to mind an arty gentleman in

a Russian smock, who has surrounded
himself with a studio filled with pale
cushions and gilded (and shaky)
chairs. Harold Grieve wears an old
sweater and never, never refers to his
ideas as "amusing." His office is a
workshop filled with old mahogany, and
filing cabinets, brocades and chintzes,
pails of paint, and pieces of pearwood.
As I left him he was calling up a

movie star trying to make her think
that she wanted an English cretonne
in her bedroom instead of peach satin

. . . and succeeding

!

IT GOES TO YOUR HEAD (From pa

frame to the face. If you do not
have long hair, braids to match your
hair can be easily purchased.
For the fluffy-haired blond, curls

will prevail, of course, in little piles

to outline the face most flatteringly.

There is a distinct upward trend
to the hair in back. It is combed up
away from the neckline, and the curls

come towards the top and back of

the head. Another variation of this

is to have the hair combed entirely

to one side so that the back of the

hair is absolutely plain, and with rolls

of curls on one side of the face and
back of the head.

OF COURSE no hairdress on earth

can look well if your hair is not

in good condition, and that is entire-

ly up to you. If it is not in good
shape now begin work on it im-

mediately. If it is fresh and vital

now, keep it so by giving it a little

extra attention after a long winter of
wearing heavy hats and being so
much indoors. Maureen O'Sufiivan
stresses the brushing of hair in her
beauty routine, and that's a splendid
suggestion. And while you are do-
ing it you might as well do it right,

so here's some exercises for you :

1. Start from the base of the neck
at the hairline, brush up to the crown.
working backward and forward from
ear to ear several times.

2. Brush with vibrating movement
all along the face line, working from
the scalp to the ends of the hair to
loosen powder, make-up. and residue
of dust particles.

3. Returning to the back of the
head, space the hair in small sec-
tions. Pick up one section at a time,
and with the brush on its side against
the head, roll the full lens::
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bristles with a turn of the wrist, and
brush to the ends of the hair.

4. Respare the hair sections so

that no scalp corner will be neglected
and repeat the upward and outward
brushing. Vibrate the brush slightly

from side to side as you brush.

5. After the entire head has been
brushed, fluff the hair with fingers

and light short strokes of the brush
to let the air circulate through.

YOUR hair after this treatment
should have new lights and sheen

to it that will delight you. Weekly
shampoos will be necessary during
the spring and summer months.
Rinses for the dark or titian-haired

girl will bring new lights, and certain

excellent bleaches can be used by
blonds. There are some rinses that

are very good to use which will not

injure the hair, but help it keep clear

tones that are so necessary to pretty

blond hair.

When you are ready for a perma-
nent be sure you go to an absolutely

reliable shop. There is nothing more
dangerous to the appearance of the

hair or its future health than poor

and cheap permanents. Preparations

made up by just anyone, and applied

by poor operators, will leave you a

sad and sorry sight. Go to people

who give permanents with prepara-

tions made by nationally known ex-

perts. If you are in any doubt, make
the operator show you the little

sachets they put on your hair, and see

that they bear the name of an ac-

cepted maker of permanent prepara-

tions.

Hot oil treatments which you can

easily give yourself by heating oil,

rubbing it into your scalp with a ro-

tary movement of the fingers, and
wrapping your head in a towel and
leaving it on overnight, are excellent

ideas to precede a permanent. If

your hair is very dry or very oily

you should do this several weeks in

advance. Or your hairdresser will

give you a series of oil or tonic scalp

treatments before the permanent.
I cannot stress too much the im-

portance of the health of your hair,

and the necessity for studying your
own face and getting a really g

hair-cut, in the success of your per-

sonal and business life. This can
change your whole appearance, add
poise to your bearing, give charm to

your face, and add to the beauty of

any costume.

BEAUTY ADVICE

Any beauty questions? The

stars' beauty secrets arc mine too

. . . and Til be glad to share

them.' All that is required is a

stamped, addressed envelope for

my reply. Address Gwen Dew.
MOTION PICTURE, 1501

Broadway, Nczv York City.

How Hollywood Stars

Emphasize

The Secret is aNew Make-Up
. . . Now You Can Share It

YOU can instantly make your beauty more attractive if you
adopt this new kind of make-up, created originally for the

stars of the screen by Max Factor, Hollywood's make-up genius.

It is called color harmony make-up, because each shade of
powder, rouge and lipstick is a color harmony tone designed to

harmonize with each other, and with individual complexion
colorings of blonde, brunette, brownette and redhead. Thus, the

appealing beauty of each type is emphasized to the utmost.

Famous screen stars have found magic beauty in this secret.

So, ycu may confidently expect your own color harmony in

this new make-up to create a lovely, entrancing, fascinating

beauty for you. You'll note how the face powder imparts

a satin-smooth, clinging make-up . . . how the rouge

gives life and color to the cheeks naturally . . . how
the lipstick creates a color -perfect lip make-up
that lasts and lasts.

POWDER
The color harmony

shade for Gloria

Stuart's blonde color-

ings is Max Factors

Rachelle Powder. .

.

clinging, it creates a
satin- smooth make-

up that beautifies.

Discover new beauty by sharing this luxury of

Hollywood's stars, now available to you at

nominal prices. Max Factor's Face Powder,

one dollar; Max Factor's Rouge, fifty cents;Max
Factor's Super-Indelible Lipstick, one

dollar. Featured by leading stores.

JTOR personal

make-up advice . . . and to

test your own color harmony

shades in powder and lip-

stick...mail coupon below.

GLORIA
STUART

in Warner Bros.

"Gold Diggers

of 1935"

ROUGE
Theharmonising color

tone is Max Factor's

Blondeen Rouge . .

.

creamy-smooth in tex-

ture, it blends evenly,

imparting a delicate

lifelike color to the

cheeks.

LIPSTICK
Max Factor's Super-

Indelible Vermilion

Lipstick completes the

color harmony make-

up. Moisture-proof,

the permanent color

keeps the lips lovely

Si for hours and hours.

ax Tacior * ttouuwooj
SOCIETY MAKE-UP . . . Face Powder, Rouge, Lipstick In Color Harmony

\ Mail tor your COLOR HARIHOSV W I'OWOESB ,«» LIPSTICK •

MAIL THIS COUPON TO MAX FACTOR.. HOLLYWOOD
JUST fill in the coupon for PurseSize Box of Powder in your color harmony

shade and Lipstick Color Sampler, four shades. Enclose 10 cencs for postage

and handling. You will also receive your Color Harmony Make-Up Chart

and a 46-page illustrated book, "TU Ntw An </ Sxuly MthJJf. . . THEE.

2-5-89
NAME _
STREET

COMPLEXIONS EYES HAIR
Very Light O
Fair-..! D
Otimy O
Med.um D
Ruddy a
StUow D
Freckled G
Olive D

Blue O
Crty D

HuclZZo
Biwn D
Black D

BLONDE
Lighr.-O Djrk.-D
BROWNETTE

Light—D Dark. .a.
BRUNETTE

LigSt__a Dark_D
REDHEAD

LigKt__Q DMk._D
Iffair » Gray.tfxd

lype above and hit.O

LJSHEStCJv!
Light D
Dark DSKIN DryO

OilyO NonviilO AGE
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So easily corrected
• • • when you knouu

Phis simple way

ON LOCATION WITH KATE {From page 42;

WHOes-
capes

X ' •- J^l tliem—
^ jtJtfm |h^. those occa-
iW a Wk sional pimples

i ^m ^L that seem al-

Vj Al
j

ways to come

m Mt when you par-

WBk ticularly want
^^H to look your

_ % < ".JB
I

very best?

Don't let them annoy you, how-
ever, for nature can clear them up
quickly with a little external aid
which Resinol Ointment provides.

This safe, dependable ointment
contains medicaments specially

selected to soothe and promote
healing of skin irritations. That is

why it is so effective and so widely
used. When applied after washing
with a warm lather ofpure Resinol
Soap, the results are even more
satisfying. Get Resinol Ointment
and Soap from the druggist today.

For free sample write Resinol, Dept. 9-A,
Baltimore, Md.

70

had a hard time talking her out of

the idea. Finally they kidded her out
of it, telling her she was trying to

out-Fairbanks Fairbanks, that past

master of high jumpers. Reluctantly
she took to the stairs.

WHEN the battle started, Hep-
burn more than made up for it.

She yelled at the top of her voice and
had the time of her life hurling rocks

and mud. In the middle of the battle

an accident occurred. John Beal, the

leading man, was hit in the eye with

a lance. Had it come the fraction of

an inch closer, he would have lost

the sight of the eye forever.

Hepburn was first to reach his side.

While the others were making up
their minds what to do, she shouted

orders and gave commands. John
was taken to the hospital where sev-

eral stitches were taken. Rather than

hold up the company he insisted on
going back to the set and finishing

the scene.

During the entire shooting of the

picture, John Beal's pants were the

bane of the property man's existence.

(And much to Hepburn's amuse-
ment.) The pants of that Scottish

period were skin tight and fastened

gaiter fashion under the shoes. Every
time John would make a sudden

move, a loud ripping sound would
fill the air. Once it happened during

the deathbed scene. Under the cov-

ers, John felt his pants give way. It

was an important scene for Hepburn
and he dared not betray his mirth.

Another time he was eating lunch

in the studio commissary. It was a

hot day so he had left his frock tail

coat in his dressing room. John was
reading his script and had it propped
up by a water glass in front of him.

Someone walked by and jarred the

table. The script fell to the floor.

John stooped to pick it up; then fol-

lowed his most embarrassing moment.

The ripping sound could be heard

all over the commissary. Everyone
burst into laughter. When it came
time to walk out, Hepburn came to

his rescue. By walking close in back

of him and holding out her skirts,

she shielded him from his public.

HEPBURN was always doing
something to help someone on

the set. How those weird stories of

her temperament get started is beyond
me. One day she saw the prop b

taking up a collection to buy a radio.

She insisted on buying it her>elt" and

thus they were able to hear the world

series and at the same time do their

work. Occasionally she would send

out and buy one of her favorite ice-

cream cakes. It was never just

enough for her and the important

ones "on the set. There was enough

for all—from the lowest to the highest.

Every day Laura Harding would

arrive "with Hepburn's lunch from

home. In reality there was enough

for ten people. Miss Harding would

get all dressed up for the occasion
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and usually appear each day in a dif-

ferent outfit. Hepburn would kid her
about it. Miss Harding decided to

get even. The day they were taking
the battle scenes, she donned a sol-
dier's uniform and a blond moustache.
Then she lined up with the male ex-
tras. Hepburn didn't see her until
it was time to take the scene. She
screeched her delight and topped it

off by insisting that Laura actually
work extra in the picture.
Because she is so honest and frank

herself, Hepburn admires it in other
people. One day they were trying
out hairdresses and the beautiful
clothes she would wear in the castle
sequence. Everyone stood around
and told her how beautiful she
looked. The only one who kept silent
was her assistant director who knows
her better than all the rest. Then
turning to Hepburn, he called her a
special unflattering name he kidding-
ly pins on her, and asked if she was
ready to have her clothes tested. In-
stead of getting mad, Hepburn bur:-t

out laughing. She knew down in her
heart that he had the utmost respect
for her and accepted his good-natured
criticism—almost gratefully.

DEOPLE have whispered that Hep-
burn is unkind and sometimes rude.

Yet she went out of her way to meet
George Hackathorne, when a publici-
ty man brought him out to the loca-
tion. George had been a star in the
silent days. Originally he had cre-
ated the role of "Little Minister."
with Betty Compson playing the
Hepburn part. Not only did she
greet him cordially, but Hepburn in-

sisted on having pictures made
Hackathorne.
During the entire making of the

picture, Hepburn gave every ounce of
her energy. She would argue '

the courage of her convictions be-
cause she is fearless in the things she
believes in. Nightly she would

g

to the studio to the projection room to
see the rushes. They were supposed to
start at a certain time and she would
make it her business to be there. If

the big K>~-es were late, she would
call them on the phone, and tell them
to hurry over. By this same token
she would listen carefully to anyone
who had a constructive suggestion
to make and accept it gratefully upon
conviction.

In spite of her overall publicity,

Hepburn is quite clothes o
I would see her reading smart n
zines on the set and with Laura
Harding, she would work out little

sketches and confer with her designer.

She is very careful to study every line

of the clothes she wears.
All during the location trip. Hep-

burn was never without her miniature
camera. She would sneak up on her
fellow workers and try to snap them
unawares. Once they missed her on
the set. After searching for b

they found her perched on a hill, non-
chalantly photographing them .'



ROGERS AND
"ROCHELLY"
(From page 35)

changes his lines too radically, the re-

plies she has rehearsed may no longer
fit the occasion

!

In this state of nerves, she breaks a
rule she had made for herself, rushes
up to Will and whispers: "Won't you
please tell me, approximately, what
you're going to say in this scene ?"

Rogers shakes his head. "Shucks,
Rochelly, how can I tell you when I

don't know myself?"
Marshall, one of the finest and most

understanding comedy directors in the

business, pats Rochelle on the shoulder
and smiles, reassuringly. Cameras turn.

The scene begins. Rogers delivers some
unforgettable lines; Rochelle comes
through with flying colors, inspired to

choose exactly the right time and the

right words for her dialogue. Not a
thing goes wrong ! Xo re-take is needed !

That, incidentally, is the sort of pic-

ture-making Rogers likes. Re-taking
and rehearsals, he feels, are liable to

take the spontaneity out of acting and
dialogue. When many rehearsals and
re-takes are necessary, he alters dia-

logue and bits of business each time, to

the despair of his fellow-actors who try

to follow the ever-changing and often

unpredictable cues

!

ROGERS, I glean from Rochelle and
- many others who know him inti-

mately, today is a greatly changed man.
Years ago when he was making "si-

lents" with Irene Rich, as leading lady,

I used to frequent his sets and listen

to the steady stream of brilliant wise-

cracking that fell from his lips. Today,
he pours all of this into the talking

screen, radio microphones, his daily syn-

dicated newspaper items and Sunday
newspaper featur

lie lias been accused of being miserly

with humor in his private-life contacts,

"because he just doesn't want to give

away what he can sell so dearly." That

is sheer nonsense. No one is more gen-

uinely charitable. But his humor has to

go on paper ; it is for the entertainment,

not of the few, but of the thousand-,

even millions. And it is significant that

some of his hardest creative work is for

benefit performances, for which he re-

ceives not a cent of compensation.

The world probably thinks that those

phrases he seems to grope for, and then

devise on the spur of the moment, come
easily to him. On the radio, especially,

he seems to be merely "foolin' around"

and having fun with his listeners. Noth-
ing could be farther from the truth. He
actually toils with, and nurses his offer-

ings, first in bis mind, then on paper

and then once more in his mind ; always

seeking improvement in each quip he is

delivering. He seems to grope and
fumble for words because, even when
talking to millions of tuner-inners over

national networks, he is still trying to

improve what he is giving them.

DID YOU KNOW that Fay Wray,
formerly a British subject, is a direct de-

scendent of John Marshall, First Justice of

the Supreme Court?

UNTOUCHED Lips

often look faded
PAINTED lips

look unnatural

TANGEE Intensifies

your natural color

Again the Tangee Lips

win in this unusual test

A We wanted to know how the movie

stars felt about painted lips . . . those

exciting personalities who represent the mascu-

line ideal of millions of American girls.

So we went to Cary Grant at the Paramount

Studios. We found him making "Wings in the

Dark". "Which lips are the most attractive to

you ?" we asked, showing him three girls. One
of the girls had used no lipstick at all ; one had

used ordinary lipstick; and the third had used

Tangee. Without hesitation, Cary Grant chose

the Tangee girl. Later he said, "I simply picked

the mos.t kissable lips."

Tangee makes your lips look kissable. Because

it intensifies their natural color, instead of coat-

ing them heavily with paint. And here is the

amazing thing about Tangee. In the stick it

looks orange. But as you put it on, the magic

Tangee color-change principle turns it to the

• Here's Cary Grant making the lipstick test.

Snapped between scenes of his new Paramount

Picture, "Wings in the Dark".

one shade of rose most becoming to your type.

Your lips become soft, kissable, appealing.

Try Tangee right away. There are two sizes,

$1.10 and 39 cents. Or make a quick trial with

the famous 4-piece Miracle Make-Up Set. Con-

tains the famous Lipstick, Rouge Compact,

Creme Rouge, and the New Tangee Face Pow-

der. To get it send 10c with the coupon below.

T|

Worlds Most Famous Lipstick

ENDS THAT PAINTED LOOK

* 4-PIECE MIRACLE MAKE-UP SET
THE GEORGE W. LUFT COMPANY MP55
417 Fifth Avenue, New York City

Rush Miracle Make-Up Set of miniature Tangee Lipstick,

Rouge Compact, Creme Rouge, Face Powder. I enclose 1(¥

(stamps or coin). 15£ in Canada.

Cheek
Shade Flesh Rachel Light Rachel

Name

Address-

City _State_
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SO TIRED, SO BLUE
Till This ALL-VEGETABLE Laxative

Solved Her Constipation

She was so tired—depressed—always having
colds and headaches. And she had tried so

many things she almost despaired of getting
relief. Then she discovered the real answer. A
laxative that gave thorough, natural cleansing,
not mere partial bowel action.

Can there be such a difference in laxatives?
Stop and think for a minute. Nature's Remedy
(NR Tablets) contains only natural plant and
vegetable laxatives, properly balanced. No
phenol derivatives. Ask any doctor the differ-

ence. You'll be surprised at the wonderful feel-

ing that follows the use of NR. You're so re-
freshed—toned up>—so pleasantly alive. You'll
want to give NR's a fair trial immediately.
They are so kindto your system—so quickly
effective for relieving headaches, colds, bilious-

ness, chronic fatigue or bad skin. They're non-
habit forming—another proof that nature's
way is best. The economical 25 dose box, only
25c at any drug store.

CHEC 1935 Calendar-Thermometer, beautifully de-

fHe t signed In colors and gold. Also samples TUNIS
and NR. Send stamp for postage and packing

10 A- H. LEWIS CO., Desk 152-EY, Bt. Loula, Mo.

GET
A

25<B0X

Remove FAT
from any part
Be adorably slim!

Feminine attractiveness demands
fascinating, youthful lines of a
graceful, slim figure—with slen-
der, firm, rounded contours, in-
stead of unbecoming flesh.

Hundreds of women have reduced
with my famous Slimcream Method—and reduced just where they
wanted, safely, quickly, surely. I,

myself, reduced my chestline by
4^ inches and my weight 28 lbs.
in 28 days.

J. A. writes, "I was 37 inches
(across the chest). Here is the
miracle your Slimcream has
worked for me. I have actually tak-
en 5 inches off. I am overjoyed."
The Slimcream treatment is so
entirely effective, so easy to use,
and so beneficial that I unhesitat-
ingly offer to return your money
if you have not reduced your fig-
ure both in pounds and inches in
14 days. What could be fairer
than that!

Decide NOW to achieve the fig-
ure of your heart's desire. Send
$1.00 today for the full 30-day
treatment.

FRFF Send $1.00 for my Slimcream treatment NOW. and I willa IVL.U 8cnd you erit ;re iy free# my world-famous, regular $1.00
beauty treatment, with a Kold mine of priceless beauty-eeercta. Thia
offer ia limited, eo SEND TODAY. Add 25c for foreign countries.

Photo of myself after
losing 28 lbs. and re-
ducing 4M inches.

DAISY STEBBING, Dept. MP15. FOREST HILLS, N. Y.

88STa BLEMISH!
Conceal It with C0VERMARK!
Birthmarks, burns, freckles, acne, leuco-
derma, eye circles and all skin discolora-
tions, no matter how large or how dark,
are completely hidden by COVER MARK!
Perfect for evening or stage make-up.
Absolutely harmless; will not crack or rub
off. Approved by skin specialists. Send
for full information and free color match-
ing chart!

LYDIA O'LEARY, INC.
DEPT. M5

551 Fifth Ave. New York

A DREAM COME TRUE (From page 33)

we usually use it in Hollywood. "Temp-
erament" comes from the Latin word
meaning, "a mixing in due proportions.

Proper measure." What he saw then,

in Cagney, was a proper measurement
in due proportion of all the qualities

and elements which combine to make
that strange character, "Mr. Bottom."

«T CHOSE Cagney for 'Bottom,' be-
*• cause after watching him work in

only one picture, I saw that he had
youth, enthusiasm, vitality, temperament,
and, what is more important, intelligence

—for without intelligence and sensitive-

ness there can be no such thing as tem-

perament.
"Cagney is not following tradition

in his methods—but to my mind, there

never was a finer performance of the

role."

,, And that from Mr. Reinhardt is a
tribute.

And now let's find out how Jimmie
feels about it.

That goes back to 1918. "I was paint-

ing scenery for an amateur organization

at a settlement house," Jimmie went on
to explain. "In those days, I never had
any idea of being anything but an artist.

At that time, I was working at an Art
Institute for seven dollars a week, learn-

ing the art business from the bottom
up—by delivering sketches. One day
the director of the group asked me if

I wouldn't play one of the parts for

him. I appeared in 'The Merchant of

Venice,' and several others, after that.

I had, of course, studied Shakespeare
in school, but this experience in the

theatre gave me a much better insight

into Shakespeare than my schooling ever

had.

"When I heard that Max Reinhardt
was to film 'A Midsummer Night's
Dream' for Warner Brothers, the
thought occurred to me that I would
like very much to have a part in it

—

but I didn't think this might also occur
to someone else. For that reason I

was a bit surprised when I was sug-
gested for the role.

"Working with Reinhardt in 'A Mid-
summer Night's Dream' means more to

me than anything I have ever done be-
fore," Jimmy told me seriously. "People
may kid about it, and ask me if I'm go-
ing to do 'Hamlet' next, but that is

only because they do not realize what
we, in the picture, are going through.
The thing that we have to combat is

precedent.

"Visitors at the studio and on the set

are constantly saying such things : 'How
did Warner Brothers ever have the

nerve to tackle such a thing as Shake-
speare on the screen? How do they
know it will go with the public? And
the money they are spending on it

!'

All I can say to them,"—and Jimmie
shrugged, "is that Reinhardt has been
doing Shakespeare for thirty years, and
successfully.

"And, of course, everyone who has
ever read any of Shakespeare will ap-
point himself as High Arch Enemy
Experts, and they'll all sit out front, lit-

erally holding their Shakespeare on their

lap, to see if we read the lines correct-

ly. And as for England ! The whole
of England is just waiting for this pic-

ture to break.

"I can 'fuss around' with my lines in

most of my pictures . . . juggle them
here and there to make them sound
more natural and more readable, but you
can't 'toy' with Shakespeare. That is

one of the reasons, of course, why this

picture is more difficult to do. All of
us have to spend two or three times the
usual time we spend on lines."

TATER when I went out on the set

to watch Jimmie do a scene, I was
also impressed with the fact that the

scenes, as they are filmed in this picture,

are much longer than the average scene
in a modern movie.

I had also expected I would find an
aura of awe on the Reinhardt set, but
quite the contrary. Mr. Reinhardt
strolls around the sets chatting with
first this one, then that one. He wears
a visor on his head, a green one such
as bookkeepers wear when working
under a strong light, and nothing could
be less formidable than that.

They were taking a scene in the Court
Room where the entire court gathers to

view the ham-performance of "Mr. Bot-
tom" and his friends. Jimmie had a
long scene in which he had to rant and
rave and cry.

When the scene was finished, Jimmie
came over to us on the side lines. Beads
of perspiration stood out on his fore-

head. Dick Powell said to him, earnest-
ly, "Jimmie, that was great—a marvel-
ous piece of work!" Jimmie looked at

him and said, very humbly, "Do you
really think so?"

T SMILED to myself, for I was think-
* ing that if anyone had said that about
a strictly-Cagney scene, Jimmie would
have made a grimace and said, "Oh.
boloney!"—or something to that ef-

fect. As a rule, loud praise or harsh
criticism mean little to Jimmie. But
doing "The Dream" is something else

again.

And here is another indication of how
Jimmie feels about Shakespeare. Jimmie
hasn't seen the last five pictures which
he made. He never even saw the rushes

of those pictures. "Because," as he told

me, "they give me a role to play and I

try to do the best I can, and that's the
end of it." But it is different now.
After a long day, Jimmie always finds

time to stop in at the projection room
and see the rushes of the day-before's
work. And for the first time in his

life, he is really anxious to see a pic-

ture in which he has played a part.

Jimmie isn't the only one who is anx-
ious to see this picture. It's one of the

most interesting ventures in screen his-

tory, and I'm convinced that Jimmie is

going to be a sensation in it. In fact

even if Jimmie is content to go back to

his roughshod roles. I am wondering if

the public is going to let him

!

THOSE WHO BELIEVE marr s

can't last in Hollywood may be interest,

know that the Harold Lloyds recently cele-

brated their twelfth wedding anniversary.
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THE CHILDREN'S HOUR
call to his next door neighbor. "Got
an interview. Be out in a few min-
utes," and appeared with the air of one
resolved to go through with a not too
attractive duty. Ask him about the pic-

tures, and he'll answer yes or no. Ask
him about fishing, and at once he's fire

and flame.

"It's Calcutta," he told me, exhibiting
the handsome rod a friend had made
for him.

"Bamboo, darling," his mother cor-
rected. "Calcutta bamboo."
"What's the difference?" inquired

Dickie. "Anyway, it catches fish. Not
very big ones the last time," he con-
fessed. "But that's because the bait was
bad." He caught his mother's quizzical

glance. "Aw, shucks, mother, the bait

was bad. Mr. Stewart didn't catch any
fish either, and he's the best fisherman
in the world."

Pictures to Dickie form a routine part
of existence. Fishing spells romance.

f WAS shown into Mickey Rooney's
* dressing room, where he was being
made up as Puck for "Midsummer
Night's Dream." The costume consists

of goat's hair, which the make-up man
was applying carefully to the sheath

about Mickey's loins, to his legs and
feet. Two small horns peeped through
the yellow shock of his tumbled hair.

Mickey's the spontaneously friendly

kid who pals with your own boys, who
plays football and baseball on the corner
lot, and raids the icebox when he's

hungry—with a liberal streak of his-

trionic genius added. If you've any
doubts on the latter, wait till you've seen
him in "Midsummer Night's Dream."
"Show her my football trunks,

Teach," he cried eagerly as I entered.

"Did you see the Stanford-Alabama
game? Say, you'll see lots of football

games but you'll never see passing like

that again. My team's the Rambling

(From page 41)

Mules. We're recanized as the Pacific
Coast midget champions. Know what
I'd like? I'd like a sports interview

—

you know, someone to ask me all I

think about sports. I want to be con-
nected with every sport there is—like

Joe E. Brown. Wouldn't that be
sump'n ?"

Dragged with some difficulty from the
subject of sports, he proved himself
equally lively on other topics.

"CURE, that's my own hair. No, the^ kids don't make fun of it—not the
fellas I go with, anyway—they got too
much sense. Sometimes the little guys
yell: 'Whyncha get a haircut?' Say"
he scoffed good-naturedly, "they should
make as much with their pretty looks as

I make with my hair.

"You know, when I first rehearsed
this part, I didn't think there was much
sense in it. I'd never come in contact
with Shakespeare before," he explained
seriously. "But after I got a line on
what- was going on

—

well!—then I

thought it was a honey."
He told me about his three New

Year's resolutions
—

"not to get a big
head or anything, to have a good foot-

ball team, and be nice to my folks all

the time." The make-up man finished

with him, and he slipped a bathrobe
over his goat's hair suit. As he turned,

I caught sight of a square-cut hole in

the back, through which Puck's tail

waved a jaunty salute. "That," grinned
Mickey, catching my eye, "is for the

draft."

He took me to the door and as I went
out, I felt a friendly little pat somewhere
about the middle of my back. I wanted
to grab and hug him, but let my better

sense prevail. There's no one, however,
who can prevent me from cherishing

the memory of that pat of Mickey's as

one of the pleasantest experiences I've

ever had.

MEET THE STAR OF
SMOKING COMFORT!
hay-dees and Gen-tel-men! We offer an all-

star /eeture 1 ! The tobacco is choice Turkish

and domestic. It's mildly mentholated to

give your throat a most dee-lightful, a most

ree-freshing coolness. There are cork tips to

save your lips. And—finally—there's a valu-

able B 8b W coupon in each pack good for

handsome nationally advertised merchandise

(offer good in U.S.A. only). So step right up!

Buy a pack or buy a carton. Have the time

of your smoking lives ! ! And write today for

FREE illustrated premium booklet.

SAVE COUPONS forHANDSOME MERCHANDISE

"Our Gang" for years has been a movie institution. Many of its members of former days are

now grown men and women, some of them graduating into the adult class of movie favor-

ites. The above photograph shows the 1935 edition in one of their most recent comedies
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Brown & Williamson Tobacco Corp., Louisville, Ky.

73



WICE
NOWl you can have
The VOICE you want!

100%
Improvement
Guaranteed

We build, strengthen the vocal
organ

—

notwith singing lessons—
butbyfundamentallysoundand
scientifically correct silent exer-

cises ... and absolutely guaran-
tee to improve any singing or
speaking voice at least 100%
. . . Write for wonderful voice
book—sent free, but enclose 3c
for part postage. Learn WHY
you can now have the voice
you want. No literature sent
to anyone under 17 years un-
less signed by parent.

No matter how hopeless
your case may seem—send
at once for free Voice Book.

Perfect Voice Institute,Studio 12-65
64 E. Lake St., Chicago

Mail Coupon for Free Voice Book

I Perfect Voice Snstttnte, Studio 12-65

I 64 E. Lake St., Chicago
I Please send me FREE end without obligation, Prof.

Feuchtinger's new book, ''Physical Voice Culture." I

J have checked subject in which I am most interested.

! Enclosed Is 8c for part postage.

I
Weak Votes D Singing D Stammering D Speaking

I

I
Name

' Addreel .„„„„

I City Slate Age

|
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JOAN WAS MAD
{From page 29)

—she admitted she hadn't seen me on
the screen since 'Letty Lynton.' So,

I'm showing her 'Dancing Lady' and
'Chained' tonight. It's an awful lot of

Joan Crawford to sit through, but since

it's business in a way, I expect she'll

be able to stand it."

PRESENTLY Joan said with an en-
* couraging smile, "Now, won't you
please tell me where you got some of

those crazy impressions about me? The
white Cadillac V-16 limousine, uphol-

stered in white satin, for example?"
"I read about it in the paper," I told

her truthfully.

She laughed. "Can you imagine my
having anything all white satin? Why,
I wear my screen make-up to and from
the studio, and that certainly wouldn't

be very good for white satin ! I'd be a

fool to have a car like that. I have a
small white Ford roadster, upholstered

in white leather, but that can be washed.
Isn't it funny ? I get a small white Ford
and by the time the story gets around
it's a white Cadillac V-16 limousine!"

"Now how about the chaise longue
business ? You wrote that while other

stars meet interviewers attired in

sloppy pants and dirty sweat-shirts, Joan
Crawford always receives her callers in

an Adrian negligee, while she reclines

on a chaise longue a la Pola Negri

!

Why, I wouldn't have a chaise longue
in my house, for the simple reason that

I'd never use one. I'm too restless. I

don't sit still, much less lie still, for

five minutes at a time, during the whole
day. That's one of the things my friends

complain about. They can't get me to

'light' any place. Chaise longues and
satin cars !" Joan made a wry face ! '*I

hope I don't have to resort to those
things for glamour !"

Well, I was taking it all back pretty

rapidly, and told her so, for now that I

was with Joan face to face I knew that

she doesn't have to resort to far-fetched

exaggerated things to create a glamour
about herself. Her flair for glamour
has more meaning than that.

Joan, I have discovered, is a very
domestic person, but she does not allow
that side of her to be photographed and
broadcast to the world. For example,
she makes her own bed every day. It is

one household duty which she prefers to

save for herself ... it makes her feel

she has a working part in her home.
Yet you never see pictures of Joan mak-
ing her bed. You never even see pic-

tures of Joan wearing a pair of slacks

and a shirt, yet I am sure she has them
and wears them. Most women stand
over stoves and make their own beds

—

what is amusing or interesting or make-
believish about that?

TOAN has a very analytical mind and
*-* she has discovered on what things to

place which importance. Because I

know that many stars allow themselves
to be governed by friends and business

managers, it rather amazed me to dis-

cover how much Joan is her own "boss."
She handles all her own finances, super-
vises the answering of all her fan-mail,
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THOSE TIRED

EYES!
Murine relieves and re-

laxes tired eyes. Removes
irritating particles. Refresh-

ing. Easy to use. Safe. Recom-
mended for nearly 40 years.

For all ages. Ask your druggist.

URINE,
For Your EYtS

Economy

ENSIBLE entertainment

at sensible prices is the rule

at the Biltmore. Rooms are

featured at $3.50 single,

and $5.00 double, and no

finer accommodations any-

where. Menu prices to suit

in five dining rooms. Popu-

lar beverages priced at a

quarter. The world's finest

floor shows in the Biltmore

Bowl and the Biltmore

Rendezvous where low

rates rule.

BILTmORE Hotel
• LOS ANGELES*

ECTORMENTS
quickly pacified

For efficient help
concentratedfc^use cc

PoSLA£W1
BEAUTIFUL PROFESSIONAL PHOTO
ENLARGEMENTS
Two for 25c; Four for 45c; Ten for $1.00. G&t&loc I -

with S1.00 order. Send your best negatives -.films'1 encloeins This ad a^i
rftTOittanoe (cash or money order). Enlarge ir.e:rj shipped postpaid.
Necatives returned.
UNIQUE-ART-SERVICE, 550 W. 144 St., N.Y.C.

GRAYFADED HA R
ray. faded, streaked hair. ShampooWomen, girls, men with gray, Uucu, ai

and color your hair at the same time with new French
discovery "SHAMPO-KOLOR," takes few minutes, le-ares
hair soft, glossy, natural. Permits permanent wave and curt.
Free Booklet, MonsieurL P. V»UijBj,Dei.:i. 254TT.31SL, New lark



and has very definite ideas about the

pictures she wants to do.

"I have been fighting for three years

to be allowed to do a costume picture,"

she told me earnestly. "I have been the

typical American girl for too long. I

have been reading lots of historical bi-

ographies, and historical plays, search-

ing for something. I have found several,

among them 'Saint Joan,' which I would

like very much to do. But I still haven't

the studio's permission. They say I

must show off this figure of mine in

modern clothes!" Joan looked down at

that famous Crawford body with actual

disdain. Then she smiled. "Sometimes

I say to it, 'Well, figure, I think I'll spite

them, and lose you, then maybe they'll

want to camouflage me in a costume!"

Yet she is, for all her success and her

fame, still modest. Just before we left,

she spoke again of her nervousness

about her dinner party that night. "I'm

glad I had a big lunch, because I won't

be able to eat a thing at dinner. I never

can eat anyway before looking at one

of my pictures, or I should be ill. And
the s'train of having Miss Dane there

too!"
"Didn't it ever occur to you that she

might have had a bit of stage fright

herself, over meeting you ?" I asked.

Joan's answer shot out as straight and

true-blue as an arrow. "Why should

she?" said Joan. "She has been im-

portant for years. She has been writ-

ing fine things all her lifetime . . . and

compared to that, what am I ?"

You might have disbelieved another

star, had she said that. But not Joan

Crawford.

CHARM

Mrs. Clive Brook comes back to the

United States with her handsome hus-

band who has just finished a new

picture, "The Dictator," for Gaum-

ont-British in his native England

&h*
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Natural to Blondes

Attainable bv Brunettes!

INot every woman wants

light blonde hair—but every

woman wants the fascinating

charm that "blonde"

can give. Marchand's

Golden Hair Wash,
used as a rinse, will

impart beauty or

glorious highlights

W even to dark hair. A
W lovely golden sheen

to ordinary light hair.

Another side of the secret

of blonde beauty is that

charming, fresh clean

look so natural in the fair

smoothness of their arms

and legs. Brunettes may

easily acquire this by using

./ Marchand's Golden Hair

Wash on arms and legs.

Keep the "superfluous"

hair Nature intended you (and

'/ all of us) to have. Certainly.

y But make it unnotkeable with

Marchand's Golden Hair

Wash. See for yourself how

bright and silky smooth your arms

and legs become— how soft and

alluring to the touch

!

At your druggist's now, for Mar-

chand's in the new gold and brown

package. Start using it today!

MAR
ASK "„« DRUGGIST FOK ZAND'S TODAY, OR USE COUPON BELOW

CHARLES MARCHAND CO. 25! West l«b St*. NEW YORK CITY

Please let me try for myself the sunny, golden effect of Marchand's Golden Han- Wash.

EnTsed 50 cenl (use stamps, coins, or money order as convenient) for a fu!l-s.zed bottle.

Name . .

.

Address

.

City
State

.
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Motion Picture for May, 1935
75



SHELVADOR

Method that has
stood the test of more

than 32 years. Easy.certain,
inexpensive way to acquire in a short time
at home firm flesh, attractive curves and the
irresistible charm you've always wanted.
Perfect any part of the body without trouble
and at little cost . . . Promote shapliness,
andengenderlove, romance, popularity. .

.

I make no absurd claims but send PROOF
and the Cream FREE, along with my confi-
dential, up-to-the-minute information
"How to Have a Beautiful, Symmetrical
Form by My Natural Home Method." Just
mail me 10c (dime orstamps) to help pay
packing, and you will receive the above and

a Large Con-
tainer of my
PEERLESS
WONDER
CREAM

~...MS ;

PREPAID by return mail. Not a

dollar, not even 50c -just a Dime.
NoC.O.D. My Guarantee:- Your
dime back if you say so. Can
anything befairer? Butdoitnow.

MADAME WILLIAMS
P. B. 1 Buffalo, N. y.

Tiynife OnYour
Hair 15 Days-
jLetYourMirror Prove Results.Your
Lhair need not thin ont, nor need you be-come bald. This Different Method stops

Ku»~.i J" *-K^"i th""»ng ont of hair, lifeless hair, itch-ing, dandruff, threatened or increasing baldness by strength-ening, prolonging the life of hair for men and women Sendyour name now before it's too late for free 15-day test offer.JUEL DENN, 20? N. Michigan, Dept. 69. Chicago III

L 40th Y«

AltA SCHOOL
VTllvT OF THETKe&tre

40th Year; Stage. Talkies. Radio. Graduates: Lea Tracy. Free
Aetaire- Pe««y Shannon. Zita Johann. Una Merkel. etc. Drama. Dnnct
Vocal. General Culture. Teaching and Directing. Appearances. Debute
For Catalog write Sec'y M. P. Ely. 66 W. 85th St., N. Y.

MASTER BARTHOLOMEW
IN PERSON
(From page 39)

ginning to unveil the genius that lives

in Freddy ! She began to read Dick-
ens to him when he was four. At five

years he was repeating orations from
Shakespeare with gestures. At seven
he could enact nearly every Shakes-
peare character, and repeat the

words of many Greek plays, as well

as most of -the works of Mr. A. A.
Milne.
But through it all Freddie's favor-

ite character was David Copperfield.

He loved that small boy, and the

grown-up one too. He used to cry
at parts of the story, and plead with
Cissy to "not let them be so bad to

David."
Then by chance one day he heard

of the search in America for a child

to play the part of David Copperfield.

He pleaded with Cissy to let him go
after the part, and the wise aunt
finally agreed. During the height of

excitement over the search little

Freddie walked one afternoon into

the office of David O. Selznick, the
producer, and stood uncertainly in

the doorway. And the lad became at

once David Copperfield, forever more
to live in the hearts of the world

!

His aunt's real name is Miss Milli-

cent Bartholomew, and from the time
she had to stand beside him to pre-

vent him from falling off his chair,

until today when he is a country's
idol, she has always been with him.
She helped him learn his lines in the
play, and was always on the set with
him. If she strayed off for even a

few minutes he seemed to sense it,

for there truly seems to live some
unusual bond between them. Now
she is constantly with him. and with
Miss Mary Murphy, his Irish Ameri-
can governess, the three form a trio

who find life is a great and glorious
adventure, full of fun and work.
The scenes in "David Copperfield"

were taken so realistically that Cissy
says she shivered when she saw some
of them. "The little attic room was
so miserable and wretched-looking it

almost seemed a shame to put poor
Freddie in it for only a moment. And
the handcuffs he had to take ! But
all he would say was 'They didn't

hurt!'"

CO MANY interesting things have^ happened to Freddie since he has
come to America he can't tell you
about enough of them. But there
have been trips to the top of the Em-
pire State Building, visits to the zoo.

a Virginia ham breakfast, malted
milks, fun with Mickey Rooney in

Hollywood.
And one day he was very excited

over a present that was sent to him
by one of the ushers of the Roxy
Theatre in New York. It was a copy
of the book Daz'id Copperfield with
the pictures of the cast of the screen
version on the cover. And it was
inscribed by the usher: "I have in

my heart of hearts a favorite child.

His name is Freddie."
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On a treasured program he received
at the 123rd birthday anniversary of
Dickens at the Hotel Brevoort in
New i^ork given by the Dickens Fel-
lowship of New York, there is writ-
ten: "For Freddie Bartholomew, in-

scribed by Sarah Roosevelt, Mother
of Franklin Roosevelt." And in his
little talk of the evening which Fred-
die made up himself, he said: "I'm so
glad Dickens lived, because if he
hadn't, you wouldn't have met to-
night, I wouldn't have been in the
United States, and I couldn't have
met all of you. Could I ?"

And another of his treasured me-
mentos is a receipt for five pounds
five shillings from the Joseph Brown
Memorial Homes for Boys in Lon-
don, England. It seems that one day
Captain Herbert J. Ratcliffe of Lon-
don flew to Hollywood just for one
day to visit an executive friend there.
He heard about the little English boy
player, and asked to watch him act.
Then he asked to be introduced to
Freddie, and told him how proud he
was of an English lad doing such
marvelous work in America.

««T'D LIKE to do something about
* this, Freddie," Captain Ratcliffe

said. "So I'm going to send five

pounds to a boy's school I know
about in England in your name." And
with great pride Freddie showed me
this letter: "On the occasion of seeing
you make 'David Copperfield' I prom-
ised, as an expression of gratitude
that you had been chosen to play the
important role of David, I would give
for you a donation to the Crippled
Boys' Home in Essex in which I am
deeply interested.

"It has given the poor little boys
a great deal of happiness to know
that a boy their own age and so far
away in Hollywood is thinking and
sympathizing with them in their sad
and unfortunate lives. They send you
their best wishes and hope with me
that your career will be blessed with
good health and happiness and every
possible success."
And now Freddie is going to act

the part of Greta Garbo's son in

"Anna Karenina." He was asked what
he was going to say when he met
her, and with his chuckling good
humor replied, "My Aunt Cissy says
I must always be spoken to before
I speak." Then he continued, "But
if she doesn't talk to me I think I'll

say, T guess I will go home now'."
Freddie's a real boy . . . don't ever

forget that! But he has a brilliant

mind for a child ... a great artist

who will live to bless the world . . .

and when you see his first play you
will think David Copperfield has come
to life before your eyes

!

And with that play you have seen
the birth of genius, and have found
a new love. For man or woman, girl

or boy, when you meet him you will

love this young "Freddie David Cop-
perfield Bartholomew!"

DID YOU KNOW that Gene Raymond,
during- his prep school football days, held
the dubious distinction of running- fifty

yards the wrong way for a touchdown?

Bite-Test" Exposes

GRITTY FACE POWDERS!
"I Dropped the Box, I was so

Horrified", Writes One Woman!

BEHIND many a case of sore and irri-

tated skin, behind many a case of dry

and coarse skin, lies gritty face powder!

That face powder that looks so smooth to

your eye and feels so smooth to your skin, it

may be full of grit—tiny, sharp particles that

are invisible to the eye but instantly detectable

to the teeth.

You can't go on rubbing a gritty face

powder into your skin without paying for it

in some way. Maybe some of the blemishes

with which you are wrestling now are due to

nothing less than a gritty face powder. Find

out! Ascertain whether the powder you are

now using is grit-free or not.

Make This Telling Test!

Take a pinch of your powder and place it be-

tween your front teeth. Bring your teeth down
on it and grind firmly. If there is any trace

of grit in the powder it will be as instantly

detectable as sand in spinach.

More than a million women have made
this test in the past year as advised by Lady

Esther. And thousands of them have written

in in righteous indignation over their find-

ings. One woman was so horrified she dropped

the powder, box and all, on the floor

!
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There is one face powder you can be sure

contains no grit. That is Lady Esther Face
Powder. But satisfy yourself as to that—and
at Lady Esther's expense! Your name and
address will bring you a liberal supply of all

five shades of Lady Esther Face Powder. Put
it to the "bite-test". Let your teeth convince

you that it is absolutely grit-free, the smooth-
est powder ever touched to cheek.

Make Shade Test, Too!
When you receive the five shades of Lady Esther
Face Powder try them all for shade, too. Did you
know that the wrong shade of face powder can
make you look five to ten years older?

Ask any stage director. He will tell you that one
type of woman has to have one light while another
has to have another or else each will look years

older. The same holds for face powder shades. One
of five shades is the perfect shade for every woman.
Lady Esther offers you the five shades for you to find
out which is the one for you

!

Mail the coupon now for the five shades of Lady
Esther Face Powder. Lady Esther, Evanston, 111.

j (You Can Paste This on Penny Postcard)

I LADY ESTHER
! 2040 Ridge Ave., Evanston, 111.

I want to make the "bite-test" and the shade

I test. Please send me all five shades of Lady Esther

j
Face Powder postpaid and free.

| NAME. ---

j ADDRESS

I CITY. STATE.

| Ifyou live in Canada, writeLadyEsther, Toronto, Out.
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Quickly Tint It This Safe Ulan
Now, without any risk, you can tint those streaks or

patches of gray or faded hair to lustrous shades of

t>londe, brown or black. A small brush and Browna-
tone does it. Prove it— by applying a little of this

famous tint to a lock of your own hair.

Used and approved—for over twenty-three years

by thousands of women. Brownatone is safe. Guar-
anteed harmless for tinting gray hair. Active coloring

agent is purely vegetable. Cannot affect waving of

hair. Is economical and lasting—will not wash out.

Simply retouch as the new gray appears. Imparts
rich, beautiful color with amazing speed. Just brush
or comb it in. Shades: "Blonde to Medium Brown"
and "Dark Brown to Black" cover every need.

Brownatone is only 50c—at all drug and toilet

counters—always on a money-back guarantee.

At last ... an indelible, transparent
lipstick that hasn't even a hint of

purplish undertone! Actually stays red
on the lips; and such a red ! The brilliant

red of Hawaii's gayest flower . . . the wild
Hibiscus . . . the brightest, most daring,

exotic red you have ever seen. Yet, it is so
soft in its intensity, it is easy to wear. It

makes lips really feminine . . . gorgeously, ap-
pealingly feminine! Tattoo ''Hawaiian'* is

pasteless too. Put it on ... . wipe it off, only the Color
stays. There has never been anything like "Hawaiian"
before. The price, $1, at drug and department stores.

lAl rOO'HAWAl'iAN'
Have FULL ROUND

ALLURING
CURVES

You can add 3 to 6 inches with Beautipon
Cream treatment, which has piven thou-

I sands a beautiful form. TOUR MONET
\ BACK if your form is not increased after

n applying Beautipon Cream Treatment for
i\ 14 days! Full 30-days' treatment, $1.00
*| sent in plain wrapper. The ultra-rapid,

J
positive GUARANTEED way to have the

/ bewitching, magnetic, feminine charm
L you've always longed for.

-)

Read what others say:

"I can scarcely express my delight with
the results. Since I started using Beau-
tipon Cream I have increased my chest-
line 5 inches! Tour Beautipon Cream
works like magic and I am thrilled to own
a form so feminine and shapely." B.T.
"Tour treatment is simply splendid. I

am filling out and getting larger and
rounder." B.T.

"I have put 3 inches on my chest meas-
urement and increased 10 lbs. Id
weight." Q.

Freel "Fascinating Loveliness" Free!
The world famous Beauty Expert's

Course, "Fascinating Loveliness" for which
thousands have paid $1.00 will be sent
FREE if you send $1.00 for Beautipon
Cream Treatment NOW. OFFER LIMIT-
'ED. SEND $1.00 TODAT. Add 25o for
foreign countries.

DAISY STEBBING
Suite 72 Forest Hills, N.Y.

too. can
a full

ilcd form

Help Kidneys

Cy

If poorly functioning Kidneys and Blad-
der make you suffer from Getting Up
Nights, Nervousness, Rheumatic Pains,
Stiffness, Burning, Smarting, Itching, or
Acidity try the guaranteed Doctor's Pre-
scription Cystex (Siss-tex)—Must fix you

^jf^t^t UP or money back. Only 75c91/VX at druggists.
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I COVER THE STARS
{From page 31)

going to prove so popular on the des-

ert. Cacti will be blooming all around
Palm Springs, and in the San Jacinto
range.

Days of sunbathing, swimming, horse-

back riding and bicycling . . . nights of

movies, keno, dining and dancing . . .

scores of interesting, amusing, clever

and unusual people.

How Palm Springs has grown ! Some-
times I'm afraid it has been a bit too

fast. It makes me think of the Florida

boom. Yet, everybody who is anybody
and can afford it, is building down
there.

TWINED with the cheery Earl Coff-
*^ man's at the Desert Inn, dean of all

desert resorts, and well-known as one
of America's foremost successful hotels.

Nearby was King Vidor and a crowd;
in the corner Adolphe Menjou looking, I

thought, not too well, and Verree Teas-
dale, his wife, a tall willowy blonde
who looked at him adoringly. Margaret
Sullavan and husband, William Wyler,
were there too, and so was Frank Capra.

I stayed at El Mirador. I usually do
because the Warren Pinneys who run
it are the grandest people on earth, and
also because of its wonderful swimming
pool. As usual the Pinney's are doing
a land-office business with hardly a
vacancy all season long.

Down at La Quinta, where the food
is delicious and the serenity of the

desert at its best, we lunched and dined
several times. Near-by on one occasion

sat the Cedric Gibbons. Dolores Del
Rio does look quite as lovely off the

screen as on.

Another day Constance Bennett, in

pale sky-blue silk lounging pajamas,
looking a lot younger than her years,

sat with a Mrs. Goetz from Chicago.
The Marquis was not there, but the

Marquise Gloria Swanson, with her
hair clipped a la Benda-mask, came in

with Herbert Marshall.

WENDING my way eastward ran

into the Gary Coopers, she in a
quilted, colored-plaid dress with green,

tall-crowned felt hat, dining at Bill

Wrigley's wonderful Arizona Biltmore

near Phoenix. They'd flown in for some
real desert riding, and a couple of days

later flew back to the coast.

And down in Tucson lunched with

Tom Mix one Sunday afternoon, and a

bit later on with Will Rogers. Tom was
there with a circus outfit, and Will was
watching the boys work out at the Uni-
versity of Arizona.

Boulder Dam is proving more popular

than before. The last time I was there,

before they let the water in, Jessica and
Dick Barthelmess had just gone through

it all with Major Young, the engineer

in charge.

Later they followed us up to Furnace
Creek Inn at Death Valley, and together

with Ronald Column, Janet Gaynor and

her mother we all had great fun. Mrs.

Vanderbilt is something of a pilot her-

self. At least she took the Stinson five-

seater up seven thousand feet over

Dante's View and got a wonderful out-
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BETTER HURRY!
If you have not already sent for your beau-

tiful 1935 Calendar-Thermometer as offered in
the NR (Nature's Remedy) advertisement on page
72, do so at once as the supply of these attractive
calendars showing a beautiful parrot illuminated
in Red, Blue and Gold, is limited. All you have
to do to secure this attractive Calendar-Thermom-
eter which will be sent you absolutely free, is to
refer to the NR (Nature's Remedy) ad on page
72, then send your name and address (enclosing
stamp to pay for packing and postage) to the desk
indicated. Sample of Nature's Remedy, the fam-
ous all-vegetable laxative, together with sample of
TUMS, the delicious candy-like antacid mints for
fussy stomach, will also be sent free of charge
with your Calendar-Thermometer, (advertisement

)

l

a. Bean ARTIST
MAKE $50 TO $100 A WEEK!

Our simple, proven methods make
itt easy to learn Commercial Art,
^Cartooning and Designing quickly
"AT HOME, in spare time. New low
rate. Big new book, "ART for Pleas-

ure and Profit," sent free. State age.
WASHINGTON SCHOOL OF ART *

Studio 265, 1115—15th St., Wash. O. C.

THIS
PROFITABLE PROFESSION
IN 90 DAYS AT HOME
Salaries of Men and Women in the fascinating profession of Swedish Mas-
sage and Phyeio-Therapv vary from about $40.00 up to $75.00 per wees.
with room and board often included Free, but more often those who qualify,

after a few short weeks of study, choose to establish their own office* wiu
correspondingly greater possibilities of large incomes-

Tremendous opportunities lie heiore you in this unc-owded field which if

now open to you without having to leave your present work until yea
qualify as an expert and can command an expert's pay.

This interesting big pay profession was heretofore open to s select few hot
now its closely guarded secrete are avail-
able to you through our borne study instruc-
tion. All lessons have been prepared in our
great resident school here in Chicago, the
same teachers and the same material is

used and (As mm« dipi<mo accorded you.

The Cost is unbelievably tow—the terms
to easy anyone can meet them.

LARGE INCOMES
FROM DOCTORS,
hospitals, sanitariums, clubs and private patients sxe bound to come to
those of our graduates who profit bv the thousands of opportunities avail-
able to make money. Mr. Charles rlomer. Wisconsin, writes, "At times I
have had to turn away people; I have been so busy the depression never
touched me," Miss Childs. Baltimore. Mainland, says, "I already have
over 40 patients. I hope many others take your course and profit
financially and socially as I have. Hundreds and hundreds of graduates have
written similar letters. Get into Swedish Massage and Physio-Therapy
through our "Right in Your own Home * Plan.

EXPERTS IN REDUCING
The field of 'Taking off fat" offers untold possibilities. Hollywood stars
have found Swedish Massage the most effective method end the Thole
world is ready to follow their example.

Women muit have stylish figures, men mutt keep in trim sad fK*1 patients
by the thousands are willing to pov big for results.

Our course includes special lessons in this work.

Here is a profession, now open to you. which makes voo a public bene-
factor: for the skill we teach you is of great aid in many human ailments as
well as in building beauty—it offers you position, both professional sad

social, it offers you independence, freedom from
worry and the respect and admiration of your
neighbors and friends.

t0*^r \\ANATOMY CHARTS AND SUPPLIES
^yjpu* W* Anatomy charts, medical die- g*aT> -7 »7

-«lV \ul tionary, j-rofessional uniform ?* Mm. *. *..

.kSb.^0"
1 \\ '^ either man or woman1 * »»«sWsW

l \w^ Va patented reducing roller. Hydro-Therapy sup-
\ * vR plies, all are included without one cent «x

\\ * _-*»«*.
\\ y W Send now for complete details, there is no
\\ ^L cost or obligation.

National College of Massage and Physio-Therapy
Dept. 530, 20 N. Ashland Boulevard, Chicago
Tou may send me Frte and postpaid your illustrated catalog and complete
details of your special offer.

Name.

Address

City State



line of the weird desert formations from
up there. Wallace Beery flew in with a
group of technicians who are to help
him film Death Valley Scotty's life,

and Mary Carlisle came in later on, too.

My vote for the best-looking lass

in Palm Springs goes to Jack Kirk-
land's bride. An actress herself, a
licensed air pilot, Jane Kirkland is quite

the most attractive young woman I've

met in Hollywood. By the way, Jack is

the successful author of "Tobacco Road"
and other successes.

And half a mile beyond the El Mira-
dor, Charlie Farrell is proud master of
two fine tennis courts, and a fifty-two-

acre tract he's just completed. He's as

nice a chap as I've met in ages, and as

natural as a soda-water jerker. Groucho
Marx and Sam Goldwyn have been
flicking the ball about all day, while in

the other court a brisk match between
the Ed Flynns has been going on.

Then there are, of course, those who
prefer the natural mountain resorts in

winter to the desert. Among them are
the Walt Disneys who put in a lot of

time at Awahnee. So did Ted Fiorito

whenever he could get away from the

orchestra long enough. And Betty
Furness and Lilian Harvey skimmed in

there too. It's been a grand winter for

sliding, skating and bob-sledding, as

there hasn't been so much snow in years.

pHARLIE CHAPLIN and Paulette
^-* Goddard have preferred to get their

winter near home, so they've week-ended
often up at Arrowhead. Charlie is quite

enraptured with the place. So much so

that he even wrote a poem for publica-

tion about it

!

Not many have gone to Catalina this

winter, but Donald Crisp, who has a

large new yawl of which he is very
proud, has been among them. Jane
Murfin, his attractive wife, is the only
woman director in pictures, and at times
she's been off sailing too. And I would
suspect from her complexion that maybe
Katharine Hepburn has been along.

La Venta down at Palos Verdes, and
Chapel Inn at Arcadia, vie with one
another as the most popular places for

tete-a-tete meals. Saw Gracie Allen

and George Burns deep in affectionate

regard at the latter place the other day.

However, I personally prefer Thelma
Todd's wonderful place at Malibu
Beach, or the Mission Inn, in which to

do my romancing:

!

Correction
Motion Picture takes this op-

portunity to correct a statement in

the article, "For Rent—a Few
Palaces," in the January jssue.

Winifred Aydelotte, the author,

was misinformed in stating that

John McCormack's home rented

for $450. The rental of the fa-

mous Irish tenor's beautiful nine-

room cottage has never been less

than $600—plus water taxes.

Anxious for accuracy, Motion
Picture sincerely regrets the er-

ror and any embarrassment it may
have caused Mr. McCormack.

SOME WOMEN still suffer regularly

martyrs to the time of month.

OTHERS have put this martyrdom all

behind them. The days they once dreaded

are just a memory. They approach this

time without fear. They pass it without

the old discomfort.

M1DOL has made periodic pain a thing

of the past for many, many women.
*

"OH, YES" say some who have read about

it, and heard about it, "but my suffering

is so severe, and I've tried so many
things that didn't help! Midol may not

end all the pain for me."
*

TRUE, there are women who are not re-

lieved of every trace of pain when they

take these tablets. But they get such a

large measure of relief that they are

quite comfortable in comparison.

*

AND the comfort you get from Midol is

not momentary, not an interlude, but

sustained comfort from the very start.

In fact

—

*

THE BEST TIME to begin with Midol is

before any discomfort is felt.

THE ACTION of this medicine is effec-

tive for hours, and two tablets should see

you through your worst day.
*

SO why postpone this welcome comfort

another month?
*

ONE REASON some women still hesi-

tate to try Midol is their doubt of its

being as effective as advertised. Doubters

should ask anyone who has tried it!

*

ANOTHER REASON for hesitating to

take these tablets is the fear that Midol

may be a narcotic. It is not.
*

THE NEXT time you are in a drug store,

pick up a package of Midol. You'll find

it displayed on the counter. If not, just

ask for Midol.
*

TUCK the slim little aluminum case of

Midol tablets in your purse, and be all

prepared. Be prepared to "be yourself"

all through the days which might other-

wise be given over to the usual pain

and discomfort.
YOU MAY escape all pain.

*

YOU ARE SURE to have an easier time. YOU'LL be grateful!

P. S. It's a true kindness to tell any periodical sufferer

about this real relief. Don't keep your discovery a secret!
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How to be a

SWEET LITTLE

WIFE

If you want to be sweet and cheerful, you should first get

rid of your aches and pains with Lydia E. Pinkham's Tablets
Perhaps you are a cross little girl.

Perhaps you know you are cross . . . and
just can't help it.

Girls always have some reason for
being cross, so the first thing you should
do is find the reason for your bad dis-

position. If you have a nice husband,
you should please him by becoming a
sweet little wife.

ACHES and PAINS
Most girls are a little bit cross each

month when they are suffering from
cramps, headaches, backaches, and
other discomforts.
You can't help being mean to your

husband when you are in pain . . . but

you can stop the pain.

All that you have to do is go to your
nearest drug store and buy a bottle of

Lydia E. Pinkham's Tablets. Take them
according to directions and you will find

that your pains and discomforts will

quickly disappear. You will be your
own gay self again. You will be a
sweet little wife and worthy of a nice

husband.

ARE YOU NERVOUS?
If y.O.ur nerves are all on edge, this

condition may be caused by the pain
from which you have been suffering

each month. You will find that Lydia
E. Pinkham's Tablets will help to calm
your quivering nerves.

SINGINGMpWI^
Write to-day for FREE 32 page book, "How To Make Money With Your
Voice", which shows how to develop 1 lie bounty and power of your voice
for RADIO—STAGE—SCREEN—OPERA—CHURCH— through a
home-Btudy Conservatory Singing Course in Voice Development. Sight
si limine, MuM'le Building and Control, Enunciation. Interpretation, and
Style. Individual training for beginnere. advanced students, teachers.
and children, by instructors of wide American and European experience.
Big improvement assured in amazingly short time. Low tuition; easy
terms. Write for free book.

American Academy of Voice, Dept. D.
521 Fourteenth Street, Oakland, California

STREAKED
HAIR?

This way
brings

even color

Faded streaks — dull strands — grayness
— all vanish at the touch of this famous

clear, water-like liquid. Just comb it on and
color comes: black, brown, auburn, blonde.
Hair stays soft—easy to curl or wave. En-
tirely SAFE. Millions know this time-tested

way. Get bottle from your drug-
gist or department store on
money-back guarantee.

Test it FREE ~ Will you try
Mary T. Goldman's on single lock
snipped from hair? No risk this
way. We send complete Free Test.
... Mail coupon.

r—MARY T. GOLDMAN—

;

3331 Goldman Bldg., St. Paul, Minn.

Name I

Street.
I

I

I

I Color of your hair? I

I

j
City. State.

IMPROVE YOUR FIGURE
Develop onlv where needed. Neck, arms,
face, etc., with my new VENUS CREAM-
METHOD designed to develop shapeliness,
lift sagging tissues, fill out scrawny necks,

IonlvI arms - and unsightly hollows. To con-

| ijc | vince you, I'll send former SI size for

| ZjC I
only 23c - Money-back if you're not

1
I amazed with results!

ROSE MILLER.
Dept I96I-R, Birmingham, Ala.

MercoJizedWax

Keeps Skin Young
Absorb all blemishes and discolorations and
make your skin smooth, soft and healthy
with the daily use of pure Mercolized Was.
This single, all-purpose beauty aid is the
only cream necessary for the proper care
of your skin. Mercolized Wax cleanses,
softens, lubricates, bleaches and protects.
Invisible particles of aged skin are freed,

clearing away freckles, tan and other blem-
ishes. Your complexion becomes so beauti-
fully clear and velvety soft, your face looks
years younger. Mercolized Wax brings
out the hidden beauty of your skin.

Phelactine removes hairy growths—takes them out—easily, quickly
and gently. Leaves the skin hair free.

Phelactine is the modern, odorless facial

depilatory that fastidious women prefer.—Powdered Saxolite—
is a refreshing stimulating astringent lotion
when dissolved in one-half pint witch hazel. It

reduces wrinkles and other age lines. When
used daily, Saxolite refines coarse-textured
skin, eliminates excessive oiliness and makes
theekinglow withfresh,warm, youthfulcolor.

THE FLICKER OF AN
EYELASH
{From page 51)

take its place. The oil applied every
night nourishes them and also makes
them look more silky.

A year or so ago I got awfully thin,

down to ninety-eight pounds, and it was
very unbecoming. It showed mostly in

my neck and shoulders, and even my
fans began to write me about it. One
of them actually sent me a suggestion
for filling up those ugly hollows. I took
her advice and today I weigh one hun-
dred and twelve pounds. Of course
proper eating also helped me to put on
the weight, but the exercise she showed
me helped put it where it belonged.

The exercise is standing on your
hands and throwing your legs up against

the wall and remaining there as long
as you can. You may be afraid to try

it alone at first but if you can do a hand
stand at all, or even attempt one, have
somebody standing by ready to help you
lift your legs up against the wall. The
wall braces you, of course, and you
can't fall. You see, part of the secret

of putting on weight and rounding out

curves is to increase the circulation in

that part of the body. When you stand

on your hands, the blood rushes to your
shoulders and to your head. Also put-

ting your weight on your arms increases

your arm and shoulder muscles. You'll

be surprised, too, how this helps to de-

velop your chest. It sounds goofy, may-
be, but just try it.

And here is something which my doc-

tor prescribed that I would like to pass

along to you. Do you know what's the

grandest thing for you when you are

tired, or when you don't feel very well ?

Just lie down on a bed, or on a couch,

but instead of putting a pillow under
your head, put several of them under
your back so that you raise the lower
part of your body. We seldom ever

walk, sit down, stand or lie down in

that position, and it's a complete change
for your system.

All of us out here in the movies have
a special problem to face. When we
are working, we must wake up and get

up at six-thirty at the latest, and we
have to be on the set looking beautiful

by nine. It's difficult to do ! Yet it is

no more important for us than for any
girl. Most people never look quite them-
selves before noon, but if you'll step

into an ice cold shower the minute you
get up, it will help. And none of this

starting with it warm and gradually

making it cold, either ! In fact, you
should even let the cold water run for

a minute or so, so it gets good and cold

before you step into it. It's the grandest
eye-opener and beauty treatment in the

world.

Now you can really make a movie
test of yourself—if you can stand it.

When you get dressed to go out, don't

stop at just being satisfied with the re-

flection you see of yourself as you look

face forward into the mirror. If pos-

sible, have two large mirrors, opposite

each other, so you can see the view
from the back and also from the side.

You may seem perfectly O.K. '"fore."

but how is evervthing "aft"?
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CHARLES LAUGHTON
CHOOSES HIS OWN
ACADEMY WINNERS
{From page 21)

the girls had accepted his invitation to

dinner. But don't get me started on
Chaplin. I could talk about him the rest

of the day and not say half of it.

"Maureen O'Sullivan is important be-

cause she presents an aspect of life that

-is sweet and simple, utterly naive and
unspoiled. Mothers viewing her on the

screen would like to have her as their

daughter. Steffi Duna must be con-

sidered because of her direct quality.

She is superb. Her work is honest. One
of the most passionate love scenes I've

ever seen was Fred Astaire's 'Night and
Day' number in 'The Gay Divorcee.'

By sheer innuendo he suggested what
less gifted actors could never have
gotten across.

"My list, of course, is far from com-
plete. There were many pictures last

year I was unable to see. One in par-

ticular I regret missing was 'Of Human
Bondage,' for I have heard so much
about the magnificent performance
gi\en by Miss Bette Davis."

"What should youngsters starting out

in the business remember?"
"Beginners should study the good

ones to find out how they function, but

never imitate them. That applies to all

of us, too."

It's interesting that those close to the

lop in any profession "have a lot to

learn." I only wish a few other "big shot"

actors shared Mr. Laughton's views.

Virginia Bruce wears this tan camel's

hair and brown tweed ensemble in her

newest picture hit, "Times Square Lady"
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Editorial "We"
ov^ ^^ ^N9^

COCKTAILS FOR TWO HUNDRED: It's been a gay month.

Parties for so many picturesque people. Merle Oberon and

Leslie Howard were given a cocktail party in honor of "The

Scarlet Pimpernel," only Mr. Howard was in the hospital. The

slender Miss Oberon, in black satin and a tiny veil, almost didn't

get there either but when she did the rush became a stampede. . . .

Warner Brothers honored Rudy Vallee by a tea-dance for "Sweet

Music," and we sat' facing Wallace Beery and Noah Beery. The

news photographers were as busy with the flashlights in that

corner as they were at Mr. Vallee's table. The decision having

been in his favor after a verbal

spanking to Fay Webb by the judge,

he looked like the young Rudy again

who used to slay the girls from

Vassar at his club on East Sixtieth

Street in New York City. We our-

selves were most susceptible to his

music—it was "Sweet Music," all

right. . . . Jack Dempsey gave a press

dinner in New York at "Dempsey's

Corner" across from the Gardens.

Very gala-gala, and there must have

been two thousand there instead of

two hundred. Hannah Williams, his

soft-voiced, soft-eyed wife, was hos-

tess to all those newspaper people.

She's lovely and she loves Jack and

their baby more than her career as a

blues singer. We're glad we w-ere

in New York for it, though we al-

most didn't make the train that night.

PITY THE POOR AUTHOR: As
the author of a movie once—we
mean we wrote the original story

and got paid for it—we can sympa-
thize with Samuel Hopkins Adams
over the Academy Awards. After

all, "It Happened One Night," was
his creation, but where does he come
in ? Perhaps he doesn't mind so long

as he has a serial appearing in our
magazine and is getting proper and
due credit and appreciation for it.

It's mostly dialogue, as you can see

for yourself, and it's delightful, with

a punch coming toward the end in

about another month. . . . The reason

we feel abused is that we liked Loretta Young's characterization

of our heroine, Claire Maclntyre, thought up all by ourselves for

"Big Business Girl." We wrote and asked Miss Young for an

autographed photograph but apparently forgot to include ten

cents in stamps for we never got a reply. Now we like Miss
Young, and we know it wasn't her fault, but just the same we'd
still like that picture of her. . . . Another novelist who has reason

for some pain is Alice Duer Miller who wrote the serial "Gowns
by Roberta" from which "Roberta" was made. She's a well-

known Saturday Evening Post writer and novelist, and there is

no reason at all why her name should not appear on the title page

of the movie along with the assistant cutter, the second sound
recorder, etc., etc. Is there ? "Smoke Gets in Your Eyes" is

still a lovely song and breaks our heart, Mr. Kern.

POP-EYE THE SAILOR MAN: Pop-eye has been growing on
us, after annoying us almost to homicide with an ice-skating

picture which we kept running into everywhere we went, but now

82

GEORGE ARLISS as "Cardinal Richelieu." If the

Academy of Motion Picture Arts and Sciences

had asked for our vote, we'd have chosen him as

best for his work in "The House of Rothschild."

we have seen the sleep-walking one, which has converted us. We
have often wondered about the people responsible for animated

cartoons, so we finally dug up the information that the only

woman out of all the hundreds of aspirants over the past score of

years who is now a full-fledged animator is Lillian Friedman, a

twenty-two-year-old girl who has been given screen credit as well

as a contract. No one knows why she has succeeded, except that

she refuses to be confused and just sits for hours drawing the

same caricature over and over in different poses. What we
want to know is—is there a future in it?

NEW FANS: Readers are suddenly
' aware of Frank Capra and want to

know something about him. In

March Motion Picture Jim Tully

commented on him as a neighbor

and some day we intend to give

you a profile of the man. As
"Broadway Bill's" director he has

captured many fans. If we were
writing ourself a letter we'd ask for

more news of Charles Ruggles, Ned
Sparks, Hugh Herbert and Sterling

Holloway, who have given us more
pleasure in bad times than mam-
handsomer profiles.

CRITIC VS. CENSORSHIP: Andre
Seenwald in The New York Times
has amused us mightily by attacking

Mr. George Jean Nathan's attack on

the cinema. Says Mr. Seenwald,

"Only among the decadent intel-

ligentsia is it still fashionable to re-

gard the screen as the idiot half

brother of the peep show. Mr.
Nathan has presented an imposing

series of titles intended to prove that

the great motion pictures need have

no fear of censorial butcheries.

Naturally, the only useful way to

measure the effects of the current

purity crusade is to mention current

films. What then are the 1934 photo-

plays which Mr. Nathan considers

to be such great screen achievements

that they cannot be injured by
censorship? In order, they are 'The

House of Rothschild,' 'Little Miss Marker.' 'Palooka' and 'Con-

vention City.' As a representative quartet of the cinema's achieve-

ments during the year just ended, this is one which not even a

subsidized trade reviewer would dare issue publicly. . . . The
four titles prove nothing except that Mr. Nathan, in his arrogant

and contemptuous contemplation of the screen, is guilty of the

type of undocumented and amateurish critical logic against which

he himself has fought so brilliantly in the theatre."

FAVORITE CHILD ACTOR: "Spanky" of "Our Gang." They
have added Cecilia Murray to the company. Watch her— .

•

joyous and cute and a contest winner. Don't forget to send your

picture, or anybody's picture, to

our Movie Star Contest Editor,

will you ? You'll find the details

on page six and you wouldn't

mind some extra money, would

you?
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Other unusual features in the May issue, now available

at all newsstands include

—

Every Star Has a Double of
the Opposite Sex . . . Grace Moore's Bohemian Adven-
tures . . . interviews with

Claudette Colbert, Jessie

Matthews, Adolphe Menjou,

Anna Sten, Alice Faye and
many others.

May SCREEN BOOK brings a beautiful array of spring

style creations straight from Hollywood . . . valuable free

beauty service for every woman . . . and distinctive fea-

tures found in no other maga-
„_ zine . . . don't miss the one

p•)/*
m\/'ms>JT/7 last opportunity to enter theOMOU ^..LrSd-Unap



WE ASKED LEADERS IN WINTER SPORTS

:

Is this fact

important to You ? _

Gamels are made from finer,

more expensive tobaccos . .Turkish and

Domestic. . than any otherpopular brand
(signed) p j Reynolds Tobacco Co.

WINSTON-SALEM. NORTH CAROLINA

ENERGY! "Camel's "energizing ef-

fect' is a great thing," says Paul Thompson, of

the world-champion Chicago Black Hawks
hockey team. "When I come off the rink, dead

tired, there's just one thing I want— a Camel!"

HEALTHY NERVES!
Says Ray F. Stevens, North American Bob-

sled Champion: "After the last heat, I light

a Camel and enjoy smoking to the full, know-
ing that Camels never bother my nerves!"m FLAVOR!—Jack Shea,

Champion Skater: "For good
taste and for sheer pleasure,

there's nothing like a Camel!"

VAIHF Ifl bU L • "I 'get a lift with a Camel' when I m tired," says Ed-

ward Kent. "And the fact that tobaccos of a choicer quality are used in

Camels goes far to explain why Camels are so mild and pleasing!"

MILDNESS!
Betty Chase, expert skater, savs:

"Camels are so mild! And to

me it's a very important tact

thatCamels use finer tobaccos."
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U.S. RUBBER
SWIM SUITS

I Product of

KREPE-TEX, that luxurious, crinkly-

textured, gloriously-colored, fabric-

like rubber now appears in the sleekest,

smartest suits that ever brightened a sum-

mer beach. Kool-Tex— a daring new air-

conditioned material—is actually patterned

with perforations. It breathes! . . . And
listen! Every Kool-Tex suit is reversible

—

the two-piece model actually gives you

four color combinations.

These are the suits that have that thrill-

ing nothing-on-at-all feeling . . . the suits

with the gentle, persuasive control that

keeps your figure slim and suave . . . Join

the smart crowd that swims in rubber.

United States Rubber Company
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TODAY is your Wonderful Bay

ACANTER with that nice Princeton

boy over the Westchester hills,green

and misty . . . luncheon at the Ritz with

Paul and Frank and Leila ... to the

matinee with Jud . . . then in Charlie's

plane to New Haven and that wonderful

party where your partner will be a real

prince . . . What a lucky girl you are to

be so popular! What's that you say ... .

It's not all luck? A little forethought and

common sense mixed in, you maintain

. . . How right you are,

little Miss Charming.

* * *

A girl may be pretty

and witty and appeal-

ing, but unless her

P. S. Do not make the mistake of as-

suming that you never have halitosis.

Due to processes of fermentation that

go on even in normal mouths, halitosis

visits everyone at some time or other.

The insidious thing about it is that

you never know when.

breath is beyond reproach she gets no-

where. After all, halitosis (unpleasant

breath) is the unforgivable social fault.

The sought-after woman ... the popular

man . . . realizes it, and takes sensible pre-

caution against offending others. It's all

so easy . . . just a little Listerine morning

and night and before engagements. That

is yourassurance that your breath is sweet,

wholesome and agreeable. Listerine

attacks fermentation, a major cause of

odors in the mouth,

then overcomes the

odors themselves.

Lambert Pharmacal

Company, St. Louis,

Missouri.

BEFORE EVERY SOCIAL ENGAGEMENT USE LISTERINE ... DEODORIZES LONGER
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LET'S GO "RECKLESS"!
Thrill to the tap, tap, tap of her dancing feet in "The Trocadero".

See her sell kisses for $500 each. Cruise with her on "The Honey-

moon ship". Romp with her in "The Dormitory Pajama Party".

Hear her sing the blues'. Gorgeous Jean Harlow teamed with

William Powell is heading your way in the biggest musical show
of the century with a throbbing love story as exciting as its title.

Motion Picture for June, 1935
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WHY GARBO'S
FRIENDS DARE
NOT TALK

More words, and fewer

facts, have been writ-

ten aboutGreta Garbo

than any other star in

films. Greta really is

a sociable creature.

She has many friends

and goes many places.

But her friends won't

talk about what she

does. ..and for a good

reason! If you want to

know what this reason

is, read the July issue

of MOTION PICTURE

Published monthly by Motion Picture Pub-

lications, Inc. (a Minnesota Corporation),

at Mount Morris, III. Executive and Edito-

rial Offices, Paramount Building, 1501 Broad-

way, New York City, N.Y. Entered as sec-

ond class matter April 1, 1935, at the post

office at Mount Morris, III., under the Act

of March 3, 1879. Copyright, 1935. Re-

printing in whole or in part forbidden except

by permission of the publishers. Title regis-

tered in U. S. Patent Office. Printed in U. S. A.

Address manuscripts to New York Editorial

Offices. Not responsible for lost manuscripts

or photos. Price 10c per copy, subscription

price $1.00 per year in the United States and

Possessions. Editorial and Advertising of-

fices: 1501 Broadway, New York City, N.Y.

Hollywood offices: 7046 Hollywood Blvd.

Chicago offices: 360 N. Michigan Ave.

Teatutet

W. H. FAWCETT
President

S. F. NELSON
Treasurer

ROSCOE FAWCETT
Vice President

W. M. MESSENGER
Secretary

MEMBER AUDIT BUREAU OF CIRCULATION

Jean Harlow Tells What Hollywood Has Taught Her Mary Hill 27

Jim Tully Talks—Not for Publication .Jim Tully ^8
Don't Talk to Me about Love . . . Says William Powell.. Sonia Lee 30

Who Is Little Caesar Now? Paula Harrison 34

Movie Children Are Smarter John Fawcett 36

The Story Behind Colleen Moore's Dolihouse... ....Gladys McVeigh 38

The New Styles. Are Your Styles. Dorothy Manners 43

Come to Our Hollywood Party! ..Jack Smalley 54

I'm No Trilby, Says Marlene Dietrich Cruikshank 24

The No. I Lady of the Screen. ...William P. Gaines 32

An Open Letter to Bette Davis J. Eugene Chrisman 3,3

Mary Ellis—the New Glamour Star Dorothy Calhoun 49

In My Mirror (Beauty Treatments) Jeanette MacDonald 51

TUUott
In Person (a Novel, part III) - - Samuel Hopkins Adams 40

Ann Sothern - —

-

— '"

They're the Tops... ;
- -,- 20-21

Suits Me (Portraits of Latest Bathing Styles) ..'...
'. 22-23

Jean Harlow ------ - - - - 2 &

$500 Prize Contest (Do You Look Like a Star?)..... 6

The Talkie Town Tattler (Goings-On in Hollywood) ...J. Eugene Chrisman 8

How the Readers Rate Them! ------ l2

Now You Know All the Answers I4

Tip-Offs on the Talkies (Brief Reviews of the Current Releases)...... 16

The Talk of Hollywood - - -~- ~- Ab

The Picture Parade...... ------ J
-
Eu9ene Chrisman 52-53

,i n I I
Gwen Dew 60

Lets Be Lovely ^
Between Ourselves ----- - L-a

?

J. EUGENE CHRISMAN, Western Editor



I. Audrey Denny, Newark, Ohio. 2. Ann Harding 3. Helen Howe Gianelli, New York City. 4. Bette Davis

Do You Look Like a Start

*500 PRIZE CONTEST
$250 in the bag for someone who looks like Joan Crawford, Clark Gable, 'Dietrich,

Garbo . . . or any of the hundred other luminaries who flame in Hollywood's sky! Or
maybe your grocery boy has the earmarks of an Astaire, or your French beauty oper-

ator may have the looks of Colbert. There's actual money in this contest . . . and imag-

ine being able to prove to your friends that you really do look like a star . . . that the

editor of Motion Picture thought you did to the extent of $250, $100, $50, $25,

or even $5 worth! North, West, East or South . . . send in your entries today!

Prizes
First Prize $250.00

Second Prize $100.00 Fourth Prize $25.00

Third Prize $50.00 Fifteen Prizes $5.00

Rules of the Contest

Send in your) photograph (any one will do, but don't expect us to return it) or a photograph of your Aunt Mary or the street-car

conductor, or anybody you think looks like a star. Paste on the back the name and address of the person in the picture and the name
of the actress or actor the photograph resembles (we should be able to tell, but if we can't it won't be our fault). Each month we will

publish the photographs we think most closely match the physiognomy of a star, and the nineteen winners will be selected from all

the photos submitted up to the closing date of the contest, midnight, June 1, 1935. Winners will be announced soon thereafter. In
event of a tie, duplicate prizes will be awarded. Address Motion Picture Star Contest Editor, 1501 Broadway, New York City.

5. Irene L. Robinson, Rochester, N.Y. 6. Madge Evans 7. Catherine M. Mulhall, East Orange, N.J. 8. Mary Astor



HE JOINED THE HOWLING
MOB TO CELEBRATE HIS

OWN ASSASSINIKTIONI
And when His strange figure walked

into their midst, not one of these, his

mortal enemies, dared lay hand on

him. Such was the power of this man

who defied a King and threw a

world into tumult that a wisp of a

girl might marry the boy she loved.

JOSEPH M. SCHENCK presents

DARRYL ZANUCK'S production

Richelieu
STARRING

GEORGE jlRLISS

fs V*
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Choice morsels of gossip

and news about the
latest and liveliest

goings-on in Hollywood

Tauten
By
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Taking A Bow

HERE is your Hollywood cor-

respondent, taking his first

bow as The Talkie Town
Tattler. When I refer to myself as

The Tattler in the future, you'll

know who I mean.

It's a kick, even for an old-timer

like myself, to circulate the high-

ways and byways of Cinema Town
and gather up the keyhole items for

the boys and girls out yonder. Of
course, even a Tattler must shut his

eyes and ears at times, if he wants
to continue to be invited to the best

cocktail parties ; but take them by
and large, Hollywood's picture peo-
ple are swell folks.

Just to prove my point, a coal

miner, turned evangelist, came to

Movietown to tear off a few sermons
in AIMEE SEMPLE MacPHER-
SON'S temple. His name is JACK
MUNYON, and he came from Pitts-

burgh with the idea that Holly-
wood's streets were flowing- with

—Irving Lippina),

J. Eugene Chrisman, The Talkie

Town Tattler in person (left),

and Victor Jory, Columbia star
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Clara Bow, fond mother of a son nearly half a year old, is seen

about Hollywood and environs again, as vivacious as ever. She
and her husband, Rex Bell, the Western star (right) were
photographed at Santa Anita race track on the closing day

gin, its brothels wide open and its

night spots sizzling dens of iniquity.

In other words, he came looking for

sin in what he believed to be our
modern Babylon.
Hearing that I know Hollywood

like a palmist knows his own palm,
he invited me to act as his guide
on a tour of the night spots. First

we looked in at the Hangover, on
Sunset, and stayed for thirty min-
utes before being bored stiff. Next
to the Clover, also on Sunset, and
not a movie personage in the crowd.
A stop at the Trocadero, and there

we found plentv of movieites. but

no sin—not a bit. BILL POWELL
and JEAN HARLOW were there

with friends, enjoying a quiet and
refined cocktail, and so were LYLE
TABLOT and some girl we didn't

know. Even GEORGE RAFT,
whom the Reverend expected to

pack a gat, was enjoying his in the

same manner.
The Reverend insisted we walk

back to the Roosevelt Hotel, but I

told him we couldn't. It was ten

P.M. and Hollywood takes in its

sidewalks at nine.

Behind Party Smiles

\X/'ENT down to San Pedro
the other night in a party

that included ANITA PAGE
and the WARREN WIL-
LIAMSES. We had dinner in

the captain's cabin of an old

sailing ship, and I didn't know
then that the lovely ANITA
was planning an annulment of

her marriage to NACIO HERB
BROWN. I promised to save
ANITA if she fell into the wa-
ter, but she didn't.

[Continued on page 10]



The first . . . full-length pro-

duction photographed in

the gasping grandeur of

NEW TECHNICOLOR!
...A new miracle in motion
pictures . . . that promises to

create a revolution. ..as

great as that caused by
sound! . . .The producers of

"La Cucaracha" are proud
to pioneer and present the

first full-length feature
filmed in the full glory of

NEW TECHNICOLOR!
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How the Readers Rate Them!
ACTING AWARDS PRAISED

($20 Prize Letter)

'"pHREE cheers for the Academy
-*- Awards ! No one can find fault with
giving the statuettes to Claudette Col-

bert and Clark Gable. They are two of

the most versatile actors in Hollywood.
Each never fails to give an inspired per-

formance, filled with genuine intelligent

acting and sincere appreciation of their

respective parts. The tremendous
strides forward each has made in the

past two years is amazing. It Happened
One Night was the turning point in

screen fare that has brought us out of

the heavy, dragging dramas we had
been getting, into an era of delightful,"

amusing plays such as The Thin Man,
The Good Fairy, and others such.

—

Mrs. E. T. Bennicasa, 1983 Union St.,

San Francisco, Calif.

And the entertaining ones keep com-
ing. See Naughty Marietta, Folies Ber-
gere, Roberta, Ruggles of Red Gap, to

mention a few.

THE CONTROVERSY'S ON!

Your opinions on movie
plays and players may win
cash for your purse! Three

prizes—$20, $10 and $5—
are awarded every month
for the best letters re-

ceived. Address the Let-

ter Page, MOTION PIC-

TURE, 1501 Broadway,

New York City.

Prize Letter)

' THOUGHT the annual Academy
*- Awards were given for the best ACT-
ING of the year. Evidently not. This
year, it seems, acting was overlooked in

favor of popularity. Surely Gable and
Colbert don't deserve this award. Their
performances were charming but not

the "best." Bette Davis and Leslie How-

.

ard in Of Human Bondage gave the

public acting that is impossible to sur-

pass. In Gable's case, personality was
confused with acting. Anyway, I think

the public is better qualified to pick the

best performances than these favored
judges.

—

Dolores Ford, 2514 Verbena
St., New Orleans, La.

You've entered a big argument. Miss
Ford. Just how much of acting is per-

sonality? You'll probably find many to

agree with you on Bette Davis and
Leslie Hozvard.

WRONG ABOUT SHIRLEY

($5 Prize Letter)

TV/TY APOLOGIES to the youthful
^*- Miss Temple ! Being fond of chil-

dren as children, I grew a little sick

when I visualized the change I believed

was eventually due in the bewitching
Shirley. Well, I was wrong. The little

Colonel has conclusively proved the

fallacy of my belief. Miss Temple im-
proves with her success. She does not

need ruffles and brief panties and cute

lines to put her across. She is holding
her own with cynical movie audiences
through real merit alone.

—

Mrs. Hel-
ene A. Saum, 603 Capitol St., Yankton,
S. Dak.

Your opinion is shared by countless

thousands of fans. The Little Colonel

may not have received as much critical

approval as some of Shirley Temple's
pictures, but her individual performance
was generally acclaimed.

Wi.lc World

Shirley Temple, Academy Award winner

along with Claudette Colbert, brings

the most fan mail to this department

Hono ra b le MenHon

P
IN DEFENSE OF GABLE
"T^ASTOR Prays for Gable to Be-

come Billy Sunday," is the loom-
ing headline in a newspaper. The

youthful, Gable denouncing, Hopedale.
Ohio, minister gained publicity. How
deluded we are in believing Gable, a

Hopedale boy. has made good when
he's actually "gone to the dogs."

Clark Gable is undeserving of such
an unjust, vitriolic outburst. He is a

splendid actor, seemingly wholly un-

spoiled and devoid of affectation. But let

us not be too severe in our condemna-
tion of the minister whose life problems
at twenty- five years are probably all

theoretical. Gable has tasted life and we
rejoice that, like his ambition and tal-

ents, his intellect is not cramped.

—

Anita A. Bien, 3377 Warrensville
Center Rd., Shaker Heights, Ohio.

We wish we could answer that un-

just attacks on motion picture person-

ages are not worth taki>tg seriously.

But. unfortunately, any sort of oratory

seems to find ready listeners these days.

PRODUCERS ARE FUNNY
AREN'T movie producers funny?
Jr̂ They took David Copperfield and
reproduced it faithfully; they discarded
all but the title and setting of Lives of
a Bengal Lancer; they adapted The Gay
Divorcee to their own medium and left

The Barretts of Wimpole Street as it

appeared on the stage! Yet there must
be some hidden method in their mad-
ness, for every one was a smash hit!
I'm content to let Hollywood go its

strange and devious way so long as it

continues to turn out such grand enter-
tainment. In the final analysis, what
more can one ask?— (Miss) A. B.
Vierhaus, Copake, N. Y.

It's Hollywood's daring experimenta-
tion that has developed movies so rap-
idly, in the face of all handicaps. Think
of buying the stage comedy. Sailor Be-
ware, spending many thousands of dol-
lars on it, then junking the story com-
pletely !

AN INVALUABLE RECORD
T FOUND bound issues of Motion
1 Picture as far back as 1911 in the
Congressional Library. It was a real

pleasure to read about some of the well-

known stars of the films who are still

with us today, as glorious as ever, if

more subdued. John Gilbert. Mary
Pickford. Billie Burke. Harold Lloyd,
Richard Dix . . . still before us, and
acting better than ever before. Keep
the new faces coming, keep the older

ones before us, and keep a reliable me-
dium of information like your magazine,
and we will keep going to movies.

—

A. Pearl McPherson. 104 W. Thorn-
apple St., Chevy Chase. Md.

Yon may. count on it—Motion Pic-

ture, with new features and fresh spirit,

will carry on. Its pages are devoted to

capturing flic romance and glamour of

Hollywood—and telling you all about

the stars, oldtimcrs and newcomers.

SUPPORT FROM THE PULPIT

HpO HEAR the minister of your church
-"- tell his congregation to go and see

that great picture, The Little Minister,

and its great star, Katharine Hepburn,
is, in my estimation, one of the finest

tributes that could be paid the motion
picture industry. This industry has

emerged from the line of fire of the

campaign for clean pictures, greater

than ever : and in appreciation for the

truly great pictures, the public should

give the support at the boxoffice it

justlv deserves.—C. J. 'YYhitox. 211

Oakley Ave.. Rockford. 111.

The screen has many staunch de-

fenders among the clergy wlio have

not advocated and will not advocate

blacklists or censorship.

[Continued on page 81]
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Family
Pretty Sally Gibson isn't spoofing when she says

she owes her lovely complexion to Ivory Soap.

WHEN SALIY WAS A BABY she had daily baths with

pure Ivory—on Doctor MacCrea's advice. And
Ivory kept her sensitive skin soft and comfortable

as a baby's should be.

IATER ON, in the 'teens—when Sally's friends were
falling all over themselves trying out "beauty"

and "complexion" soaps— Sally still clung to her

pure Ivory treatments. "I like Ivory," she protested.

"It's white and clean-smelling—and it leaves my
skin feeling so fresh!"

AND NOW, when Sally looks into her mirror she

sees a flawless Ivory complexion.

It's never too late! Start cleansing your face with

Ivory
—"the soap that is safe for a baby's skin"

—

IVORY SOAP 9 9 44/ioo% PURE

I

^ T

"THIS PARTY DRESS will make a hit at the style

show!" happily sighs the buyer of "misses' dresses."

"Don't forget, Miss Marsh, to tell customers how
beautifully this organdie washes with Ivory Flakes.

We're advising Ivory exclusively in this Washable

Summer-Fashions Show!"

"Count on me!" says Dot. "After all the teddies and

stockings and silk dresses I've kept going for months

by using Ivory, I'll be a grand little Ivory talker."

FINE STORES SAY, "USE PURE IVORY FLAKES'

"GEE, I THOUGHT this was a kitchen shower," says

Bobby Gibson. "Whatcha giving Miss Peters all of

that Ivory for?"

"Son!" answers Mrs. Gibson, "you are not old

enough to realize how a girl feels about her hands.

This little bride isn't going to cry her eyes out be-

cause dish-washing gets her hands red and rough—

because I'm starting her out on Ivory—and Ivory

tells its own story!"

GENTLE PURE IVORY KEEPS HANDS SMOOTH

m
m

m
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BRIGHT
DEAS

So

—

you know some one who's planning a
inp to the altar! Let's do a little missionary
work for her—right away! Imagine what
a fiery blush, or turning deathly pale, does
to the most-carefully-made-up face! A
bride simply must depend mostly upon her
eyes alone for beauty. They'll be sparkling
anyway—but no matter how busy she is,

see that she takes the time to slip her
lashes into Kurlash (;ust as you do!) so
that they may curve back into the most
enchanting frames that deepen and enhance
her eyes. Kurlash costs only $1 at almost any
store, so perhaps you'd better take her one.

,^%.

Scrmethma olu£

Then—blue eyeshadow—because it's so
lovely beneath white filmy veiling. Shadetie,

the eyeshadow in compact form, comes in

a heavenly cerulean blue (as well as in vio-

let, brown or green), $1. Pass it among the
attendants, too, for a lovely ensemble effect.

"7*L
JHig
^*>-^1j|I

Jonwswrw flew

A wedding is a dramatic event—so use
blue mascara, also. Lashtint Compact may
be carried right into the vestry, for it carries

a little sponge to insure even application.

Take it along in black, too, to touch the
very tips of the bridesmaids' lashes after

the blue. (It's a final, theatrical note of
beauty.) Also in chestnut brown, at $1.

Jane Heath wilt gladly give you personal advice on eye
Jbeauty ij you write her a note care oj Department E-6,
The Kurlash Company, Rochester, N. Y. The Kurlash
Company oj Canada, at Toronto, 3.

Copr. The Kurlash Co. Inc. 1935
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NOW YOU'LL KNOW
ALL THE ANSWERS
Just Ask the Cinema Sage

Katharine Hepburn brought plenty of inquiries this month

D.V.L., LOUISVILLE, KY.—Boris
Karloff's family name is Pratt. He was
born and educated in London.

C.H., CHICAGO, ILL.—It is true that

Wallace Beery is quite an accomplished
pianist and a composer. He refuses to

exploit this talent, saying that it is not
in keeping with his screen roles.

"MIKE," SPRINGFIELD, OHIO—
Katharine Hepburn goes in for two sports
to some extent; swimming and tennis,

and is pretty good at both.

K.T., BROOKLYN, N.Y.—Yes, Jean
Arthur once was a professional model
and and did pose for Howard Chandler
Christy.

D.C., DALLAS, TEXAS—Anne Shir-
ley's new RKO pic-

ture, adapted from
The Crime of Sylvestre
Bonnard, by Anatole
France, has been final-

ly titled Chasing Yes-
terday.

S.H., PHILADEL-
PHIA, PA.—It is true

that Lionel Barrymore
promoted Clark Gable's
chance at M-G-M. The
Barrymores have
helped a number of

"unknowns."
CD., MINNEAP-

OLIS, MINN.—Lew
Ayres was born in

Minneapolis, Decem-
ber 28, 1908.

A.H., ATLANTA,
GA.—Walter Connolly
at present is appearing

on the Broadwav stage

in The Bishop Misbe-
haves. His Columbia
Pictures contract al-

lows him to do this.

L.B., BROOKLYN, N.Y.—Norman
Foster and Preston Foster are not re-

lated. _
F.D., MOBILE, ALA.—Shirley Temple

has been in pictures since she was three

years old.

Motion Picture for June, 1935

V.B., NEW

If you want infor-

mation about a

movie star, ask this

department. Your
answer will appear as

soon as space permits

its inclusion. Or, if

you prefer an imme-
diate personal reply,

send a stamped, self-

addressed envelope.

Address your letter

to The Cinema Sage,

MOTION PIC-
TURE, 1501 Broad-

way, New York City.

B.M., RENO, NEV.—Harry Langdon
is one of the many film comics who got

their start with Mack Sennett. The pro-

ducer discovered him in vaudeville.

S.T., CLEVELAND, OHIO—Gene
Raymond's next will be RKO's Hooray
for Love.

D.N., ROCHESTER, N.Y.—Grace
Moore did not sing the Madame Butterfly

role when she was at the Metropolitan.

E.K., DETROIT, MICH.—Janet Gay-
nor was a Wampas Baby Star of 1925.

You're right ; the Wampas selections have
produced a larger percentage of stars

than some comments would lead one to

suppose.
YORK CITY—Shirley

Temple has no trouble

at all in learning her
roles. Her mother reads

the lines. Shirley re-

peats them and quickly

masters them.
K.F., SAN FRAN-

CISC O, CALI F

—

Katharine Hepburn's
first name was occa-
sionally spelled with
an "e" long after she

had gone to Holly-
wood, and was so

spelled on RKO cast

sheets for A Bill of

Divorcement. Xow the

"a" is arenerallv used.

T.M.r MONTREAL,
CANADA—Yes. Greta
Garbo got her picture

start as a bathing
beauty, in a comedy
made in Stockholm,
Sweden, when she was
seventeen.

J. P.. BOSTON.
MASS.—Mae West's

birthdav has been recorded as Ausrust 17.

1900.

H.W.F., RICHMOND, VA.—Yes. "Lit-

tle Colonel" Henry B. Walthall had ac-

tual military experience—as a private in

the Spanish-American War.



The Talkie Town Tattler
[Continued from page 10]

Temperamental Bergner

TF THE German star, ELISA-
1 BETH BERGNER, comes to
Hollywood, she will show some-
thing new in the way of didoes.
In England, where she made her
latest picture, she got a mad on
and went on a four-day hunger
strike. Incidentally, she shared
with Katharine Cornell the hon-
ors of contributing the best per-
formance on the New York stage
this season.

Mrs. Gable's Luck

WITH the Santa Anita track
closing, MRS. CLARK GABLE

put two dollars on a long shot named
Ida S. and collected at the mutuels
for ninety-two dollars, which is the
largest win any movie personage
made at the track.

No Wedding Bells

TV/fARY BRIAN will never be-
*-'* come the mistress of DICK
POWELL'S big home in Toluca
Lake. They got tired of deny-
ing marriage rumors and decided
to call it quits.

Three Guesses

"^JOBODY knows for sure whether
^ or not the breakup of ALICE
WHITE and CY BARTLETT is for

keeps. Alice just smiles and says
"Perhaps so and perhaps not." CY
only grins and says nothing.

Mrs. Bing At Work

DIXIE LEE, who is MRS.
BING CROSBY, has been

signed for Redheads On Parade.
JUNE KNIGHT was previously
slated for the film, but her law-
suits put her to bed and now
DIXIE gets the big break.

Boyer A Hit

/CHARLES BOYER (pronounced
^-i Boy-a) has been kicking around
Hollywood since he plaved a chauf-
feur's role with ANN HARDING,
but unless The Tattler is mistaken,

his fine work in Private Worlds will

make him one of the most popular
men on the screen.

Land Of The Freaks, Eh?

A MERICANS are strange peo-
•^ pie, especially the men, opines
CHARLES LAUGHTON. He
gets many a chuckle, watching
how they rudely push women
about in subways and then gal-

lantly remove their hats in eleva-

tors.

Gable's "No Sweetie"

CHADES of CLARK GABLE!° Some three hundred New
York mannequins voted U. S.
SENATOR HUEY LONG and
JOHNNY WEISSMULLER the
ideal sweethearts! Poor GABLE
received only twenty-four votes.

Bullet-Proof Beauty

TRENE DUNNE, back from theA wars in Cuba, insists that machine-
gun slugs, buzzing like bees around
her, did not even make her bat an
eye. Okay, MISS DUNNE, but
we had machine-gun slugs buzzing
around us in Mexico back in 1912,
and we simply could not behave like
a perfect lady at the time.

Jackie Wants A Uniform

TF YOU have been on edge,
1 wondering what JACKIE
COOPER intends to do when he
grows up, we will set your mind
at ease. JACKIE, whose screen
career is near the end, wants to
go to West Point and learn to
shoulder arms.

He Knows His Crusaders

T-JAROLD LAMB, the famous au-
* A thority on the Crusaders, admits
himself entirely amazed by the fact

that, since beginning his work as

technical adviser on The Crusades,

he has learned more about the Cru-
saders from De MILLE than he ever
learned in his hours among musty
tomes and exploring crumbling
castles. He says that De MILLE
knows more about the Crusades and
the Crusaders than any other living

man.

Rehearsing By Radio

A NN HARDING, preparing to
-^*- make The Flame Within, for

Metro, tried something altogether
new in learning her script en
route to California from Hono-
lulu. EDDIE GOULDING, who
wrote the script, read ANN'S
lines to her over the ship's radio-

phone until she had learned them.

Stupendous Production

METRO which has decided that

JOAN CRAWFORD'S next film

will be The Garden Of Allah, is pre-

paring to give it a stupendous pro-

duction. They are importing hun-
dreds of real African musicians and
dancers and will build huge sets rep-

resenting an oasis in the Sahara. It

will be one of the most impressive

productions Metro has ever screened.

[Continued on page 66]

Motion Picture for June, 1935

Don't choose
uour laxative

BLIND Man's Buff is no game to play . .

.

in any matter pertaining to your health.

When you need a laxative, you must

know beforehand how it will act on you.

Harsh laxatives will cause stomach pains,

upset you, leave you weak. Laxatives whose

sole virtue is gentleness may fail to be

thorough.

"You must have both thoroughness and

gentleness...you must have pleasant, pain-

less, complete relief from constipation.

Never be satisfied with less from a laxative.

Why America uses more Ex-Lax

than any other laxative

Ex-Lax is as thorough as any laxative you

can take, \et its action is so gentle ... so

completely without stomach pains. Ex-Lax

doesn't leave you feeling weak, doesn't

upset you. Ex-Lax is not habit-forming —
you don't have to keep on increasing the

dose to get results. And Ex-Lax is not a

punishment — it's a pleasure to take. It

tastes just like delicious chocolate. Ex-Lax

has no unpleasant after-taste and no bad

after-effects.

Millions of people have found this out.

And last year alone, 46 million boxes of

Ex-Lax were bought!

Ex-Lax comes in 10c and 25c boxes at

any drug store. If you would like to find

out how good it is ... at our expense . . . just

mail the coupon below for a free sample.

When Nature forgets—
remember

EX-LAX
THE CHOCOLATED LAXATIVE

MAIL THIS COUPON-TODAY!
EX-LAX, Inc., P. O. Box 170
Times-Plaza Station, Brooklyn, N. Y.

MP65 Please send free sample of Ex-Lax

Name

Address
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Tip-Offs On The Talkies
Brief Reviews of the Current Releases

AAAA—EXCELLENT; AAA—GOOD; AA—FAIR; A—MEDIOCRE

Gary Cooper and Anna Sten in The
Wedding Night, a human, convincing

tragedy, exalted by brilliant acting

Naughty Marietta—AAAA— Tops in the musical
field, with Jeanette MacDonald at her best and
Nelson Eddy a glorious success. The Victor Her-
bert score is stirring beyond words, and the ro-

mantic story of the runaway French princess has
been given charming, atmospheric settings. A
fine supporting cast includes Frank Morgan, Doug-
las Dumbrille and Elsa Lanchester.

—

M-G-M.

Ruggles of Red Gap

—

AAAA—Grand comedy!
Charles Laughton's humor glows in the role of

Ruggles, the English valet won away from his

lord and master, Roland Young, in a poker game
by woolly Charlie Ruggles, and brought over to

Red Gap to please Charlie's socially posturing
wife, Mary Boland. ZaSu Pitts, Leila Hyams,
Maude Eburne, Lucien Littlefield and others act

the Harry Leon Wilson story for all it's worth.

—

Paramount.

Roberta—AAAA—An extravagant and delightful

picture, with breath-taking dance numbers and
pleasant fooling by Fred Astaire and Ginger
Rogers, improved singing by beautiful Irene
Dunne, and excellent acting by Helen Westley.
The style show is a knock-out—not to mention
the tuneful Jerome Kern score and a good per-

formance by Randolph Scott, erstwhile Western
star. The neat story involves Mme. Roberta's
modiste shop in Paris, inherited by an All-Amer-
ican football star.

—

RKO-Radio.

Life Begins at 40—AAAy2— The best Will Rog-
ers film in a good while. He is a small-town
newspaper editor, righting the wrongs done to

romantic youth and battling banker George Bar-
bier in politics. When Barbier is holding a po-
litical rally, Will enlists Slim Summerville and
his family, all hog-callers, to stampede an army
of hogs and break up the meeting. John Crom-
well and Rochelle Hudson are the lovers.

—

Fox.

Folies Bergere—AAAMj—Maurice Chevalier in a
bubbling mood recalling his earlier Hollywood
conquests. Playing both an actor in the Folies
Bergere and a baron whom, he so closely resem-
bles as to fool even the baron's beautiful wife.
Merle Oberon, he romps through boudoirs and
French high financial circles. All of this involves
the actor's hotsy-totsy little girl

_
friend, Ann

Sothern, in the mischievous mix-ups. Eric
Blore's clowning brings guffaws.

—

20th Century.

The Casino Murden Case

—

AXA.y2— Obviously
paced by The Thin Man, this S. S. Van Dyne
story emerges as a first-rate screen mystery. Paul
Lukas makes an effective Philo Vance, and he and
Rosalind Russell will remind you of Bill Powell
and Myrna Loy. Poison oozes through the well-
constructed plot. The capable support includes
Alison Skipworth, Donald Cook, Arthur Byron,
Isabel Jewell, Louise Fazenda, Ted Healy and
the busy Eric Blore.—M-G-M.

The Wedding Night—AAA—A very human
tragedy, sincerely and sometimes brilliantly acted.
The film is sprinkled with genuine humor, so
don't let Anna Sten's sad end keep you away.
Gary Cooper is splendid as a dissipated author
who goes back to the dilapidated family estate in
Connecticut to get hold of himself. Sten is at
her best as the inspiring daughter of a Polish
tobacco planter. Helen Vinson is amazingly good
as Gary's wife, who deserts him only to return

and claim him. And Ralph Bellamy, as the young
lout who denounces Sten on their wedding night,
is flesh and blood.

—

United Artists.

All the King's Horses—AAA—Mary Ellis, sylph-
like song-bird from opera ranks, and Carl Brisson,
possessor of an excellent voice, make this cream-
puff story of a mythical kingdom a delight. Bris-
son has the dual role of king and actor who
change places for convenience, but bring on many
complications. The love scenes are very intimate
and Edward Everett Horton's comedy is good.

—

Paramount.

George White's Scandals—AAA—An elaborate re-

vue, with a thread of a story to hold it together.
Alice Faye and James Dunn are a song-and-dance
team discovered by George White, who gives
movie fans a chance to see a Broadway producer
in action. He yanks them from small-town ob-
scurity to New York success, and James compli-
cates matters by falling for Eleanor Powell, one
of the most astounding tap dancers you'll ever
see. Ned Sparks gets most of the laughs, and
Emma Dunn does some fine character work.

—

Fox.

Gold Diggers of 1935—AAA—A tremendous mu-
sical number, with vast batteries of pianos, done
in the best Busby Berkeley manner, is the smash
in this film. Another high light is the Broadway
Melody number. Girls who palpitate over Dick
Powell must hear him sing The Words Are in
My Heart to lovely Gloria Stuart. The story
is just something on which to hang the produc-
tion specialties. Alice Brady, Adolphe Menjou

Charlie Ruggles, Charles Laughton

(who plays Ruggles) and Mary Boland

in the 4-A hit, Ruggles of Red Gap

and Hugh Herbert bolster the broad comedy.

—

Warner Brothers.

The Little Colonel—AAA—If Shirley Temple is

all you ask for, you won't be disappointed in this,

but don't expect to find a faithful treatment of

the Annie Fellows Johnston story material. Lionel
Barrymore is a picturesque Southern colonel;

Evelyn Venable, as Shirley's mother, married to

the Yankee, is sweet, and dusky Bill Robinson
executes his sensational stair dance. Shirley
dances too—she's a marvel!

—

Fox.

The Devil Is a Woman—AAA—The last picture

in which Josef Von Sternberg directed Marlene
Dietrich is, pictorially. one of the most beautiful
productions in film history. But the slow tempo
of direction annoys many. Marlene is a Spanish
nymphomaniac who blights the life of Lionel At-
will. Among others, she trifles with Cesar Ro-
mero, the Latin newcomer.

—

Paramount.

Sweet Music—AAA—Rudy Vallee has developed
a pleasing screen personality. His singing and
his orchestra are satisfying, and, for contrast, the
maniacal slapstick of Frank and Milt Britton and
their band is hilarious stuff. Ann Dvorak shows
us her dancing. Allen Jenkins and Ned Sparks
are amusing.

—

Warner Brothers.

Shadow of Doubt—AAA—Introducing Constance
Collier, long a stage favorite, who promises to do
many fine things on the screen. The story is

standard mystery melodrama, solved by the eccen-
tric old aunt. Rico'do Cortez. Virginia Bruce.
Isabel Jewell. Betty Furness. Regis Toomey. and
others perform creditably.

—

M-G-M.

The Great Hotel Murder—AAA—It's all Ed-
mund Lowe and Victor McLaglen, but many who
never enjoyed them before will like them in this.

Their brawling is not so exaggerated, and they
are concerned with solving a murder in a hotel

room, rather than with stealing each other's
dames. The plot has some clever twists.

—

Fox.

Thunder in the East—AAA—Impressive naval
warfare and spy intrigue. Charles Boyer gives
a splendid performance as the Japanese com-
mander who uses his wife, Merle Oberon, to gain
valuable information from a British officer, John
Loder.—Leon Garganoff Production.

After Office Hours—AA%— Clark Gable, as a
city newspaper editor, carries most of the load.
Connie Bennett isn't quite as much at ease as a
society girl who wants to be a newspaper re-
porter, and becomes Gable's instrument in un-
raveling a sensational crime. Wobbly story, but
admirably produced. Harvey Stephens is a help.

—

M-G-M.

Let's Live Tonight—AA%— Not at all the story
Lilian Harvey needed, but she does her best with
it. Tullio Carminati is a smooth lover and sings
agreeably. Director Victor Schertzinger's expert
hand kept the ailing romance alive.

—

Columbia.

Times Square Lady—AA1
/^—Virginia Bruce is

good as the girl who inherits some sporting prop-
erties, but Robert Taylor is outstanding as the
boy who comes to her rescue when she can't
manage them. Pinky Tomlin is a singing hit.

—

M-G-M.

Car 99—AA%— Rapid radio police melodrama,
with Sir Guy Standing as a suave crook. Young
Paramount players get a good workout, including
Fred MacMurray, Dean Jagger, Ann Sheridan
and Marina Schubert. Frank Craven's veteran
touch helps steady them.

—

Paramount.

West Point of the Air—AA—A thrilling aerial
show, but not much story, with the Army's huge
Randolph Field, in Texas, as the setting and
Wally Beery in the lead. A grizzled top-sergeant,
he tames his cocky flying son, Robert Young.
James Gleason, Lewis Stone, Maureen O'Sullivan
and other competent players are wasted.

—

Warner
Brothers.

Devil Dogs of the Air—AA—Another grand-scale
flying circus, with similar story objections. In
this one, the Marine base in San Diego is the
setting and the leads are James Cagney. Pat
O'Brien and Margaret Lindsay. Chief interest
is in the Marine training and sham battle man-
euvers.—Warner Brothers.

It Happened in New York—AA— Rather good
comedy involving a tired movie queen. Gertrude
Michael, seeking a quiet vacation and running
into all sorts of excitement in New York through
the schemes of her press agent, Hugh O'ConnelL
Lyle Talbot gets in a laudable performance and
Heather Angel is charming.

—

Universal.

Living on Velvet—AA—One of those things in
which the girl marries the man to save him. but
not even Kay Francis and George Brent can save
this yarn from falling into the double-A category.—Warner Brothers.

Nelson Eddy and Jeanette MacDonald
sing superbly in Naughty Marietta.

adapted from the Herbert operetta
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Preview flashes from 7TfJKcEY5
greatest picture.!folfR LlffliE OlRl!

She plays at being happy to

rebuild a shattered dream!
CONGRATULATIONS, FANS, here

comes Shirley! How you'll thrill

to this human story of a child

and her parents whose happiness

is suddenly threatened! And how
the tense, dramatic climax will stir

the heart of everyone from Grand-
dad to Junior as Shirley's love tri-

umphs over a family crisis. A
"must-see" picture!

If there can be anything
more adorable than Shirley

alone, it's Shirley with Sniff,

her loyal companion.

•

SHIRLEY DANCES AND
SHE SINGS . . . TOO I

Rosemary Ames and Joel McCrea

give true-to-life performances

as the parents who grope

in the dark shadows of

misunderstanding.

You'll love Shirley's lul-

laby, "Our Little Girl."

Forgotten (for the moment anyway)
are Shirley's dolls and pretty dishes.

Shirley is still telling friends about the

nice, fat man . . . (Irvin S. Cobb to you)
. . . who traded a bee-you-tee-ful statue

for a hug and kiss! Dear little girl, I

wonder if you'll ever know the happi-

ness you bring to millions of people.

Special Academy Award? That's noth-

ing to the good wishes the whole world
sends you!

TEMPLE
in

'OUR

LITTLE GIRL'
ROSEMARY AMES
JOEL McCREA

Lyle Talbot Erin O'Brien-Moore

Produced by Edward Butcher • Directed by John
Robertson • From the story "Heaven's Gate" by

Florence Leighton Pfalzgraf
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"Ecstasy" might be the title of this portrait, so

full of the sparkle of the young Columbia player.

Ann is now at work in Eight Bells. Lately she

proved a sensation in Folies Bergere de Paris

-.William A. Fraker



THEY'RE
THE TOPS

JlackMe, UwgUovl
After an exciting vaca-

tion in New York, where

she pal-ed around with

Mary Rogers, Will's

daughter, Rochelle.is go-

ing into the Fox musical

version of Daddy Long
Legs. It will come to the

screen as Curly Top,
starring Shirley Temple.

John Boles is in support



Recently honored by the

Society of Arts and
Sciences with a fellowship

and gold medal for her

artistry in One Night of

Love, Grace Moore is

making another eagerly

awaited musical for Co-
lumbia, one carrying the

temporary title

—

On
Wings of Song. Brava!

-William A. Fraker

^H

Cocole XomAocd

An unusual and striking

camera study of one of

the most glittering figures

in Hollywood. Somewhat
more serious in its com-
position than most of her

portraits, it loses none of

la Lombard's beauty. Last

seen in Rumba, the star

is now scheduled for You
Gotta Have Romance

—Eugene Robert Richee



Suits
Hollywood sets the styles in swim-

ming suits with these models, in colors

as sparkling as sea waves in sunlight

-£.

Delightfully simple is the

design of this new Gant-

ner model, which Judith

Alien wears (above}. It

has the large weave
so popular at smart
beaches this season

^ Photo by Autrey

\

Allyn Drake's Banda-Wiki

(left) has that tailored effect

so becoming for slender girls.

The banda is studded with

tiny embroidered anchors,

while the wiki is the skirt

type, with belt of same ma-

terial as the backless banda

"Skipper Model," Jantzen calls this trimly

nautical suit worn by Ann Darling, featured

Universal player. The brassiere top is hooked

through a metal anchor of rust-proof material

V*















falling hands the brilliant Barbara
was given the vibrant torch of life.

Her whole career came about because

she could dance.

Her father went to the Panama
Canal Zone and remained five years.

He then wrote his scattered children

and told them that he was returning

—and they would all be together in a

little home.
The five happy children went to

meet the boat. At last the hardships

of an orphan's life was behind them
each and all.

Eyes tear-filled with joy, hands
clasped in happy expectation, they

waited.

At last the captain came and told

them that their father had died, and
had been buried at sea.

BARBARA worked as a telephone

girl, and learned to be a typist

while so doing.

One day she got her Irish up (as

Irishers will) and told her boss to go

to a very warm place.

Instead of going, he promptly
raised her wages.
Some time later, she read of a

company that advertised for girls.

She applied for the job and was
told it was not typists they wanted,

but dancers. "I can do that, too,"

said Barbara.

She was given a tryout and made
good. From that day on, she has been
very successful.

She ranks, in my opinion, among
the three great actresses on the screen.

Her career, so far, has been the most

wasted in Hollywood. Her stories

and roles have usually been so tawdry
that not even a Stanwyck could lift

them above the common run.

Her scene with Natalie Moorhead
in The Criminal Code is one of the

great screen moments of all time.

CLARA BOW, like Barbara Stan-

wyck, came from the streets of

Brooklyn. With her hair the color

of Barbara's, she also touched the

rough edges of life quite early. She
was one of the most honest people

I ever interviewed.

When first meeting me, she said,

"Hello, Redhead."
She told me a story of childhood

agony as tremendous as anything in a
Russian novel.

'Can I write it?" I asked.

"Go ahead," was the answer, "I

lived it."

With but few exceptions, no one
in Hollywood has ever remonstrated
with me for any published opinion.

Being public figures, they accept what
is written gracefully, and often with

humor.
I once wrote of Frances Marion, a

close personal friend, with some
harshness. A superior and a chann-
ing person, author of The CJiauip and
Emma, she read the article and sent

me a telegram which read, "For
heaven's sake, Jim, give me one
break. Say that I can read and
write."

When storms later raged about me,
Frances remained an understanding
and a highly valued friend.

not for publication

si*'*** <e-

i&*
as.

"I know you, Jim. You're Irish

like myself—and just a bad boy,"

she said to me.

THE newspapers of the world
have had much to say of the en-

counter between Jack Gilbert and my-
self. Like Mark Twain's death, the

details are exaggerated. It took place

in the Brown Derby, an eating place

made famous by a late dear friend,

Wilson Mizner.

Jack came into the restaurant ac-

companied by Sid Grauman and Ina
Claire. He had not seen me since

I had written and published an article

• about him two years before. He did

not hesitate.

Within two minutes the fracas was
on. It all happened with terrifying

speed. The only words as Jack was
rushing toward me were spoken by
my comrade, who has the appearance
of a teacher who has lost his Sunday
School class in the woods. The right

side of his face was motionless. He
snapped quickly out of the left, "On
you feet ! On your feet

!"

Jack Gilbert, like all of us, has been
criticized severely. No man can ques-

tion his magnificent courage.

As always in such affairs, the wait-

ers were dum founded. Jack was
taken from the place by Grauman and
Miss Claire.

Many accused both Gilbert and me
of seeking publicity. This is their

answer.

Through the efforts of Wilson Miz-
ner, Sid Grauman, and others, the

affair was kept out of the newspapers
for ten days. We thought it was for-

gotten, when suddenly it "broke."

Offers of ring engagements came
from all over America. One man of-

fered a purse of twenty thousand
dollars.

I wanted Jack to accept. I would
have promised to "hit easy" for much
less money.

With a nature completely mag-
nanimous, Gilbert has not retained the

least touch of bitterness. Of course,

he would fight me again in a minute
—or Max Baer, for that matter.

Out of our fracas developed a fine

friendship, for which I am glad.

BILL FIELDS, among all the

actors, is still the most vivid

and direct. He is rated by interview-
ers as the "best copy" in Hollywood.
ZaSu Pitts has always been, to me,

one of the biggest-hearted people in

Hollywood. She came from a small
town in northern California. It is

said that Chaplin once engaged her
to work in his film and allowed her to
"sit out" the entire picture without
ever using her. She later became the

greatest comedienne on the screen.

She was named after two aunts

—

Eliza and [Continued on page 69]
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Don't

talk

to me

about

Loye..

mw WILLIAM
LOVE—AS IT SEEMS
TO BILL POWELL
"I know nothing about it."

"We discuss it—contemplate it—and end up
where we began—knowing nothing."

"Only at sixteen do we know all about it."

"Nothing as vital as love can be charted."

"It is no longer true that love is a woman's
whole existence . . . Women today, equally,
isolate their ordinary from their emotional
lives."

"I have failed at it twice. Yet I am not at
all disillusioned about it."

"We only know that this involved emotion
. . . throws a wall around us so that no one
exists but that one woman whom we have
chosen, and who has chosen us.

D

30

"VON'T talk to me about love." says William
Powell. "I know nothing about it. Xo man
can know anything about it. We discuss it

—

contemplate it—and end up where we began—knowing-
just exactly nothing at all.

"Only at sixteen, do we know all about it ! At thir-
ty, we begin to suspect that the subject does not lend
itself to either analysis or set convictions. But after
thirty-five we entertain a hopeful attitude toward it,

and wonder whether its perfection will ever come to
us again in this world.

"Love is the most consuming and yet natural emo-
tion in human life. It does not lend itself to pigeon-
holing, or to broad definition.

"Subjectively. I have never discussed love. I have
always felt that there was some decency lacking in
a man who could parade his emotions so flagrantly
and flamboyantly. I have made an effort to answer
questions which would interest people who pav their
money to see me on the screen. I cannot disapprove
of the inquiries into my personal life, because, not
only does the Bill Powell before the camera belong-
to the public, but also the Bill Powell away from
the camera. I give them myself in exchange 'for the
things that a certain measure of success has brought
me." He sighed resignedlv.

"It is agreed that every normal person answers, re-
currently and constantly, to the force Nature has
planted within us; but love is far too important to



discuss, and certainly is nothing that lends itself to

either dictums or to rules.

"Nothing as vital as love can be charted. There is

no formula which the human heart can follow. Yet,

because it is a primal urge, everyone discusses it. Un-
fortunately, discussion comes to no end because we
can never reach conclusions about it. We merely have
a stack of words which are meaningless, but an essen-

tial tribute to the one force from which emotions
spring.

**' I ^ODAY, it is no longer true that love is a woman's
JL whole existence and that it is of a man's life a

thing apart. Every man is forced to insulate his mind
for stated periods, forced to do so by the necessity

to earn a livelihood. Women today, equally, isolate

their ordinary from their emotional lives, divide their

days into hours of intensive work—into hours of be-

ing a sensitized person, alert and conscious of the

vital qualities in herself, which force her into the rou-

tines for which nature intended her.

"We talk a lot about love! We know nothing about

it in reality. I am a rather poor person to discuss

it, because, after all, I have failed at it twice. Yet I

am not at all disillusioned about it. I think perhaps
I'll find a measure of it as I go along.

It's too involved to analyze, yet there is

something within me which will regis-

ter, definitely, when it comes along.

"There are no lines of demarcation
between love and liking. We only know
that this involved emotion called love

has a spiritual quality which lifts the

POWELL

mind, which throws a wall around us so that no one
else exists but that one woman whom we have chosen,
and who has chosen us. When we simmer down our
thoughts, we automatically reach the conclusion that

there is only one basic thought in our minds and that

is love."

BILL POWELL is a man with no complete defini-

tion of his convictions. He has learned that too

great certainty on any one thing is invariably half-

brother to intolerance. His understanding is suffi-

ciently broad, his conception of life so tinged with
humor, that he believes there is room for error in

every judgment, whether it is about people, or whether
it is about this business of living, or of love. He has
often described himself as a mid-channel sort of per-

son—a person with no overwhelming absorbtion in

any one thing.

His tolerance and vision are phases of his intrinsic

loyalty—an outstanding characteristic in his person-
ality. The people in his past are still in his present.

He is not a man to discard those who have been close

to him, those who have affected or influenced his life

and career. Possibly, that is why Bill Powell says,

"Don't talk to me about love." Because, unconscious-
ly, he is subscribing to a design
of living which underlines his

every hour.

A man who says, "I know
nothing about love," is, inescap-

ably, a man who lives by its

rule. It may be devotion to a

creed ; it may be a loyalty which
leaves no room in a persons' life

for either pettiness or bitterness.

He is a man who still wears
ten- [Continued on page 77]
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The No. 1 Lady of the Screen

Claudette Colbert
She felt a glow of pride when her acting won
the Academy award; but despite that, the re-

porters cared only about her matrimonial affairs

By WILLIAM P. GAINES

CLAUDETTE COLBERT thought she had some-
thing to talk about, when the Academy of Mo-
tion Picture Arts and Sciences honored her with

its annual award for the best performance by an actress
during the past year.

That would make her crossing of the continent a tri-

umphant one, she believed. She was all packed for a
trip to New York, and the Chief was leaving in an hour,
when Johnny Johnston telephoned her to rush down to
the Academy banquet—they had something for her. So
her vacation would be more exciting ; interviewers would
besiege her regarding her prize-winning performance in
It Happened One Night, she felt sure.

Then, too, she had just completed her role in the dar-
ing Walter Wanger's Private Worlds, which invades the
forbidding field of psychiatry to get new subject matter
for story-hungry Hollywood. Perhaps there would be
reporters wanting to know something about Private
Worlds, too. . . . Why, hadn't she even changed the
shade of her locks to titian?—Fashionable this season,
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if not so becoming as her natural, dark brunette. . . .

Oh, she would have just lots and lots to talk to the

press about. Those inquiring reporters you know

!

And newspaper reporters did storm Claudette's state-

room whenever her train stopped long enough on its

roar eastward. They burned with eagerness for in-

formation about the honored lady

—

this information:
''Is it true, Miss Colbert, that you are on your way

to get a divorce from Norman Foster?"
That, Claudette told me when she reached New York,

was the first question just about every reporter asked
her, and usually the last. The scribes were unaccount-
ably indifferent to her winning of what is. in fact, the

highest award for acting achievable in motion pictures.

"I was never so deflated in my life!" she exclaimed
with a pretty laugh, but there was an unmistakable note
of petulance in it. After all, she'd done something
really big, for an actress, and she wasn't getting full

credit. Who could blame her for being impatient?
Her session with prying re- [Continued on page 7S]



Next Year's First Lady?
An Open Letter to Bette Davis

From
J.
Eugene Chrisman

Western Editor of MOTION PICTURE

DEAR BETTE:
I remember you first, I think, in Bad Sister,

in which you played a wallflower. Frankly, I

didn't think much then of your screen chances. It was
Sidney Skolsky, I believe, who wrote about you later

that when you came to Hollywood, you were a New
England ash-blonde who never wore make-up on the

street and that Carl Laemmle, who knows his gals when
he sees 'em, remarked of you after one brief look :

"Her sex appeal simply ain't! No man could ever be

interested in her
!"

Next I remember you vividly opposite Dick Barthel-

mess in Cabin in the Cotton, and I left the theatre con-

scious of the fact that sometiling had happened to you.

"What has that girl been hiding all this time?" I

asked myself, for I could see even then that you needed

one of two things, a complete awakening to your own
possibilities or a chance. I saw a touch of the divine

fire which only a few of the great ones have had. Per-

haps I was one of the first to see it and since that time

you have proved me right.

I
HAVE not been fortunate enough to know you well,

but I have followed your career more closely than

that of any close friend I have on the screen. I have

admired the frank way in which you talked for pub-

lication. I have more than admired the manner in

which you have conducted your marriage—you with

your big car and Harmon's rattle-trap Ford, the fact

that you helped him buy clothes he could afford while

he helped you select those you could afford, the living

in the San Francisco auto camp and all the rest of it.

I knew some way, because it was Bette Davis, it was

all honest and sincere and not a bid for front page

space in the newspapers.

I admired your courage when one bad role after

another fell to you and I went sky-high when I sat

in an RKO projection room and saw your perform-

ance in Of Human Bondage. And I had just seen

Housewife too, or am I mistaken ? I went away from

that preview praising you to high heaven. There was

the same fire of which you had shown touches in

Cabin in the Cotton, only the opportunity was greater

and so was the actress. I knew that a dozen feminine

stars had been afraid to trust their talents to carry

such a difficult role, and I knew that you had not

accepted it in desperation, but because of your own
high courage and determination.

But I am sure that at the same time I have been

following the ups and downs of your career, so have

millions of fans. I am not conceited enough to think

that I alone recognized your talent. It is evident,

however, that Hollywood did not, until they saw you

as the unforgetable Mildred.

And Bette, you are no longer the New England

ash-blonde who won't wear make-up on the street.

They billed you for awhile as a carbon copy of Con-

stance Bennett. Hollywood has had so many copies

of Garbo, Crawford and Bennett, which was quite all

right with me; but you, Bette, you are as much of an
individual as Connie will ever dare to be. They can
make carbon copies out of beauty contest winners, but

not out of a personality like you.

ANOTHER commendable thing about you is the fact

. that you have kept your balance so thoroughly.

Neither disaster nor success seems to change you. In

this old town, where people are always walking on
clouds or sunk to the depths, that is unusual.

Perhaps, Bette, you will think this is not much of a

letter, since it is all praise and no mention of your
faults. The reason is, no doubt, that not knowing you,

I do not know your faults, of which there are no doubt

many. We all have them, of course.

But the bravest thing you ever did or ever will

do, Bette, was to sit, outwardly as calm as any spec-

tator, at the Academy Award dinner, when the stat-

uette for the best performance of the year by a fem-
inine player, was handed to Claudette Colbert. Hun-
dreds who believed that you should have had that honor
were watching you and hundreds were applauding

silently as you nonchalantly [Continued on page 79]



Many men love their children,

but Eddie's fondness for his

little son, Manny, is so deep
as to be both rare and moving

isLITTLE CAESAR
ARECENT deserter from the East, sick for the

sights and sounds of my native New York, in-
- eluding gales and foghorns, galoshes and drip-

ping umbrellas, I sat coatless on the garden terrace of
Edward G. Robinson's Beverly home and watched a
hummingbird bury his nose in a lily. Brilliantly blue,
the sky arched overhead, the tree-fringed lawn stretched
green on either hand and a yellow butterfly streaked
through the flower-scented air. Space—serenity com-
fort. Nothing to break the stillness but the cooing of
a contented dove, high in the branches of a pepper tree
The hummingbird, his thirst slaked for the moment
lifted his head, sniffed the California atmosphere ap-
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praisingly, and seemed to find it good. And drenched

in the peace of my surroundings, even I began to wonder
whether there might not be something in it.

I turned to my host. I knew there had been a time

in the not far distant past when he, ;oo. had sung the

stimulating joys of city life, and pooh-poohed the

tion of settling down anywhere else. Yet here he was

—

in a house he had bought, not rented—with all his

treasures—books, pictures, wife and baby—apparently,

installed for life.

"I know." he grinned, unabashed, in answer to my
question. "But this is such a grand climate for a kid

to grow up in." And. to be sure, it is grand for growing.



The Edward G. Robinsons live in Hollywood without

"going Hollywood," and if you want to know who is

the "big shot" around the house, read this story

By Paula Harrison

YOU wouldn't have needed that remark to make you
realize that this well-ordered household centered

about the child, asleep in his crib upstairs.

A red-and-yellow scooter lay, abandoned, in the mid-
dle of the lawn. The breeze stirred a small green swing,

hung from a tree in the corner. If you craned your
neck, you could just glimpse, beyond the hedge, the

roof of a playhouse. A pair of diminutive rubbers stood

guard over a diminutive tricycle on the terrace—mute,

but eloquent testimony, everywhere, a> to who is Little

Caesar now.
Ex-Little Caesar had been showing me the canvases

which line the walls of his lovely house, and are fast

bringing his reputation as an art collector to the level

of his reputation as an actor.

"How did I get the collecting bug ?" He shrugged.

"I liked pictures. That's all. When I was a kid. I'd

hang around the museums till they put me and the lights

out, together. My idea of heaven in those days was,

first, to be a good actor and, second, to earn enough
money, acting, to be able to buy pictures."

He made his idea of heaven come true—the idea of

the beautv-loving little immigrant from Roumania who
is Eddie Robinson—learned to be a good actor and, as

he could afford the luxury, began buying pictures.

How did he know what was good? He shrugged
again. "You read. You study. You ask questions.

You try to cultivate a little taste and judgment of your

own. You make mistakes. It's all part of the game.

Meantime, you're having fun."

HE STARTED modestly—with etchings, prints, a

few canvases by living men. whose work appealed

to him, regardless of whether their names had market

value. Little by little he expanded until today, after

signing a new contract, Mrs. Robinson's likely to find

him pacing his room or the terrace, a look of dreamy
calculation in his eye.

"Then I tiptoe past," she assured me solemnly. "For
I know that Eddie, the art connoisseur, is trying to

figure just how much he can chisel for pictures, from
Eddie, the family man."

Clinging to his dream as few boys do, he now owns a

collection that any museum might covet—a rare Renoir
landscape, a Degas pastel of dancing girls, a light-soaked

Monet, a Yan Gogh, whose colors quiver with intensity,

George Bellows, Daumier, Pissarro. And—most excit-

ing of all. perhaps—he has just acquired the picture

that all America's been talking about, that a great mu-
seum cast envious eyes upon, but didn't quite dare buy

—

Grant Wood's ironic masterpiece. Daughters of the Revo-
lution. If he owned nothing else, that canvas, alone,

would make "his home a shrine for art-lovers.

There's a light in Robinson's eyes when he talks of

pictures, and his natural reserve quickens to eagerness.

Yet, at a sudden sound from within the house, pictures

dropped as completely from his mind as though they

were so much rubbish. His face took on a listening look,

the light in his eyes softened, and a little smile of which
he was unaware hovered about his lips. "There he

is," he said. Little Caesar wa^ about to enter!

THE DOORWAY framed a small figure—silky
brown hair, his mother's blue eyes, and his father's

sensitive features; a blue sweater suit, one arm clutching

a dressy rabbit : round bare legs, white socks, brown
shoes. He started toward his father, then, seeing a

stranger, retreated for a moment to consider the situation

in the shelter of his mother's skirt.

1 had seen him. last, at the age of three weeks—a wrig-

gling bundle on a broad sofa, [Continued on page 62]

NOW?
Characteristic "at home"
studies of a wicked gang-

ster of the films. Mrs.

Robinson posed with him

—Photos bu Rudolf H. Hoffman



Movie Children

Are Smarter
Says Shirley Temple's Teacher

«>Tp]HE most fortunate children

in America—bar none!"
That's how a noted child-

specialist described the youngsters
who play in motion pictures. And if

you could spend a month with little Shirley Temple, or

Cora Sue Collins, or any of the dozens of other movie
children, you would see that the description was right.

As Shirley Temple's teacher and companion, I have
spent many months with her, and I have also come in

contact with a number of other movie children. In
Shirley's case, as well as the other children, I have found
that the movies were giving them a start in the world,
which will result in a thousand percent advantage over
youngsters in other walks of life. Shirley, in common
with all other movie children, is receiving the very best
in education, health supervision, and proper training that
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The bright Paramount youngsters

above are Billy Lee, Betty Holt,

David Holt, Lois Kent, Virginia

Weidler and the cute Baby LeRoy

can possibly be provided. Already,

the results of this are beginning to

show, as we can see when comparing

Shirley with the average little girl of

her age. She's much further advanced.

Shirley has had a year of formal schooling, consisting

of exactly the same course as the first grade course taught

in all California schools. I have taught her under the

supervision of the Los Angeles Board of Education,

which makes a check of her school-work every month.

And, because she is my only pupil, I am able to devote

all of my time and energies to her alone. If she were

attending a public school, she would merely be one of

thirty or more in a class.

The average little girl of six has also had a year of

schooling—but—the average little girl's education has

probably stopped right there. Shirley's continues.



Studio youngsters have the advantage

of the best and most varied schooling

that can be obtained in America

As told to John Fawcett

By LILLIAN BARKLEY

SHIRLEY, in addition to her regular school work,

learns many other subjects. She is learning to speak

and understand French. The average little girl would
not begin to learn a foreign language until she was in

junior high school, at least. Shirley spends one hour
each day, taking vocal lessons from one of the finest

voice teachers on the Coast. She also spends an hour a

day, taking dancing lessons from Jack Donahue, Bill

Robinson, and many other top-notch dancers, whose
services would not be available to the average little girl.

You can see she has many advantages over the others

—

advantages which enables her to be far more advanced.

Shirley's education, at six, is advanced far beyond that of the average child

Then, besides these regular daily lessons, Shirley ob-
tains a real education from her work. Her script lines

teach her conversational ability and voice control. In-

deed, the lines themselves give her a vocabulary that the

ordinary little girl would never achieve—for Shirley

would never be content merely to parrot the words in-

corporated in the script. She will not use them, until

she knows the meaning of every one—and, once she
learns a word, she never forgets. Also, before a picture is

completed, she manages to learn the meaning of every
word used by the other members of the cast in their roles.

An accomplishment that has stumped many an adult.

SHE is allowed the run of the

Fox lot, and receives almost
a complete education from this

alone. She can take you onto the

Shanghai set and tell you the

name, use, and history of every-
thing in sight—from the rick-

shaws to the Chinese junks. She
is familiar with the parts of a
ship, due to her many visits to

the huge replica of an ocean liner

which is on the lot. She has an
amazing store of information
about every one of the unusual
and interesting sets within the

studio bounds—sets which have
been built after wide research.

She can also take you through
the film laboratory—and talk in-

telligently about what is going on.

She has spent considerable time
in the wardrobe department, and
has an interest in the colors, mate-
rials, and history of the clothing

designed there. In short, she has
access to so many places and
things which the ordinary little

girl would never dream of, that

she cannot help but have an ac-

tive interest in her surroundings
—and because of that interest,

her education is far in advance
of the average little girl.

Shirley has another advantage
over the average little miss. It

relates to the rigid care which is

taken over her health. Her diet,

exercise, and living conditions are

supervised by experts. Her food
is watched as carefully, as the

diet of any model child. She eats

plenty of fresh fruits and vege-

tables—and, what is more impor-
tant, enjoys them. Candy and
other sweets are taboo except on
rare occasions. She has been

trained [Continued on page 73]
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The Story Behind

COLLEEN MOORE'S
DOLLHOUSE

By Gladys McVeigh

COLLEEN MOORE'S childhood dream has come
true ! And it brings her the greatest happiness

!

In fact, if the poorest little girl in the world
were to be given Aladdin's wonderful lamp, and told by
the kind genie to close her eyes, and wish for a dream
palace to house her lovely prince and princess, chances

are that she could never conjure a more amazing fairy

castle than the one Colleen has just completed.

"This is the realization of a dream I have had since

I was two years old," Colleen said proudly. The be-

loved star of a score of motion pictures, she feels she

has given her greatest performance for the children of

the world, by perfecting and presenting to them this

final gesture of her sincere love.

"My first dollhouse was created out of an old cigar

box," she reminisced with a smile. "For many years I

dreamed about building a dollhouse that would be a
combination of art and toy. Of course, when I com-
menced to work on it, I never imagined that it would
develop its present form, nor did I plan to create such
an expensive toy. But, like Topsy, it just grew and grew.
"Even though I was busy making movies for a num-

ber of years, I never did forget my childhood dream.
As I traveled over the world, I found beautiful tiny
objects which I bought for my dollhouse. Whenever I

heard about any rare miniatures I arranged to acquire
them, if possible. I have quite a collection now."

FASHIONED from gold and silver, and other

precious metals, with fifty nations contributing to

its beauty, Colleen's dollhouse cost her more than $435,-

000. It is, by all odds, the most wonderful dollhouse

ever built in the world's history. Over a period of nine

years, several hundred artisans from various countries

have employed their skill to complete it.

Mere words cannot describe, adequately, the miracle

that has been wrought from Colleen Moore's youthful

vision. As we stepped into her secret workshop, all

lights had been dulled. In the center of the room stood

the castle, ablaze with light from its own tiny electric-

light globes. The famous dollhouse in Buckingham
Palace, and other great works of miniature throughout
the world, cannot, even faintly, compare with the art and
toy treasure Colleen has built—through her love for the

imagination of children.

"You see," she explained, "some people invest their

money in a yacht, a valuable snuff box, or an old mas-
ter, but from the half million dollars I have invested

in the doll house I hope to realize twice that amount
for the entire benefit of crippled children in the ortho-
pedic hospitals of America."

CONSTRUCTED of aluminum and copper in the

form of an enchanted castle, witli fantastic angles

and sky-sweeping turrets and steeples, it is nine feet wide,



The most fabulous miniature fairy

castle ever created cost Colleen half a

million dollars. She's sending it on a

tour of the world—in order to raise

a million dollars for crippled children

nine feet long", and rises, majestically, fourteen feet into

the air. It weighs approximately, six thousand pounds
and contains more than twenty thousand individual pieces

of miniature. Many of these are priceless.

It is a question to me whether adults or children will

enjoy it the most. The chapel alone is an inspiration,

worth any artist's attention. A golden pipe organ, fifteen

inches high, plays through an elahorate system of remote
control. The world's smallest Bible rests in divine com-
posure on the altar. The ivory floor of the chapel is

symbolic of events from the Old Testament, telling the

story of the Lamb of God, the Dove of Peace, the Ram,
the locusts, and years of plenty. In the center design are

the Ten Commandments, as hewn in the tablets. Be-
neath the stained-glass windows are shown original

paintings and copies of master-

pieces of Dat'id and Goliath.

Moses in the Bullrushes, Daniel
in the Lion's Den, and the Judg-
ment of Solomon.
Through the great hall floats

a fairy staircase, hanging as

though by invisible threads. Its

ceiling carries the illustrated

legends of Hans Christian And-
ersen, and other fairy tales dear

to childhood. From a tiny

frame, peers the face of Alice

in Wonderland, and characters

of her amazing adventures.

Other tiny frames tell the story

of Old King Cole, the Old Man
of the [Continued on page 65]

Colleen's childhood

dream comes true



Dangerous hours face

lovely Caris Corliss in this

exciting and amusing ro-

mance by Samuel Hop-
kins Adams, author of "It

Happened One Night,"

which won five of the

1935 Academy Awards!

Emory recalled the vision he had seen

from afar as the shadow and shine

played across her gracious slenderness.

erson Part III

EMORA MUIR, a person of political importance,

finds it necessary to go to a hidden retreat for a
week, and makes important arrangements with his friend,

Judge Parke. Immediately afterward he is approached
by an extremely ugly young woman who declares, "I'm
going with you

!"

Emory decides, due to her homeliness, that it is very
safe to take her along, particularly since she has over-

heard all the plans. Unknown to him, this young woman
who calls herself "Mrs. Colfax," is really Caris Corliss,

idol of millions of movie-goers. She has developed a
dangerous nervous disorder after being severely mobbed
following a personal appearance, and cannot stand
crowds.

After reaching the hidden place in the mountains,
Emory discovers by accident that it really is a beautiful
young woman with him. He phones to her uncle, Dr.
Sylvester, whom he met before embarking on the trip,

and demands to know who she is.

The doctor reveals the truth, but tells Emory that it

will be of extreme importance to Caris' recovery to stay
in retreat until she recovers from her crowd complex.
Upon his return to the cabin in the hills, angered at

the deception played upon him, he finds the cottage
empty, and Caris disappeared.

Now go on with the story. . . .
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THE breakfast dishes, still unwashed, stood on the

porch. Inside the bedding, untouched, was half

on the cot, half on the floor. He sat down to con-

centrate upon his just grievances, but the memory of that

radiant face uplifted to the sky intervened. By and by

he dozed.

A sound of singing on the mountain path above the

azalea patch became part of a half-dream. Siren song!

He recalled Tudge Parke's solemn warning: "Close vour

ears, for you'll never get the echoes out ot your heart.

It was an old ballad which, from the lips of Caris

Corliss, had enslaved the hearts of millions. Xow she

appeared, with a spray of the fragrant bloom at her

breast. As an entrance it could hardly have been more
effective. The sole spectator experienced an acce.--

dizziness, causing him to close his eyes for the moment.
When he opened them, they rested upon a smeary coffee

cup and a greasy plate. The sight steeled his wavering

soul. Caris had plotted out that opening scene with a

view to its inevitable effect upon the audience. The song

was designed not only as a romantic cast-back to Judge
Parke's reminiscence, but also, in case the intended vic-

tim should not at once recognize her, to overwhelm him
with the realization that here, before his fortunate eyes,

in person, was the embodiment of America's worship-

ful dreams.



By Samuel Hopkins Adams
Illustration by EDWARD COUSE
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It was a flop. Caris made a pause like a hovering

moth. It was one of her sure-fire poses.

-Hello." she called in a tone that any clove might

profitably have imitated.

"Hello."

"You're not looking at me," she complained.

"I'm busy."

"Are you blind?" she demanded.

"No."
"Well, you don't seem to have noticed anything."

"Oh. yes. I have. I noticed that the dishes aren't

washed."
"That isn't what I mean."

"Or the beds made."

"Well, I'm not going

to do it if it's never

done." With baleful
sweetness she inquired,

"Do you know who I

am ?"

"Mrs. Somebody Col-

fax. American. No home.

Xo children. No gump-
tion. No use. No "

"Oh, do stop! I can't bear it. If I'm in a state of

—

of unstable emotional equilibrium, I ought to be treated

with—with consideration."

"So what?" he repeated inflexibly.

Abruptly her dejection seemed to fall away from her.

She gave him a smile that made him blink. "I'll make a

bargain. If I'll cook for you and look after the house,

will you call me Caris?"

"You're on."

"But you'll be sorry," she prophesied.

Emory thought it more than likely.

I

Emory remembered the warning: "Close your ears,

for you'll never get the echoes out of your heart!"

AM Caris Corliss,"

she pronounced and
waited for him to wilt.

"Oh ! Caris Corliss,

eh? Uh-huh."
"You don't believe I'm

Caris Corliss," she said,

flabbergasted.

"Certainly. I'll believe

you're Charlie Chaplin if

you want me to."

"It isn't whether I

want you to," she

stormed, "It's because

it's so."

"If it makes it pleasanter for you to imagine yourself

a movie star
"

"Did you say 'imagine' ?." her manner took on what she

intended to be a cold and withering calm. "Well, suppose

before you go any farther and—and get in any Dutcher,

you ask Dr. Sylvester in Washington. He'll tell you."

"Yes. He did. He warned me that you were tempor-

arily in a—well—er—a condition of unstable emotional

equilibrium."

"In other words, that I'm off my head. I don't be-

lieve it."

"Now, what possible difference could it make to me?"
he argued. "I'm not interested in Miss Corliss any more
than in Mrs. Colfax. What I need is someone who's
cheerful and can do a bit of house-keeping."

"Didn't you tell me that you saw 'The Enduring Vir-
tue'?" the girl demanded.

"Yes, I guess I did."

"Then can't you remember what Caris Corliss looks
like?"

"Fairly well. She's really beautiful, not just passably
pretty."

"I wish I were sure which one of us is crazy," the
girl said.

"That isn't what's worrying me."
"Well, I wouldn't have you worried for the world.

What is your trouble?"

"Somebody's got to do the work of this outfit. A
movie queen couldn't be expected to be of any use in that
line, not even an imaginary one."

He went into the cottage. Various objects began to
come out. Housekeeping by the Muir system was in
progress.
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H
CHAPTER IV
'OLLYWOOD had cherished,

flattered, and in one short and
crowded year done its best to spoil

Caris Corliss. It had only half suc-

ceeded. On the other side of the ac-

count, the regimen of the screen which
is necessarily severe for a star, had
taught her endurance and discipline.

This business of domesticity in the

wilds was now obviously her job. Very
well; she would show Mr. Emory
Muir

!

In pursuance of this laudable and
vengeful ambition she began by con-

centrating upon the portable stove. It

bulwarked her spirits considerably to

find that Emory had forgotten several

important items from the grocery.

With a patient air, she handed him a

list of his omissions, and observed that

the nearest grocery could probably sup-

ply them.

"The nearest grocery," said he dis-

contentedly, "is fifteen miles away
over rotten roads."

"That's all right. No hurry!"

THE messenger got back late in the afternoon, and
reconnoitering, saw the new cook toiling earnestly at

the stove, surrounded by discarded remnants of culinary

ruin.

He went to his cabin. The interior was a model of

neatness and freshness. Everything had been scrubbed
to a polish and dusted speckless. He peered out through
the window. The home-maker was sitting, humped on
a camp chair, staring despondently and vengefully at the

stove. He thought in panic, "it'll all be over in a week."
There followed a pang of mortal certainty that nothing
was ever again going to be worth thinking of as home
unless the girl outside made it so. He recalled the vision

he had seen from afar as the shadow and shine had
played across her gracious slenderness. Emory Muir
stood, dizzy and dreaming.

Well, in a pinch a man can always go fishing. Emory
went fishing. He caught three trout and a small red-fin

sucker.

YOO-HOO! Dinner!" There was a distinct note of
triumph in the summons. He came to it with

alacrity but misgivings.

She had set the little table on the porch. The soup
came up, steaming and appetizing. Well, anyone can
produce soup out of a can already flavored. The bacon
and eggs were done to a turn. Emory told himself,
though without total conviction, that he could have done
as well himself. The flapjacks completed his surprise.

After his second helping, she said hopefully: "I'm so
glad you like them."

"They're not bad," he admitted.

Wounded but still optimistic. [Conti: . 56]



Are Your Stvles
ull.

Hollywood again

illustrates the

versatile trend of

the "very latest

things" for the

late Spring and

early Summer

By Dorothy Manners

HAVE you ever sat in a

movie theatre watching

your favorite Crawford,
Shearer, Garbo, Francis, Colbert

and Lombard in a stunning new
gown, and thought : "Grand on her

. . . but much too extreme and
exaggerated for tnef"

And, as the enormous puff

sleeves, and other eccentricities of

the Hollywood-inspired modes,

flooded the market you're lucky, in-

deed, if you haven't thought to your-

self (as you struggled with a

Garbo "pill-box hat") ... "I guess

I'm just not the type."

But take heart ! There's glad-

dening fashion news from Holly-

wood. Your day has come!
Not in many seasons has Holly-

wood sponsored such an elastic

fashion trend. Variety has become
the spice of Hollywood stylists, who
have gone on a perfect orgy of fit-

ting the mode to the personality, the

mood—and even the whim of the

moment.
Skirts are both long, or short;

sleeves are full, or tight ; drapes are

as new as the straight silhouette;

necklines are severely tailored, or



Marlene Dietrich's black

velvet suit has a split

skirt. The coat suggests

the new smock influence

Madge Evans' sports suit is

of a new French fabric, the

blouse of blue and white tie

silk, the hat of white straw

fluffy—take your choice. Wraps are with, or without
fur; evening gowns are classic in their simplicity, or as

decorated as a Valentine. In former seasons it was dis-

tinctly bad taste to put on "too much", but now you can
go around in furs, frills and furbelows to your heart's

content, provided you're the type . . . and in the mood!
For the woman who, really, has never outgrown her

"flapper type" there are sports clothes almost as zippy,

and exciting, as you wore in your Scott Fitzgerald days
. . . with short skirts, perky little hats on the back of your
head, bows on your shoes, and all the rest of the flapper-
ensemble—an ensemble that has never gone out of style.

Taking up the candy-box type of femininity who,
really, never adapted, herself, to the demands of the tail-

ored mode, there are laces and artificial flowers, and pic-

ture hats and ruffles ... all decidedly new. The costume
movement, the trend toward the picturesque, is the most
popular theme of the moment . . . but, if you are tall and
classic and tailored, you can continue in your former
simplicity, and be quite as smart as your more frilly

sisters. And just as decorative.

PERHAPS the Hollywood evening gowns illustrate
the elasticity of the new style themes more effectively,

than any other type-gown. These are noticeable in the
evening ensembles from the new pictures . . . ensembles
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totally independent of each other in inspiration . . . yet.

equally, smart for most any occasion.

Contrast the elaborate "costume gown." worn by Mar-
lene Dietrich, with the severe formality of the gown
worn by Madge Evans. There's variety for you

!

Travis Banton, who designed the white chiffon for

Marlene's personal wardrobe, calls it an "ode to grace."

and is frank in admitting it was inspired by the gowns
Marlene wore in The Devil Was a Woman. White chif-

fon, used for the first time in a sophisticated manner, is

draped across one shoulder, only, and accented by a

cluster of the silk carnations Marlene is wearing with

everything, these days. Her lace gloves match the flowers,

which are green in this instance, and she has several sets

of these accessories for the gown. A tiny elastic keeps

the gloves secure, just above the elbow.
For Claudette Colbert, Banton has gone even more

elaborate in the creation of a cream-net gown, lavishly

trimmed in bouffant rows of vulture feathers, and accented

by a necklace set with diamond and ruby jewels. It's a

creation that will quite take your breath away. The same
may be said for the brilliant-studded white satin gown,
designed by Adrian for Jean Harlow in Reckless. Per-

haps the most amazing feature of this dress is the "braided
brilliant strands" which loop and wind over Jean's lovely

arms. Adrian also created the black tulle which you'll see



Elizabeth Allen's classic

negligee is fashioned of

purple crepe and has long

over-sleeves and metal trim

Madge Evans affects a "daytime"

mode of navy blue light-weight

woolen, with collar of lawn and
real lace. Accessories are blue

Mary Ellis favors an apricot

frock of flat crepe for after-

noon wear. Note the bias

tunics and wide-brimmed hat

worn by Virginia Bruce in Times Square Lady. This
seems to hint "the lid's off, so far as ruffles and frills go".

But you, who swear by your "tailoreds," even after

dusk, take heart from the smart model Madge Evans is

wearing. The new knotted neckline is a feature of this

ice-blue frost crepe gown. The lines are extremely plain,

and perfectly moulded to the figure.

ODDLY enough, this variety of designing mood holds

over into the new street and day-time wear, as well

as for the evening mode.
What could be smarter than the abundantly- furred

spectator-sports outfit designed by Banton for Marlene
Dietrich's personal wardrobe? Marlene turns to beige

kasha and sheer brown wool for her newest Spring en-

semble. The shorter skirt length is important, the blouse

of brown has a detachable Ascot scarf of the same fabric

which also lines the smart cape. The cape is bordered in

natural lynx, and the Dietrich hat is brown felt, adorned
by a single goose quill.

The sports suit worn by Madge Evans, illustrated here,

is of a smart new French fabric. The blouse is created in

blue and white tie silk. The hat is white straw with blue-

and-white grosgrain ribbon, and the other accessories are

in white. This smart creation is very becoming to Madge.

More formal among the "daytime" modes are the street

dresses worn by Jean and Madge, the former from Reck-

less and the latter from Madge's new wardrobe. Madge's

coat-dress is a particularly popular note in the Spring

fashion medley. It is in navy blue, light-weight woolen,

with a distinctive collar of lawn and real lace. The hat

combines navy blue straw with white felt. Accessories

are blue . . . and, while you're about it, notice the smart

down-the-front button arrangement! The dress Jean

wears in the scene from Reckless, with Harold Huber, is

of black crepe, made startling by the white lace "jabot"

effect of the collar—illustrated on the preceding page.

WHERE will you find a more startling study in con-

trasts than in the two afternoon formals, pictured

here for us, by Marlene Dietrich and Mary Ellis. Yet

(Continued on page 66
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The TALK
RINGSIDE seats were at a

premium in the arena of

the Biltmore Bowl during
the awarding of prizes by the

Academy of Arts and Sciences, for

the besta of thisa and thata. And
movieland held a Roman holiday
for Columbia studios. It was
thumbs down for the other stu-

dios. Columbia taking seven
awards. And that, let us remind
you. is some awarding. The Bowl
was packed to the last seat. All the

beauty and chivalry of Hollywood
was there. Ben Bernie, the .old

maestro, furnished the dance music,
but the floor was too crowded for
dancing.

Irvin S. Cobb, of Kentucky's Pa-
ducah, suh, did his stuff as M.C.

—

and kept the crowd in an uproar
with his drolleries as he presented
the awards. When these were an-
nounced, it began to look like a Co-
lumbia studio parade.

FIRST, there was Harry
Cohn, president of Co-

lumbia, who received the gold
statuette for having produced
It Happened One Night.
Next came the award to
Claudette Colbert for the finest

feminine performance of the
year — in the same film.

Claudette was all dressed for

the al-

Frank
to the

the train, on short time to get
away for a much needed va-
cation. Clark Gable took top
honors for male actors, and
the audience brought the

house down when Robert Ris-

kin won the award for the
finest adaptation of

ready famous film.

Capra then walked
platform to receive the award
for the best job of direction,

again in It Hap-
P e n e d One
Night. Applause.

"I think the
band better strike

up Hail, Colum-
bia," observed
Cobb dryly, and
the crowd
roared. Never in

the seven years
of the Academy
awards, has any
one studio, or
one picture,
walked away with
so many honors.

HIGHLIGHTS of

the Academy-
ball at the Biltmore
Bowl : Loretta Young,
looking her sweetest
in red; Clark Gable,

Maurice Chevalier should smiie. The first date Kay Francis had, after
her recent siege of flu, was with him. They took in the fights
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A

HOLLYWOOD

For a while, the romance of Loretta Young and
Clark Gable in Call of the Wild is on ice. But

oh, what a thaw there is when two hearts melt!

Katharine Hepburn has her

chance to go exotic again
in Break of Hearts. Don't

you like the hostess gown?

still wearing the long hair he needs
for his role in The Call of the Wild.
Jean Harlow and Bill Powell, the
center of attraction as always,
when they appear in public. Mr. and
Mrs. Eddie Robinson—and his in-

evitable cigar. Mrs. Harold (Mil-
dred) Lloyd, sitting beside Clark
Gable, with Harold (without the

specs), beaming at them from the

opposite side of the table. Walt
Disney, embarrassed when called

down front to accept his award for

the best short of 1934. Arthur
Caesar, beaming when given his for

the best original story, Manhattan
Melodrama, after seeing which, ac-

cording to Mistah (Master of Cere-
monies) Cobb, Dillinger dropped
dead.

Claudette Colbert all a-flutter in

her hurry to catch her train East,

forgetting to take her gold statue.

Several of those receiving awards,

not present. Shame ! The press, as

usual, put in the worst seats.

Charles Rhodes, the camera ace of

the Fawcett magazines, everywhere
with his camera and flash bulb.

Harry Cohn, bubbling like a school-

boy, over the success of his studio.

Cobb's tear-jerking speech as he

held little Shirley Temple after pre-

senting her with a special small gold

statue—the award for mak-
ing millions happy. Shirley's

speech into the mike, when
she said in a loud, clear

voice, "I thank you, one and
all," and then planted a re-

sounding kiss on Cobb's leath-



PEGGY WATTERS, the lit-

tle Georgia dancing gal

who has been Lyle Talbot's

heart-throb for months, has

decided that she belongs to

the cinema. Producer Sam
Katz and the Missus, Sari

Maritza, are both much inter-

ested, and it looks like Peggy
will be on her way to stardom
before long. She is a cute bru-

nette with dancing eyes and a

sunshine smile, and has ap-

peared in the South as a

dancer and singer. We can't

tell you, really, whether Peg
and Lyle are altar bound, but

where there's romance, there

are rumors of weddings.

A SPECTATOR at one of the

recent races at Santa Anita

tells me that Bing Crosby's horse

ran so far behind they didn't know
if it was last in that race, or first in

the next. Could someone have

yelled "Milk"?

IT looks as though Univer-

sal, one of the oldest and
most respected producing or-

ganizations in Hollywood, will

soon be in other hands. Some
say that Uncle Carl Laemmle,
its founder and guiding ge-

nius since its inception, will

never sell, but the rumors
(Continued on page 70)

A fair consignment is Marian Marsh (tidy and tide-y) appearing in Devil's Cargo

ery old cheek and making him cry.

The melodious music from Ben
Bernie's band, and selections from
picture songs, awarded statues for

merit for the first time. Cobb and
several celebrities, posing for the

newsreel boys in Flirtation Walk.
The crowd at the bar, drinking to

the winners. And so, into history.

THERE were many who
believe that it should

have been little, blonde Bette
Davis who should have re-

ceived the woman's award for
her performance in Of Human
Bondage. In fact, many cast
their vote for her but it was
no good. Bette sat in a booth
close to me and gave no indi-

cation of her great disappoint-
ment.

HOLLYWOOD parties are play-
ing a new game. Soul-mates.

Everywhere the movie people get to-

gether, they are indulging in the new
pastime. It's done like this: the
idea is to pair off soul-mates, among
the movie stars. For instance, some-

one starts it by announcing that

Gloria Swanson and Kay Francis

have each had four husbands. The
next person insists that Kay and
Jean Muir were both basket-ball

players in their college days and the

chain is built up, until at last it

comes back to Gloria. Some hilari-

ous times are had when refresh-

ments are served and the game gets
going in a big way. You never
know when some unexpected guest
will pop in with all the answers.

Papa Bing with Gary Evan, and the

twins, Philip Lang and Dennis Michael

Irene Dunne disolavs new coiffure Warner Baxter is Araentine in his next
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MacfSMu
-the New
Glamour

Star of the

Screen

A new personality—one with a golden voice—conies

forward to conquer you, and to share some of the honors

now bestowed upon Grace Moore. Mary Ellis is already

hailed as the Screen Discovery of 1935. What is she like,

what is her background? This revealing story tells you

Mary Ellis has time to make
only two pictures a year ir

Hollywood. All the King'i

Horses marks her firsi

By Dorothy Calhoun

THE new glamour girls of Hollywood carry the

stamp "Made in America," since Grace Moore
proved that glamour is not, necessarily, an imported

quality. Before the last golden note of Butterfly's death

song had died away, the teletype wires were humming
with urgent appeals to talent scouts. "Find us another
great voice—quick !" Mary Ellis, of Metropolitan Opera
fame, is the first answer to the wires.

"I've been putting off Hollywood for ten years," she

told me, "because 1 thought that I didn't have the quali-

ties it required. I wasn't beautiful enough for one thing,

but pictures have been gradually changing. When I

thought that there was a place for me on the screen, I

came out. So there you are
!"

AND here is Mary—short, dark, sturdily built. She
l walks briskly. She exudes such vitality and restless-

ness that her small dressing-room fairly seethes with her

presence. She smokes a cigarette in a few strong puffs,

looking you directly in the eye while she talks. There is

nothing heavy lidded, or Garbo-ish about Mary's glance.

"I am— I suppose—a peasant," she says. "Can there

be an American peasant? For I was born in New York,
you know. I'm very proud of that. My parents were
French, German—a little of everything, and only one
generation removed from the soil. I am a farmer, my-

self. I raise my own fruit, flowers and vegetables. I

dig in the dirt on my place in England. I love the feel

of it—the smell of it—the peace of it.

"It's an old Elizabethan house a half-hour from Lon-
don. I haven't stayed in town for a party but twice in

the three years and a half I've been playing over there.

Home is too delightful. That's one thing I can't get

over in Hollywood—so many gorgeous houses, and none
of them homes. It is like being in a railway station, every-

body seems just arriving or departing. If I were staying

here, permanently, I would find a place in some canyon
(not a Spanish hacienda or a Mediterranean villa, but a

farm) where I could plant things. Two pictures a year

are all I have time for—in Hollywood.

MARY ELLIS has never had time for much of any-
thing except work. Her career began at an age

when most girls are wearing their first party dresses. At
sixteen, she was standing in the empty auditorium of the

Metropolitan Opera House, singing to Gatti-Casazza. A
mutual friend had taken the ardent, eager child to the

man, whom thousands of ambitious young singers dream,
hopelessly, of meeting.

"The friend asked Gatti to advise me with whom to

study," Mary Ellis relates in her crisp, staccato voice.

."I was going to Italy. The {Continued on page 72)
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Jecmette keeps her eyes beautiful
by applying a soft nourishing cream
around them before retiring at night



In My Mirror
by Jeanette MacDonald
VUko IReveals J~ier Own 'Beauty treatments

Jeanette MacDonald, now co-starring with Nelson

Eddy in Naughty Marietta, tells—exclusively for MO-
TION PICTURE—what every woman doesn't know
about home beauty care. And Jeanette tells it with

engaging frankness and charm. Every treatment she

describes (and prescribes) might be adopted with profit

by any woman eager to enhance her own beauty and
appeal. Don't miss these revealing articles by the stars

which MOTION PICTURE brings you exclusively

each month. You have read in these pages the beauty

doctrines of Dolores Del Rio, Maureen O'Sullivan and
Ginger Rogers. Next month, and every month
thereafter, another charming star will write her Beauty
Secrets for MOTION PICTURE, and you.—Editor.

Jeanette MacDonald looks into her mirror and finds that
her beauty treatments bring good results—charm and
loveliness. Her prescriptions are offered for your benefit

ALL my life I have patterned my ideas of beauty
l\ after my mother. She is one of those remarkable

J. A. people who is past sixty, looks forty, and feels

like twenty-five. Her skin is lovely—clear, smooth and
youthful, and with scarcely a wrinkle. So you can

understand why I have carried on with the same beauty

practices which she started for herself, years ago.

Being very modern, she has always used creams and
lotions, as well as soap and luke-warm water—which,

of course. isn"t anything new. But there is one beauty

trick, which she practices religiously, and which I have

as religiously, imitated. And that is a bit of nourish-

ing cream, patted gently around the eyes, every night,

he fore going to bed—to ward off crows-feet, of course.

But it does more than that. The actual patting

—

done with the very lightest touch of the tips of your
fingers—is more soothing and helpful than you can

imagine. I suffer occasionally from insomnia—espe-

cially, when I am working on a picture, and cannot

get it out of mv mind. When this happens, I put on

my eye cream after I have climbed into bed. I begin

by patting the cream around the eyes . . . very slowly

and gently. I close my eyes, and even put it on the

upper lids—smoothing it over and over, again. The
cream and the patting, together, seem to relax the tiny,

delicate muscles around the eyes, and that helps me to

find sleep much more quickly and easily.

I think that it is this treatment which has made
Mother's eyes as fresh, and full of light and laughter,

as a young girl's. And it has kept the skin around
the eyes so lubricated that dry, hard wrinkles cannot

develop. I believe any woman would do well to try this.

FORTUNATELY, I have always had a pretty good
skin. But some years ago, when I was on the stage,

mv skin began to break out on my neck and chin. It

frightened me, and I went to a doctor, at once. After

examining me, closely, he asked me if I had, by any
chance, been wearing any dyed fur, lately. As a mat-
ter of fact, I had—a dyed blue fox collar on one of my
coats. Then he pointed out that, sometimes, the chemi-

cals in a dyed fur react, badly, on the chemicals of some
skins. And he said that if I discarded the blue fox

collar my skin would probably clear up again, which it

did. But I have never since been able to wear a dyed
fur of any kind. If you have any trouble of this kind,

you might look into this possible cause of it.

At the same time he gave me a beauty hint, which
has been priceless to me. Every once in a while, all

of us feel—we don't even have to see it—a tiny, lumpy,

rough condition forming un- [Continued on page 76]
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^A^Picture
There is a wide variety of

of the new pictures, with

acting and skilful direction.

Cardinal Richelieu (20th Century) A magnificent production,

exalted by one of George Arliss best char-

acterizations. He is, of course, the shrewd Cardinal Richelieu in

this expert adaptation of the Bulwer-Lytton play; but, for all his

skill, this isn't quite as much a one-man show as some of the Arliss

films of the past. Edward Arnold, as King Louis XIII, does brilliant

work; Maureen O'Sullivan handles a romatic role with much charm

and ability, and Cesar Romero, given his best opportunity to date, is

effective as Maureen's love. Douglas Dumbrille, Francis Lister,

Halliwell Hobbes, Violet Kemble Cooper, Katharine Alexander,

Robert Harrigan, Joseph Tozer, Lumsden Hare and Russell Hicks

make impressive contributions.

The story is the familiar one of Richelieu's machinations in the

sorelv beset court of Louis, while France is dogged by enemies on

all sides. The Cardinal is awarded audience sympathy and credit

for having the best interests of France always at heart. Arliss ob-

viously delights in the cunning schemes and the feud with Baradas.

plaved by Dumbrille. The settings and costuming are lavish, and W.
P. Lipscomb's preparation of the dialogue is commendable. AAAA

Laddie (RKO-Radio) The Gene Stratton Porter romance of the

Indiana farmlands has been made into a picture that will

line up young and old alike at the boxoffice. It will even entertain

manv who have thought it stylish to sniff at anything Gene Stratton

Porter-ish. The film carries enough sentimentalism to delight your

elderly Aunt Betsy, but intelligent adaptation and George Stevens'

direction have avoided the sour note of hokum.

John Beal does right well by the title role. A little stiff at times,

but likable. Gloria Stuart is pretty and adequate as Pamela. But

another of those sensational child actresses, Virginia Weidler, in the

role of Little Sister, just about steals the show. Others of the ca-

pable cast are Donald Crisp, Dorothy Peterson. Willard Robertson,

William Bakewell, Gloria Shea, Charlotte Henry and Jimmy Butler.

As for the story : A proud English Tory hides his shame in Indiana

over his son's military disgrace in England, but nevertheless op-

poses the marriage of his daughter, Pamela, to Laddie, a son of the

soil. The cute tricks of Little Sister help overcome Tory Crisp's

opposition, and the renegade son, Bakewell. turns up for a recon-

ciliation. All in all, it's a film that does itself proud.—AAAA

Black Fury (Warner Brothers') A sociological drama rating
^ descriptive "important." but none the less thrilling

the

lptive "important." but none the less tlinlling en-

tertainment for all of that. Paul Muni's performance deserves

Academy consideration and the entire cast is excellent. Michael

Curtiz's direction is superb, and the screen play, from an original

story, Ian Volkanik, by Judge M. A. Musmanno. and a stage play.

Bohunk, by Harry R. Irving, has the flavor of authenticity.

The setting is a squalid coal-mining community. Paul's girl.

Karen Morley, goes off with a mine cop. William Gargan. Paul

gets on a terrific drunk, and is an easy pawn for a professional strike

agitator, J. Carroll Naish. A private detective agency cashes in by

supplying armed guards and strike-breakers. There is a prolonged

deadlock and Paul, once a hero to his fellow miners, gets their scorn

for their plight. Driven to desperation by strong-arm violence, he
dynamites the mine entrances so his whipped comrades can't return

to work without a satisfactory settlement. That puts him back on

a hero pedestal, and he regains Karen.
Barton MacLane, John T. Qualen. Vince Barnett. Tolly Marshall

and Mae Marsh are included in the large and capable cast.—AAAA
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EUGENE

CHRISMANParade
subject matter in the best

an abundance of excellent

Additional reviews on page 16

Private Worlds (Paramount) Walter Wanger explored Phyllis

Bottome's novel and found this much could be

filmed: Individuals alternately veil and uncover different phases of

their personality as they move among different people and environ-

ments, to protect their "private worlds" from unwelcome intrusion.

And it doesn't take much of a monkey-wrench to get delicate mental

adjustments all awry and guide the individual across the narrow
boundary between sanity and the land of the cuckoos.

Claudette Colbert and Joel McCrea are psychiatrists in a hospital

where McCrea expects to become superintendent. But Charles

Boyer, who has little use for women doctors, is appointed. There
are many "private world" upheavals, and the psychiatrists won't

admit what is going on in their own heads. Claudette and Boyer
are in love before they realize it. The plot is complicated by Helen
Vinson, Boyer's trifling sister, and Joan Bennett, McCrea's wife,

who takes a brief excursion across the sanity line. The acting is

splendid, with Boyer matching Claudette. Big Boy Williams, as a

. violent nut, Esther Dale, as an intolerant matron, Sam Hinds and

Jean Rouverol deserve mention. An outstanding picture.

—

AAA%

Go Into Your Dance (Warner Brothers) Those two perennial

sweethearts, Ruby Keeler and Al Jolson,

are together on the screen for the first time. Keeler, no doubt in-

spired by that fact, gives the best performance of her screen career

and Jolson is O.K., if you like his brand of mammy songs, for he

goes largely back to the old routine.

Jolson is a bad boy entertainer whom Broadway no longer wants.
Helen Morgan, wife of a Chicago gang leader, falls for him and in-

duces her spouse to back him in a new type of Broadway enter-

tainment. Ruby is just a little chorine who worships the great Jol-

son from afar but soon gets her finger in the pie. All the money
advanced has been used to bring the show up to opening night, when
Equity demands a deposit of thirty thousand dollars which Morgan
is at last able to induce her suspicious husband to advance. But
when Jolson learns that his sister, Glenda Farrell, is falsely accused
of murder in Philadelphia, he puts the dough up as a bail bond for

her. She is proved innocent just before first curtain and it's all

hunky-dory at the fadeout, with a clinch between Ruby and Al.

Plenty of color and grand dance numbers by Bobby Connolly,
and a supporting cast that would make your hair curl, no less.

—

AAA

Mississippi (Paramount) Here's a picture that seems to have just
* * about everything to make a grand hit, yet even the

combination of Bing Crosby and W. C. Fields doesn't hoist it into

the smash class. But don't think, by that, that you won't find it bet-

ter than average entertainment ; and if you're inclined to go softie

over the Old South, you'll revel in the atmosphere of a beautiful

production job.

The story is Booth Tarkington's, but the fighting coward legend,

filmed a couple of times previously, begins to wear. Bing, engaged
to Gail Patrick, refuses a duel with her rejected suitor, John Miljan.

Only Joan Bennett, Gail's sister, sympathizes with Bing's "ideals."

He joins a showboat captained by Fields, and, when he is compelled
to fight Fred Kohler in self-defense, Kohler is accidentally shot.

That gives Bing a killer reputation, which enables him to bluff Mil-

jan. Then he convinces Joan that he hasn't really gone tough, but
is still the idealist.

The Rodgers-Hart numbers don't serve Bing as well as Swanee
River. Fields is better than his material. The Cabin Kids, pick-

aninnies, are amusing. You'd better see it and enjoy yourself.

—

AAA
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Chester Morris

will salute you

Valerie Hobson
has a greeting

Carl Laemmle, Jr., will give you the keys to Universal

on the Coast, and you'll visit such famous sets as

B

—

The Good Fairy street; C—Buck Jones' cowtown;

Come to

OUR HOLLYWOOD
You've always wanted to see Hollywood, and here's the chance

of a lifetime! Plan now to join the Motion Picture Movieland
Tour for the most thrilling vacation trip that can be imagined!

By JACK SMALLEY

ALL aboard for Hollywood and lots of thrills!

i\ Our big special train is getting up steam,
jL A- reservations are pouring in, and plans are com-
pleted for the most exciting two weeks' vacation trip
ever devised. You simply must not miss it

!

And what a rousing welcome awaits you in Holly-
wood, the marvelous land of movies

!

Motion Picture Magazine has made all arrange-
ments for the members of its Movieland Tour to pass
through gates marked "No Visitors" and see sights

54

that will make every moment of the Hollywood trip a

memorable experience to brighten a whole lifetime.

In the last issue we told you how the Movieland
Special party will leave Chicago August 4, stop off

in St. Paul and Minneapolis to motor through his-

toric spots of the lake-studded Twin Cities; how
they will be guests of the Fawcett Publications at

world-famous Breezy Point Lodge, "the Deauville
of the North Woods" near Brainerd, Minnesota,
then travel over the majestic Rockies to Seattle,



Boris Karloff,

the "monster,"

will be lurking

in the studio.

But don't let

that scare you;

you'll like him

City, largest and oldest studio

(see arrows): A

—

Notre Dame-,

D—Jungles; E—Sound stages

PARTY!
Wouldn't you be
thrilled to meet
Sally Eilers on

the "U" lot? If

you come along,

you'll see her!

by boat to the Magic Isles of

Puget Sound, down past the snow-
capped Cascades to San Francisco,

and on to ever-amazing Hollywood.
Of course, by the time you arrive in the

the capital of Filmland you'll all be one big-

,

happy family, and that will double your enjoyment
of the motor trips and parties at the studios which
have been planned for you.

First of all, after freshening up at the Hotel Roose-
velt, right in the midst of Hollywood on famous Holly-
wood Boulevard, and only a block from the editorial

Here's Esther

Ralston, who
is at work in

Mr. Dynamite

for Universal

offices of this magazine, you'll visit

the awe-inspiring Universal Studios.
Carl Laemmle, Jr., general manager

of Universal will make your visit a
memorable occasion. The big gates will

swing open to admit our cavalcade of cars

to the largest and oldest studio on the West Coast,

where many great films have been made.
Universal City is the only studio city in the world,

and this year it has celebrated its twentieth birthday.

In its long and successful career, Universal has made
such record-breaking pictures [Continued on page 74]
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In Person
[Continued from page 42]

she brought out her special effort, a

small, flaky berry pie. While eating it,

be talked" informatively and absently

about the local bird-life. This was too

much.
"I don't believe you even know what

you're eating," she burst out.

"What? Why, yes. It's some kind of

pie, I should say."

"Don't you know what kind?"

"Well, it might be berry. Or maybe
currant. Yes, I believe it's currant.

Isn't it?"

"You'll never find out," said Caris

bitterly, and hurled the remaining half

of the'pastry into the bushes, thereby all

but betraying Emory into a cry of an-

guish. Never in his life had he eaten

a better pie.

"Well," he conceded, "it wasn't so

bad."

"Is that all ?"

"For a beginner."

She said with cold conciseness : "I

made A-plus in Domestic Science all

through college. And I won every
cooking prize in summer camp."

*~pHE last light was waning out of
* the sky when she finished cleaning

up, thoroughly and healthily wearied.

Relations were a trifle strained as with

conscientious politeness they exchanged
goodnights and withdrew to their re-

spective quarters.

Full of minor aches and bruises Caris

Wide World

Captain W. H. Fawcett, publisher of
Motion Picture, and Harold Lloyd start

their daily golf match at Palm Springs
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the Cook fell at once into depths of

sleep. She awoke, feeling better than

she could have believed possible a few

days before. Observing no signs of life

in the other cabin, she set about pre-

paring breakfast. When she called

Emory at eight o'clock, he sat down
after his plunge, and ate everything

that was set out without comment or

compliment. While washing up, she

came to a revengeful conclusion.

"Could you mail a letter for me this

morning ?"

He read her expression. "Yes," said

he with a sinking heart.

She disappeared, and presently deliv-

ered the missive to his hand.

"When will it reach Washington?"
"Tomorrow morning."

"Then they could get here tomorrow
evening," she mused.

"I see. Weakening, eh? I expected

it."

"I'm not weakening. I'm—I'm

bored."

He waggled his head. "Couldn't

stand the gaff," he observed.

"That's not so," she flashed. Then
suddenly she drooped. "I wanta go
ho-o-o-o-ome."

"DY AN abrupt transition she had
M ceased to be the self-conscious ac-

tress and had become a piteous young
girl.

"All right, all right, all right!" ex-

claimed Emory in dismay. "Only don't

look like that. I'll do anything. I'll

telegraph."

"Could you?" She glanced up at him
trustfully. Emory's throat thickened.

He desperately wanted to throw a com-
forting arm around those tremulous
shoulders, and tell her that anything she
wanted would be done if he had to break
his neck, not to mention his heart, to do
it. . . . "Kind but firm." Dr. Syl-

vester's formula came timely to mind.
In altered tones he said:

"Certainly. I'll wire your uncle that

your nerve has broken, and you aren't

up to an ordinary job of
—

"

"You will not ! How can you be so
rotten ?"

"Why not face the facts ? You signed
to go fifty-fifty through the week. Now
if you want to renig and leave me to
hold the bag, I've nothing further to

say."

CNATCHING the letter from his^ hand, Caris tore it up, and crammed
the fragments into the stove.

"We'll never get back to where we
were. You've been too poisonous."

"—there's an animated cartoon on in

Clifton Forge."
"I wouldn't think of going with you,"

she returned disdainfully.

And then he added, "If I do stay,

what are we going to do today?"
"I'd suggest a little light housekeep-

ing for you while I go for supplies. If

you've any taste for sewing you'll find

some of my shirts shy on buttons." He
climbed into the car. "Goodbye." By
mid-morning the improvised camp was
slick as a new pin under Caris' minis-

trations. The luncheon which she pre-

pared was so toothsome that it com-
pletely restored, not only her shaken
self-confidence, but also her justifiably

ruffled temper. About noon she heard

the car return.

"CPMORY sniffed the aroma of the
*--' cookery, and cast what she hoped
was a look of approbation on the mili-

tary neatness of the porch.

"Been doing a spot of work, I see."

"A spot. That's what you call it."

"I could eat," he stated.

Eat he did with evident relish. Be-
tween courses he opened a new topic.

"As a well brought up child you must
have read Grimm and Andersen."
"The fairy-tales? Of course."

"Do you happen to remember what
the dwarfs said to Snow-white ?"

"Not exactly."

"She got lost in the mountains, you
know, and the dwarfs took her in."

"Go on."

"This wandering child had illusions

of grandeur, too."

"What do you mean, too?"
"She thought she was a king's daugh-

ter."

"So she was, wasn't she?"
"So they said something like this to

her : 'If you will take care of our house,

[Continued on page 58]
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Ann Dvorak and her rare wire-haired

Daschund, said to be one of the only

twelve of this breed in the world



Thrilling Words —
but nobody says them to the girl

who has Cosmetic Skin . .

.

IT'S WONDERFUL to win love

— even more wonderful to

hold it! So don't let unattrac-

tive Cosmetic Skin steal away
your good looks. It is when stale

make-up is left to choke the
pores that the warning signals of

this modern complexion trouble

appear—tiny blemishes, dullness,

blackheads, perhaps.

Cosmetics Harmless if

removed this way

Lux Toilet Soap is especially made
to remove cosmetics thoroughly.
Its ACTIVE lather sinks deep in-

to the pores, removes every trace

of dust, dirt, stale cosmetics.

Use all the cosmetics you wish!

But to protect your skin—keep it

lovely—follow this simple rule:

Use this gentle soap before you
put on fresh make-up during the

day—ALWAYS before you go to

bed at night. Remember, 9 out of

10 lovely Hollywood stars use

Lux Toilet Soap!

I°^:

:

LIKE SO MANY
GIRLS 1 USE ROUGE
AND POWDER, BUT
THANKS TO tUX
Toilet Soap iu
never have

Cosmetic Skin
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. In Person
[Continued from page 56]

••••UnTIL you see

the surface skin blemishes

she has tried to cover up
DO YOU have those occasional little

pimples that come sometimes from
a temporary internal disorder, or

perhaps from clogged, sluggish pores?
You prohahly do—almost every woman
suffers this embarrassmentnow and then.
Don't try to cover up these surface

defects with cosmetics,which won't really
conceal

—

get rid of them instead. You
can clear them up so easily and quickly
by giving nature a little external aid with
Resinol Ointment and Soap, to hasten
the healing process.

It is refreshing to breathe the tonic-
like fragrance of Resinol Soap and to
feel its light foamy lather cleansing and
stimulating your skin as you gently work
it into the pores. It rinses easily, too,
and leaves the skin ready for the sooth-
ing medication of Resinol Ointment.
This special medication relieves the sore-
ness and redness and helps to quickly
heal pimply spots. Made from a doctor's
formula, it is safe for the most sensitive
skin and it does not smart or sting.

All druggists sell Resinol Ointment
and Soap. Supply yourself today—use
them freely as directed and you will be
delighted with the improvement in your

skin. For free sample of
each,write Resinol, Dept.

9-B, Baltimore, Md.

l;^$i^;j

Resinol
Ointment and Soap

cook, and make the beds, wash, sew, and
knit, you can stay with us and you shall

want for nothing.'

"

CARIS closed her eyes—and fell asleep

in her chair. When she awoke there

was no Emory beside her. He had
changed his position on the porch, to the

rail opposite. Through half-closed lids

she could see that he was sketching in

a book. It was the first evidence from
him of any appreciation of her being

worth looking at, she whose face had
collected millions of dollars from a dis-

cerning public. So his indifference to

her appearance had been a bluff. This
was her opening.

"Where am I ?"

"Don't move please."

Swiftly his pencil stroked, while her
sensation of inner warmth glowed and
spread. Unfortunately a new element
intruded; she got a cramp. Stealthily

she wriggled, stretched, extended her
arms. Overhead she was aware of a

soft stir. Emory sat up and put his

sketch-book aside.

"Of course I've sat loads of times,"

said she. "If I'd known that you wanted
to draw me—" As she spoke she had
come to his side.

He turned the book to give her a
good view. What she got was a severe
jar. The sketch was unquestionably ex-
pert, but it had several features to which
she could lay no reasonable claim, in-

cluding wings and a tail.

"I've been trying to get that mother-
wren ever since yesterday," he stated.

"Why couldn't you have stayed asleep
a minute longer ?" She shook a despond-
ent and disillusioned head. "Just a
household drudge." she sighed, but she

had the grace to grin at her own dis-

comfiture.

/"WRIS returned to her chair. She^ would try another and a well-au-
thenticated angle of attack. "I think

you might tell me," she observed.
"Tell you what?"
"We—ell, you haven't told me any-

thing about yourself yet. Who is she?"
"Who is whom?" he asked.

"The girl."

"There isn't any girl."

"Of course, you'd say that."

He scanned her with a growing and
obnoxious twinkle. "Because I haven*t
fallen for your charms, it must follow

that there is some obstacle in the back-
ground. Is that the idea?" She re-

pressed her annoyance sufficiently to

state with languid mendacity: "I cer-

tainly don't expect or want you to fall

for me."
"Making it unanimous."
"Men who fall in love with me, bore

me," she persisted.

"If it comes to that," observed Emory,
calling something to mind, "how about
Bill?"

"Bill?" She took on vividness, alert-

ness. "Bill is something else again."
She laughed.

"TLJOWDY, ma'am. Howdy. Mister?"
A -* Neither of them had heard any

sound of approach. But there she stood,

a bony, solemn child of perhaps ten.

bare of foot, scant of clothing, but rich

in self-possession.

"Who are you, midget?" asked Caris.

"I'm Minna."
"Glad to see you and all that," put in

[Continued on page 64]
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Isabel Jewell with William Tannen
:
and Ida Lupino with Tom Brown, pause to

compare notes at the Cafe Trocadero, one of Hollywood's popular night places
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C7W[A4. f^e9ttzciu>^Ljeel^l<z&?i4£/l> member of the immortal Lee
<~-^ family of Virginia . . . noted

for her beauty and talent— her reputation as a hostess in

Paris and New York. Adores music. Has many friends

among modern composers. Loves the outdoors and has a

shooting box in the Adirondacks. Her sister is married to

Rockwell Kent, famous artist.

All rl EfiS . .

.

The appointments of luxurious living— yet the beau-

tiful Mrs. Glaenzer pays only 25^ for her tooth paste

Certainly no mere price could be

a factor in this charming woman's
choice of Listerine Tooth Paste.

She likes it and uses it for what it

does. The quick, thorough way it

cleans; the nrilliant lustre it im-

parts to teeth.

"It gives my mouth a new-born
feeling," said Mrs. Glaenzer in her

lovely New York apartment, "and
gives me a sense of well-being."

Literally thousands of men and
women who can afford to pay any
price for a tooth paste, have
switched to Listerine Tooth Paste

and stick to it. More than two
million women and a million men
are using this beauty and health

aid made by the makers of famed
Listerine.

If you have not tried it, do so

now. See how much cleaner your
teeth look. See how much brighter

they become. Note how wonder-
fully clean and refreshed your
mouth feels after its use. Remem-
ber that here is a product in every

way worthy ofthe notable Listerine

name; at a common sense price.

In two sizes: Regular Large, 25«

and Double Size, 4Cte.

Lambert Pharmacal Company
St. Louis, Mo.

Listerine

TOOTH PASTE

Mrs. Glaenzer'sio-
carat diamond ring

and solid gold ciga-

rette case given by
Napoleon to a Rus-
sian princess, and

her three diamond
bracelets.

Corner console of the Louis

XVI Period in Mrs. Glaenzer's

apartment. Also Chinese

crackle glaze porcelain jar

from the Ming dynasty.

Rare Louis XV French com-

mode. Behind it a rich Ming
Period Chinese painting on

silk, together with porcelain

vase of the Chien Lung Period.

Rivaling Mrs. Glaen-

zer's ermine and silver

fox evening wrap in

grace and beauty, is her

mink cape, constructed

of beautifully matched

skins, collected over a

period of twenty years

bv a famed furrier.
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TEST... the

PERFOLASTIC GIRDLE
. . . at our expense!

"I read in 'id' of

the Perfolislic Co.

and lent for their

FREE folder".

"They actually

allowed me to wear

the Perfolajtlc for

10 days on trial

.

"and In 10 days,

by actual measure-

ment, my hips were

3' INCHES SMALLER".

In a very short time I had reduced my
hips 9 inches and my weight 20 pounds".

YOUR WAIST
AND HIPS

DAYS
OR

REDUCE

... it cosfa you nothing!

WE WANT you to try the Perfolastic
Girdle and Uplift Brassiere. Test

them for yourself for 10 dayS absolutely
FREE. Then, if without diet, drugs or
exercise, you have not reduced at least
3 inches around waist and hips, they will
cost you nothing!

Massase-Like Action Reduces Qaickly
Worn next to the body with perfect safety, the

tiny perforations permit the skin to breathe as the
gentle massage-like action removes flabby, disfig-
uring fat with every movement . . . stimulating the
body once more into energetic health!

Don't Wait Any Longer— Act Today
You can prove to yourselfquicklyand definitely

in 10 days whether or not this very efficient girdle
and brassiere will reduce your waist and hipsTHREE INCHES! You do not need to risk one
penny ... try them for 10 days ... at no cost!

SEND FOR TEN DAY FREE TRIAL OFFER

PERFOLASTIC, Inc.
Dept. 166, 41 EAST 42nd St., New York, N. Y.

Please send me FREE BOOKLET describingand illustrating the new Perfolastic Girdle and
Brassiere, also sample of perforated rubber and
particulars of your 10-DAY FREE TRIAL OFFER!
Name

Address

Cily
,

Check Here for Free
REDUCING

State-
Folder
BELT

on MEN'S

Joan Crawford wearing the new "luster" type of make-up

Jje£h Be J!x*ujeJbf!

fy, (fw&x dew
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FACE forward into summer ! It's

time to discard heavy make-ups,
and to give new loveliness to our

faces which must look brightly into

the summer sun, and gleam softly in

the June moonlight. Change the style

of make-up you have been using, try

new shades of powder, rouge, lipstick,

and eye-shadow, and watch the looks

of admiration you'll receive

!

There's something new under the

make-up sun, too ! Hollywood has
started another fashion that will

sweep the country. It's called the

"Luster" make-up. Haven't you no-
ticed how Joan Crawford, for in-

stance, often wears a "shiny" make-
up, and wondered how she achieved

it? Well, one company has produced
a brand new cosmetic. It is thicker

than an evening liquid powder, and
leaves the face fresh and gleaming.

With it they advise applying titian

rouge and lipstick, and green eye-

shadow, all to carry out the tones of

summer days. Of course, this is a

sports make-up, to be used on those

occasions when your ordinary make-
up is too artificial, and your face, na-

turally, becomes shiny. This product
gives you instead a natural appear-
ance that is truly delightful. It's

young and fresh, and I predict it will

be very smart this summer on the

beaches, golf links, tennis courts and
country clubs

!

Here's a new thought from one of
the most famous of cosmetic houses.
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Instead of always using one complete

set of make-up shades, the same for

day or night, for suits as for evening

clothes, as you have often been told

to do, this smart beautician advises

entirely different make-ups for vari-

ous sorts of costumes. So sometimes,

for example, you are delightfully Re-
gency in your softness, and you need

a subtle make-up that is demure. An-
other time you need to look brilliant

and sparkling, and you'll use those

cosmetic tones.

This company has taken the impor-
tant new colors of the season, and
worked out the flattering and perfect

shades to wear with them. For in-

stance, soft blossom pink is fashion's

favorite, and a light cream rouge,

shades of brown eye shadow, and an
alluring perfume are recommended.
At night the same color is combined
with a different powder, and silvery

blue eye-shadow, and a moonstone
shade of nail polish are used. Oh yes,

they carry their ideals for make-up
clear to your fingertips, and recom-
mend a "streamline manicure." which
means that you carry your nail polish

clear to the end of your fingers ! I

have this company's entire color
make-up chart if you're interested!

OXE cosmetic house, famous for

the work it does with Hollywood
stars, creates a color harmony chart

that is a welcome aid to the brunette,

blonde, or [Continued on page 67]



ENCHAN
Radiant Charm

for YOU!

For all women who would retain

the thrill of youth and grow at-

tractive looking.

Blondes use Marchand's Golden Hair Wash as

a rinse to restore the sunny golden hues and

natural lustre of real blonde hair. Brunettes im-

part fascinating highlights, a glorious sheen to

your dark hair or lighten it any golden tint of

"blondenejs." you desire. You can get exactly

the effect you want as soon as you want it of

course. But, best of all, Marchand's Golden Hair

Wash is so simple to use that you can apply it

secretly in your own home and watch your hair

slowly assume its new lustrous beauty over a

period of weeks or months. Even your most in-

timate friends will admire your charming bright-

ness—and never suspect the cause!

SMOOTH ARMS AND LEGS ADD TO

THE CHARM OF YOUR APPEARANCE

Brunettes especially, and blondes, too, are you
risking making your arms and legs coarse and
unnatural looking, by shaving or using depila-

tories? Don't remove the "superfluous" hair

nature intended you should have. Make your arms
and legs smooth and alluring with Marchand's
Golden Hair Wash.

Your druggist has Marchand's Golden Hair
Wash in the new gold and brown package. Start

using it some time today.

MARCHAND >
,

GOLDEN HAIR WASH

£

chand's Gold-

en Hair Wash. The finest health treatment you can give

your hair. Marchand's Castile Shampoo makes your hair

fresher and more charmingly alive. Send for bottle today

M ARCH AND' S GOLDEN HAIR WASH WILL NOT INTERFERE WITH PERMANENT WAVING

ASK YOUR DRUGGIST FOR MARCHAND'S TODAY. OR USE COUPON BELOW

CHARLES MARCHAND CO. • 251 West 19th Street • NEW YORK CITY

Please let me try for myself the sunny, golden effect of Marchand's Golden

Hair Wash. Enclosed 50 cents (use stamps, coin, or money order as conven-

ient) for a full sized bottle. Also send me, FREE, trial sample of Marchand's

Castile Shampoo.

Nan

.State M.P.-635l|
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CORN
GONE

Who Is Little Caesar Now?
[Continued from page 35]

WITHOUT

BINDING,

BULK OR

BOTHER

New Toe-Fitting Shape —Tailored to the
toe, relieving pressure and pain. This pro-
fessionally designed shield from the Red
Cross Laboratories excels old-style plasters.

Slip-proof Tabs—hold plaster flat against
toe, without bulging.

Perfect Protection — Shaped to prevent
shoe pressure and crowded toes.

Glossy, Waterproof Surface—Drybak, an
exclusive process, doesn't stick to stock-
ing and isn't affected by water.

Individual Medicated Centers— Safer and
unexcelled for removing hard corns.

Send 10cfor a trialpackage— /^ir^N
write Dept. 623 fe^s^y

Forprofessionalfoottreatment see a Chiropodist

RED CROSS
DRYBAK

CORN PLASTER
(Also Drybak Bunion and Callus Plasters)
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gazing wonderingly into the eyes of the

man who knelt beside him and crooned,

to his new born baby, a lullaby his own
mother had sung to him. The swift

months had passed, and here he was,

again—a young man of not quite two,

standing, sturdily, on his own feet, sur-

veying the pleasant corner of the world

which had fallen to his portion, form-

ing his own young impressions.

His mother, slender and sunny-faced,

bent over him. "Like to shake hands

with the lady, Manny?" she suggested.

Manny is short for Emanuel, Edward
Robinson's given name.
A moment's pause. "No," he decided.

There was nothing in the least rude or

unpleasant about it. Having been asked

a question, he had replied with candid

simplicity. Here was someone he didn't

know, who not only stood between him
and his daddy, but wanted to be shaken

hands with, to boot. There's nothing

particularly amusing about shaking

hands with people. Manny couldn't see

the point, and my sympathies were all

with him.

But his kindly father feared lest a

guest's sensibilities had been injured.

"Give him a chance to wake up," he

apologized. "He'll come round. He's

a nice social guy. really."

A/fOST men love their children—and
-'' especially their first-born sons.

But a passion like Eddie Robinson's for

his baby is as rare as it is moving. Per-
haps it's partly due to the fact that the

Robinsons were married ten years be-

fore their youngster came ; or it may be

mixed up with the circumstance that

Mrs. Robinson, convinced that a child

would crown her husband's happiness,

entered the shadow of death, deliber-

ately, knowing that she faced greater

hazards in childbirth than the average
woman, but risking those hazards, cour-
ageously, for the sake of the possible

prize. It may be that Eddie Robinson
has a greater capacity for paternal love

than most men, or less self-conscious-

ness about revealing it.

"Yes," he admitted, when I had fin-

ally succeeded in reclaiming his atten-

tion. "It's true that I had a clause in-

serted in my last contract, saying I

wasn't to work after five-thirty—be-
cause I wanted to see the kid put to

bed. Well—why not?" he demanded
with his slow smile. "A man's got a
right to see his own kid put to bed.
hasn't he? Besides, it's the only chance
I get at him while I'm working."
"Except for your morning shave to-

gether," his wife reminded him.
It transpired that the Robinsons. Sen-

ior and Junior, share the daily shaving
rite. Manny trots into the bathroom
after his father and, gravely imitating
all the latter's motions, soaps his face,

brushes the soap into a lather, then
scrapes it off with a pusher, originally
designed to push food into his spoon.
He knows what he's doing, too. and re-
fuses to be tricked. One day his father
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gave him the brush dry. A few mo-
ments of manipulation convinced him
that something was wrong. "Back," he
told his father firmly, handing him the
offending brush, "Back. Back."

"I had to put it back in the closet,"

Robinson chuckled, "and give him a wet
one. Funny kid," his lips concluded,
while his eyes, resting again on the bob-
bing blue elf in the sunlight, cried:

"Darling, darling, beloved kid."

T ASKED him about his latest film,
-*• The Whole To-jcn's Talking.

"I'm delighted," he said. "I had a
swell time making it, too. It was a part

one could sink his teeth into. That's

what any actor wants. No fun playing
a thing you can walk through—or worse
yet, lie down through. Hope I get more
parts as juicy. But I'm going to tell

you something," he continued slowly,

"and don't misunderstand me. I like

to act. I'm conceited enough to think
I can act, and I want to go on acting.

Only my slant's a little different, now.
The good old career—any old career

—

doesn't seem quite so all-important as
it once did."

The baby approached with a twig he
had picked from the ground. "Kick,"
he announced—which, interpreted,

means stick. Maybe he repented his

earlier rebuff, or maybe he had just got
used to seeing me around. At any rate,

after eyeing us. one by one
—"Yady

have it," he decided, and. with an air of
profound satisfaction, deposited the
treasure in my lap. Judging from the
reaction of his elders, this was appar-
ently a joke, in which he joined whole-
heartedly, his front teeth exposed in a
ravishing smile, his eyes crinkling, ex-
actly like his father's. He was awake.
now—wide awake.
"Pay, daddy." he urged, tugging at

his father's hand. And, for the next half
hour, we were treated to the spectacle
of Edward G. Robinson, bouncing a ball

to his baby, riding him piggyback,
and playing the alarmed pedestrian,

while Manny tinkled his tricycle bell

and gurgled: "Fa":
."'

"Small miracle." smiled his mother.

TT'S SO hard to live in Hollywood
* without going Hollywood! So often
I'd heard the cry : "There's something
in the atmosphere that ruins people."
To which, having seen for myself. I

now reply: "Bunk!" The Robinsons live

in Hollywood, as they'd live anywhere
—in a home that radiates peace and
friendliness—with the music, the be
the pictures, the friends, the child :

love. They live that way. because t'

how they want to live—because :

have the wisdom and perspective to take
the substance, instead of the shadow, to
pass up the tinsel for the sake of en-
during values. There's nothing in the
atmosphere of Hollywood that can ruin
the Robinsons : for. wherever thev g
they're strong enough to .

own atmosphere of intelligent liv g
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"What a Beautiful Make-Up
../ Wonder What Her Secret Is

?"

They ask this about

ANITA LOUISE

_.

ANITA LOUISE
in Warner Bros.

"A MIDSUMMER
NIGHTS DREAM"
A Max Reinhardt

Production

Would You lik e to have
your beauty attract such interest too?

YES, you can really become more attractive,

more alluring, more interesting... if you
adopt this make-up secret of Hollywood's
famous stars.

It is a new kind of make-up . . . face powder,
rouge and lipstick in color harmony... origi-

nated by Max Factor, Filmland's genius of
make-up.

You will marvel at the amazing difference.

Each shade of face powder, of rouge, of lipstick
is a color harmony tone designed to accentu-

ate the individual, colorful charm of blonde,

brunette, redhead and brownette. Created to

beautify living screen star types, you may be
sure the color tones are remarkably natural,

gloriously beautiful., .even beyond compare.

You may expect a revelation in new beauty

the very first time you make up. Your skin,

touched with the magic of this satin-smooth,

clinging powder, will appear more lovely in

texture and warmth of color... your cheeks,
given a soft glow of rouge color, will be deli-

cately beautiful... your lips, accented in life-

like color harmony, will acquire an alluring

appeal. Your complete make-up... perfect in

color harmony, will remain perfect for hours.

Discover now how beautiful you can actually

appear. Share the luxury of color harmony
make-up, created originally for the stars of
the screen, and now available to you at

nominal prices. Max Factor's Face Powder,
one dollar; Max Factor's Rouge, fifty cents;

Max Factor's Super-Indelible Lipstick, one
dollar. Featured by leading stores.

]

ax lacwr * ttoIIii\

SOCIETY MAKE-UP . . . Face Powder, Rouge, Lipstick

xOR personal make-up advice . .

.

and to test your own color harmony

shades in face powder, rouge and

lipstick . . . mail coupon now.

193S. by Max Factor & Co.

J
• In Color Harmony

Photographed in the
Hollywood home of

Anita Louise

FACE POWDER
To delicately emphasize the enchanting loveliness ofblonde
colorings* like those of Anita Louise, Max Factor's

Rachel le Face Ponder is the perfect color harmony shade.

Exquisitely fine and soft in texture, it imparts a satin-

smoothness to your skin that you know will look beautiful

under any close-up test.

HOUGE
Rouge coloring must be in

harmony, too, so as to

enhance the color attrac-

tion ofeach type. So, for

blondes like A nita Louise,

Max Factor's Blondeen

Rouge is correct. Creamy-

smooth, tike finest skin-

texture, it is extremely

easy to blend, giving the

skin a soft, natural color.

LIPSTICK
To add alluring appeal

to the lips, the color tone

of your lipstick must be

lifelike. And, for blonde

types like Anita Louise,

Max Factor's Vermilion

Lipstick completes the

make-up. Moisture-proof,

permanent in color, smooth

. . . it imparts lovely lip

make-up that lasts for
hours and hours.

Mail tor uour COLOB HAKMOW IN POWDER AND MPSTHK •

JUST fill in the coupon for Purse-Size Box of Powder in your color harmony
ihadc and Lipstick Color Sampler, four shades. Enclose 10 cents for postage
and handling. You will alio receive your Color Harmony Make-Up Chart
and a 4**age illustrated book, "T*r Ntv An <•/ Sxutr M*h4Jp". . . FREE,

2-6-93

NAME

COMPLEXIONS EYES HAIR
Very Light D
Fan D
Creamy D
Med.um O
Ruddy O
Sallow Q
Freckled O
Olive D

Blue O
Gray D
Green D
Ha«l O
Brown D
Bbck O

BLONDE
L«gr.t_-0 DjfV.-D
bROWNFTTE

Light__D Dirk__a
BRUNETTE

Ugbu.n Dark_D
REDHEAD

Ligh<__0 Dark-.D
tfHaituGtey.thtA

STREET
LASHES<CM.
Uehi G
D?rk__0SKIN D<> O

O.ly D Normal DCITY STATE ACE
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In Person
[Continued from page 58]

Emory. "But to what are we indebted

for the honor of this visit ?"

"We seen your smoke. Old Man
Twins:, lie sent me."
"Who's Old Man Twing?"
The child considered. "I reckon he's

my grandpappy."
"And what does he do?"
"He makes."
"Moonshine," interpreted Emory.

"Whiskey."
"Yes. Cawn," confirmed the girl.

"You-all ain't revenooers, are you?"
"Certainly not. Nothing of that sort,"

he assured her.

"That's good. The Old Man plumb
shoots revenooers."

"Oh, he does ! Well, you tell him
we're just camping."

"Sure will. I'll tell him you're

friends of mine," said the mite gener-

ously.

"Perhaps you'd like to stay to dinner

with us," suggested Caris, reminded of

the duties of hospitality.

It was from her mouth, after eating,

that Caris received the compliment
which Emory had withheld from her.

"You're sure a bone-bred cook if ever
they was one," she pronounced. Under
the influence of plentiful food she be-

came confidential, "I got four bits."

"Now where did you get all that
money?"
"A gentleman gave it to me, up the

mount'in'. A gentleman in a big shiny
car."

"What's that?" said Emory sharply.

"Whereabouts ?"

"Crossin' the upper road. I reckon
he was lost. He asked me how does he
git out."

"O, well, I expect that's all right.

Charles -Rhodes = -

Evelyn Venable, an ardent student,
shows Henry Hull one of he7 collect- '

tion of first copy of -Shakespeare ~-
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Did he ask you anything else ?"

"Only foolishness," answered Minna.

She had just recalled that the generous

wayfarer had told her to say nothing

about his interest in the locality. With-
in her limitations Miss Minna was a
person of honor.

Shortly after dinner she made her

adieus and thanks. She must be over

the mount'in' before dark, she explained,

because the place was safe for no hu-

man being later. With the dusk came
the whippoorwills who acted as time-

callers for the Unseen, then the bull-

bats to spy out the land, and then the

witches on their hickory sticks. After
moon-up came the hoo-hoos and the

ha'nts. Caris gathered the cringing lit-

tle shoulders into a hug, and said

:

"I know what it is to be scared, too,

honey. You come back tomorrow, and
I'll tell you a secret charm to make you
safe."

"What's the charm?" idly asked
Emory as their guest scampered up the
path.

She hesitated, then smiled. "Bill's in

it. And that's about all you're entitled

to know at present."

PMORY, after she bade him good-
•*-' night, got out his calendar and
glared at the figures as if he hated the
sight of them as he crossed off one more
day.

On Wednesday he did not stir from
the place. The invader in the shiny car
troubled him. It did not seem likely
that it could be the pestilent young trail-

er from Washington, still on their track
in this forgotten wilderness.

Nothing happened that day except
another visit from Minna. No, she had
not seen the donor of the four bits
again. She had told Old Man Twing
that the two folks at the Springs were
not revenooers, but her friends and all

right, and he was coming down to call
on them as soon as the new mash "set."
Emory was bidden to go out and talk
to the birds while "we women" tended
up the camp.

Luncheon, having been disposed of,
Minna contrived to segregate her host
with a view to settling a problem which
had been -troubling her. "She says,"
began the -rrkruisitor with characteristic
directness, "mat she ain't your woman."

"No, of course she isn't," replied
Emory.
' Wrinkles of -uncertainty appeared be-
tween the childish brows

:

"You-all ain'trmarried- together with
a preacher ?" " '-.

i "We" certainly are not."

,.,She ruminated. "Ain't you aimin' to
marry, her, Mister?"
- -"No."

^

"DoKKyjsu want to marry her?"
>"S'ee here,": broke in Emory desper-

ate^, "do. you know what happens to
little girls.Jkho don't mind their, own
bttsine^sJL_The hoo-hoos pick.^tfieir*
bones:"" '**"«

"They can't pick mine," she retorted

with cheery confidence. "She told me
how to keep 'em away. Bill won't let

'em."

"Who won't let 'em?"

"Bill." She danced away. "I'm not

goin' to tell you any more because you

won't tell me nothin'," she flung back

at him.

He was not particularly sorry when
she soon announced that she had to go
back and help the Old Man with the

still.

'"THURSDAY'S breakfast left a de-
-*- pleted larder. After inventory Caris

delivered an ultimatum. "You've got

to go to the store."

"I don't like to leave you here alone."

"I'll be all right. Nobody's ever go-
ing to find this place. Anyway, I've got

my revolver."

"That's something. Well, I'll be back
as soon as I can."

Working with her newly acquired

precision, Caris washed up, turned out
her household, and went to Emory's
shack. She found that what had been

a chore was now rather of the nature

of a pleasurable responsibility. Had she

but known it, few things are more dan-

gerously on-leading to a woman than
the first stages of looking after a man's
domestic well-being

!

A board on the porch creaked. A
voice barked

:

"As you were, Sister."

Before her blinking eyes there posed
superbly a figure the like of which she

had seen nowhere outside of the wildest

old-time "Western"

!

(To be continued)

Vilma and Buddy Ebsen, sensational

jjbrother and sister "hoofers," are ap-

pearing in "Broadway Melody of 1935"



The Story Behind Colleen Moore's Dollhouse
[Continued from page 39]

Mountain, and Skippy. The high,

etched glass windows relate the tales of

Jack in the Beanstalk, Prince Charming,
and the Pied Piper of Hamelin.

t^ANTASY is rampant throughout the
* entire decorative scheme. Beside the

golden bed of the fairy princess rests a
dainty pair of silver slippers. In her
green-and-silver bath a tiny fountain

sparkles. A miniature ermine rug lies

ready to feel the imprint of her tiny

feet. And on her dressing table rests

her royal crown, fashioned from pure
gold, and studded with precious pearls.

Yet nowhere did I find the Fairy Prin-
cess! Not even in the banquet chamber
of her Prince Charming did I find her.

Nothing could be a more complete
personification of Colleen's desire to

give free rein to the imagination of

every child than that one gesture ! The
boys and girls of all nations can people

that castle with their own images of

fairy prince and princess !

In the tiny kitchen, with its utensils

fashioned from pure platinum, a silver

teakettle awaits the command of its

proud possessor. On its walls are deco-

rated murals of Little Jack Horner, Lit-

tle Bo Peep and Contrary Mary.
The library ceiling depicts the starry

kingdom. The floor, done in inlaid, col-

ored wood of varied hues, embeds the

signs of the Zodiac. On the copper
shelves rest tiny volumes of the world's

best-known authors. Over the fireplace,

Captain Kidd commands his swaggering
swashbucklers. A door depicts Gulliver
pulling tiny boats out of the sea. The
room is strewn with strange, miniature
furniture, designed for enchanted little

people who like to read while reclining

in different positions.

TN FACT, the magic of Colleen
*- Moore's dollhouse conjures for the

beholder all of the mad fantasy of the

ages. Water tanks on turrets and in

the dungeons of the castle feed live

fountains in the kitchen, garden, and
bathrooms, operated by an electrically-

run centrifugal pump. The tanks on
emptying, play beautiful chimes in the

steeple every ten minutes. In Aladdin's
garden a magic feather nightingale
perches on a tree, and sings joyfully.

The dining room is the abode of the

Knights of the Round Table, each chair

containing the coat-of-arms of its occu^

pant. The coat-of-arms of Guinevere,
the fickle-hearted, is of two hearts, to

connote the faithlessness of the Queen.
The table is set with twelve golden
dishes, and golden knives and forks, less

than an eighth of an inch long.

It would take pages to describe all of
the wonderful details of Colleen's doll-

house. It was completed in her secret

workshops in Glendale, California, un-
der the supervision of Charles Morri-
son, an eminent engineer, and no other

than the father of Miss Moore. The
work of bringing magic dreams to real-

istic fulfilment has been his own special

work and pride.

T~TIE DOLL castle has left Holly-
A wood, and is now on its long trek

around the world. Its tour will extend,

not only through the United States and
Canada, but also throughout Europe,
thence to the Orient, and finally, to

South America and Australia. Under
the present plan, local charities in each
community will select the most worthy
institution as beneficiary.

Probably never before in the history

of Hollywood has there been such an
unselfish, idealistic gesture of reciprocity

toward her public as the one Colleen
Moore has revealed for the first time.

If it doesn't make her the best-beloved
woman in the world, then this writer,

and a few others who have experienced
the delightful enchantment of viewing
the doll castle, will be woefully mistaken.
It is a sight, I am sure, that children

(and grown-ups, too) will never forget

!
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GUARANTEED
WEIGHT

REDUCTION
12 POUNDS
IN FIVE WEEKS

... or no cost!

NO DIETING . . .

NO STRENUOUS EXERCISES . .

.

NO SELF DENIAL

Now YOU Can Take Off

POUNDS of UGLY FAT
. . . this SAFE, EASY,

QUICK WAY!
SOUNDS too good to be true? Yet it

is true. Dilex-Redusols increase
your metabolism; that is, they turn
food into energy instead of fat. You will
be amazed at your increased vitality.

YOU MAY EAT WHAT YOU WISH AND
AS MUCH AS YOU WANT

There is no need to change your
present mode of living, yet objection-
able surplus fat—especially around
hips and waist—will quickly disappear.
THE DILEX-REDUSOL WAY IS THE SAFE WAY!
Beware of products claiming more

rapid reduction—physicians agree that
15 pounds a month is the limit of safe-
ty. And, do not accept any substitute
for SAFE Dilex-Redusols—the harm-
less capsules which reduce fat by per-
fecting metabolism. Dilex-Redusols
contain no thyroid extract or other
harmful ingredient. They are abso-
lutely safe when taken as directed.
READ HOW A SECRETARY OF STATE

REDUCED 18 POUNDS IN S WEEKS!
THE DII.EX INSTITUTE
9 Eaat 40th Street. New York City
Dear Sire:

I am very Kind to tell you that Dilex-Redusole have
reduced my weight 18 pounds in the past 5 weeks. Be-
fore taking Dilex-Redueole I weighed 205 pounds. I now
have a fine appetite, eat 3 good meals a day. feel ener-
getic and ambitious, and yet have reduced my weight
to 187 pounds. This has been done without diet or tir-
ing exercises . . . simply by taking Dilex-Redusols-

1 ou may use this letter in any manner you wish.
Very truly yours.
(Signed) JOHN J. LYONS.

THIS TESTIMONIAL FROM THE
HONORABLE JOHN J. LYONS

—former Secretary of New York State, reflects
the average experience of hundreds of users who
daily send us unsolicited testimonials.

NO CASE HAS FAILED TO RESPOND!
Many letters on file show reductions of

from 30 to 40 pounds ! Why not rid yourself of
burdensome FAT—Remember, you REDUCE or
it costs you nothing

!

DON'T WAIT.. .MAIL COUPON NOW
DILEX INSTITUTE INC

S East 40th St., Dept. 156, New York City

Pr ?,?
C
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,
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'\

$3
,'°S-

please forward, postpaid, one box
of 90 Dllez-BedUBol Capsules in plain wrapper.D Send Dilex-Redusol Capsules, CO.D. I will pay post-
man. $3.00 (plus 23 cents postage.)

y P

If I do not lose at least 12 pounds after taking the first
box of Dilex-Redusols as directed, you will refund my $3.
Mr.
Mrs
Miss
Address _ _

City State

Orders from Canada and Foreign Countries Cash in

The New Styles Are Your Styles

[Continued from page 45]

for afternoon party-going, Banton assures us they are equally smart. Both

ladies may go on to dinner in their costumes . . . though Mary, of course,

would abandon her smart sun-shade when she stepped into the Cocoanut

Grove in her charming apricot frock of flat crepe. The bias tunics supply

newness of design, and the lilt of the wide-brimmed hat suggests a definitely

popular trend in the coming millinery.

Don't be fooled by Marlene's fox muff or by the fact that her suit is velvet.

It is distinctly new and "summer" in theme, according to Banton, who
insists the heavier materials in the lighter weights, and furs, will appear

even through the warm months. Marlene's formal suit is of black velvet,

while the skirt is split, moderately, in front to assist in walking. The blouse

is tucked, starched organdie and the coat follows Banton's belief in the

smock influence for summer wraps. Marlene's hat is a formalized felt beret,

trimmed with a branch of glycerined ostrich feathers, and yes, that silver fox

muff goes in chic disregard for the season.

Several other important Hollywood designers are advocates of the idea

that sumer fashions will be amusing in the theme of "keeping cool . . . but

managing to look all bundled up." It's a new and quite different idea for

summer wear . . . isn't it?

Even in the privacy of her own home, Milady, of this season's fashions,

may be as individual as she pleases, and set her own styles in her hostess

robes. Elizabeth Allen wears two hostess gowns that are as new, and yet,

as contrasting in theme ideas, as the rest of the attractive summer modes from
Hollywood.
For the lady of dignity, Adrian has designed a classic negligee that

Elizabeth wears in Mark of the Vampire. As pictured here, the long over-

sleeves and the metal braid trimming are definite points of distinction in

this flowing robe of purple crepe.

It all adds up to the observation that Hollywood is more versatile in her
new summer fashion tips than she has been in many seasons. There are

style tips, galore, for all of us in the new pictures . . . not, merely, exotic

eccentricities of dress, to be gasped over and admired as "movie-star clothes"

. . . but definite tips to be adapted to what you. and you. and even you. will

be wearing this summer.

The Talkie Town Tattler

[Continued from page 15]
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Vegetables Are Cheap

WHILE watching W. C.
FIELDS deftly juggling an

old straw hat, a turnip, a tomato
can and a lemon, I was moved
to ask BILL why he used such
commonplace props. He turned
a quizzical eye on me

:

"My little chickadee, when I

decided to juggle and not to
struggle, I had to use vegetables
and other things which were
handy. I've kept it up ever since,

my gay flamingo, and I like it."

Tiptoeing For Beauty

"PAKE a page from the beautv book
A of RAQUEL TORRES, who has
just been given the deed to a Bel
Aire mansion by her husband, STE-
PHEN AMES. She spends ten min-
utes each day, walking on her toes
as an aid to slenderizing her figger.

Million Dollar Royalties

W/E WONDER if you've
v v heard that The Birth Of A
Nation is still going strong in
some parts of the world? The

Motion Picture for June, 1935

heirs of THOMAS DIXON, Jr.,

have so far received $1,200,550 in

royalties and the money is still

coming in.

Ringside Heckler

MICKEY McGUIRE was a ring-

sider at JEFFRIES' barn fights

the other Thursday night and at-

tracted more attention than did the
fights. MICKEY wore his mop of

clay-colored hair, long; and his

screams of derision at the bad bouts
which spotted the card made more
than one disgruntled boxer long to
reach over the ropes and spank him.

Nice Kitty

A SKUNK ruined a tentful of
^*- valuable costumes and props
during a Fox location trip near
Bakersfield recently. A pack of

dogs ran it into the tent and Mr.
Skunk did just what any indig-

nant skunk would have done
under the circumstances . . . only
his aim was bad and it cost Fox
five thousand dollars to send a
fast plane to Hollywood to dupli-
cate gowns and props.



Let's Be Lovely!

[Continued from page 60]

redhead. Did you know that redheads

are particularly in favor this season,

just as platinum blondes were last year?

Here are the colors for this favored

child . . . olive powder, a shade of

blonde rouge, and carmine lipstick. Let

me know if you want the blonde or

brunette colors. Study your own face.

A certain type needs applications of

rouge, in certain spots, to make it look

smaller; another's eyes need to look

farther apart; certain lips need to be

made larger. It can all be done with

make-up

!

Have you ever used the "magic" lip-

stick? It looks orange, but, as you ap-

ply it to the lips, it turns to a blush rose

shade. The point is : it becomes the

shade most becoming to your lips, be-

cause it takes on the natural tint al-

ready there. This lipstick will not

smear, and is waterproof, natural and
permanent ! The creme rouge this com-
pany produces is absolutely waterproof,

and is greaseless. It never fades or

streaks, even in swimming, which makes
it ideal for all outdoor sports.

If any of you have felt handicapped

by scars, birthmarks, spots, freckles . . .

here's the grandest news ! A certain

girl found that she could not get a job

because of a terrible birthmark on her

face. She experimented until she found

something that would cover it, and then,

to her surprise, was told she had some-

thing that she should give the world.

It's a perfectly amazing product, and
comes as a blessing to any woman who
has known the mental torture of a scar

or disfiguring mark. This preparation

is a miracle worker, I assure you.

To have eyes as alluring as possible,

there must be clean eyebrow lines.

There's a new gadget introduced—a sort

of cross between dainty manicure scis-

sors and accurate eyebrow tweezers,

and it gives you a fine eyebrow line.

This company has all sorts of things to

give you lovely eyes, such as lash tints

and a device for making curly lashes.

Every star knows the importance of

make-up in her life . . . and her entire

appeal may depend upon the care she

gives her face. With a little study, you
will find that you have a dozen
new faces you didn't know about . . .

all lovely and young and fascinating

!

LOVELINESS FOR YOU
What do you want to know

about being lovely? I'll be glad

to give you advice, and the names
of any of the products I've men-
tioned. I know how stars keep
their loveliness, and I'll be glad

to share their secrets with you

!

All that is required is a stamped,
addressed envelope for my reply.

Address Gwen Dew, Motion
Picture, 1501 Broadwav, New
York City.

VISIT HOLLYWOOD as the guest of

Motion Picture Magazine! Not

just a "sight- seeing" tour—we'll visit

the studios, see pictures actually being

made, meet the stars personally, see

their homes, drop in at their favorite

play spots. It's the opportunity of a

lifetime to see Hollywood in a way no
ordinary traveler could ever hope for!

We're planning a two-weeks' vaca-

tion for a trainload of our readers.

We'll see all the interesting spots of the

West. From Seattle we'll take a boat

trip up Puget Sound to Victoria. Then
to Hollywood, where we'll be enter-

tained in thrilling style by executives

of Fawcett publications. Through the

Rockies, the Royal Gorge, Colorado

Springs, on our return trip.

We'll travel on a special train, stop at

the best hotels. Dinner dances, bridge

tournaments, special entertainments

for every minute of the time. And you
can take this wonderful trip— train

fares, meals, hotel bills— for a cost so

low it will make you gasp for breath!

We leave Chicago August 4th, re-

turn August 18th. For reservations

and information, write to

G.W. Rodine, Northern Pacific ~ D S.J. Owens, Burlington Route,
Railway, 73 East Jackson Blvd., UK 179 West Jackson Boulevard,

Chicago, 111. Chicago, 111.

Please send free literature about your Western tour. I am interested.

Name-

Address-

City _State—
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(Distinction!
Perpetuating the traditions of

Lord Baltimore for the finer

things in life, this new most mod-

ern hotel delights the discriminat-

ing traveler of today.

Lord Baltimore
hotel

700 ROOMS
WITH BATH
$3.00 Up

Radio in Every

Room

Garage Service

A CASTLE OF COMFORT
Every room equipped with tub or shower,

bedhead reading lamp and circulating ice

water.

H. N. Busick, Mng. Dir.

BALTIMORE
MARYLAND

fmilfiV Safe, Simple

Vlf ' Method that has

£j I stood the test of more
than32years. Easy,certain,

inexpensive way to acquire in a short time
at home firm flesh, attractive curves and the

irresistible charm you've always wanted.
Perfect any part of the body without trouble

and at little cost . . . Promote shapliness,

and engender love, romance, popularity. .

.

I make no absurd claims but send PROOF
and the Cream FREE, along with my confi-

dential, up-to-the-minute information
"How to Have a Beautiful, Symmetrical
Form by My Natural Home Method." Just
mail me 10c (dime or stamps) to help pay
packing, and you will receive the above and

a Large Con-
tainer of my
PEERLESS
WONDER
CREAM

PREPAID by return mail. Not a

dollar, not even 50c-justa Dime.
NoC.O.D. My Guaranteei-Your
dime back if you say so. Can
anythingbe fairer? Butdoitnow.

MADAME WILLIAMS
P. B. 1 Buffalo, N. y.

I'm No Trilby
[Continued from page 25]

BIRTHMARKS, BURNS
FRECKLES completely concealed by

COVERMARK!

S No matter how large or dark your skin
discoloration, or how sallow its tone,
COVER-MARK will completely hide all
blemishes and give your skin that alluring,
flawless appearance so admired by all.

Waterproof; harmless; will not crack or rub
off; recommended by skin specialists. Perfect
for evening or screen make-up. Send for full
information and free color matching chart!

LYDIA O'LEARY, Inc., Dept. MP-G
551 Fifth Ave. New York

the slacks of Hollywood, the severely

masculine apparel assumed for her last

Gotham run-around, and the ravishing-

ly feminine costume in which she dodged

the avid cameramen when Richard Taub-

er sang in Paris. Which was the most

charming memory is difficult to say.

More than any other star, the descrip-

tion "orchidaceous" fits Marlene. She's

no sunflower nor hollyhock, no beauty of

the hedgerows, but a pale, exotic blos-

som of the night. She is hot-house per-

fection, synthetic loveliness, with every

fault of feature minimized by skilful

artistry, and every virtue of face and

form brought to fullest flower.

I
KNEW she was terrified by crowds

and by reporters. Already newspaper

headlines had screamed such silly trivial-

ities as that Marlene didn't snub Garbo

the night they met in that Hollywood
cafe. How could either of the girls

"cut" the other, when they have never

met? She dreads misquotations and the

misinterpretations of her remarks. Yet
there were questions to be asked. After

all, this was an interview.

"Of course, I'll answer any question,"

said Marlene. So I began.

"You are traveling with twelve trunks,

I hear. Apparently you approve Holly-

wood styles."

"Twelve trunks !" she exclaimed, "Ah,
no ! Just sufficient changes for a week's

stay in your city. You see, New York
demands a variety of costume greater

than in Hollywood. Here the days have
so many different phases. There are

breakfasts, the forenoons, luncheons,

matinees, cocktails, dinners, theatres,

suppers and the clubs after that. One
dresses for each occasion. In Holly-

wood, things are simplified. The routine

there is home, the studio, and home
again—with an occasional night out.

"There is no playtime there. You'd
be surprised what care, what thought,

what work goes into the making of a
motion picture; not only in the actual

shooting, but in the preparation. There
is no time for anything but work. Hol-
lywood is a workshop. For us, New
York, Paris, London, Rome, Budapest
are the playgrounds.

"Of course I approve Hollywood
styles, especially for Hollywood—which,

you must understand is a place apart in

all the world. Hollywood fashions have
a definite influence on world fashions.

They are reflected throughout Europe,
especially at the sports resorts. Natur-
ally, I may do some shopping here. It

depends entirely upon whether I see

anything I like well enough."

Hollywood a workshop, I thought.

And we regard it as something of a

merry-go-round. I asked:

"Do you mean to say there is no 'life'

in Hollywood—no excitement?"

"Rather that the life is very different.

Surely there is no night life as it is

understood here, or in the European
capitals."

"Is it necessary to be well-dressed in

Hollywood?"
"Very necessary. That is, when we

are on parade—at premieres, for in-

stance. It is mandatory that every star

shall live up to the preconceived notion

of the public. But when we are working
in the studio, sweaters and slacks are

more convenient to wear to and from
the dressing-room."

This, I imagined, was as good a

time as any to ask my most embarrass-

ing question. So, swallowing hard, I

inquired

:

"Do you still—er—wear—er—pants ?"

Marlene looked a little weary, as

though to answer, "What, again?" But
she smiled

:

"When it is convenient, yes. There
are occasions when trousers are more
desirable, more comfortable than skirts.

It is then not only I, but many players,

wear them. I do not see why we should

not share the comfort enjoyed by men."
"Do you still wear masculine eve-

ning clothes ?" I hazarded.

Marlene shrugged her expressive

shoulders.

"That was a vogue of the moment,"
she said. And I didn't press the point.

"P\0 YOU go out much in Hollywood?"L' "No, very little," she said. "I

have explained that it is a place of

work, primarily."

"Have you many friends there?"

"Very few friends. Sometimes it is

very lonesome. One can be very lone-

some, you know."
Yes, I knew. But how could she

know ? Gloriously young, gorgeously
beautiful, happily married, at least pass-

ingly well to do, blessed with a daugh-
ter whom she adores, and in turn

adored by millions. How could she be

lonesome? Yet, looking at her, I knew
that this was true. "One can be very

lonesome." That "one" meant Marlene.

I snapped from this brief reverie as

a velvet-footed maid approached.

"Pardon, Madame, the gentlemen of
the press to see you."

Marlene turned to me.

"You will understand," she said.

"\X7"ELL, I can take a hint ! Doing my
* " best to manage a courtly bow over

her flowerlike fingers, I made my exit

as the reporters and cameramen trouped
in. I paused at the door as flashes lit

the room with lightninglike brilliance.

Marlene was posing. One of the pho-

tographers said

:

"Lift the skirts, please ; let the public

get a gander at those million-dollar

legs
!"

Marlene's heavy-lidded eyes looked
very weary. She withered the camera-
man with a glance. Or, at least, she
gave him such a glance as would wither
any but a news-photographer. Then her
soft voice came to me as she replied:

"It is not necessary. They are very
well known !

"
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Jim Tully Talks—Not for

Publication

[Continued from page 29]

Susan, the last two letters of the first

and the first two letters of the last. I

have written five stories about her, and
I would rather go to her if I were in

trouble than any pawnbroker in the land.

Clark Gable has always been easy

for me to interview. We have much
in common. He was a rover like my-
self. He is from the same section of

Ohio which I left early. He worked
in a rubber factory. I recently wrote
a story about him for one of the

Fawcett group of magazines in which
he told how a porter in a railroad

station got his last dime. Clark must
have been a rich vagabond. He is one
of the finest men I have known.

I have interviewed Wally Beery a
score of times. We know each other
so well now that whenever I am asked
to do an interview with him I get him
on the telephone. "Write your own
ticket, you redheaded scoundrel," and
then Wally Beery will proceed to tell

me what I want to know.

"PVJRING nearly fifteen years of in-
*~* terviewing in Hollywood, only
one person has ever refused to see me
—the courageous Mae West. Her
noted invitation, "Come up and see

me sometime," was not for me.
Hearing that I wanted to do a story

on West, Texas Guinan sent me a

letter from Vancouver. It was full of

intimate and never before known de-

tails. Texas was dead before the let-

ter reached me. Her affection for

West had not been very deep. I did

not use the letter.

After interviewing C. B. De Mille,

I called him the "Napoleon of the
Shadows." He was suave, cautious.

Four books were on his desk. The
third was my own Beggars of Life.

After an interval, he picked up my
book and said, "I haven't yet read
this, Mr. Tully—but it's the third on
my list. I'll get around to it soon."
Knowing my Hollywood, I smiled.
That was eight years ago. I won-

der if he has read it yet.

I found De Mille very charming.

POURING an interview with Mary
L/ Pickford, her mother came into
the room and said, as nearly as I can
remember, "Daughter, I've been
offered a hundred thousand for the
beach home."
"Why, Mother," returned Mary,

"you must not sell it—where in the
world would you live this summer?"
"But it only cost sixty-five thou-

sand," said the mother.
"That makes no difference," snap-

ped Mary.
Regretfully, the wife of the onetime

Canadian laborer who had been
Mary's father, turned and left the
room.
Mary smiled at me and said, "Where

did we leave off?"

^/f,/ \\jf $
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Jantzen

-/W

# The marvelous elasticity of a Jantzen is

achieved through an exclusive knitting pro-
cess

—

Jantzen-Stitch. That is why a Jantzen
always fits perfectly—and permanently! That
is why a Jantzen is so completely comfort-
able, gently but firmly holding the body in

the natural position of youth. An amazing
degree of natural line figure-control is liter-

ally knitted-in.

The Bra-Mio (illustrated) is a new Jantzen
creation that reflects the latest Continental
trend—a one-piece skinless halter-neck suit

with smartly tailored brassiere lines. The
fabric is the luxurious new Jantzen Kava-
Knit. $4.95 Jantzen Knitting Mills,

Portland, Oregon; Vancouver, Canada;
London, England; Sydney, Austraba.

rmoidvd-tit

swimming suits

JANTZEN KNITTING MILLS (Dept. 111). Portland, Oregon
Please send me style folder in colors featuring new 1935 models

Anne Darling featured in

Universal Pictures wears
the new Jantzen Bra-Mio.

WOMEN'S MEN'S fj

Name Address
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MercolizedWax

Keeps 5A//J Young
Absorball blemishes and discolorationsand

make your skin smooth, soft and healthy

with the daily use of pure Mercolized Wax.
This single, all-purpose beauty aid is the

only cream necessary for the proper care

of "your skin. Mercolized Wax cleanses,

softens, lubricates, bleaches and protects.

Invisible particles of aged skin are freed,

clearing away freckles, tan and other blem-

ishes. Your complexion becomes so beauti-

fully clear and velvety soft, your face looks

years younger. Mercolized Wax brings

"out the hidden beauty of your skin.

Phelactine removes hairy growths
—takes them out—easily, quickly
and gently. Leaves the skin hair free.

Phelactine is the modern, odorless facial

depilatory that fastidious women prefer.

I

—

Powdered Saxolite-—
is a refreshing stimulating astringent lotion

\vhendissolved in one-half pint witch hazel .
It

reduces wrinkles and other age lines. When
used daily, Saxolite refines coarse-textured

skin, eliminates excessive oiliness and makes
theskinglowwithfresh, warm, youthful color.

V I G N YPARIS
HCUCE INTIME

(Intimate Hour)
rr
y~

A perfume that

will enthrall you

andthoseinyour

presence.

$3.75

to $22.50

By the creators of

GOLLIWOGG—the perfume of Romance

Both odeurs available in face powder, dust-

ing powder and talc. At the better stores.

V1GNY—NEW YORK—724 FIFTH AVENUE

By our new amazing way. Many report the loss of as much as
5 lbs.in one week, safely without teas, dangerous drugs,thyroid
extracts, strenuous exercises or starvation diet. Be modern,
have a charming and graceful figure. MRS. L. B., Iowa,
lost 40 lbs. MRS. M. H., Wash., 2 boxes, lost 21 lbs. MRS.
C. J.. So. Car., lost 15 lbs., feels fine. MRS. L. B., Maine,
writes, lost 15 lbs. in one month, feels fine. Try our Secret
Herbal Formula (Double Acting) S. P. Anti-Fat tablets
designed to reduce excess fat safely and harmlessly. They
are tried, tested and praised everywhere. Fat 13 dangerous
to heart and other human organs. Guaranteed to reduce
if directions are followed. Just send SI.00 for 1 month's
supply. Trial supply 25c. Try first box at our risk. Send today.

SN'YDER TABLET CO., Dept 308-D, 1434 N. Wells St.,
Chisago, Illinois

ANY PHOTO ENLARGED
Size8xlOinches
or smaller if desired.
Same price for full length
01 b„:-t form. group*, land-
ecapea. pet an

ila of 1

S Apirt of ifrouu picf
return fA original ph

SEND NO MONEY
'any size, and within a week you
yonr bearjtiful life-like eqjaraement, *n
teed fadeless. Pay postman 47c plus postage—
or send 4

r3c with order and we pay post-tVe,
Big 16x20-inch enlargement eent CO. D. 78c
ploa postage or send 80c and we pay postage. Take advantage of
this amazing offer now. Send your photos today. Specify size wanted.

STANDARD ART STUDIOS
104 S. Jefferson St. Dept. 635-G. CHICAGO, ILLINOIS

The Talk of Hollywood
[Continnued from page 48]
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have it that William Randolph
Hearst, dealing through Warner
Brothers, has already purchased

the studios as a home for his

Cosmopolitan Productions.

rHE Great Ziegfeld, almost ready

for production by Universal, was

purchased a few days ago by Metro.

Naturally, this company will produce

the picture, and, at this writing it looks

as though William (Bill) Powell will

play the role of Ziggy, the great glori-

fier, as was first planned. If true—and

the picture carries color, Bill will have

to sport blue and purple shirts. Ziggy

did!

BOB MONTGOMERY likes to

sing around the house, but is

stymied because his Scottie dogs
make merry whoopee every time

they hear him. So Bob, who must
have his vocal practice, hops in

his open car and rides for hours
alone while practicing the scales.

CLIVE BROOK, that grand English

actor, has returned to Hollywood,

and will soon appear again on the Amer-
ican screen. Most people do not know
that Clive, even accepting his austere

bearing, has a remarkably keen sense

of humor. I once had an appointment

with him, but was informed by a veddy,

veddy English butler that, "Mr. Brook
is in his bawth. Rawther !" When I

called at his home, the following day,

Brook said : "My butler, has delusions

of grandeur. When we have two peo-

ple in for dinner, he refers to it the

next day as 'the banquet.'
"

WS. (Woody) VAN DYKE,
• Hollywood's favorite direc-

tor and party thrower, was mar-
ried to Miss Ruth Mannix, a
Hollywood belle, in New Orleans,

not long ago. Woody had been
married once before, but recently

obtained his divorce. Hollywood
has been expecting the new nup-
tials and was not in the least sur-

prised. But we wonder what
Woody will do with the Missus
the next time he goes off into the
frozen North for another Eskimo,
or to Africa for another Trader
Horn?

pARL BRISSON and his lovely wife.^ Cleo, have been vacationing in

Honolulu, gathering a tan from a warm
Hawaiian sun. Carl was a very distinct

hit in All The King's Horses and his

Hollywood future is secure. He has, in

fact, instructed his entire business es-

tablishment, now installed in a London
office, be moved, lock, stock and barrel,

to Hollywood. Cleo is slowly recover-
ing from a serious operation, and Ha-
waii has accomplished wonders in effect-

ing a complete recovery. They stayed
but a month on the islands as Carl had
to be back to begin a new picture.
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CPEAKING of Carl Brisson re-^ minds us of the ferocious
Danish cheese he serves his

guests. It must be nearly twen-
ty years old to attain its proper
aroma. Now that his supply is

exhausted, no more can be ob-
tained until Frank Buck, who is

busy elsewhere, returns,—and he
is the only man who can bring
it back alive ! Ouch!

!

CTRANGELY enough, although his^ Daddy, George Barnes, is one of
Hollywood's most expert cameramen, a
weekly photographic record of Norman
Scott Barnes, the offspring of George
and Joan Blondell, is being photo-
graphed by the baby's godfather, Nor-
man Foster, who is a mere amateur.

TEE TRACY is going to quit
-*—

' telling the story of his early
life to magazine interviewers.
One magazine printed the story
of Lee's life in St. Louis and a
man who read it, sent Lee a bill

for a window through which
Mrs. Tracy's little boy heaved a
rock more than twenty years ago.

r~\ID you see Joan Beal and Katharine
•L/ Hepburn in The Little Minister.
and did you like their brand of romance ?

They will be Hollywood's next great
romantic team, if RKO-Radio's inten-

tions are carried out.

This man Beal will bear watching,
and if he continues to "go to town."
as he did in the Barrie opus, he can
write his own ticket.

/^•RACE MOORE, who was
^'mentioned more than favor-
ably in the presentation of the
Academy Awards, will be started
on her new flicker by the time
this reaches print. In it she will

sing several arias from Ld Boheme
—and will that be a treat for la

Moore's fans?

VyARNER OLAXD, the smoothest
* * smoothie of Oriental roles, is glad

that the Charley Chan pictures are be-
ing continued. In the old silent days.

Warner, as the sinister Oriental crook,

murdered people, but now in this talkie

era as the benign Charley Chan, he
catches murderers. Killee. catchee, allee

samee to Warner. We all likee.

MAUREEN O'SULLIVAN
has moved back into her lit-

tle "house-in-the-clouds" apart-
ment, where she claims she spends
the happiest hours of her Holly-
wood existence. It is the hottest
group of rooms in the building,
being a penthouse affair and get-
ting the direct rays of the very
warm California sun.

Maureen, however, bakes se-

renely in the sunshine and spends
her idle hours reading and pre-
paring her own meals.



ALL-STAR FINAL
Hollywood Flashes

EVERYBODY in Hollywood excited

about possible wholesale exodus of pro-

ducers to the East. . . . Talk of sale of

Universal Pictures Corporation subsides.

. . . M-G-M, however, takes over Univer-

sal^ story and production unit for The

Great Ziegfeld; price reported $250,000 to

$350,000. . . . The Stan Laurel-Oliver

Hardy comedy team splits. . . . Sheila

Mannors' home robbed of furs and per-

fumes worth $1,135. . . . Max Reinhardt

wins his fight to get the part of Mrs. Bot-

tom, added to A Midsummer Night's

Dream, left on the cutting room floor. ...

Scattered cities now getting big-time

"world premieres"

—

Naughty Marietta in

New Orleans, Laddie in Indianapolis, West
Point of the Air in San Antonio, because

of "local angles" in these films. . . . Francis

Lederer, who had a world peace program,

now believes he has a solution for unem-
ployment. . . . Noah Beery, once highest

price screen villain, finds a market for his

acting in England. . . . Jimmie Durante

back in Broadway's night-club life—his true

love. . . . June Knight asks M-G-M to re-

lease her from her film contract, to make
pictures abroad and appear in a Broadway
show. . . .

ROMANCE : Ann Sothern and Gene Ray-

mond going places together. . . . What's

this? Marlene Dietrich escorted regularly

by Brian Aherne on her New York vaca-

tion. . . . And this? Greta Garbo and John

Gilbert playing tennis. . . . But they still

say Greta likes George Brent. . . . Mack
"Killer" Gray gives Lucille Ball an en-

gagement ring. . . . Noah Beery, Jr., and

Maxine Jones (Buck's daughter) will wed.

. . . Rosita Moreno and Mel Shauer are en-

DISCORD: Jayne Shadduck sues Jack

Kirkland, author, for divorce. . . . Lila

Lee separates from Hubby Jack Peine, of

Chicago. . . . Reno frees Gwili Andre from
Stanislaw Mlotkowski, of Philadelphia....

Anita Page seeks annulment of her Mexi-

can marriage to Nacio Herb Brown, song

writer. . . . Elinor Fair tells the court she

wants her aviator husband, Thomas Dan-

iels, to take a non-stop flight. . . . Mrs.

Phyllis Cooper Stevens, wife of Onslow
Stevens, is granted her freedom. . . . And
Mrs. Mercedes Sparks takes a legal walk-

out on "Dead Pan" Ned. . . . Thelma Todd
and Pasquale de Cicco are legally split. . . .

Charles Ray files a counter-suit to his

wife's divorce action. . . . Jean Harlow gets

an interlocutory decree against Hal Rosson.

. . . Alice White and Cy Bartlett, scenario

writer, separate. . . . Director Melville

Brown files a cross-complaint to Mrs.
Brown's suit for severance. . . .

MATRIMONY: Well, anyway, Rex
Lease did his bit for this department

by marrying Elsa Roberts, non-profes-

sional.

BABIES : Mr. and Mrs. Mervyn LeRoy
(Doris Warner) weighed in their son

at' six pounds, eleven ounces. . . . And these

happy couples are buying their scales

:

Norma Shearer and Irving Thalberg;
Gloria Stuart and Arthur Sheekman ; Mar-
guerite Churchill and George O'Brien

;

Molly O'Day and Jack Durant; Mr. and
Mrs. Guy Kibbee

; June Collyer and Stuart
Erwin, and the George Meekers (nee Joan
Carter Wadell). . . .

DEATHS: William (Stage) Boyd.
Frank Joyce (Alice Joyce's brother).

William Conklin.
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"1 wonder!"
"I wonder if it would end all regular pain

for me, and end it for all time?"

To the woman who is asking herself that

question, the makers of Midol make an

emphatic answer: It will not.

So, don't let the speed with which this

remarkable medicine takes hold cause

you any apprehension. Don't keep it for

"emergencies" or wait for the pain to

reach its height before you take it. Let it

keep you comfortable throughout the

period. Learn to rely on it completely.

Just follow the simple directions found

inside the box.

But they make another statement just

as emphatic, and just as true: Midol al-

ways relieves periodic suffering to some

degree, and will for you.

Understand, this remarkable medicine

may bring you complete relief. It has

done this for many. And some of these

women had always had the severest time.

But others report only an easier time.

Even so, isn't the measure of relief you

are sure to receive well "worth while?

Midol means great comfort in any case

—

compared with unchecked suffering at

this time of the month!

And speaking of boxes, you'll appreciate

the slim aluminum case in which you get

Midol. It's so thin and light— and
dainty— you can give it a permanent

place in your purse and always be pre-

pared. It's a tremendous relief— mental

and physical— to be able to approach

this time without misgivings, and to pass

serenely through it.

Your druggist has these tablets. You'll

probably see them on the counter. If not,

just ask for Midol. Fifty cents is the most

you'll pay — for comfort that is worth

almost anything.

"Yes, but won't it form some habit?"

Only the habit of avoiding suffering

which is needless! There is no "habit

forming" drug of any kind in Midol. It is

not a narcotic.

And when Midol has given you back days

once given over to suffering, will you do

this? Tell anyone you know to be suffer-

ing, of your discovery— that Midol does

bring definite and decided relief from

"regular" pain!
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Let's go adventuring in the China Seas with that

famous pair of screen lovers, Clark Gable and Jean
Harlow, where the exotic country of junks and ty-

phoons and pirates furnishes a colorful background
for a romance which will stir your pulses. Love and
adventure set a headlong pace in their new picture,

CHINA SEAS—and Wallace Beery is in the cast

too! You won't want to miss this thrill-packed tale

which appears complete in June ROMANTIC
MOVIE STORIES, along with many other tales fea-

turing your favorite movie
stars in stories of their lat-

est screen hits.

Oj

ON SALE AT
ALL NEWSSTANDS

m
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Mary Ellis— the New
Glamour Star

[Continued from page 49]

maestro listened to me and laughed.

'Let her come to the Metropolitan,' he

said, 'she will learn more singing here

with me than she will in Italy.' So for

four years I sang all the child roles

—

even the little heroine of The Blue Bird.

Maeterlinck, himself, came over for the

first performance of the opera and
helped me with the part. But please

—

whatever you do, do not call me a

singer ! I never study, never practice.

Sometimes, in a play, I sing a song. I

have a healthy voice—that is all."

She was still under twenty when Be-
lasco, the Wizard of the Theatre, sent

for her. She had never had a day's

experience on the speaking stage, so

Belasco arranged for her to work with
Stuart Walker for one season. Later,

she stepped, a full-fledged Broadway
star, into Friml's Rose Marie, written

especially for her.

"There has been none of the long
struggle and drudgery of road shows
and roving stock companies for me,"
Mary Ellis admits, "But don't think be-

cause of that, it has been all roses ! I

have worked hard almost all my life.

My mother's dramatic ambitions found
expression in me. When I was such

a small child that my dangling legs did

not touch the floor, I had to practice at

the piano for endless hours.

«T NEVER had much childhood. I
*• never had any girlhood," Mary con-

tinued. "My ideas of life, outside of

the theatre, stopped at sixteen. I still

think of the world in the terms of an
immature girl, who believes in fairy

stories. I do not seem able to learn

anything from hard experiences. After
every disaster to one of my dreams I

am crushed, and then, in a little while,

along comes a similar experience and I

rush into it with the same hope and
fervor as the first time

!

"I think, perhaps, this is because dur-
ing all the years when most girls" are
going to dances and falling in love and
learning the ABC's of life, I was living

in the great, dark Metropolitan Opera
House, in a world of glittering unreal-

ity. The heroes and heroines of the

operas are not real people, their woes
and raptures are not real emotions. It

is all artificial. So now I am meeting
modern problems with Melisande's expe-
rience. I am seeing life through Isolde's

eyes ! And I'm afraid it is too late for

me to grow up now."

DERHAPS she is thinking of her three

marriages, the first to a producer
(now dead), the second to a publisher
(now remarried), and her present
"friendly arrangement" with Basil Sid-
ney, the actor with whom she played
for seven years on the New York stage.

"I believe in marriage." Mary says, "but
I think that it is not for me.

"I do not suppose I shall ever marry

'[Continued on page 75]



Movie Children Are Smarter

[Continued from page 37]

to eat slowly and chew her food well.

She receives plenty of good, healthful

exercise. Already she can swim re-

markably well for one so young, and,

even now, exhibits a great interest in

tennis. Shortly, she will begin her rid-

ing lessons. Naturally, her dancing is

excellent exercise now. She also gets

the same amount of playtime as the or-

dinary child.

Every three months, she receives a

thorough physical examination—from
the studio doctor, and from a doctor

provided by the Board of Education.

Care is taken at all times to see that

she is dressed properly for weather con-

ditions. Sleeping and bathing are care-

fully supervised—likewise the brushing
of her teeth. Altogether, the care which
is taken makes it virtually impossible

for anything to impair her health.

"DESIDE all this mental training and
-*-* health supervision, the studio au-

thorities have arranged another great

boon for Shirley. Every precaution has
been taken to keep her from becoming
spoiled or conceited. Probably few
other children outside of the film in-

dustry, are so carefully sheltered from
overindulgent adults who might "cud-
dle" her into a state of inflated ego. She
is watched very carefully for any signs

of becoming too precocious. She is not
allowed to overdo anything, nor is she
allowed to have everything she wants.
Her playmates are selected carefully

from among such youngsters as the

Harold Lloyd children, who will not
make her feel that she is different from
other children. She is not allowed to

associate with adults outside of the stu-

dio unless they are considered "safe"

by the studio heads. Thus, she meets
only the best of people who will exert

a good influence upon her.

In order that she will not realize how
great is the public interest in her, she

is not allowed to eat in the studio com-
missary, nor can she practice her les-

sons, dancing, etc., in public. All con-

tacts that might be harmful are carefully

avoided. Even movies are taboo, and
she sees only a few special pictures.

' I ^HUS we see that Shirley is probably
A receiving the best training of any

little girl in the country. And, likewise,

Baby LeRoy, Cora Sue Collins, Vir-
ginia Weidler, David Holt, Jackie Coop-
er, Freddie Bartholomew, Jane Withers,
Georgie Breakston, Mickey Rooney, and
dozens of other children in motion pic-

tures are given special training and
special protection. Their education,

their health, and their environment

—

these are specially supervised by ex-
perts. And when they grow up, they
will not only be way ahead of the aver-
age, mentally and physically, but they
will have enough earnings, realized from
their work, to keep them in comfort for

the rest of their lives.

All of this is a far cry from the condi-

tions which existed among the child ac-

tors back in the days when Jackie
Coogan was making The Kid.
But now, as we have seen, with the

training and supervision which modern
movie children receive, they can be de-

scribed, rightfully, as "the most for-

tunate children in America."

MILDLY MENTHOLATED
CIGARETTES

CORK-TIPPED

LIGHT UP..

Watch a fellow light his first KGDL See
the mild surprise turn to the good old grin

that shows he's found something. The
smoke feels refreshingly cool. The throat

relaxes. And best of all, the coolness of

KGOLS doesn't interfere with the fine to-

bacco flavor—it's fully preserved. So try

KGDLS for your throat and for pleasure's

sake. And save the B 85W coupon in each

pack for handsome nationally advertised

merchandise. (Offer good in U. S. A. only.)

Write today for FREE copy of illustrated

premium booklet.

SAVECOUPONS HANDSOME PREMIUMS

-Wide World

"Immortality" for Shirley Temple! Her hand and footprints are added
to those of many stars in the fore-court of Grauman's Chinese Theatre Brown & Williamson Tobacco Corp., Louisville, Ky.
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Lustrous Color for

FADED
HAIR
(Test Bottle \
Fit E E/

Have ever-youthful looking hair this

SAFE way. Clear liquid is combed through

hair. Gray goes— streaks disappear. Color

wanted comes: black, brown, auburn,

blonde. Nothing to wash or rub off on
clothing. Hair stays fluffy— takes wave or

curl. Get full-sized bottle from druggist on
money-back guarantee. Or mail coupon for

Free Test.

FREE TEST ~We send complete Test
Package Free. Snip off a lock of hair. Test it first

this safe way. No risk. No expense. 3,000,000

women have received this test. Mail coupon.

r
—MARY T.GOLDMAN-—

i

3322 Goldman Bldg., St. Paul, Minn.

I

I

I

i

i

Name.I

I

I Street.

I City.. .State.

Color of your hair?.

Have FULL ROUND
ALLURING
CURVES

You, too, can
have a full

rounded form

You can add 3 to 6 inches with Beautipon
Cream treatment, which has given thou-
sands a beautiful form. TOUR MONEY
BACK if your form is not increased after

applying Beautipon Cream Treatment for

14 days! Full 30 days' treatment, $1.00
sent in plain wrapper. The ultra-rapid,

positive GUARANTEED way to have the
bewitching, magnetic, feminine charm
you've always longed for.

Read what others say:
"I can scarcely express my delight with

the results. Since I started using Beau-
tipon Cream I have increased my chest-
line 5 inches! Your Beautipon Cream
works like magic and I am thrilled to
own a form so feminine and shapely."
B.T.

"Your treatment is simply splendid. I

am filling out and getting larger and
rounder." B.T.

"I have put 3 inches on my chest meas-
urement and increased 10 lbs. in
weight." G.

Freel "Fascinating Loveliness" Freel
The world famous Beauty Expert's

Course. ''Fascinating Loveliness" for which
thousands have paid $1.00 will be sent
FREE if you send $1.00 for Beautipon
Cream Treatment NOW. OFFER LIMIT-
ED, SEND $1.00 TODAY. Add 25c for
foreign countries.

DAISY STEBBING
Suite 76 Forest Hills. N. Y.

Come to Our Hollywood Party

[Contmued from page 55]

ECZEMA
1^ TORMENTS JjSSmk

quickly pacified.

For efficient help
concentratedWuse cc

SINGINGJyP/f&r
V,m t-,-d:,y lor FREE .12 paee book. "How To Make Money With Your
Voice v/hi'-r, Hfiov.-^ how 10 .i"vlop the l.eauty and power of your voice
[or RADIO— :,TAGE— far KEEN—OI'EUA— ril CI :ri-I—. kroner, a
horae-ntu.Iy Conservatory Singing Com... in V..., Jievelt.nnu.nl. Si-lit.
hmziiig. Mueele building and Control. Enunciation. Interpretation and

y
i \ .Individual training for beginners, advanced students, teachers.

and children, by instructors of wide American and European experience
K.. improvement ae-. .ml in amazingly short time. Low tuition; easy
term*. Write Jot Jr&t book.

American Academy of Voice, Dept. D.
521 Fourteenth Street, Oakland, California

ENLARGEMENTS 1C.
Sper-ial! Beautiful enlargements 15c each,
postpaid; seven for 95c. Catalog 5c. Send
your best negatives (fllm3) with this ad and
retnittance (cash). Negatives returned.
UNIQUE ART SERVICE 550 W. 144 St., New York

as Foolish Wives, The Hunchback of

Notre Dame, The Phantom of the

Opera, Show Boat, King of Jazz, All

Quiet on the Western Front, Only Yes-

terday, The Good Fairy, Imitation of

Life and The Bride of Frankenstein.

Such stars as Claudette Colbert, Mar-
garet Sullavan, Karloff, Irene Dunne,
John Boles, Hoot Gibson, Lon
Chaney, Dolores Del Rio, Chester
Morris, Herbert Marshall, Buck
Jones, and dozens of others have
made Universal pictures famous
throughout the world.

And the keys to Universal City are

yours ! A movie World's Fair ! !

"V^OU'LL see many magnificent sets
* as you motor through this huge
valley studio, with the Cathedral of

Notre Dame in one far corner; dun-
geons and castles; Alpine mountains
and thatched jungle huts. You'll stop
and make snaps of the metropolitan
street, back of the Western cowtown
village, where Margaret Sullavan
made The Good Fairy, and where
stores, theaters and skyscrapers have
been built for picture sets.

And you'll wave to Universal stars

as you pass them on the lot—there's

Chester Morris grinning at you, petite

Heather Angel trips along, Karloff
emerges from the make-up depart-
ment where he is experimenting with
the strange masks and make-ups used
in his horror pictures. Clark Wil-
liams and Henry Hull go by. Buck
Jones brings his spirited horse to a

halt, Sally Eilers and dozens of other
Universal players and stars are on
hand—in real close-ups.

John LeRoy Johnston, Universal's
ace publicist, who calls more stars

by their first names than any one in

the industry, has arranged a most un-
usual privilege—a chance to see a
picture in production

!

That means you'll actually see how
films are made, how the sound cam-
eras operate, and what the stars look
like when they are making a picture.

By this time you'll be hungry as
the wolf in Three Little Pigs, so the
chef of Universal Studios' own res-
taurant will have a gorgeous many-
course luncheon ready to serve.

You'll lunch with Universal stars,

who plan to be on hand especially
to greet you personally.
And that isn't all in store for you

!

No trip to Hollywood could be
complete without visiting the stars'

homes in Beverly Hills. During 3^our

10'

stay in Hollywood, cars will call for

you for a trip out Sunset Boulevard
to wind through those palm-lined av-

enues where you'll see the homes of

Mary Pickford, Harold Lloyd, Charles
Chaplin, William Powell, Norma
Shearer, and more than fifty others.

Homes you have always wanted to

see, in all the colorful setting of spa-

cious grounds, pools and driveways.
What's more, you'll be guests in

a star's own home, but we're saving
the details of that for another time.

A/TEANWHILE the time grows
-'-'-' short for you to complete your
plans to join this grand party of ours
and come to Hollywood.

Don't fail to send your reservations
in today! We've prepared a booklet
containing all details of the itinerary,

the cost (and it's surprisingly low),
what to wear, and what you'll see.

Just drop a note to the manager
of the Motion Picture Movieland
Tour, Joe Godfrey, Jr., in our Chica-
go offices. By return mail you'll re-

ceive full details.

Once in a blue moon comes such
an opportunity. To arrange it your-
self would be a tremendous task, and
a great expense. But through the
advantages of group travel and our
Hollywood connections, all these
thrills will be available to 3-ou at an
astonishingly low price.

And just think—you'll have no
luggage to carry, no bills to pay after

you board the train. Your hotel

rooms will be ready for you at every
point, with only the best accommoda-
tions selected, and motor-cars are pro-

vided for all the side trips.

f~X$ THE return trip you'll cover
^-^ new territory, going back through
Salt Lake City, stopping over at Col-
orado Springs and Pike's Peak.

You'll motor up to the top of Chey-
enne Mountain, and have a dinner
dance at the Antlers Hotel.
And on August 18. you'll be back

in Chicago, filled with tales of a price-

less trip through Hollywood and ex-
citing adventures in a dozen states

!

Don't let our special train pull out
without you ! Sit down now and
send a three-cent stamp to Joe God-
frey, Jr., Business Manager, the Mo-
tion Picture Movieland Tour to

Hollywood, 360 N. Michigan Boule-
vard, Chicago.
And get your passport to the vaca-

tion thrill of a lifetime

!

Why Not Invest in a Three Cent Stamp ?
That's all it will cost you to learn all the details of the vacation thrill of a
lifetime. Just write to J. C. Godfrey, Jr., Business Manager, Motion Picture
Movieland Tour, 360 N. Michigan Avenue, Chicago, Illinois. And by return
mail Mr. Godfrey will supply you with all the necessary information. Now
is the time to begin planning that different vacation—one that will take you
to Hollywood—the movie city of romance and glamour. Don't delay. Climb
aboard the Movieland Special—and enjoy a journey tbat you'll never forget!

74 Motion Picture for June, 1935



Mary Ellis— the New
Glamour Star

[Continued from page 72]

again. The only reason would be to

have a child, and I do not remember
that my own childhood was happy
enough to wish that on another human
being. What right have I to a child if

I cannot give it the mothering a farm
woman, or a seamstress, gives hers?
My life is very full. When it is emptier,

when I am older, my children would be

gone from me, anyway. A woman who
has brought up sons and daughters is

lonelier in old age than one who has
never had them, I think.

"I look ahead, and what I see does not
frighten me, for it is what I have al-

ways known—work ! I want to work
until I die. I shall be acting when I am
seventy ! To me, rest would be a sort

of death. Even now, when I have hours
free, I must be doing something, tak-

ing walks with my dogs, playing tennis,

getting my hands dirty in the garden.
I am never satisfied. That is why I

am not still at the Metropolitan, still on
Broadway—why I have come to Holly-
wood to try the new experience of the

movies. Some day I'll study painting."

TV/IARY ELLIS is not a girl in her
'-' twenties—this new star of the

screen—but her vitality is so great that

it has nothing to do with Time. Feature
by feature, her strong modeling of brow
and chin, wide cheekbones, straight,

short nose, are not conventionally beau-
tiful, but her vitality is beauty. She is

a brunette, and brunettes seem to wear
better than blondes—their personalities

somehow are more fluid.

Where—you wonder—is she going?
What is the goal of so much effort and
will ? Everyone cashes in success for

something. Mary Ellis shakes her head,

doubtfully. "I want to travel a little,

before all the strange places of the eartli

are spoiled by tourists. I'd like to drift

in a houseboat along the rivers in Kash-
mir, and see if, somewhere in the world,

there isn't a reality as beautiful as ro-

mance. But, otherwise, I don't want
much that money will buy. For in-

stance, I don't need diamond necklaces

or a gorgeous wardrobe on a farm ! The
greatest reward that I have won from
my career has been the privilege of

knowing famous men and women. The
stage, more than any other walk of life,

opens doors to successful actresses that

nothing else in the world could. I col-

lect interesting people, instead of jew-
els or antiques. Because of my work
I have been able to meet some of the

greatest artists of my time."

Those who have seen the preview of

All the King's Horses and the rushes
of Paris in Spring, Mary Ellis' first

American pictures, say that she is the

Screen Discovery of 1935. As I walked
across the studio lot a golden voice came
pouring, effortlessly, from the cutting

room—what was it she had called it?

A healthy voice ! It is a good adjective

to use in connection with Mary Ellis.

the new Made-in-America glamour star.

Women Are Quitting
Old Time Make-Up Shades...

for an Utterly New Creation

mn

WRONG MAKE-UP gives o "hard",

"cheap" look.

RIGHT MAKE-UP provides a natural

seductiveness — free of all artificiality.

These Pictures Show the Difference

Between Right and Wrong Make-Up

There is now a new and utterly different

way in make-up. ..the creation of Louis

Philippe, famed French colorist, whom
women of Paris and the Cosmopolitan

world follow like a religion. A totally new

idea in color that often changes a woman's

whole appearance.

That is because it is the first make-

up—rouge or lipstick—yet discovered that

actually matches the warm, pulsating color

of the human blood.

Ends That "Cheap ","Hard" Look

This new creation forever banishes the

"cheap", "hard" effect one sees so often

today from unfortunately chosen make-

up—gives, instead, an absolutely natural

and unartificial color.

As a result, while there may be some

question as to what consdtutes Good Form

in manners or in dress, there is virtually no

question today among women of admitted

social prominence as to what constitutes

Good Form in make-up.

What It's Called

It is called Angelus Rouge Incarnat.

And it comes in both lipsdck form and in

paste rouge form. You use either on both

the lips and the cheeks. And one appli-

cation lasts all day long.

In its allure, it is typically, wickedly of

Paris. In its virginal modesty, as natural as

zjeunefile—ravishing, without revealing

!

Do as smart women everywhere are

doing— adopt Angelus Rouge Incarnat.

The little red box costs only a few cents.

The lipstick, the same as most American

made lipsticks. You' 11 be amazed

at what it does for you. M^^^i%

The "Retular" Lipstick The"Little Red Box"for litis and cheeks
SPSft/j

i nvinincDUiiiDDr M -^By LOUIS PHILIPPE

OltCjX
'E /

USE ON BOTH THE LIPS AND THE CHEEKS
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CORNS
CALLOUSES-BUNIONS-SORE TOES

QUICK, SURE RELIEF
Pain stops the instant you apply Dr. Scholl's

Zino-pads. These thin, soothing, healing pads

end the cause—shoe friction and pressure; pre-

vent corns, sore toes and blisters and make new
or tight shoes easy on the feet. Use Dr. Scholl's

Zino-pads with the separate Medicated Disks,

included in every box, and in a few days your
corns or callouses will lift right off! Try them!
Sold at all drug, shoe and department stores.

N0W~5> KINDS
STANDARD WHITE
now .... 25c!

New DE LUXE flesh

color . . . 350

Dt Scholl's
"Zino-pads

Put one on— the • pain is gone I

UoltlO

Here is a safe and approved method. With a small
brush and BROWNATONE, you tint those streaks
or patches of gray, or faded or bleached hair to
justrous shades of blonde, brown or black.

Over twenty-three years success. Don't experiment
BROWNATONE is guaranteed harmless for tinting
gray hair—active coloring agent is purely vegetable.
Easily and quickly applied—at home. Cannot affect
waving of hair. BROWNATONE is economical and
lasting—it will not wash out. Imparts desired shade
with amazing speed. Just brush or comb it in. Easy
to prove by applying a little of this famous tint to a
lock of hair. Shades: Blonde to Medium Brown" and
"Dark Brown to Black"—cover every need.
BROWNATONE is only 50c—at all drug and

toilet counters—always on a money-back guarantee.

IMPROVE YOUR FIGURE
Develop only where needed. Neck, arms,
face, etc., with my new VENUS CREAM-METHOD designed to develop shapeliness,
round alluring curves, fill out scrawny necus,

arms, and unsightly hollows. To con-
vince you, I'll send former $1 size for
only 25e. Money-back if you're not
amazed with results 1

ROSE MILLER.
Dept. I27I-R Birmingham, Ala

ONLY
25c

YOUR FflC€ ciSStfl,
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niraiQht reaular fealuree! Charm-
ing ww beauty! They can be youra.
Dr. Stotter (grad. of University of
Vienna) rec-orir-itnicfK fru-es by fa-
rooua Vienna Polyclinic mcthode. '

Unshapely Wnmn,. Protruding Ears,
Large Lipe. Wrinkle, .Si K riB of Age.
etc., are all quickly corr-<:ted. Low
cost. Write or call for Free Booklet
"Facial Krr_ortP.tr uclion." (mailed in
plain wrapper.)

Dr. Stotter, 50 East 42nd St.
Dept. 43-H, New York

In My Mirror
[Continued from page 51]

der the skin. This happens, particu-

larly, around the chin. If this condi-

tion is neglected, it might very easily

break out into a pimply rash. He
told me, that the minute I feel this

lumpiness under the skin, to begin

"pinching" immediately. Now don't

misunderstand me. You don't pinch

hard or roughly. You make delicate,

little pinches with the tips of your
fingers.

Most bad skin conditions are caused

by a sluggish circulation. Proper
slapping of the skin, and massage,

will do the trick, too. But I have
found that this "little pinching" is

much easier for me to do, myself. The
pinches are so light that you could

almost call them "littlepats." I have
had such success with it that I do it,

occasionally, all over my face and
neck. While I'm reading in bed, for

example, holding the book with one
hand, I use the other "pinching" my
face. This brings up the circulation

beautifully.

A LOT of people have asked me if

^*- I have been able to find a mas-
cara which did not smart my eyes.

Now no mascara will smart the eyes

if you remove it, completely, before

going to bed. Perhaps you make the

mistake of trying to remove it with
cold water. Warm water, or even hot
water, is much better—for the simple

reason that there is soap in practic-

ally every mascara base. (That's why
a cake of mascara bubbles and foams
a little when you apply water to it).

Naturally, the soap is dissolved more
quickly with hot water than cold.

Lipstick is my chief cosmetic acces-

sory. I put it on the first thing in

the morning, even before I come
down to breakfast—because it ac-

tually starts the day right for me

—

makes me feel "dressed," for some
reason, or other. Have you ever
tried "setting" your lipstick to make
it more indelible—by applying first

one coat, then powdering lightly over
that, and, when that is dry, applying
a second coat? I do this often, and,

occasionally, I use two different

shades of lipstick—a dark one under-
neath, and a lighter, more natural
shade for the final coat. They must
not be too distinct, of course, or they
will not blend, nicely.

Another lipstick trick—if your lips

are inclined to become chapped, and
to crack—is to use a bit of pomade,
first, under your lipstick. This also
gives the lipstick a nice, moist look.
If you have very thin, flat lips you
can make them, actually, more full

and "round." Yes, you do that by
pinching, too. With your thumb and
your forefinger, pinch the cupid bow
part very lightly, and outwardly.
You can also do the same with

your hands—that is, you can make
your fingers look longer, because you
can point the ends—by pinching. If

you happen to work at a typewriter
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a lot, you know how that "blunts"
the ends of your fingers. Counteract
that by pulling the tips of your fin-

gers, outward, and to a point. Do
this for a minute, or so, every time
you wash your hands. The skin
and muscles, you see, are more pliable

after they have been in water.
I think all of us are too apt to

neglect our hands. Weekly manicures
are not enough. A good hand lotion,

or hand cream, should be used daily

—

twice and three times daily, as a mat-
ter of fact. I always carry some with
me in my handbag. It's as much a
part of my handbag equipment, as my
compact and lipstick.

Then, in addition to my manicures
at a beauty parlor, I always give my
nails a little extra attention, at least,

once a week. After removing my nail

polish, I soak my hands for ten, or
fifteen, minutes in warm olive oil.

This softens and nourishes the skin,

and it, also, supplies the necessary
oil to the nails—to prevent them from
becoming brittle. Then, as a change
from liquid polish, I buff my nails,

shiny, with a bit of powdered nail

polish. This buffing, occasionally, is

excellent for the nails—a task which
we are apt to forget, because liquid

polish is easy to use, and so effective.

ABOUT sun!—I get freckles when
^*- I have been exposed to it, just as
many of you do. But, fortunately,
they are not very large ones. And,
in the Summertime, I can usually
cover them up with a shade of pow-
der—a little bit darker than my skin.

Now there's one thing I want to warn
you about—because I had a rather
sad experience with it, myself. Some-
one told me, that if I used a tiny bit

of peroxide on my face—mixed with
an oil, or a cream—that, this, would
bleach the freckles. Well, it may
have bleached the freckles a bit, but
it also bleached the rest of my skin
... to such an extent that the freckles
stood out, even more fiercely. A reg-
ular freckle cream will help, of course.
But the most sensible thing is to pro-
tect your face against freckling.

While I can't keep out of the sun
entirely, I do use one of those prep-
arations designed to prevent sunburn.
While they prevent sunburn they also

prevent freckling to a great extent,
because they give your face a protec-
tive film through which only a few of
the sun's rays can penetrate.

All of the big cosmetic houses man-
ufacture such a cream or lotion, and
it would be wise to investigate these
before the warm months slip upon
you. One lotion, I know of, is quite
oily, so you could not use that except
when you are sitting on the beach

—

for then people excuse your looks.
But there is one I'm thinking of.

which you could use in the same way
as you use a powder base, allowing
it to dry first on your skin, and then
powdering, and making up over it.



Don't Talk to Me About

Love
[Continued from page 31]

year-old trousers and seven-year-old

coats—not as a pose, but because they
definitely stand for routine and
normalcy.

In a town where love is put on and
taken off like a cloak, where every
emotion can be simulated and is sim-

ulated, Bill Powell says: "You can't

get away from yourself. Ever ! The
camera won't let you. It crystallizes

all the things that you have experi-

enced, that you have thought. You
see people on the screen who, in

everyday life, show no outward mark
of the greatness which the camera
records. They may be rude, they
may be crude, they may be egotisti-

cal. Yet there is an X-quality which
they can't hide. Let's call it the X-
quality of likability."

SINCE 1921 Bill Powell has been
important on the screen and since

1928, a star. His career has had
singularly few variations. Today, at

forty-two, he is far more important
than he ever was before. Certainly,

he is not an Adonis—nor the embodi-
ment of Love's Young Dream. Yet
he continues to make pictures—good
pictures. Unquestionably, it is be-

cause of something of what Bill

Powell has digested of this life

—

something of wisdom and balance.

And this is the man who is not
too certain of his own capacities, who
knows only that, as he grows older,

there must be an expansion of his

personality, a humble acceptance of

the gifts which life has brought him.
And which he always takes in stride.

Bill Powell has been married twice.

The first Mrs. Powell sees him fre-

quently, in conference over their son's

future, over the plans for his educa-
tion. Between them is a lovely har-

mony—let us even call it a glorified

friendship. Carole Lombard, the sec-

ond Mrs. Powell, still considers her
marriage to Bill the most telling in-

fluence in her life. Their relation-

ship has the flavor of blood kin-

ship.

And so, while Bill Powell says

"Don't talk to me about love—I know
nothing about it," in his personal life,

in his activities, he has pretty well

solved its problems—solved them to

the point where his love is unadulter-

ated. Its departure leaves no dregs
and no ashes. So there are no qualms
of conscience to annoy him.
He is honest enough to realize that

all our ambitions are merely a crys-

tallization of the intrinsic need of

every person to find that perfect com-
panion who completes and vitalizes.

Love is, in itself, a philosophy. It

gives to a man, as balanced as Bill

Powell, a rule for behavior—a pro-
gram of life.

And so the man who can't discuss

love is a man who, by his very na-
ture, has solved its elusive problems.

Yes ma'am—a man should have his Pabst. It's better to tie

up traffic than to tie up a fellow's nerves.

And that's true at home, too. A liberal supply of Pabst

Blue Ribbon Beer and Ale in the refrigerator is a handy
thing. Tonight—surprise him at dinner. Serve it with his

favorite dish and watch that smile of approval.

And watch the smiles all around when you serve Pabst

to your guests at afternoon bridge or in the evening.

Because you are the guardian of health in your home,

you will appreciate the purity and safe

wholesomeness of Pabst Blue Ribbon

Beer and Ale.

Pabst
Blue Ribbon

Beer and Ale

1 1935, Premier-Pabst Corp.. Chicago
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ZljtA
Murine cleanses and re-

freshes tired, irritated eyes.

Fw ire comlort

ey'es
1«

Valuable booklet, "A World of Comfort for

Your Eyes." Murine Co., Dept. 11, Chicago.

Blondes
why be blind?

DON'T shut your eyes to the fact that blonde
hair requires special care. Its texture is so deli-

cate that ordinary shampoo methods may cause it

to fade, streak or darken.

Yet now it's easy to keep blonde hair always
lovely. For there is a wonderful shampoo, called
Blondex, especially made for blonde hair only, that
will bring out all its rich, golden beauty. Helps keep
light hair from darkening. Brings back the true
golden sparkle to dull, dark, faded and streaked
blonde hair. Not a dye. No harmful chemicals.
Leaves hair soft, fluffy, silky without using any
special rinses. Used by millions of blondes.

To get a generous trial package of Blondex just
send your name and address with 10£ to cover cost
of mailing to Swedish Shampoo Laboratories, Dept.
26, 27West20thSt.,NewYorkCity. Or you can buy
Blondex at any good drug or department store.

flK>iei\es™TKeatre
I HOth Year: Stage. Talkies. Radio. Graduates: Lee Tracy. Fred
Astaire. Peggy Shai n. Zits Johann, Una Merkel. etc. Drama. Dance
Vocal. General Culture, Teaching and Directing. Appearances. Debuts.
For Catalog write Sec'y M. P. Ely, 66 W. 85th St.. N. Y.

WW* HAIRWomen, girls, men with gray , laded, streakedhair.Shampoo
and color your hair at the same time With new French
discovery "SHAMPO-KOLOR," takes tew minutes, leaves
nair soft, glossy, natural. Permits permanent wave and curl.
Free Booklet, Monsieur L P. Yalligny, Dep.21. 254 W. 31 Su, New York

% A LOVELY FIGURE
WHY BE SKINNY OR FATy—•" »-> Overcome your FIGURE FAULTS by a new. easy method.

I V. '4 Avold unattractive SKINNINEKS—inn n(, (, k „„d limbs
i \ 'X ,,t dispone of uncomfortable over-weight, and surplus fk-HhV\You can mold yourself into a SUPERB FIGURE if you

f licUiU to this.

. __._ BETTY RUTH GRAROD SYSTEM
?
r BE ATJTY CU LTU RE AND SYMMETRICAL BODYDEVELOPMENT, with S,.r.i Formula ., ,,,1 Instruction^

',','.';"','*,. ItenSJf to FEMININE CHARM. LOVELY
V.O MANHOOD. PERSONAL MAGNETISM: andALLURING CURVES on l.oih hodv and limbs.
No longer need you be ashamed of your figure whether

in a bathing suit, evening dress or negligee. Results are
astonishing!

„ .
ALL CORRESPONDENCE CONFIDENTIAL

WHle TODAY. NOW. for complete information to be Sent
in plain sealed envelope. Enclose 10c for postage, etc.
Mention what you wish to accomplish.

;
———————————— _->

BETTY RUTH GRAROD. Suite 10F. 45 BRANFORD PLACE I
I NEWARK. NEW JERSEY. I enclose 10c fo,^information about I
I your .-cere- Formula and MuujeetB checked:ID DEVELOPING D REDUCING D BEAUTIFYING
D FORM D ARMS NECK D ABDOMEN Q HIPS

| D CHIN D LEGS Q HAIR D COMPLEXION D FIGURE I

NAME (Misaor Mrs.)
|

ADDRESS
,

I

The No. 1 Lady of the Screen
[Continued from page 32]
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porters in Chicago resulted in her be-

ing "terribly misquoted," she insisted.

Claudette's mother usually travels

with her, but this time she stayed on
the West Coast to keep an eye on the

workmen who are building Claudette's

fine new house. When the news that

her daughter was rushing toward a

divorce court reached her, Mamma
Cauchoin was tremendously dis-

tressed.

"She wired me to find out what it

all meant," said Claudette.

"Now, I ask you, just how should

one talk to the newspapers, anyway?
How can one keep from being mis-

quoted?"
Claudette grew so very serious, it

seemed just as well to steer the sub-

ject back to the Academy award, for

awhile.

"When you were working in It Hap-
pened One Night did you have any
idea that it might be voted the lead-

ing picture of 1934?" I asked. (As
you probably know, Columbia hogged
the Academy's "best" awards on this

one: general production; direction

—

Frank Capra ; adaptation—Robert
Riskin

;
performance by an actor

—

Clark Gable, and another "best" for

Claudette. Five awards on one pic-

ture—a record!)
"No," she answered, "none at all.

At first I refused to play in it." (Mar-
garet Sullavan already had turned
down the part.) "My agent, Charlie
Feldmam, sent me the script. It was
delightful reading—but just froth, I

thought. There wasn't much of a
story, and I had been doing too many
trivial things. I wanted a heavy dra-
matic role. But then Frank Capra
came to see me and changed my mind.

"I don't know whether Capra
thought the picture would be really

important. He's very shrewd. He
thought it was a good script, of

course; but a lot of the best features
he put in himself, while w.e were
shooting. All that Flying Trapeze
business in the bus, for instance. That
looked silly at the time. But when
you ask Capra if he thinks some-
thing's going to look good on the
screen, he just says, 'I don't know.
We'll see.'

"It was different in the scenes
where Gable and I were trying to
hitch a ride. I knew they were funny.
We couldn't hold our own laughs
several times, and had to retake.

"I knew Gable was doing some ex-
cellent work. But I didn't think I

was so good. I still think I was bet-
ter in The Gilded Lily, but the ending
of that picture—

"

A lot of people didn't like the end-
ing of The Gilded Lily. But it's in-

teresting to know that Claudette con-
siders Wesley Ruggles, who directed
it, "the best actor's director in Holly-
wood." As she explained it

:

"Capra, of course, is a genius at
building a picture, but Ruggles can
get more out of your individual per-
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formance than anyone I've ever
worked with."

When three actresses were nomi-
nated by the Academy as candidates
for its award for the past year, Clau-
dette was surprised—pleasantly ; but
she thought she had some chance of
winning. However, as a later gesture,
the Academy made it a wide-open bal-

lot, so that members dissatisfied with
the nominees could write in the name
of any actress they chose to.

"Then I honestly didn't think I'd

win," she said.

"I was just about to leave home
for the train when Johnny Johnston,
of Universal, telephoned me. He sort
of had charge of things this time, and
he told me to come on down to the
banquet; they had something for me.

"I thought he was just fooling.

He's always calling me about some
absurd thing. I had on an old brown
suit for traveling, too ; but I did agree
to stop by."

So that's how you happened to see
newspaper pictures of Claudette wear-
ing her tailored suit at the formal
banquet of the Academy of Motion
Picture Arts and Sciences.

"Well, now tell me," I said, "are you
really going to get a divorce?"
Back to that troublesome matter

again, so suddenly

!

"No," Claudette said gravely, "I'm
not going to get a divorce now." She
said nozu.

She and Norman Foster have been
man and wife for more than seven
years. They met and fell in love
when both were appearing on the
stage in The Barker. From the very
beginning, they occupied separate
residences, Claudette living with her
mother.
Seven years is longer than many

professional marriages last, wherein
the principals see too much of each
other in a few months—or days. But
what's the right theory and logic of
marriage, anyway? Wasn't Claudette's
destined from the start to have an un-
happy termination, if she persisted in

living apart from her mate?
"We decided to keep our separate

establishments for financial reasons.
- '

she said. "We were very happy, very
satisfied with our arrangement. Ev-
erything went along splendidly until

we came back from our round-the-
world trip in 1930.

"Before that I'd been working on
the stage and in pictures in New
York. Then I had to go to the West
Coast. Norman stayed here."
"And so, then?"
"It's just one of those things. How

can one explain those things ? It was
all right to live in separate residences,

but it was different with a continent
between us."

Norman Foster went to Hollywood,
too. But the separate residence plan
was resumed there. Rumors that

there would be a divorce have per-

sisted.



Next Year's First Lady?

[Continued from page 33]

took a sip of water at the climax.

I do not mean, Bette, to say any-
thing against the fairness of the vot-

ing committee of the Academy, and
less to indict Claudette; but I happen
to know that you had been given

some reason to believe that you might
win, for your performance in Of Hu-
man Bondage.

"In fact," a close friend of Clau-

dette's told me, "both she and Norma
Shearer drank a toast to Bette's suc-

cess, one afternoon just before nomi-
nations closed."

BEHIND the scenes of what hap-

pened is an amazing story. Your
name was not even on the list of

nominees. Your friends and ad-

mirers took up the battle and the

voting committee of the Academy was
flooded with wires and letters. So the

Academy made it an open ballot

—

giving the members an opportunity to

write in your name. This, in itself,

was a notable recognition of your
achievement, Bette—but, under the

circumstances, you had small chance

to win.

Only a woman of great courage

could have taken a blow like that.

Did you not think, I wonder, that

other opportunities would come and,

as you once told a writer that success

was your method of revenge, you
would some year walk up through

that spotlight to claim that golden

statuette? And you will—you surely

will ! Maybe next year.

AND what of the future, Bette ?_ I

k believe you have that fire, that in-

ner flame, which all great stars of the

stage and screen must have. I doubt

that you will ever want to play the

part of a good woman. You are

right, for Mary Pickford told me at

Pickfair not a month ago that good
women are never interesting in

drama.

Bear this in mind, Bette: The
greatest care should be exercised in

the selection of your roles at this

time in your career. Every part you
play should be another rung on your
ladder to greater heights.

I want you to write an answer to

this. I want you to reveal to your
millions of fans, more of your real

self than you have ever revealed be-

fore. I am sorry if you resent my
finding no fault with you, but one can-

not condemn a person whom one
knows as slightly as I know you.

With best wishes from myself and
your fans,

Sincerely,

(Jyt/UiUri <U<J

MARY FINDS WHY WOMEN
ARE QUITTING THE RAZORS

NOW! Actually Get Rid of Arm and Leg Hair
No Masculine Stubble—No Stiff Re-growth

Modern science has at last found a way
to actually GET RID of arm and leg
hair. A way that forever banishes the
bristly regrowth that follows the razor.
Ends the stubble that makes women lose
their charm and allure; and that men
shrink from when they feel it on a wom-
an's arm.
This new way is called Neet; an ex-

quisite toilet accessory. All you do is

spread on like a cold cream; then rinse
it off with clear water. That's all. Every

vestige of hair growth rinses off with it.

No stubble. No sharp regrowth. The hair
is so completely gone that you can run
your hand across your arm or leg and
never feel a sign of it.

Women by tens of thousands are using
it. Ending the arm and leg hair problem

;

quitting the razor with its man-like and
unfeminine stubble. You can get a tube
for a few cents at any drug or toilet

goods counter. Just ask for NEET. It's

really marvelous.

"AWoman may Horry

Whom She Likes!"
— said Thackeray. This great
author knew the power of wo-
men—better than most women
do. Men are helpless in the hands
ofwomen who really know how
to handle them. You have such' 1

powers. You can develop and use them to win a
husband, a home and happiness. Read the secrets
of"Fascinating Womanhood" a daring book which
shows howwomen attract men by using the simple
laws of man's psychology.
Don't let romance and love pass you by. Send us

only 10c and we will send you the booklet entitled
"Secrets of Fascinating Womanhood"—an inter-

esting synopsis of the revelations in "Fascinating
Womanhood." Sent in plain wrapper. Psychology
Press, Dept. 12- F, 5S5 Kingsland Avenue, St. Louis, Mo.

Help Kidneys
If poorly functioning Kidneys and Blad-

^p der make you suffer from Getting Up
^^ Nights, Nervousness, Rheumatic Pains,

• Stiffness, Burning, Smarting, Itching, or
Acidity try the guaranteed Doctor's Pre-
scription Cystex (Siss-tex)—Must fix you

f^mm^j-f*^t UP or money back. Only 75c

^gf«**C?«KT at druggists.
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Remove FAT

from any part
Be adorably slim!

Feminine attractiveness demands
fascinating, youthful lines of a grace-
ful, slim figure—with slender, firm,

rounded contours, instead of unbe-
coming flesh.

Hundreds of women have reduced
with my famous Slimcream Method

—

and reduced just where they wanted,
safely, quickly, surely. I. myself,
reduced my chestline by 4% inches
and my weight 28 lbs. in 28 days.

J. A. writes, "I was 37 inches
(across the chest). Here is the
miracle your Slimcream has worked
for me. I have actually taken 5
inches off. I am overjoyed."
The Slimcream treatment is so en-

tirely effective, so easy to use, and
so beneficial that I unhesitatingly
offer to return your money if you
have not reduced your figure both in
pounds and inches in 14 days. What
could be fairer than that!

Decide NOW to achieve the figure Photo of myself afta
of your heart's desire. Send $1.00 losing 28 lbs. and re-

tcday for the full 30-day treatment, ducino 4li inches.

ETDFC Send $1.00 for my Slimcream treatment NOW. and I willrl^tt S(ind you entirely free, my world-fnmoua, reeular $1.00
beauty treatment, with ;. cold mine of privies* beautv secrets. This of-

fer in limited, so SEND TODAY. Add 25e for foreign countries.

I DAISY STEBBING, Dept. MP 16, Forest Hills, New York.
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JEAN HARLOW
[Continued from page 27]

always had. It has definitely given me
a wider sense of the term, however.

"T'M NOT in pictures for the fame
* they might bring me," Jean said,

and her blue eyes became very serious.

"Nor am I in them particularly for the

money. Fundamentally, my reason for

being in pictures is because I like the

work. Every person who goes to see

my pictures is a link in a long chain
which makes possible my doing the work
I love. That is a statement of cold fact,

and I am naturally grateful to all of

those people who are responsible for my
being in pictures today.

"Hollywood has taught me the value

of good health and sensible living. Espe-
cially in pictures, health is of infinite

value. Pictures practically demand that

there be no excesses in food, drinking,

or burning the candle at both ends. You
are always working here under a high
nervous tension. When you appear be-

fore the camera, you know that every
scene is to be viewed by thousands. And
that old camera doesn't lie."

After a moment's thought, Jean con-

tinued. "Hollywood has taught me an-

other thing. That's the value of honesty.

It's a great thing to be honest with
yourself and with others. Certainly, as

in any other business, you must fight

for your rights in pictures. If you are

honest with yourself, you have a prin-

ciple. And knowing that you are right,

you have something to fight for.

"I've found that you can't take any-

one at face value. No one has a right

to judge another person. Who knows
the real innermost thoughts that moti-

vate the actions of any person? Many
times, things are said of people that

would lead you to believe they were this

or that. Good or bad, I form no opin-

ions until I find out for myself just what
a person really is. Along with this les-

son, you could include tolerance.

"And, since coming to Hollywood,

about eight years ago, I've developed an

appreciation of a sense of humor. It is

wonderful to be able to laugh at your-

self when unhappy—when you feel ill-

treated and abused. A sense of humor
certainly makes traveling this road of

life a lot easier.

"Along with all of these lessons, Hol-

lvwood has taught me that life isn't par-

ticularly worth living without a good

disposition. A good disposition is a

matter of training. No one really ac-

complishes anything by losing her tem-

per. You can't get anywhere in confu-

sion. Reason things out calmly. Then
fight if vou have to.

"I'll admit I have a terrific temper.

I'm the kind of person you have to goad

and goad. Then, when I realize that

I've really been handed a bad deal. I'm

furious and through ! But I won't say

anything until I've calmed down. I was

about seven vears old when I first

started to realize what talking when

angry meant. I remember, I said many
unkind things to my mother, and later
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was so sorry that I was actually ill in

bed for days. Hollywood has proved to

me that this lesson, early learned, was
worth a lot.

"Sometimes I'm tempted to almost go
berserk when I read some of the things

that are printed about me. But would
making a fuss help matters? I'm sure

that it would only attract more attention

to what was said, and, in the end, make
matters far worse.
"Hollywood also has taught me what

a refuge home can be. The love and
devotion of those who are nearest and
dearest to me is all centered here."

(CERTAINLY Jean Harlow realizes^ what a comfort home can be. And
the Jean Harlow you meet in the white

house atop one of Westwood's hills is

the real Jean. A young girl completely

without vanity who, contrary to the

opinion of some, does not slink through
darkened drawing-rooms in low-cut eve-

ning dresses, exerting Circe powers, but

rather a healthy girl in slacks and sneak-

ers who supervises the perfectly run
household.

It is incredible that Hollywood has

not taught Jean Harlow either affecta-

tion or vanity. But it hasn't—nor has

it embittered her by exacting the usual

wages attending fame and fortune.

How the Readers Rate Them!
[Continued from page 12]

PLEA FROM THE SOUTH
T_IERE'S a Southerner pleading for
*-' the movies to do right by the South-

ern dialect. If we below the Mason-
Dixon line go North, East, or West,

and are asked where we are from, and

we don't reply with a "sho nuf" or a

"you all," they won't believe us when
we say we hail from Georgia or Ten-
nessee. Every patriotic Southerner is

hereby asked to flood Hollywood with

letters until the imitation of the so-

called Southern drawl is stopped.

—

William Parker hi, Cedartown, Ga.

All we dare say about this is, a real

Southern accent, such as Helen Vin-

son's, is very charming. And it doesn't

seem to be holding her down.

IN SHORT, IT'S GOOD!
« ,\X7HAT a picture !" "Isn't it mar-

* » velous ?" That is what I heard
the audience say after seeing Roberta.

Irene Dunne was grand, and someone
in the audience called her the Golden
Girl with the Silver Song ! And how
those two can dance—America's danc-
ing team—none other than Fred Astaire
and Ginger Rogers ! Their dancing is

a riot of rhythm and graceful steps.

Those beauties in gasping gowns,
those jewels and those furs. A price-

less adventure in Paris at love time : a
lot of laughs, a world of joy—and again
those new dance sensations, and the
haunting music of the one and only
Jerome Kern.
What a picture ! Can you blame the

audience for their "Ah's" and "Ah's?"—Mary B. McLeod, Superior, Nebr.

This makes it just about unanimous.

1*/-

1

LOVELY LADY
. . of course you live at the Sherry-Netherland

Where the advantages of permanent residence are available by
the day, week, month or year.

Correctly designed and finely appointed suites of 1, 2, 3, 4 and 5 rooms,
each with large serving pantry, available by the day, week or longer. Also
Tower Suites of 5 Master Rooms and 4 Baths, occupying an entire floor.

|£| Jhc Oherry-Netkerland

New York Institute of Photography
10 West 33 St, iDept.29) New York City
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Betw<WAs QuucieJh&6

A FRIEND of mine asked Mary Ellis: "Do you

sing any opera in Paris in Spring?"

She sensed both implications in the question.

She answered, with a smile, "I think Grace Moore did

everything that could be done in that direction in One

Night of Love. Why imitate—when there are other

things I can do. as well as sing opera? But maybe Ell

have ro keep in practice on my arias. Opera is coming

to the screen . .
."

'VT'ES, opera is coming to the screen, and no mistake.

I Not only from Columbia, the studio that produced

One Xiglit of Love and now is starring Grace Moore in

Love 31c Forever—but from every studio.

With operatic music made palatable, the masses proved

that they liked it. And it is a matter of pride with every

other studio to demonstrate that Columbia, the youngest

of the major studios, is not the only one that can per-

form musical magic.

At least, every studio in Hollywood is quietly lining

up operatic talent (no corpulent canaries), quietly buy-

ing up screen rights to famous operas and operettas,

quietly abetting the revolution that Grace Moore started.

NELSON EDDY, a star-sensation overnight in

Naughty Marietta, looks like the Great Lover of

the new era. But he will not be without rivals.

Right on the same lot (M-G-M) is Ramon Novarro,
who has been talking restlessly for years about leaving

the screen for the concert and operatic stage—and now
can forget the idea. At 20th Century, Lawrence Tibbett

—who proved two or three seasons ago that he had the

personality and the voice to "take" with movie audiences
—is preparing to make The Diamond Horseshoe. (The
title refers to the stalls occupied by society at the Metro-
politan Opera House.)

Universal is spreading the "Welcome" mat for Jan
Kiepura, the Hungarian tenor, who has just shown his

capacity for opera in the British picture, My Heart Is
Calling. Warner Brothers have Dick Powell on tap

—

and it is no secret that Dick has operatic ambitions.
Paramount and Columbia both have liens on the services

of Tullio Carminati, who has, among his many assets,

a fine singing voice. Fox has Walter King—the erst-

while Walter Woolf of Broadway singing fame—all

ready to be groomed. Nino Martini, of the Metropolitan,
is getting screen-tested.

Jeanette MacDonald, among the present women stars,

has nothing to fear when the screen goes operatic. Neither
has the aforementioned Mary Ellis. But the dawn of the
operatic day in films will see the arrival of many a new
face. Lily Pons, of France and the Metropolitan, is pre-
paring to make a picture for RKO-Radio. M-G-M al-

ready has Marion Talley under contract. Paramount has
signed Helen Jepson and Gladys Swarthout, both young
Americans and both stars at the Metropolitan.

And when the Great Day comes, the movie masses

will wonder how they ever contented themselves so long

with hot-cha jazz and blues singers.

WHEN opera does arrive on the screen in a big

way, it will be no pale imitation of stiffish stage

opera. After Becky Sharp, it is obvious that the screen

will soon be through giving pale, gray imitations ; it will

have all the colors of life, itself. And the camera, being

movable, will give opera movement that it has never had
before.

One handicap that opera has long suffered is that few
great singers are also great pantomimists. Screen audi-

ences have become used to a high quality of acting, and
they are not likely to be willing to forfeit it, even to

hear great singing. So, right at the beginning, the movie
producers face this problem : Can they find enough sing-

ers who know acting or will they have to find a new
way of telling operatic stories?

A new way has already been found. I saw the first

demonstration of it all a year ago ; with the backing of

Producer E. W. Hammons, Director William de Mille.

his scenarist-wife, Clara Beranger. and author-musician

John Erskine experimented together on a tabloid version

of / Pagliacci. With Henry Hull, later destined for

screen fame, in the role of the tragic clown, they made it

a vivid pantomime with off-screen voices supplying the

operatic touch. The story moved forward continuously

with the star not rooted to one spot, singing, and no fa-

cial contortions for vocal effects were necessary.

COLOR films and operatic films—these are two
new answers to the oft-repeated and seldom-justi-

fied charge that Hollywood lacks courage. Another
new answer is Pr'wate Worlds. Here was a story with

a daring and sombre theme—the theme of mental
illness, of sex repression—a story that few could visual-

ize as a film. Yet it is a film, an extraordinarily fine film,

wrought with sincerity, reality and unerring good taste.

It has one scene that will register indelibly with any-

one who has ever known the torture of loneliness, of

frustration. That is the scene in which Joan Bennett, as

the sweetly normal, neglected wife of Joel McCrea, doc-

tor for mental diseases, hears a voice intoning her name.
It is a strange, abstract voice—the voice of a girl whose
mind has gone blank. She rises from her chair, walks
dully to a window, looks out into the stormy night in

search of the person calling. She cowers in a stair cor-

ner and the voice grows more insistent. Strangely im-

pelled, she rises, starts up the stairs, which sway at a

sharp angle, first one way, then the other. She reaches

the top. The voice rises crescendo. With a fiercely ecsta-

tic, insane look in her eyes, she turns and leaps into

space ... I defy anyone to forget that scene, or not to

appreciate the imagination, the deep sympathy that went
into its filming.
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"Only in Kotex can you find

these 3 satisfying comforts!"

CANT CHAFE . . CANT FAIL . . CANT SHOW

"Three exclusive features solve three important problems

every woman faces. I explain them to you here because

there is no other place for you to learn about them." /fin /
Author of /

"Marjorit May's 12th Birthday"

CAN'T CHAFE
To prevent all chafing and all irrita-

tion, the sides ofKotex are cushioned
in a special, soft, downy cotton. That
means lasting comfort and freedom
every minute Kotex is worn. But,

mind you, sides only are cushioned. .

.

the center surface is left free to absorb.

CAN'T FAIL

.

There is a special center layer in the

heart of the pad. It has channels that

guide moisture evenly the whole
length of the pad—thus avoids acci-

dents. And this special center gives

"body" but not bulk to the pad in use

. . . makes Kotex keep adjusting itself

to every natural movement. No twist-

ing. The filler of Kotex is actually 5
times more absorbent than cotton.

CAN'T SHOW

.

Now you can wear what you will with-

out lines ever showing. Why? Kotex
ends are not merely rounded as in

ordinary pads, but flattened and ta-

pered besides. Absolute invisibility

always. No "give away" lines or wrin-
kJes . . . and that makes for added as-

surance that results in peace
of mind and poise.

I'VE always felt that the real facts

on this intimate subject were
withheld from women. So here I

present information every woman
should know.

I realize that most sanitary nap-

kins look pretty much alike. Yet
they aren't alike either in the way
they're made or in the results they

give. For only genuine Kotex offers

the 3 exclusive advantages I explain

on this page— the 3 features that

bring you women the comfort and
safety you seek. And with Kotex
now costing so little and giving so

much, there's really no economy in

buying any other kind.

5 times as absorbent

The Kotex absorbent, cellucotton

(not cotton), is 5 times as absorbent

as cotton. It is the identical absorb-

ent used in the majority of our lead-

ing hospitals.

NEW ADJUSTABLE BELT REQUIRES NO PINS!

No wonder thousands are buy-
ing this truly remarkable Kotex
sanitary belt! It's conveniently
narrow . . . easily adjustable to
fit the figure. And the patented
clasp does away with pins en-
tirely. You'll be pleased with

the comfort . . . and the
low price.

Women who require extra protection find Super
Kotex ideal. It costs no more than Regular. For
emergency, Kotex is in West Cabinets in ladies'

rest rooms.

WONDERSOFT KOTEX Try the New Deodoranr Powder Discovery . . . QUEST, for Personal Daintiness.
Available wherever Kotex is sold. Sponsored by the makers ofKotex
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"BARBAROUS!' Says GOOD housekeeping beauty editor

"INTELLIGENT I"SayS YOUR OWN DENTIST

IT ISN'T BEING DONE, BUT IT'S On&Wa^ TO PREVENT "PINK TOOTH BRUSH

"TT'S worse than a blunder, it's a so-

JL cial crime," exclaimed the Director

of the new Good Housekeeping Beauty

Clinic. "That girl," she went on, "is

headed for social suicide."

But dentists looked at it differently.

"An excellent picture,"was their gen-

eral comment. "It's a graphic illustration

of a point we dentists are always seek-

ing to drive home. If all of us gave

our teeth and gums more exercise on
coarse, raw foods, many of our dental

ills would disappear."

Time and again dental science has

crusaded against our modern menus.

IPANA
TOOTH PASTE

Coarse foods are banned from our tables

for the soft and savory dishes that rob

our gums of work and health. Gums
grow lazy... sensitive... tender! It's no
woqder that "pink tooth brush" is such

a common warning.

DON'T NEGLECT "PINK TOOTH BRUSH"!

For unheeded, neglected—"pink tooth

brush"may mean serious trouble—even

gingivitis,pyorrhea or Vincent's disease.

Follow your dentist's advice. Brush

IPANA and Massage

mean
Sparkling Teeth

and Healthy Gums

your teeth regularly with Ipana Tooth
Paste. Then, each time, rub a little extra

Ipana into your gums. For Ipana and
massage help restore your gums to

healthy firmness. Do this regularly and

the chances are you'll never be bothered

with "pink tooth brush."

WHY WAIT FOR THE TRIAL TUBE?

Use the coupon below, ifyou like. But
a trial tube can be, at best, only an intro-

duction. Why not buy a full-size tube

of Ipana and get a full month of scien-

tific dental care and a quick start toward
firmer gums and brighter teeth.

• • •

BRISTOL-MYERS CO., Dept. M-75 ^j^
7 3 West Street, New York, N. Y. com
Kindly send me a trial tube of IPANA TOOTH
PASTE. Enclosed is a 5i stamp to cover partly the
cost of packing and mailing.

Name-

Strut-

Citf- _ft*«-
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Metro -Goldwyn- Mayer presents the season's gayest romance adapted

from New York's laughing stage hit!

JOAN BOBERT

CRAWFORD MONTGOMfRY
NO MORE LADIES

with

CHARLIE RUGGLES • FRANCHOT TONE • EDNA MAY OUYER
Directed by Edward H. Griffith
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be modern!
says Carole
LOMBARD

Today, it is Ihe giri

who is up-to-date, and

up on her toes— aiive,

alert—who wins the

race! You must be gay

and serious as well.

But suit the mood to

the moment. Go places,

do things, be modern

with Carole Lombard

as guide. Read here a

smart, sophisticated

star's article in the

big, new August issue
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Last Call to Win $500 in This

"DO YOU LOOK LIKE A STAR"

Contest

1. Janet Gaynor, and below
2. Helen Klappas who lives

at 222l/
2 Chester Ave., N.S.,

Pittsburgh, Pennsylvania

3. Sterling Holloway with
4. Harry van Husen who is

resident at 5279 Houston
Avenue, Detroit, Michigan

From left and right, North and South, Seattle

and Oskaloosa, they come . . . these lads and
lassies who look like Lombards and Lloyds. The
first winner is going to collect $250 and no ques-

tions asked . . . and isn't that Something ? Does
your Aunt Mary look like May Robson, or your
best girl friend resemble Harlow ? The editor of

MOTION PICTURE thinks Ashtabula may
have a Fred Astaire ... or Daytona a Bette

Davis . . . but how can he tell if you don't send
in a picture? If you're interested in cash prizes

send in your entries today . . . this is the last

announcement .... the contest closes June 1st

... so let there be no moaning when 'tis too late

!

Prizes
First Prize $250

Second Prize $100

Third Prize $50

Fourth Prize $25

Fifteen Prizes $5

Rules of the Contest
Send in your photograph (any one will do, but don't

expect us to guess at one the size of a peanut, or want
us to return it) or a picture of anybody you think looks
like a star. Paste on the back the name and address
of the person in the picture and the name of the actress
or actor the photograph resembles (we should be able
to_ tell, but if we can't it won't be our fault.) Nineteen
winners will be selected from all photos submitted up
to the closing date of the contest, midnight, June 1.
1935. Winners will be announced in the August issue.
In event of a tie, duplicate prises will be awarded. Ad-
dress MOTION PICTURE Star Contest Editor 1501
Broadway, ATeiv York City.

Watch for new contest
starting in August
Motion Picture

(See details on page 81)

5. Joan Crawford seen with

6. Lucille Malner who says

2295 W. Grand Ave., Detroit

Michigan, is her residence

7. Will Rogers appears with

8. Andrew A. Trimble of 1377
Vandemar Road, Cleveland,
Ohio, who looks like him



Three ladies, hopping mad,

take us to task

for sparing careless men

Advertising Dipt., ]">> 6
>

'

Lambert Pharmacol Co.

,

St: Louis, Mo.

Gentlemen:

Your ad, which I am enclosing, certainM

burns me up! \

Will you kindly explain just why, although

then are mostly boys in the picture, the moral is

for girls? Do you think girls have a monopoly on

halitosis? Let me assure you that they certainly

have not. Just ask a few girls of your acquaint-

ance, and find out. Learn how many girls dread

to see certain chaps come over to ask them to

dance, because it is such an ordeal to face the

boy's breath. Believe me, there are plenty of

ruined romances due to halitosis on the part

of the man.
'

Now let me see you direct an occasional ad

against the mai-but I just bet you wont!

Very sincerely yours,

Miss F. E. Y.

Staten Island, N. Y.

/%e 7*£&?t
»

Advertising Manager, Jan _ JZ /
Lambert Pharmacol Co.

,

St. Louis, Mo.

Dear Sir:

You'd think from reading y0UT ach that m_
body but women had halitosis, and that men
went around smelling as sweet as May blossoms

Ifyou knew whatyou were talking about youd
know that most men have got halitosis about half
of the time. But they're too self-satisfied, vain
stupid and conceited to do anything about it
1

-y thmk th«tjust because they're men they can
get away with anything and we women have to
stand around and pretend we like it.

I don't know what value you place on your
women customers but you're going to lose a lot ofthem if you don't gm the men then just deserts

7), "' one ad at least.

^~~~~V, Mrs. M. F. S.

X^^fej Tuckahoe, N. Y.

Men are the worst

MEN ARE INDEED the
worst offenders in spite of

the fact that we have directed at

least 2 million dollars worth of
advertising to them on the subject

of halitosis. It is true, however,
that most of our advertisements

are directed to women. We feel

that women are the biggest fac-

tors in influencing men.

We are glad to print the above
letters. Perhaps men will read

them and resolve to go forth,

fastidiously speaking, and sin no
more!

Halitosis (bad breath) is unfor-

givable in either social or business

life—unforgivable because inex-

cusable. It can be so quickly and
pleasantly corrected by the use of

Listerine, the safe antiseptic and
quick deodorant. Listerine halts

fermentation, a major cause of

mouth odors; then gets rid of the

odors themselves. Use it morning
and night and between times be-

fore social and business engage-
ments. Lambert Pharmacal Com-
pany, St. Louis, Missouri.

^/ZafZ&uhe Za^es tyozdr 4rea7% atexz?
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Choice morsels of gossip

and news about the

latest and liveliest

goings-on in Hollywood

titUe*

When J. Eugene Chrisman, the Talkie Town Tattler, goes circulating around
Hollywood he never knows when the candid camera will catch up with him.

This time it caught the Tattler going into a "grand march" with Dixie Lee

In The Grab-Bag

WELL folks, here's the old Tat-
tler again, with a grab-bag full

of gleanings garnered from roaming-
Hollywood s bosky dells, highways
and bridle paths, to provide the latest

chatter from Talkie Town for the
Tattler's many readers. There is

plenty of news this month and as long
as you stay with the Tattler you can
depend on getting your share.

Hold That Line!

PLAYED golf at Lakeside
where all the stars go for

By

4*A/

formed me that she had chosen an

intricate old New England design and

that she did it to keep herself from

getting nervous.

Comforting Cary

ALL of Hollywood has "been

l\ feeling sorry for CARY
GRANT, for he has certainly

carried a torch for his ex-wife

VIRGINIA CHERRILL, since

their divorce—but now it looks

as if CARY is finding solace

with JANET MacLEOD, a

Pasadena society bud.

Bosworth's Pal Passes

CAMEO, the famous white horse

which HOBART BOS-
WORTH rode on the Beverly Hills

bridle path for years, is dead. HO-
BART mourns him like he would a

child, for CAMEO was more than

just a riding animal—he was a pal.

[Continued on page 12]

their golf and during the round
met BING CROSBY and JIM-
MY DUNN neither of whom I

had seen for some time. I am
ashamed of those two boys for

getting tummies. No screen

Adonis can have a tummy long,

and retain his popularity with
the fair sex—and my advice to

BING and JIMMY is to trim
them down a few inches.

Tends to Knitting

OUT on the set at Warners", saw
BETTE DAVIS knitting- a

bedspread out of string. She in-

"One of America s most beautiful

girls," says Mrs. Franklin Roose-

velt of Louise Henry, MGM player



in her new picture

LOVE ME FOREVER
Dream . . . live.. . . love ... in the spell of her

magic voice ... as divine Grace Moore for-

sakes "One Night of Love" for her newest

and greatest entertainment!

LEO CARRILLO • ROBERT ALLEN
Screen play by Jo Swerling and Sidney Buchman

Directed by Victor Schertzinger

A Columbia Picture
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Tip-Offs On The Talkies
Brief Reviews of the Current Releases

AAAA—EXCELLENT; AAA—GOOD; AA—FAIR; A—MEDIOCRE

Cardinal Richelieu—AAAA— Superb historical
drama! The fine characterization of George Ar-
liss. in the role of the grasping Cardinal, and
that of Edward Arnold, as Louis XIII, are per-

formances seldom equaled, rarely surpassed.

Maureen O'SulUvan and Cesar Romero in the
supporting cast make a new and delightful ro-

mantic team.

—

20th Century.

Laddie—AAAA—Here is the picture for old and
young alike. Sentimental, yes—but genuine, real.

A new child actress, Virginia Weidler, emerges
in this touching tale of the Indiana farmlands.
Pretty Gloria Stuart as Pamela takes her part
charmingly. This story shows the author, Gene
Stratton Porter, at her best. Don't sniff at it.

See it!—RKO-Radio.

Black Fury—AAAA—Thrilling entertainment,

—

powerful, dynamic.
_
Paul Muni as the rough

leader of striking miners, as outcast, as disap-
pointed lover, gives his best performance to date.
And Karen Morley, as the girl who throws him
down and then comes back, portrays the char-
acter of a Coaltown girl with fine sympathy, un-
derstanding. An important picture!

—

Warner
Brothers.

The Man Who Knew Too Much—AAAA—A new
child star emerges in this drama of intrigue,
enacted upon an international stage. And that
child star is Nova Pilbeam. Already selected as
the best picture of the year in England, this film
should have a great vogue in America also. It
is the first film that the King and Queen asked
to have shown privately to them at Compton Pal-
ace, Eastbourne.

_
Edna Best, who is well known

in this country, is in the supporting cast, as are
also Peter Lorre and Leslie Banks.

—

G-B.

The Casino Murder Case—AAA1/^—In this first-
rate screen mystery, Paul Lukas appears as
Plulo Vance, and a good one he is, too. His
characterization will remind you favorably of
that of William Powell as a previous S.S. Van
Dine sleuth. Playing opposite Paul Lukas is
Rosalind Russell, and in support are Alison Skip-
worth, Donald Cook, Arthur Byron, Louise Fa-
zenda, and Ted Healy.

—

M-G-M.

Reckless—AAA%—Now, for the first time, Jean
Harlow is seen dancing and heard singing. In
Reckless, the famous platinum blonde is cast as a
successful dancer, show girl. Her pal is William
Powell. Jean looks upon him as a brother. But
lie is in love with her. Franchot Tone is a
wealthy youth who takes a fancy to Jean, mar-
ries her, and finally commits suicide. Jean is
considered responsible for her husband's self-
mflicted death, and cannot get a job. Finally she
does get one, however, and makes a big hit. Both
Jean Harlow and William Powell are superb
M-G-M.

Private Worlds—AAA%—This is splendidly act-
ed drama, dealing with lives of psychiatrists, with
strange people, with sanity and insanity. Charles
Boyer as superintendent of the hospital in which
Llaudette Colbert is employed as psychiatrist ap-
proaches Claudette, herself, in the excellence of
his performance. Joel McCrea, Helen Vinson
and Joan Bennett are in the able supporting cast—Paramount.

Go Into Your Dance—AAA—At last Ruby Keel-
er appears with her husband, Al Jolson. And the
result is that she does her best acting to date
Olenda tarrell and Helen Morgan appear in sup-
port of the principals. Al is backed in a Broad-

Lili Damita and Jack Buchanan who
appear in Brewster's Millions, ihe

gay comedy with music and dancing

Here in Stolen Harmony, we behold
Ben Bernie and Jack Norton talking
while George Raft takes it in

way show by the husband of Helen. Ruby is
only a little chorus girl, admiring Al from afar.
In the end, however, Al and Ruby find love in
each other's arms.

—

Warner Brothers.

Mississippi—AAA—if you thought W. C. Fields
the tops in his role as Micawber in Daz'id Cop-
perfield, you should see him in this show! As
the captain of a Mississippi showboat. Fields is
the comedian supreme. Then too, in this pic-
ture, is the great crooner and actor, Bing Crosby,
and, lest we forget, also lovely Joan Bennett, as
a youthful belle of the Old South.

—

Paramount.

Brewster's Millions—AAA—Think of having to
spend two and a half million dollars in six
months! That was Jack Buchanan's problem in
this hilarious musical comedy. If he did not suc-
ceed in doing this he stood to lose an inheritance
of thirty million. He gambled at Monte Carlo,
and won. He bought worthless stocks, and they
went up. He backed a big show which should
have failed, but became a hit instead. Many-
singing and dancing numbers add to the enter-
tainment the film provides, and lovely Lili Damita
plays the feminine lead.

—

United Artists.

Traveling Saleslady—AAA— This film tells us
about a girl whose father could, but would not
give her a job. So, when he wouldn't, she got a
job working for her father's rival. Then she fell
in love with her father's star salesman. Joan
Blondell and Glenda Farrell are as lively- as ever
in this picture, but it is to Hugh Herbert that
the honors go. His drooping face and his futile
gestures send the fans into paroxysms of laugh-
ter.

—

Warner Brothers.

The Bride of Frankenstein—AAA—Beginning
where Frankenstein left off, this picture has
thrills, horrors enough to chill even the
coldest heart. Boris Karloff becomes even
more completely, than before, the monster that
he

_
portrays. Una O'Connor, as a frightened

maid, gives an extremely vivid performance. And
the photography is extraordinarily well done.
James Whale's capable directing is apparent
throughout the weird, gruesome tale.

—

Universal.

The Scoundrel—AAA— Here is your chance to
see that great playwright and stage actor, Noel
Coward, at his very best. This film shows Cow-
ard at the zenith of his achievement in charac-
terization. It is a strange role that he portrays
here. He falls from a plane into the ocean, die's
then returns resurrected fantastically to his old
haunts in New York. There he is shot. Tears
are shed at this, his second passing. Strange
we say. But see it yourself.

—

Paramount. '
•

Star of Midnight—AAA— If you enjoved The
J Inn Man, this new murder mystery will hold
you in like suspense, will send chilis up vour
spine. William Powell is the lawyer detective in
the story Ginger Rogers is his girl friend. And
Ralph Morgan is in the cast. Stars indeed in

this Star of Midnight! Witty dialogue, action,
mystery, suspense,—this yarn has them all.

—

RKO-Radio.

Four Hours to Kill—AAA—Here is another
Grand Hotel type of picture. Its scope is not as
wide as that of Grand Hotel, but its unfolding
is strikingly similar. Richard Barthelmess is an
escaped convict, handcuffed to his detective cap-
tor. They sit in a theatre, smoke in the lobby,
talk about themselves and life. Joe Morrison is

the cloak-room attendant, Helen Mack, a sten-
ographer, his girl. Dorothy Tree, an usherette,
is the villainess, while Gertrude Michael, a rich,

unhappy wife, is also in the picture.

—

Paramount.

The Devil Is a Woman—AAA—Pictorially, this is

one of the most beautiful films that have come
out of Hollywood. Marlene Dietrich and Lionel
Atwill carry their respective roles with skill and
finesse. The tempo of the picture, however,
moves at a snail's pace. Cesar Romero, who is

the young lover in the recently released Cardinal
Richelieu, appears in The Devil Is a Woman,
also.

—

Paramount.

Escape Me Never—AAA—This film, which has
long been a New York and London success as a
play, now has been transferred to the screen.
Both on the stage and before the camera, the
role of Gemma Jones is interpreted by that ex-
ceedingly accomplished actress, Elisabeth Berg-
ner.

—

United Artists.

Baby Face Harrington—AAA— Charles Butter-
worth brings to this story his best comedy man-
ner. He is a somewhat confused hotel clerk who
manages, to his distress, to become mixed up
with a mob of gangsters. The result of this

confusion will make you laugh until it hurts.
Una Merkel and Nat Pendleton only make things
worse for poor Charley, but better and better for
the fansi—M-G-M.

One New York Night—AAA—In trying to help
a girl, Franchot Tone succeeds here only in get-

ting himself into difficulties. The script is based
on murder and mystery. The story, itself, is

entertaining, and Franchot Tone is supported by
Una Merkel and Conrad Nagel.

—

M-G-M.

Stolen Harmony—AAA—This picture is neither
all one thing, nor is it all the other. But it is

good entertainment. In part, it is a gangster
film. Then again, it is a musical. George Raft
and Ben Bernie take care of the leading male
roles, while Grace Bradley heads the feminine
section of the cast.

—

Paramm

Little Colonel—AAA—Shirley Temple bids
strongly for another Academy Award in this

drama of the Old South. With Lionel Barry-
more, playing the part of her grandfather, she
creates both humorous and touching situations.

Though it is not a faithful treatment of the book
by Annie Fellows Johnston, it is ably adapted
for the screen. Bill Robinson, as a Negro serv-

ant, executes his famous stair dance. And Shir-
ley, herself, dances, too.

—

Fox.

Party Wire—AAA—This picture, written and di-

rected for laughs, gets them. The havoc that
small-town gossips can create is humorously ex-
pressed. Jean Arthur, the heroine, does excellent
work. She is distinctly a rising star in the
cinema heavens. The misinterpretation of a late
call on a "party wire" starts this story of Main
Street on its merrv way.

—

Columbia.

Trouble brews between Bill Powell

and Franchot Tone as Jean Harlow
steps up in the picture, Reckless

10
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Baby Pants, in the inimitable

Catalina manner ... so very

provocative as worn by the

stars of Hollywood ... are the

important water fashions of 1935.

Both swim suits and two piece

ensemble as illustrated \

ORRy KelLEY, Designer

for Warner Bros. Stars

Creates Studio Style

Water Fashions ex-

clusively for Catalina.

sujim suits
LOOK FOR THE FLYING FISH

iU
443 South San Pedro Street, Los Angeles, Calif.
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325 S. Market Street, Chicago, Illinois
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BRIGHT

EYE THE SUN !

LuCKY the girl who can eye the sun—un-
afraid ... of his frank remarks about her
beauty! But it isn't so difficult. Apply make-
up discreetly. (You know how outspoken
friend Sol can be about too much powder,
rouge, lipstick!) Then curl your eyelashes
with Kurlash. Without heat, cosmetics, or

practice, this marvelous little implement
gives you a natural beauty point that is

more flattering in strong sunlight. Your
lashes will look longer, darker— sun-
silhouetted in lovely shadows. Kurlash $1

—

and you're a sun-proof beauty right away!

And let me tell you that even in the full

glare of beach or tennis court, a wee bit of
colorful eye shadow, Shadette, will be al-

most invisible but most flattering! While
Lashtint, the perfumed liquid mascara,
will darken your lashes in an amazingly
natural way. Water-proof—so you can
wear them swimming ! Each only $1

!

J3 bum, bfu/w
Another clever trick! Rub a little Kurlene
into your lashes before you face the sun. It
will set silken rainbows dancing in them
. . . while just a film of it over your upper
lids will give you a lovely "dewy" look
and guard against sun-wrinkles and dryness.
Awfully good for lashes! $1 in nearby stores!

Jane Heath will gladly send you personal advice on
V7TV lj/

r/ -T",
d
7!
P her a nole care °J Department

Z. ,
.
" fi-urlash Company, Rochester, N. Y TheKurlash Company oj Canada, Toronto 3.

12

The Talkie Town Tattler
[Continued from page 8]

You Tell 'Em, Lupe

LUPE and her JOHNNY con-

j tinue their marital vaude-
ville act to the vast amusement
of Talkie Town. When LUPE
departed by train for a personal

appearance tour in the East,

JOHNNY took her to the sta-

tion, but they didn't show any
signs of affection until the train

was pulling out. Relenting,

JOHNNY jumped on the steps

of the moving car and planted a

resounding smack on LUPE'S
ruby lips. They embraced and
then JOHNNY nonchalantly

stepped from the moving train

and lit . . . RIGHT ON HIS
NOSE! The last thing we
heard was LUPE telling the

train conductor what she

thought of heem—in the most
approved LUPE manner.

Ouch!

THE best gag of the month—and
see if you don't think so too. is

the one about NED SPARKS.
Some wag remarked that his dead
pan reminded him of nothing so

much as an ALUM COCKTAIL!

Big Plans for Ruth

RUTH CHATTER-
TON'S many loyal fans

will be delighted to know that

HARRY COHN, of Columbia,
has many plans for RUTH'S
triumphant return to the screen.

RUTH is now in Spain taking a
vacation, but when she returns,

COHN will have plenty of

stories from which to select her
first new picture.

T
Cantor Wants an Heir

HE Warner lot got a laugh the

other day when MERVYN LE-
ROY received a telegram from
EDDIE CANTOR which read:

"Please send Ida and me the formu-
la." MERV, you see, is the recent

proud father of a bov while the

CANTORS have five girls.

Falling For Freddie

GARBO has a new boy
friend and this time it's

not publicity. The new flame is

FREDDIE BARTHOLOMEW,
the boy [Continued on page 15]

If Mary Carlisle were entered in a bathing beauty contest we would expect
to see her wearing a sash across her suit inscribed "Miss Fearless."" The
sun will tan Mary's shoulders—but tan blends with her apple-green suit
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WHY AMERICA PREFERS BUDWEISER

Slender

women
should value it for

HEALTH and BEAUTY
Beauty and slenderness owe much to proper
food and drink. BUDWEISER belongs in the
diet of the woman who chooses wisely.
BUDWEISER in itself is not fattening. Its

calorie count is lower than that of milk
and compares favorably with that of soda
water.

BUDWEISER is invigorating and strengthen-
ing. It stimulates with a pleasant, friendly
glow, but it does not dissipate. It has a
vivid, spirited taste that is found only in
BUDWEISER. Itmakes good food taste better.

Outstanding reasons why BUDWEISER is

the most famous beer in the world

1. Its distinctive taste and delightful tang have
made it America's first choice for three generations.

2. Its quality has made it the biggest-selling bot-
tled beer in history and built the largest brewery
in the world.

3. Brewed by the same formula since 1876— always
uniform—everywhere.

4. Not artificially carbonated—BUDWEISER is twice
fermented for natural carbonation and sparkle.

5. Brewed from the cream of the barley crop and
the choicest selection of domestic and imported
Bohemian hops.

6. Onebrewery that makes itsown Malt—Anheuser-
Busch never buys it from outside sources.

7. Pioneers in pasteurization of bottled beer—every
bottle sterilized.

ANHEUSER-BUSCH ST. LOUIS
Order BUDWEISER by the case for your home.

Budweiser
KING OF BOTTLED BEER
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Everyone looks at

your &ue% first

v

^> ,':;*

BLACK AND BROWN

EYE BEAUTY AIDS

• You cannot be really

charming unless your
eyes are attractive, and
it is soeasy to make them
so instantly with the
harmless, pure Maybell-
ine Eye Beauty Aids.

First a light touch of
Maybelline Eye Shadow
blended softly on your
eyelids to intensify the
colorand sparkle of your
eyes, then form graceful

,

expressiveeyebrowswith
the smooth- marking
Maybelline Eyebrow
Pencil.Nowafew,simple
brush strokes of harm-
less MaybellineMascara
to your lashes to make
them appear long, dark,
andluxuriant, and presto—your eyes are beauti-
ful and most alluring 1

Careforyourlashes by
keeping them soft and
silky with the pure May-
belline Eyelash Tonic
Cream— to be applied
nightly before retiring,
and be sure to brush and
trainyour browswith the
dainty, specially de-
signed Maybelline Eye-
brow Brush. All May-
belline Eye Beauty Aids
may be had in purse
sizes at all leading 10c
stores. Insist on genuine
Maybelline Eye Beauty
Aids to be assured of
highest quality and ab-
solute harmlessness.

BLUE, BROWN, BLTTE-GREY,
VIOLET AND GREEN

COLORLESS

•1

BLACK OR WHITE BRISTLES

Pretty Mae Clarke believes in using fragrant body powder on warm summer days!

fy, (jwtti Dew

14

BRILLIANT suns can do lovely

things to skins . . . if you're

smart ! July moonlight can

mean romance in bloom if you have
taken warning about the dangers, as

well as the beauty, of that same
warming sun.

Of course you want to have a sun-

tan, for it's not only smart, but it's

becoming to most girls, and brings

health and vitality to the skin. But
first of all summer axioms is : get

sun-tanned, nor sunburned! Remem-
ber, thirty minutes a day under the

bright rays will be all that is safe

the first week or so.

To help you achieve the tan shade
you want, without serious danger of
drying your skin, one company has
prepared a marvelous sunburn pre-

ventative. For two years the chemists

of this plant have been testing the
lotion, and last winter Miami was the
final testing ground. It had been tried

before under blazing suns of northern
beaches, and under burning suns of
the tropics. And now, regardless of

how much or how little tan is de-
sired, this lotion will give you just

the right tone, and keep it even. Only
the beneficial rays of the sun can
filter through its creamy liquid. On
a blonde fair type of skin it should
be used generously and frequently,

while the brunette skin does not re-

quire as much. The quantity used
will determine the degree of tanning,
and will absolutely prevent sunburn!
The cost is only $1

!

There's a new russet make-up that
gives a natural health-glow to the
complexion even before your sun-tan
is as deep as you wish. You use a
foundation lotion or cream made by
this company, blended smoothly all

over the face. With this you have a

Motion Picture for July, 1935

harmonizing russet cream rouge and
russet-shaded face powder. There's

even a matching shade of lipstick . . .

and if you don't look like a charming
sun-kissed beauty when you're all

finished . . . there's no making you
such!

Then your body must be kept fresh

and sweet-scented, and to what
lengths one cosmetic house has gone
to give you this summer charm ! They
have taken all their lovely perfume
scents, and made matching sets of

dusting powder, eau de cologne or

toilet water, and talcum powder.
There's gardenia, lilac, mixed flow-

ers, jasmine, violets . . . what do you
like? Toiletries such as these are ab-

solutely necessary to help keep your
body cool and sweet-smelling when
the thermometer climbs up, clothes

get sticky, and you need the knowl-
edge that you will waft the scent of

delicate flowers as you pass along.

The toilet water holders are so at-

tractive you'll like them as ornaments
on your dressing table. The sets can
be purchased together, or each item
separately. The prices hover around
a dollar each.

Then there's that old bogey
body odors on -warm, warm days,

really mean it used to be a bogev . . .

but science and a smart company have
solved all that, and I can wholeheart-
edly recommend this deodorant. You
used to be afraid a deodorant would
be too strong for your skin, but you
can be sure that with this product
there is no danger. Or perhaps you
were of the school that was told that

checking underarm perspiration was
unhealthy. But you can take the

word of the Journal of the American
Medical Association which says: '"Xo
harm comes [Continued on page 68]

of
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The Talkie Town Tattler
[Continued from page 12]

star of David Copper-field—and
he is taking up most of GARBO'S
spare time these days. She gave
him a role in Anna Karenina so
as to get better acquainted.

No 'Best Undressed' for Kay

ITAY FRANCIS recently received
** an invitation to become a charter
member of a famous Eastern Nudist
Club. In turning down this bare,
and likewise handsome offer, KAY
wrote that while she did appreciate
the distinction of being the best-
dressed woman in America, she had
no ambition to annex the title of the
best UNDRESSED!

His Last Round-Up, Maybe

A FTER all these many years as
-*•*- a hair-pants hero, it looks
like RANDOLPH SCOTT is go-
ing to get a chance at some real

roles. Liking his work in

Roberta so much, RKO is trying
to buy his contract from Para-
mount and build him into a legiti-

mate star. RANDY, a thorough
American, is one of the most
handsome men in pictures today,
and here's hoping they give this
tall, blonde lad a chance at last.

Brent Hears from "Boo"

AS a surprise birthday present,
GEORGE BRENT received an

elaborate cake with the inscription,

"I hear today is your birthday, but I

can't believe it,"—and signed "BOO."
George doesn't know, or so he claims,

whether it is from his ex-wife, RUTH
CHATTERTON, or his ex-girl

friend, GARBO. Or two other fel-

lows. Who knows

!

Katie Comes Across

CATHARINE HEP-
**• BURN gave her first auto-
graph a few days ago when a
radio car chased her into the
RKO studio for running past a
stop signal. There, in view of an
amused crowd, HEPPY got her
ticket and they were amazed
when the radio officer asked for
her autograph and GOT IT!

Garbo's Little Joke

GARBO, we hear, went over to
DOLORES DEL RIO'S to play

tennis with JOHN GILBERT and
was asked to remain for lunch. DO-
LORES, thinking to honor her guest,
served Mexican food. Two hours
later, GARBO called on the phone:
"I want you to know," she said, "that
I am very ill from the Mexican food
you served for lunch. I shall never
come to your house again."

DOLORES was disconsolate for
she likes GARBO, but GILBERT as-
sured her that GARBO was only jok-
ing. Sure enough, a half hour later,

GARBO called again.
"Forgive me please," she laughed,

"I vass only joking."

Hands That Talk

VAZU PITTS loves to play£̂ t poker, but passes it up for a
very good reason. Every time she
gets a good deal she gives it away
by the fluttering of those expres-
sive hands of hers.

Just Fraands

pEW people know of the reallyx sweet friendship which exists be-
tween JACK OAKIE and lovely
TOBY WING. It was JACK who
got TOBY her original Paramount
contract—and he is her confidant and
adviser. Whenever TOBY has a
problem which she is unable to solve,
she tells it to JACK who gives her
advice. No, it isn't a romance, it's

just one of Hollywood's rarest kinds
of friendship.

Cheerios? Rawther!

tJELEN VINSON, who, inci-
x -Mently, is one of the finest ac-
tresses in the fluttering flickers is

now in England making a picture
or three for G-B. Hollywood
has cast her so often as the other
woman that she grew tired of it

all, and will no doubt wow them
in Britain with her charm.

The Tattler's Choice

"pHE only girl we have ever seenA whom we would stack up along-
side BILLIE DOVE for beauty is a
young miss named DOROTHY
PAGE. She started fame-ward by
winning an audition in a PAUL
WHITEMAN radio hour—and has
just been signed by Universal.

No Aid from Ann
*"pHOSE in the know in Holly-

-1 wood will tell you that the
reason for MAURICE CHEV-
ALIER'S departure for France,
was because ANN SOTHERN
turned him down as cold as a
Greenland sunset. It was during
the making of FOLIES BER-
GERE that MAURICE fell for
the charms of little ANN—and he
courted her steadily until, at last,

ANN told him that she was more
interested elsewhere. So off went
MAURICE, bag and baggage, to
zat ver' dear Paree—where he
finds solace by the Seine, r-r-r-
right now! We hope!
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Madame X
investigates:

the truth about laxatives

— as told to Madame X,

the Ex-Lax reporter

THIS is Madame X, the inquiring

reporter on assignment for Ex -Lax,

the world famous chocolated laxative.

The Ex -Lax Company said to me:
"Pack a bag . . . hop a train ... go here,

there and everywhere. Get the real folks

of this country to tell you what THEY
think about Ex -Lax. We want the plain

facts. Go into any town, walk along any

street, ring any doorbell. Get the story."

Here are a few jottings from my note-

book.

"EFFECTIVE"... "I used everything

but nothing relieved me until I took

Ex-Lax." Frank H. Port, 118-48 — 154th

Street, Jamaica, Long Island.

"GENTLE". . ."It is, therefore, very

important when I take a laxative that

it be one that is not harsh, yet it must

be effective." Mrs. Anne E. Stadt, 7401

4th Avenue, Brooklyn, New York.

"EASY TO TAKE" ..."I prefer Ex-Lax

to all laxatives because it's easy to take

and I like the taste." Pilot William

Warner, Floyd Bennett Field, Brooklyn,

New York.

"NON-HABIT-FORMING". . ."I don't

think one should take laxatives all the

time, but only when one needs it. With

Ex -Lax I get the desired result and

don't believe it forms a habit." Miss

Bessie M. Bean, 5687 Hub Street, Los

Angeles, California.

Ex-Lax comes in 10c and 25c boxes—

at any drug store. Insist on the genuine,

spelled E-X-L-A-X.

When Nature forgets—
remember

EX-LAX
THE CHOCOLATED LAXATIVE
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YOU'LL HOLD YOUR SIDES

AS WILL HOLDS HIS WIFE

from crashing the stage!

there's no doubt about it! "Doubting
Thomas" is just what the family ordered.

It's the laugh round-up.

You really see two plays for the price of

one. Because all the hilarity centers about
an amateur production, with Will and his

son facing the same woman trouble . . .

A & C . . . Art and Culture. But do you
think Will lets the Bugaboo of Art bust

up his happy home ? Do you think he lets

the Halo about Culture break his son's
heart? Not if you know your Will, you don't!

• WATCH FOR THE OPENING DATE.

"Well, Thomas, why aren't you
just pelting your wife with
flowers?"

"What! Say listen, if I didn't lose

my mind watching that show,

I couldn't go nutty if I tried."

"Goodness, what happened?"

"Your husband fell downstairs,

dear . . . THAT'S ALL."

"Shall I call a doctor?"

"Come, come my child, be brave.

THE SHOW MUST GO ONI"

WILL ROGERS
in

DoubtingThomas
A B. G. DeSYLVA PRODUCTION

with

BILLIE BURKE ALLISON SKIPWORTH

STERLING HOLLOWAY

L PATRICK • FRANCES GRANT
Directed by David Buffer

16 Motion Picture for July, 1935



2
BY JERRY HALLIDAY

He rides like the wind and
loves like the whirlwind

!

Carramba, but this is one grandioso picture!

And as for Warner Baxter . . . ah, be still,

fluttering heart. What a man! What a lover!

He's even more tempestuous than as "The Cisco

Kid." So prepare for fireworks when Baxter, a
gallant gaucho with the swiftest horse, the
smoothest line, the stunningest senoritas on the
pampas, meets a gay m'amselle from the Boule-
vards of Paree! And to add to the excitement,
there's a feud, a thrilling horse race, a glamor-
ous cabaret scene in romantic Buenos Aires.

If your blood tingles to the tinkle of guitars
... if your heart thrills to the throbbing
rhythms of the rhumba, to the passionate songs
of the gauchos, to the sinuous tempo of the
tango, then rush to see this picture— and take
the "love interest" with you!

"I have a very good name
with the women . . a bad
name perhaps, with the

fathers !

"

Mm* BAXTER -AM' GALLIAK

'UNDER THE PAMPAS MOON'
AB.G.DeSYLVA PRODUCTION

vw,„TITO GUIZAR
Radio's Troubadour of Love

VELOZ and YOLANDA
Internationally renowned Artistsof the Dance

Directed by James Tinting

"Your fragrance is like a garden. Your

mouth a red carnation. And your lips,

oh, your lips, to kiss, to kiss again."

H O LLYWOO D

NOTES
Leave it to the fans of

Hollywood to think up a
new one. This time they're
playing a game called the
Triple "S" Test . . . studio,

star, story. And here's how
it works. Fans rate a pic-

ture on these three counts

before they see it. Then
they check their judgment
after the performance. And
it's simply amazing how
high Fox Films rank!

But then, that's to be
expected. For Fox Studios

have the ace directors, the
leading writers, the big-

gest headline names.

So take a tip from Hol-
lywood . . . when you look
for entertainment, look for
the name . . .

?*5
ACCLAIMED BY SOCIETY ON TWO CON-
TINENTS, VELOZ and YOLANDA bring their

superb talent to the screen in a breath-tak-
ing creation, the exotic COBRA TANGO.

;
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READ FREE OFFER BELOW

AN IMPROVED
MASCARA

New Emollient Winx Widely

Welcomed. Gives Your Eyes

Alhiring Beauty

How the Readers Rate Them!

M-

(i)

(2)

(3)

[Y final achievement in cake mascara,
my new emollient Winx is a nation-

wide sensation. It brings women every-

where the finest lash beautifier my experi-

ence can produce—one with a new, sooth-

ing effect that solves old-time problems.

It has three virtues, this new emollient

Winx, which I can prove:

It has a greater spreading capacity,

overcoming the artificial look of an
ordinary mascara.

Its soothing, emollient oils keep
lashes soft and silky with no danger
of brittleness.

It cannot smart or sting or cause dis-

comfort. It is tear -proof, smudge-
proof, absolutely harmless.

I'm so confident that I've won leadership
in eye make-up that I can afford this offer

—your money back, without question, if

you don't agree that I can beautifyyour eyes.

Give your lashes a long, silky effect

with my Winx Cake Mascara. Shape your
brows with a Winx pencil. Shadow your

lids with Winx Eye
Shadow. The result
will delight you, giving
your face new charm.

Buy any or all ofmy
Winx eye beautifiers.

Make a trial. If you
are not pleased, for
any reason, return the
box to me and I'll

refund your full price,
no questions asked.

UAWM, WML.
Mail coupon for my free

book— "Lovely Eyes—
How to Have Them"

1

I

I

I

I

I

I

I

S

FREE
^^^Mail to LOUISE ROSS,

243 W. 17th St., New York City M.P.-7-35

Name

Street

City State

If ^you also want a generous trial package of
Winx Mascara, enclose 10c, checking whether
you wish Black or Brown.
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GREAT MELODIES ENDURE

($15 Prize Letter)

VICTOR HERBERT has long since

returned to the dust from which he

came, but his immortal melodies go on

forever, will endure, I verily believe, as

long as life itself. But it has remained

for the sound track of the modern talkie

to give us the scintillating works of this

genius at his best, films like Naughty

Marietta, which introduces Nelson

Eddy, a handsome baritone with a

wealth of screen presence, and whose

glorious voice enhances the magic of

Herbert's deathless songs. Our ac-

quaintance with beautiful Jeanette Mac-

Donald is here renewed too, and she is

superlative. In the closing scenes of

the film, wherein Miss MacDonald and

Mr. Eddy sing Ah, Sweet Mystery of

Life as a duet, they literally carry you

away with their sincerity and genuine

emotion, and there is a sob in your

throat. But when the show ends, you

leave with a heart as light and carefree

as the priceless Herbert melodies them-

selves.—Maurice Jacobs, 937 N. 42nd

St., Philadelphia, Pa.

Nelson Eddy and Jeanette MacDonald

are getting tremendous orations for

their part in the revival of the famous

Victor Herbert operetta.

NEW CYCLES DEMANDED
($10 Prize Letter)

THE CINEMA seems to run in

cycles. Blatant, movie-musicals have

been too dead to skin for at least a year.

We've suffered, too, with the late gang-

ster cycle, and an appalling inaccuracy

in the recent newspaper cycle has left

many a strong reporter crying in his

beer. Now it is my profound convic-

tion that we rate a new cycle of pic-

tures, built around travel, geography,

industry. What could be more fascin-

ating than showing graphically where
and how nitrate, gold, platinum, rubber,

sugar, coal, and oil are obtained. And
travel. Think of the breath-taking

shots waiting to be taken in Tibet,

Brazil, Siberia, Alaska, the Congo, and

even in America ! So, Mr. Producer,

won't you just once—as an experiment

—release at least one interesting and
instructive travel or industrial cycle of

pictures? If you're looking for a place

to begin, may I recommend James Hil-

ton's Lost Horizon which harbors in-

finite potentialities for both realistic

suspense and masterful photography?

—

F. H. Kennedy, 1946 W. Jackson Blvd.,

Chicago, 111.

A straight tip, and one that should

pay well. Your suggestions cover a

wide field.

SHE COLLECTS PHOTOS
($5 Prize Letter)

I" STARTED collecting photographs
•* when I was twelve years old. It is

now ten years later and my collection of

photographs is my greatest pride and

Motion Picture for July, 1935

joy. Perhaps MOTION PICTURE
readers would be interested in knowing
a little about them. The only photo-

graphs I ever received that were auto-

graphed to me personally were those

from Jean Harlow, Madge Evans, and
Bela Lugosi. The only stars in my gal-

lery who appear wearing film costumes
are : Dolores Del Rio, Myrna Loy,
Bebe Daniels, Pola Negri, and Ruby
Keeler. The loveliest photos that I have
are those sent me by Norma Shearer,

Madge Evans, Jean Harlow, Ruby
Keeler, Bebe Daniels, Evelyn Brent,

and Joan Bennett. The shortest length

of time that elapsed between the time

I asked for a photograph and when I

received it occurred when I wrote for

George Brent's. That took only six

days. It was exactly a year to a day
before Katharine Hepburn's reached
me.—Adriana Leynaar, 6210 Patterson
Ave., Chicago, 111.

Here we have a Hetv side light on
Mr. Brent and Miss Hepburn. It must
be an interesting hobby that Miss Ley-
naar describes.

THE TRIAD OF STARS
($1 Prize Letter)

TLJAS Garbo the Great a rival ? When
-* -*• Marlene was first heralded as Gar-
bo's rival, I laughed. Not at the lovely

Marlene, but at the idea that there
was any comparison between the two.
Marlene is secure in her own niche, but
she isn't Garbo's equal. Katharine Hep-
burn is called Katharine the Great, and
she is a great artist in her own right,

but no more like Garbo than a wind-
swept pine forest is like the mysterious
northern Aurora Borealis. While no
one will ever occupy Garbo's unique
pedestal, there are, nevertheless, three

truly great women on the screen, each
one individual and unique.—Katharine
the Great. Elisabeth (Bergner) the
Great, and Garbo the Great. And I

think that each one of the Greats only
adds luster to the other two.—A. F.

Brown, 185 St. Botolph St., Boston,
Mass.

Among the stars of the screen, it is

difficult to say who are the greatest.

Prizes for Letters!

Your opinions on movie plays

and players may win money for

you! Three prizes—SI 5, S10

and $5—with SI each for addi-

tional letters printed—are award-

ed every month for the best let-

ters received. In case of a tie,

duplicate prizes will be awarded.

Address vour entries to Letter

Page, MOTION PICTURE.
1501 Broadway, New York City.
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Only one star from abroad ever has had as much ad-

vance ballyhoo as Merle Oberon. That was Marlene
Dietrich. And Merle, like Marlene, has lived up to all

the headlines—not only as an actress, but as a startling,

style-setting personality. She is eagerly awaited in the

title role of Vilma Banky's one time hit, The Dark Angel
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Izom, VxvJwv Relaxed
If they gave a special acting award for ingenues, Jean Parker should win it.

Certainly, she has what it takes to be a winner—of big contracts, good roles,

critical audiences. And if there is any girl more natural in films—who is she?

She has just treated herself to a new home, while Metro has treated her to

the leading feminine role in Murder in the Fleet in which she shines again



These stunningnew

styles in swim suits

are worth a second

glance if you wish

to look your best

at the beaches and

pools this summer!

— Riclice

Three modern mermaids—quite in the modern man-
ner—are these pretty Paramount players. Grace
Bradley is wearing a turquois blue Krepe-Tex bathing

suit, Toby Wing decks herself out in one of shell pink

most becoming to her blonde hair, and Iris Adrian
chooses fern green with white stars accenting the

front. These snug fitting U. S. Rubber bathing suits

are in high favor at the beaches and swimming pools

Maxine Reiner, Paramount's new
"baby star" wears this sleek and
simple U. S. Rubber suit of Krepe-
Tex, its color is a turquoise hue —Richcc



Juook before

you Leajfi

Grace Bradley, one of Paramount's
featured "baby stars," leaped for

this stunning Gantner Banda-Wiki
with its gay serpentine stripe sash

and that high-in-front bandana

Ann Darling, one of Uni-
versale newcomers, looked
before leaping and chose
this smart Jantzen stream-
line model with its white
ribbon forming a belt and
halter. This suit, surely,

is worth a second glance

Patricia Ellis, the blonde beauty of

Warner Brothers pictures, leaps into

the spotlight in this new Catalina

suit with its touch of Spanish in the

especially narrow fringed serape



How Men Have
By

Edwin
Martin

MOTION picture colum-

nists are admitting

that Katharine Hep-
burn, in making a complete

"about face," has become a

regular fellow ! The change,

they say, has been coming on

gradually, until today, the

newspaper photographers she

has chased, her fellow workers

at the studio, and even the press

agents, whose ears she has

pinned back are beginning to

call her Pollyanna!

The film city is accustomed
to sudden changes, because in

Hollywood (sometimes called

Cinemania) anything may hap-
pen—but the cinemaniacs are

still a bit dazed that the fiery

Hepburn has become a kind
and thoughtful soul.

If we were still doing the

press agent work on her
pictures, we would oil up the

old typewriter and make it

croon in this manner : "the

wild heart of the gypsy has
turned to the humble heart of

the prophet!" But we are not
Katharine Hepburn's press

agent any more—we're just

one of the many ex-publicity

men who tried to find words in

Roget's Thesaurus that would
attempt to blaze the skyrocket
trail of a star who didn't need
publicity—and didn't want it.

Maybe this fact should give us
a different perspective—we
don't know—one never knows
about Hepburn. All we know is

that the fiery petrel of the films

has changed, has done an about
face. You wouldn't know her

!

OOME say that it might be because of her friendship with Charles Boyer, the hand-
<J some Frenchman, who played opposite Kate in her latest picture, Break of Heartshow don t get ahead of us and jump to conclusions. This friendship is a splendid
thing—like the frank, wholesome admiration a small girl might have for a good-
natured, generous uncle, though it probably is hard for you to think of Miss Hepburn
as a little girl, or of the romantic Boyer as an uncle, but the friendship is as harmless
as that—sorry, folks

! But anyway, it is one of the three friendships that are re-

24
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Changed Hepburn
Katharine Hepburn has made a complete "about face"

and become a regular fellow, according to her ex-

publicity man. He talks plainly about the star who

was once Hollywood's fiery petrel. Read this all-

revealing story. Get the inside facts on Hepburn!

ported to have done something for the sometimes vitriolic

star. There is a new light in her eyes.

Boyer is a Continental, and, naturally, was born with

the knowledge that life is very brief. He is kindly,

thoughtful, interesting—and, above all, a gentleman. His
finer qualities have reflected on the Hepburn personality.

(You may read about him further back in this issue). Katie
is reported to have been happier while making this picture

than any other during her meteoric career. She doesn't

mind telling the world that the young actor who succeeded
Francis Lederer in her picture has much to do with it.

We have seen her sit for hours at Boyer's feet—looking

up at him in wonder as he told her stories of his beloved
homeland—of his picturesque career. It is strange to find

Hepburn, who sometimes had a tongue that could clip a

hedge—and who has always done the talking—a quiet

listener. Just like a little child hearing a bedtime story.

YES, Hepburn has changed—and Boyer isn't the only

one who is responsible. There are other friendships

enjoyed by this new Hepburn, the woman who. until

Hollywood says Charles Boyer

had something to do with the

change in Hepburn or it may
have been two other fellows

\a£rv

this year, has only allowed a select few into her circle

of friendship. John Beal, the earnest young stage

actor who soared upward as her leading man in The
Little Minister, and for whom she battled to get a

good break and another fine role in her Break of Hearts,

is one member of the circle—and Leland Hayward, her

agent, is another.

Hepburn, John Beal and Hayward went together

the other night to see Boyer's performance in the pre-

view of Private Worlds, and sat with the French-
man's attractive wife, Pat Paterson, the English actress.

Boyer wouldn't sit with them—he sat over in a corner

and lamented over what he considered his own ter-

rible performance. He would not believe the enthu-

siastic praises of his friends until the next morning's
preview notices which told the world that he was a sensa-

tion and surely going places.

The Hepburn we left behind when we departed from
RKO studios was a Hepburn softer, gentler, more tolerant

. . . indeed a different Hepburn from the one we met a few
years ago. She's regular.

FIVE meetings with Katha-

rine Hepburn will always
hang heavily on our memory.
The first time we saw her was
on a balcony during the film-

ing of Morning Glory. She
was clad in a faded kimona
and was hurling strange,

strong words down at the late

director, Lowell Sherman.
She was telling him in bold

lj^ J . language just what she

\ *
* •' ^t thought of the person who

-^* had stolen her favorite cos-

tume, a pair of ragged, soiled

overalls from her dressing

room. She threatened to stay

away from the set until they

were found.

The next morning she

found a brand new pair draped
over the frame of a picture

on the set. They were the

gift of Sherman, who had
grown ti^ed of the others, and
had an assistant steal them on
purpose. She soon accepted

the spirit of the joke, but the

{Continued on page 66)
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The tome in Freddie Bartholomew's hands above gives you a

good idea of the weighty books he reads. And the skate beside

him is proof that he is all-boy. Having got his screen start in the

picturization of one great fiction masterpiece, he now is enrolled

in another—To'stoy's Anna Karenina, in which he plays Sarbo's

son. From a Copperfield to a Cossack is not difficult for him
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One of 10,000
Freddie Bartholomew, with the faith that moves mountains,

traveled across an ocean and a continent to try for the role that

later took him into a million hearts as David Copperfield!

By Katharine Hartley

Freddie Bartholomew is learning to be a real Amer-
ican boy, but although his chaps are made in the
United States, his fine horsemanship is English!

'/^ MOTION Picture Studio wants a boy—slender
yA# wistful, gentlemanly. Must have English accent

^Z A. or be of English parents." This amazing adver-
tisement appeared in newspapers throughout America
and England—and Avas read hourly over small radio sta-
tions. It was the basis of the greatest search ever made
in the history of motion pictures for an actor.

Over ten thousand boys applied for the job; every one
of them was interviewed by studio officials, and several
hundred tests were made. MGM had special camera
crews for tests in San Diego, New Orleans, Detroit and
New York City—as well as in Hollywood. The search
for a boy to play the role of David Copperfield lasted for
over three months, and not one minute of that search was
phoney. There was no publicity "gag" about it. Out of

these thousands of applicants, MGM could not find a suit-

able boy to take the part.

In Warminster, England, Freddie Bartholomew, a
small boy, aged 10, read the advertisement and knew that

he should be allowed to play David Copperfield on the

screen. He had read most all of Dickens' works, and
next to A Christinas Carol he liked David Copperfield

best. He thought that he knew David Copperfield, and
that he, himself, was like him. He told his aunt, Myl-
licent Bartholomew, whom he calls "Sis," about it. She
tried to dissuade him from entertaining such a hopeless

dream as this one seemed.

"But," she said, "my doubtful thoughts on the subject

had no impression on him, whatsoever. He was certain

that he should be, and could be, David Copperfield. Re-
gardless of how I would try to turn his attention else-

where, he would not give up the idea. It became an
obsession. So to keep peace in the family, I had to agree

to do something about it."

ALREADY, at the age of ten, Freddie was somewhat
. of a local celebrity. He had been living with "Sis"

and his grandparents since he was a small boy, and "Sis,"

a dear little English lady, had given him his education.

She, herself, like most English women, had loved the

classics—Shakespeare and Dickens were, of course,

among her favorites. So the boy had been taught long

passages from each as the years passed.

At the age of seven he could recite Portia's /amous
speech, and the Mark Antony oration over the body of

Caesar. He had been invited to speak at the local teas,

and the little town of Warminster was very proud of

him. His fame had even extended to London, where he
had gone at one time to appear in several plays and mo-
tion pictures. But he had small parts—most of them
were not even speaking parts.

SO NOW it was only logical that "Sis" should take

him to London. But when they arrived there, they

found that David Selznick, of MGM, who had gone to

England searching for a youthful Copperfield, had al-

ready left, and there was no one there who could give

them any satisfaction. They were advised to go to

America if Freddie was to have his chance.

Myllicent Bartholomew said, "I still had no hopes that

Freddie would get the part of David Copperfield. But I

figured it would be an excellent trip for us both. It

would be a vacation and an education. In New York,
the MGM office told us we would have to go to the Coast.

When we arrived in Hollywood it was on Freddie's in-

sistance that I sat down and wrote a note to Mr. Selznick.

At that time MGM was frantic. They were interviewing

everyone. After our interview they arranged to make a

test of Freddie. The quest was over and Freddie was
told that he would be David Copperfield."

How did Freddie take the [Continued on page 79]
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Why GARBO'S Friends

Dare Not Talk
Richard Cromwell changes the subject—George Brent has nothing

to say—for when Garbo's friends are quizzed about her, she has "gone

home" as far as they are concerned! Just try and make them talk!!

By DOROTHY CALHOUN

1;
^HE thing I like best about Hollywood," Greta

Garbo said the last time I talked with her, "is

that here is one place in the world where you

can live as you like and nobody will say anything

about it, no matter what you do
!"

I haven't had many chats with Greta lately. As a

matter of fact the last one was nine years ago, but I am
afraid the poor girl has discovered that she was a trifle

hasty in her judgment. She has lived as she liked, cer-

tainly, but a good many people have had something to'

say about it, from her servants, milkman, neighbors

(often changed) to the man who sells her shoes, and the

lad who delivers her newspaper. More
words have been written about her than

any other star in Hollywood—words of

conjecture, gossip, guesswork, fantasy

and nonsense. Not many of these were
facts in any sense of the word.
Everybody has talked about Garbo

—

except Garbo's friends. And don't for a
moment think that this lady of careful-

ly built-up mystery, this exotic recluse

hasn't any friends. Greta Garbo has

one of the fullest social lives of any
star of the screen. And what's more
she is good company on any occasion

from a Svenska clambake to a formal
dinner party. Like "the flutter-budget"

in Noel Coward's song she may "regret

she's unable to lunch today" when the

Crown Prince of Sweden comes to

town (her historic remark was "I'm
not hongree"), but she won't turn down
a struggling young juvenile who invites

her to go on a picnic with him—and
eat sandwiches out of a paper bag.

BUT not one of Garbo's friends will

admit that they even know her!
They look at you blankly when you ask
them about her. "Garbo?"—their at-
titude seems to say, "now where have
I heard that name ? It sounds vaguely
familiar. In the movies, is she?"

Salka Viertel, one of her most con-
stant companions, never mentions her
at all; even when the studio calls Mrs.
Viertel to ask her whereabouts. The
answer is always the same, "I'm sorry.

28

I know nothing about Miss Garbo's plans. I have no
idea whether she is in town or not." If, goaded to sar-

casm, the studio suggests that perhaps she is in India.

Garbo's most intimate friends reply suavely, "That is

very possible." Leading men who have been to her home
to dine the evening before, will look you straight in the
eye and tell you blandly that they have never talked* with
her. Richard Cromwell, once known to be a frequent
caller at Garbo's house, hurriedly changes the subject

when asked about her by anybody.
A strange spell falls with the syllables of her name on

those who share Greta Garbo's confidence. Huge sums

The new Garb
she appears
Anna Karen

As Garbo looked

while still the re-

cluse of Hollywood



of money have been offered

even her more casual ac-

quaintances for stories
about her sayings and do-
ings, although the tale of

the seven thousand dollars

refused by one man to al-

low a photographic syndi-

cate to bore a small hole in

the wall of his office and
take her picture in an in-

formal pose on her next
visit, seems to belong to the

realm of Garbo legends.

VET only when she is

working on a picture is

she the mysterious Garbo,
the solitary walker in lone-
ly canyons, the hermit who
hides away from human
sight behind high walls and
drawn curtains. The rest

of her days are spent in the
company of friends, direc-

tors and cameramen—new
friends made on boats or
trains, old friends she knew
in her own country, extras,

stars, all sorts.

With them she shops,
strolls, lunches, dines and
dances like any other popu-
lar girl, shielded from the
public by a passionate loyal-

ty of silence which is more
eloquent than the most en-
thusiastic words the most
diligent press agent could
find to describe Garbo's
charm and attraction.

"When she finds that you
have been talking about her
she does not reproach you,"
a former leading man told

me. "She does not storm
or scold. She does not
even give you a chance to

explain or apologize. She
simply disappears out of
your life. You never hear
from her again. She has
'gone home' as far as you
are concerned. And all of
us who are granted her
friendship value it too pre-
ciously to risk losing it."

It was from the late love-
ly Lilyan Tashman that
Garbo learned the art of
hostessing which now makes
her small intimate parties she gives her friends on Swed-
ish festal days among the most perfectly planned in Hol-
lywood. For her delight Lilyan spread her table with
its best lace and linen, silver, glass and dishes of cere-
mony, while Greta, entranced as a child, clapped her

A warmer, more vital and glowing Garbo will give her

genius to the dramatic story of Anna Karenina in which

young Freddie Bartholomew will play the part of her son

whispers in Hollywood that she never heard from Garbo
again after this episode.

There is said to be a set rule for everyone who works
on a Garbo picture that they will not speak of the star

off the set. From directors, actors, cameramen, car-
hands and cried, "Oh Leel you do everysing so nicely ! penters, and extras no one violates the pledge. Another
I don't know how. Teach me to do just like you !"

current Garbo legend has to do with the luckless bit

At the house of a mutual friend Garbo met Fifi D'Orsay player who quoted the star to a newspaper reporter—and
and took an instant fancy to the vivacious French girl who zvas never seen or heard of in Hollywood, thereafter.
made her laugh so heartily. Believe it or not, Garbo "I'm sowey," lisped four-year-old Cora Sue Collins
loves to laugh ! In natural delight over her new acquaint- who played in Queen Christina, "but I'm not 'lowed to

ance Fifi mentioned it aloud. It is related in awed talk about Mfss Greta." [Continued on page 7A]
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Can Chaplin Come

Jim Tulla

most outspoken

American writer of to-

asks this question

about the only starwho
has remained silent.

You may agree with

what he says—or

may not. But you won't
aword of his article!

Chaplin still

affects baggy
trousers, makeshift coat and
derby hat in his new picture

Charlie Chaplin and Jim Tully have been close friends
and they have had fiery disagreements. The last remaining
silent star and the redheaded American novelist have much
in common. Both are independent thinkers; no one dictates
what their thoughts should be. And, in turn for their having
their own opinions, they expect the world to have its opin-
ions, too. Which it probably will, after reading this article.
It is presented—not as a reflection of any sentiments on our
part—but as the purely personal sentiments of a man who has
been close to Chaplin.—Editor.
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T HAS been said that Chap-
lin is a persistent kidder, that

the person who on meeting
him dares to take him seriously,

instantly becomes an attractive tar-

get for his sly raillery. In his

time Chaplin has kidded the most
profound intellectual into believ-

ing that he is a deep thinker. He
has kidded clergymen into believ-

ing that he is spiritual as a nun.

and radicals have been kidded into believing that he
believes in the revolution. If all this be true, he is now
kidding himself that he can push back the waves of talk-

ing pictures—and remain a Napoleonic mute that he
was in silent films for many years.

Many who have seen the short silent films that made
him famous, and which are still showing over the land,

are dubious about his future in this talkie era. After

a lapse of twenty years the spontaniety is gone from
them. In spite of everything they are as "dated" as the

hats Edna Purviance wore while playing in them.
What is said to be his first film in about four years

will soon be released. It is tentatively called The Masses
and will be. so far as one can learn, of the same pattern

as those that have gone before.

Though he has been lauded to the skies. Chaplin, in



Back?

my estimation, is not a genius.

If he is, then so was the child,

Jackie Coogan, who played with
him years ago, and who is now
emerging into manhood.

TO BE fair to him, however,
Chaplin, is a highly talented

actor. While not deeply emotional
he has managed to impress the screen
personality of a tragic figure on a gen-
eration of men.
Though his irony is that of a street

gamin, he has been likened to Anatole
France by those who know little about
the great Frenchman, and even less

about Chaplin.

In years to come, Bill Fields will no doubt be rated
a greater clown. All this will have to be when the hub-
bub has died down. For the echo of Chaplin's early pub-
licity will linger in the world for some time to come.

If it gave him a Napoleonic complex, it should be for-

^^^^^ Rhodes

A studious study of Chaplin

as he appears four years

after making City Lights

given him. Just as great heads
or greater than Chaplin's have
been swayed by the career of

the great Corsican.

AVING spent eighteen
months as a more or less

welcome "yes man" of Chaplin's I

learned considerable about him. His
moods are many and varied.

He has no antagonisms toward race

or creed. Once, on the subject of

Negroes, he said to me, "I never laugh
at their humor—they have suffered too

much—it seems to me—to ever be
funny." And he was sincere.

He has the gift of ready wit.

Madame Elinor Glyn was said to have remarked upon
meeting him, "You don't look nearly as funny as I

thought you would."
"Neither do you," was the comedian's reply.

He has a definite human streak. [Continued on page 64]
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Rhodes

Will Rogers—
Public Favorite No. 1

There's no one in pictures, or out of them, who is such

a public idol as Will Rogers. It's because he is real

and talks the same language as your next-door neighbor

CLEAR and unmistakable, Will Rogers' voice
sounded above the subdued hum and bustle as
I stepped inside one of the big sound stages at

the Fox Westwood studios where David Butler was
directing America's best-loved humorist.
"Aw Dave," Rogers was protesting, "I don't need

anybody to catch me. I'm not gonna fall and crack
my head." His tone was pursuasive.

Butler's answer was inaudible, but Rogers' voice
could still be heard, objecting violently to something
the director had suggested.
"Naw, I don't need any cushions either. I ain't

gonna get hurt. Just put another lens on that camera
and let's get going."
When they finally started the camera grinding, Will

was having the last word as usual. Day in and day
out there's never a dull moment on a Roger's set. He
keeps things moving from the
minute he steps on the stage

electricians to "wrap 'em up" and Will heads for his

Santa Monica rancho.

Loaded with good humor, wisecracks, and pointed

observations on everything that goes on. Rogers' happy
outlook on life is more contagious than the measles

—

more valuable than a raise in pay. And everyone, from
the lowest "grip" on the set to the director, himself,

loves it. They all like Will.

A job on a Rogers' picture means plenty of work

—

but Will makes it seem like one grand and glorious

holiday. He may howl to the high heavens about
working-

late, poke fun at the electricians, joke with
his fellow players—but underneath it all he's a trouper
from way back—and the picture goes right along. Will
hurls broad hints at Butler about quitting early—but
so long- as there's work to be done he'll be found right

on the job. He only grumbles in fun.

~T'S hard to realize, watching-

Rogers on the set or talkingI
until the director yells at the BY LLOYD BROWNFIELD with [Continued on page 80]
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BOYER
rlollywood's

new

rdeart-1 hrob
Hollywood forgot it had Charles

Boyer until, as leading man to

Colbert and Hepburn, he set a

million hearts athrob! Look out

Mr. Gable!—and you too, Mr. Raft!!

By GORDON CROWLEY

OF COURSE you remember a film produced by
Metro, two, three years ago, starring Jean Har-
low? It was called Redheaded Woman. But

few will remember the quiet, dark, foreign-looking chap

who appeared briefly as her

chauffeur and muttered a few al-

most unintelligible words in very

decidedly broken English.

That man was Charles Boyer,

who is today the male rave of

the screen. For years an idol of

France, he was to Frenchmen on

the dramatic stage and screen

what Chevalier was to comedy.

He had given on the French
stage what was considered one of

the master performances in the

history of French drama—that of

the Japanese admiral in The
Battle. It was Chevalier, in fact,

who sang his praises and induced

Paramount to bring him to

America for the first time. In

spite of the fact that it meant a

drastic decrease in his earnings,

Boyer came, hoping that success

in American films would make
his name as famous throughout
the entire world as it was in

France when he left.

But Paramount put him in

small roles in French versions.

Disillusioned, he returned to

France, but later accepted a Fox
contract to return to this country.

Charles Boyer has a technique all his own.

He tames Hepburn in Break of Hearts

He was given a gypsy role in

Caravan—a role he didn't care

for. When his brief contract

expired, Boyer made up his

mind to whip the Hollywood
game. We sat in an office in

the Wanger studio, where he is

under contract for two pictures

a year and he told me a strange

story about that small role in

Redheaded Woman.
[Continued on page 62]
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Seven Stars Tell How
They Got There

Have youwonderedhow Cooper, Gable, Crawford,

Shearer, Cortez, Madge Evans, and Sylvia Sidney

broke into pictures? Here is the inside story!

How They Did It!

Gary Cooper "crashed" because he

was hungry. And could ride a horse!

Norma Shearer "coughed" her way
into pictures.

Joan Crawford wanted to be a

dancer. But became a star! She clicked

in spite of herself.

Ricardo Cortez became an excellent

bodyguard. And then a good actor!

Sylvia Sidney screamed. And won a

part. And climbed to the top.

Madge Evans lied, made the grade,

succeeded.

Clark Gable worked hard, then

harder still. He persevered and
triumphed.

BY
Harry T.
Brundidge

HOW did they get

into pictures?
Thousands of

readers ask that question.

Well, how DID they?
What did the girl who
ascended the heights in

Hollywood have that her
failing sisters lacked ?

What did the triumphant
hoy possess?

I wrote down the names
of the 14 outstanding per-

sonalities in Hollywood,
put the slips in my hat,

and picked out seven slips.

I had determined that

with the aid of these seven
names I would pierce the veil of ballyhoo that enfolds
all stars and get the absolute low-down on how each and
every one of them "did it." Luck was with me, and
you'll doubtless be amazed at the answers. If you want
some real low-down, inside-facts never before revealed—here they are. I will tell you of the devious ways, the
subterfuge, the will that won.

"TTOW did I break into the movies?" Gary Cooper,
1 1 the shy, tall, modest star with the boyish smile

and the wistful blue eyes, asked himself. "Well," he
continued, "It's rather a funny story and it dates back
to 1925 and the day I resigned as cartoonist from the
Helena [Mont.] Independent to go to Los Angeles to
seek fame and fortune with some advertising agency. I
could draw fairly well and my ambition was to become
a knockout advertising man. I arrived in Los Angeles
Thanksgiving Day, 1925, with $200 in my pocket and
promptly blew myself to a turkey dinner.
"Soon I learned that conditions were bad in California

for the bottom had dropped out of the boom. I couldn't
get a job with an advertising agency, so I tried the news-
papers, seeking a connection as a want ad solicitor; I
failed. Every one was firing, not hiring. With little
money left, I found employment making a house-to-
house canvass for a portrait photographer. I averaged
two dollars a day at this and then finally broke into die
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advertising business—selling space

on theatre curtains. I sold material

for drapes and stage effects as a

side-line and was doing fairly well

when the company went on the rocks.

Once again I tramped the streets,

seeking work. Finally I decided to

send Dad a telegram asking for a

loan, but the telegraph companies re-

fused my collect message. Down to

my last dime, I decided to save the

dime, and went hungry for two davs.

"On the third day I met a man who
told me a Western Avenue studio

was hiring a lot of extras. I went
out there and, on the way, walked
into a baken- and spent my last dime
for a large loaf of bread and,—duck-
ing behind a convenient billboard,—

I

wolfed the bread. And
that loaf of bread was
one of the finest meals I

have ever eaten, believe

Gary Cooper and Ricardo
Cortez overcame many ob-
stacles before climbing
to the top of the ladder



Clark Gable, above—not

forgetting the Misses
Crawford, Shearer, Evans,

Sidney at the left—had
many quaint experiences

in reaching stellar roles

me. I reported to the

studio, and was hired.

Now, to tell the truth, I

didn't like the business and
it seemed a silly way of

earning a living.

"I was just smart enough
to realize that a few people

had made fortunes in this

business, so I decided to

try my luck in earnest and
to work hard for a year

and see what happened. For
many months I labored as

an extra, riding in westerns

mostly, but now and then

appearing as a 'dress extra'

in borrowed clothes. ... A
lot of unimportant things

happened and eventually I

was given a bit in Wings.
Some of you readers may
remember me as the boy
who died in the plane crash

at the training field. That
'bit' did more good than
anything else, although it

was only 200 feet of film,

but it got me the job of

leading man in Children of
Divorce,—and here I am."

NORMA SHEARER tells a most amazing story

about her debut in films. On a cold, raw day in

December 1923, Norma and Athol Shearer, lovely

daughters of a charming mother, sat in a small room in a

New York boarding-house, discussing the problems pre-

sented by gnawing hunger and a lack of funds. Just then

Norma received a telephone call informing her that the

New York studio of Universal Pictures needed eight

girls. There was a possible chance

!

"We reported early next morning," Norma told me,
"but found fifty girls ahead of us. We stood in line as

an assistant casting director walked up and down, look-

ing us over. He passed up the first three and picked the

fourth. The fifth and sixth were unattractive, but the

seventh would do, and so on, down the line, until seven

had been selected—and he was still some ten feet away
from us. I did some quick thinking. I coughed loudly

and, when the man looked in the direction of the cough,

I stood on my tiptoes and smiled right at him. Recog-
nizing the awkward ruse to which I had resorted to at-

tract his attention, he laughed openly and walked over

to me and said: "You win, sis. You're Number Eight!"

JOAN CRAWFORD'S story is entirely different, for

Joan had no interest in motion pictures. She wanted
to be a great dancer. On the day she was graduated

from the back row, after having "gotten the lead out of

her feet" to a position as a "pony" in the front line of

The Passing Show of 1924 she was so proud of her spot

she wouldn't even speak to the principals in the cast.

And thus, when Nils (Granny) Granlund, the stage

manager, tried to interest her in a screen test, pointing-

out how many chorus girls had been graduated from
Winter Garden shows to stardom in pictures, she whis-

pered "Ix-nay." That was at first.

"In the end, however, he prevailed upon me to take

a test. I took it, and here I am," Joan said to me.

And saying it, she smiled. [Continued on page 78]
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Why Two Successful
You've been told that movies and

marriages don't mix, but Dixie

Lee and Arline Judge know better.

They are not letting their careers

upset the domestic apple-cart!

When glamor stars like Joan

Crawford and Carole Lombard
give up marriage in favor of

careers, Hollywood barely lifts a

surprised eyebrow. But when two

of our most successful wives come
out of retirement to resume their

screen work, that is something

different. Dixie Lee Crosby and
Arline Judge Ruggles have every-

thing marital happiness can offer

—

famous and generous husbands

—

beautiful homes—healthy, happy
children and devoted friends. Now
read their separate stories of why
they abandoned their lives of lux-

ury and leisure for the hard-work-
ing world of the studios.—Editor.

THE most independent fellow

in Hollywood is Bing Crosby
—and his wife, Dixie Lee

Crosby, is runner-up.

There, in a nutshell,

is the plain, unvarnished
reason why "the luckiest

girl in Hollywood" has
abandoned a gay social

life . . . why she is hur-
riedly kissing Gary
Evan Crosby and the
twins a hectic good-by
in the mornings to re-

turn to the annoyances,
delays and draughts of
the Hollywood sound
stages every day.

Dixie could lie in bed
until noon the rest of
her life instead of get-
ting up at daybreak. She
could spend her days
shopping to her heart's

content for everything
from fur coats to new
motor cars since Bing
is a generous husband.
But all she's been
spending for the past
three months since

starting work in Love in Bloom and Red
Heads on Parade is cigarette and lunch
money. Nothing more!

Because the Crosbys are socially popu-
lar and in demand for almost all Holly-
wood parties she could wear a lovely new
gown to a different affair every night in

the week. But she's been going to bed at

nine o'clock for so long, she can't remem-
ber her last social event.

Although happy as Mrs. Bing Crosby, Dixie
Lee also finds time for a movie career

I
SUGGESTED it must be her love for

her art. But I was wn g

"Art?" laughed Dixie, "I hope you
feel well!" she added.

When Dixie laughs heartily her eyes

almost shut tight . . . like a happy kid's.

Even the slinky, blue satin gown that fits

her figure like [Continued on page 75]
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Wilves want to Work
By Georgia Stanley

"G

Marriage and her family are the most important things in the life

of Arline Judge, but there is also room for work and a career out-

side of the home. Inset shows her with her husband, Wesley Ruggles

ENERALITIES
about working
wives are just as

much the bunk in Holly-

wood as they are in Podunk
Center," said Arline Judge
(Mrs. Wesley Ruggles) to

the society editors. Arlene is

known as "Junior" to the pro-

duction staff of College Scan-

dal, her present picture at Para-
mount—Mamma to an adorable

little brown-eyed boy who waves her

away from their twenty-room mansion
in Bel Air every morning—-and just

about the cutest trick in Hollywood to

everyone else. As Arlene explained it

:

"Every marriage is an individual ex-

periment. If I thought for one moment
I was jeopardizing my marriage to Wes
by working in the movies I'd give them
up so fast they couldn't see me get out

of the studio for dust
!"

That's the way Arline talks and so

far no one has been able to do anything

about it. They don't call her "Junior"
on the set because she's such a staid

soul. On the contrary she's as pert and
fresh as a magazine cover . . . and twice

as pretty. You have actually to see that

two-year-old youngster of hers to believe

she's a mother to anything more tangible

than a doll or a woolly teddy bear.

You have actually to see the whole
five-feet of her presiding over the Rug-
gles estate (one of the show places of

the town) to believe that anyone who
looks like Arline in her Cleopatra cos-

tume from George White's Scandals

. . . could actually do it so efficiently.

And it wouldn't do any harm if you
could see the pride and devotion that

shines in Wes Ruggles' eyes when he
looks at his little streamlined wife to

realize how she clicks with him. If

Arline wanted to go in for a flag-pole

sitting contest it would be okay with
Wes. But considering she only wants
to act on movie sets . . . that's beside

the point at the moment.

SHE went on in that husky "little

girl" voice of hers as we sat in her
dressing room, lunching : "I not only

think I'm not jeopardizing our happiness

by accepting screen roles now and then,

but I actually believe I am contributing

something to it. The movies give me
a life of my own—interests of my
own—ambitions of my own that aren't

just dulled {Continued on page 77]
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An Open Letter to

Robert Montgomery
from J. Eugene Chrisman

Western Editor of MOTION PICTURE

DEAR BOB:
Here I am, after nearly eighteen months of writing- these open

letters to the stars, getting around to you. Don't be gun-shy,

Bob, we're friends, or, at least, I hope we still are, for this is a letter

written in the friendly spirit. I'm writing it mainly because Ave are get-

ting so many letters from fans, asking about you, and I want you to

keep those inquisitive fans of yours in mind when you answer.

Let's see, you've been in pictures more than six years, have you not?

And if my count is right, you've made 33 or 34 pictures. That's a load

for any star to bear, but your shoulders aren't bent. You are just as

boyish as you were in your first big hit, Untamed, with Joan Crawford.
I wonder if you remember how we first met, back in Xew York in

1929? You were just another juvenile then, playing a part in the play,

Possession. One day while back stage, I met you in your dressing room.
I had no idea that we would meet again a couple of years later in Holly-

wood, and that I was meeting a future great figure of the talking screen.

The play was a failure, and if I am correct it was while you were play-

ing in it that Joseph Schenck saw you and offered you a test ?

I know something of your early Hollywood [Continued on page 60]

DEAR EUGENE
CHRISMAN:
You have me

on the spot. In your
letter you didn't take

me over the coals, and
so I can't fall back on
the old stand-by of de-

fending myself in such
a gallant manner that

tears would have come
to your eyes—tears of remorse and pity that you had
so misunderstood me

—

As for the reason that you have not panned me

—

you say you do know me well enough to know my
faults—secretly I'm glad—I have many horrid ones
that you would despise. It is so much better to be
liked—so much more of an uplift to one's morale that
I am going to see to it that you never really know me.

However, you did say that you remembered me in
Bad Sister and yet, in the same letter, you say you do
not know my faults. From that little exhibition you
saw in full view—fault number one—self-conscious-
ness. The wonder is that you ever wanted to see me
again—or maybe you didn't—it was probably forced
upon you

—

As to what had happened to me to make Cabin in
the Cotton possible—the faith that Daryl Zanuck had
in me—another great fault of mine—my belief in
myself is of a weaker sort—I can perform wonders
if I know that someone else [Continued on page 60]
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Extra! Crooner Goes
Shakespeare;!

Dick Powell is tired of sing-

ing—he prefers acting—he will

marry for love and not for

publicity—he was thrilled in

making A Midsummer Nights
Dream-considering it the most

interesting film ever made

BY JACK J.
SHER

SHE:"I just can't imagine that guy playing Shakes-

peare !" She was emphatic.

"Why not?" I wanted to know.
"He's a crooner," she replied, "and you can't croon

Shakespeare." Which was quite right

!

The young woman to whom I was talking is an ardent

Dick Powell fan—and, incidentally, is very fond of old

Will's scribblings. So I sat me down in the California

hills and began talking to myself something like this

:

"What will Dick Powell's fans think of his part in A
Midsummer Night's Dream ? Did Dick enjoy making it?

Was Reinhardt easy to work for? Does Dick like the

role himself ?" Question after question, until my curiosity

got the better of me, and I started in search of the illus-

trious Mr. Powell. Finally I found him.
He was working on a picture called Broadway Gon-

dolier which will probably be released before the Bard's
great fantasy. I found him sitting on an old camp chair

with a dreamy, faraway look in his eyes.

"Dick—" I began:
"Wait a minute," he interrupted warily, "is this going

to be something about Mary Brian?"
"I should say not," I replied.

He lit up like a light, and settled down to answer the

questions I began to hurl at him.
"Did I like working in Dream ? You bet I did! Of

course it was a bit difficult at first getting into the feel

of it, but once you master just the right technique in the

delivery of your lines everything swings smoothly. "Many
people wouldn't believe we were following Shakespeare to

the letter, but we were. Max Reinhardt," and when
Dick mentioned his name I noticed his eyes were giving

out genuine admiration, "rehearsed us almost as if the

old master himself were on the set. That is the reason
it was so tough on all of us at first. We were used to

ad libbing, and you can't ad lib Shakespeare."

THEN Dick went on to tell about the swell perform-
ance Jimmy Cagney has created as Bottom ; how

funny Joe E. Brown was as Flute ; the pluck of Mickey
Rooney, and the incident of the broken leg ; the fairylike

quality of Jean Muir ; in fact, it was necessary to get him
back to talking about himself. [Continued on page 69]

To croon or not to croon

—and Dick Powell answers

by playing Shakespeare

without a song in sight
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In Person
By

Samuel Hopkins Adams

The famous author of "It Happened

One Night" brings this exciting romance

of a movie star in disguise to a dramatic

climax in a hidden mountain retreat!

Illustration by EDWARD COUSE

Part IV

EMORY MUIR, a per-

son of political im-
portance in Wash-

ington, finds it advisable to

hide away in the mountains
for a week. He arranges
the details with his friend.

Judge Parke, in a hotel

dining room.
"I'm going with you,"

are the words he hears the

minute he is left alone by
the Judge.

Standing beside him is

an ugly young woman with
a lovely voice. Emory
feels it is safer to take her

with him than leave her
behind knowing all of his

plans. She is so extremely
homely that he feels quite

safe in letting her go with
him to his retreat.

Unknown to him, this

strange-looking girl is real-

ly Caris Corliss, idol of a

million hearts, who has
suffered a severe nervous
breakdown following a per-

sonal appearance at which
she is mobbed by admirers.
She is under the care of

her famous doctor uncle.

Dr. Sylvester, trying to

overcome her horror of

crowds in the cities.

The morning following
their arrival in the deserted

mountain cabins,

Emory discovers by
mistake that he is
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really with a beautiful young woman under ner horrible

disguise. He also learns by long distance phone who
she really is. This makes him furious, and he orders

her to do the cooking, cleaning, and washing.

In return she makes him go fifteen miles for some
groceries he has forgotten, and is alone in the cabin

when she hears a voice say: "Stick them up!"
Now go on with the story ....

V.

A FINER specimen of young American manhood
than Mr. Sanderson Smalley, if one accepted his

own estimate of himself, was not to be found within

the limits of Washington. Physically he was, indeed,

above the average. But upward from his downily
moustached lip, which was rather like that of a sensi-

tive tapir, he had never progressed far beyond his

tenth year. Being the only son of rich, doting, and
nervous parents, he had been brought up exactly as he
wished to be. His loftiest ambition was to loom hero-

ically in the public prints.

In Emory Muir he saw opportunities of publicity.

Friends of his father's who were in the oil business
had unwittingly given him the impression that this

Muir was a pestilent fellow without whom the world
would be a better place. So he decided to do some-
thing about it. Fate, which had denied him brains,

had compensated by a superior animal instinct for the

trail. He decided upon kidnapping. Having acquired

a costume suitable for the enterprise, he succeeded, not
without the exercise of ingenuity and patience, in lo-

cating the quarry.
Thus it was that Caris Corliss's astonished regard

rested upon a tall, broad young man, in whose fringed

buckskin jacket-front was a bulge about as inconspicu-

ous as a wart on a statue's nose. He fixed her with
a terrible eye as he spoke.

"Where is he?" he demanded.
"Who are you?" she asked haughtily.

"I'm Sanderson Smalley. And I always get my
man," he answered, blustering.

"He's gone," she said defiantly.

During- the dialogue Caris had been doing some
swift thinking:. Whatever this strange creature might

"I'll do the counting!" A
gaunt old face appeared,
looking with manifest dis-

approval from one weap-
on to the other

be up to, it plainly boded no good to Emory. Well,
she could wait and scream a warning when she heard
the car. Maybe this wierdly dressed lunatic would
shoot her. Then wouldn't Emory regret all his mean-
ness to her,—all his rudeness

!

"I reckon I ought to gag you."

"Gag me? What for?"
"So you can't yell or something."
"What would I want to yell for?" she fenced.

"To keep me from getting the drop on him."
A plan leapt to life in her brain. "That'd be all

right by me if you did."

"Huh?" His mouth opened.
"I'd be glad for you to get the drop on him."
"Why—why—

"

"Don't you understand? He's kidnapped me."

"/^^EE!" said Mr. Smalley, assimilating the news
VJ with some difficulty. It struck through to his

torpid perceptions that this girl, flushed and untidy
though she was, was decidedly pretty.

He peered at her hopefully. "Is he holding you for

ransom? I suppose you're an heiress."

"Ever hear of Caris Corliss?"

"Huh? What? You can't kid me, sister."

"Well, look at me." She struck a pose.

"Holy snakes ! You do look like—I believe you are,

at that ! Caris Corliss. In person. And kidnapped.
Say! Let's go." He would be a hero now!
"Where?" she asked.

"I'm rescuin' you."
"But—but I thought you were after him."
"This is better. Boy!" Fie visioned himself on the

front pages ; double picture, the famous screen beauty
and her gallant rescuer.

Caris was trying to figure out her next move. Again
she thought with dismay of that lump beneath the

buckskin jacket, and that was followed by another
thought. Her own pistol! Where was it?

"Mr. Smalley?" she queried.

"Call me Sandy," he said.

"Sandy, then." (With her best camera smile.) "Let
me get a few things together and I'll be ready."

"Sure. The car's down the road."

"My clothes are in the other cabin."

"Atta girl! You and me are going to

get along swell."

He escorted her along the row of ruinous
buildings until they reached her domicile,

where he seated himself at the porch table

while she stepped inside. The revolver was
beneath some clothes on the shelf. Only
when she picked it up was she smitten
with a disastrous recollection ; the car-

tridges were still in the pocket of Emory's
runabout Well, there was nothing
for it but a bluff. She would try.

"QTICK 'em up!"O With a startled snarl Sanderson
Smalley obeyed. Indeed, from his view-
point there was nothing else to do. The
bead was drawn upon the centre of his
shrinking stomach. His face became a

mask of ludicrous discomfiture.

"Caris Corliss !" he commented in bitter

disillusionment. "She said she was Caris
Corliss. And now look at her

!"

This annoyed her unreasonably. "Are
you going to make me out a liar, too?"
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she snapped. "1 am Caris Corliss, even if I can't get

anybody to believe it."

She strove to recall the next step in a hold-up. What

did one do about a man with a gun? Oh, yes; make

him give it up. Unfortunately in the perturbation of

mind consequent upon her discovery of her own un-

loaded gun. she got mixed on the formula.
" lake that revolver out of your coat."

"Huh? Did you say

—

He took it out, his jaw drooping with mazed in-

credulity. He could hardly believe his ears.

"Put it down on the table."

HE GRINNED. "What'd I want to do

that for?" he inquired. He turned

the muzzle upon her. "How about

that. Sister?" he growled.

"Ouch ! Don't !" she exclaimed
involuntarily, frightened.

"Well, you pulled yours on
me." He was angry.

"Yes ; but I never meant
to shoot you."
They stared at one an-

other. • The situation be-

gan to be embarrassing
Caris found a possible

solution. "I'll put mine
on the table if you'll put
yours," she said.

"You do it first."

"No; you do it first."

"If I count three will

you—"
"I'll do the countin',"

announced a new partici-

pant unexpectedly.
The muzzle of a formida

ble rifle was thrust out of the
laurel patch at the corner of

the cabin. A gaunt old face

appeared, looking with manifest
disapproval from one weapon to

the other. "What is this? A loveh's
spat? Heah I drop in foh a friendly
call an'

—

"

"Caris Cor
"I'll bet you're Mr. Twing," cried the son4 ^ncj ^

girl excitedly.

"So I be. Would you-all kindly lay
down them weepons?"
They did so. And he proceeded.
"Now what seems to be the trouble?" he inquired

benignantly. "Mebbe I could redd it up."

FREQUENTLY before Miss Caris Corliss had had
men on her hands under difficult and delicate con-

ditions, singly, in pairs, and in droves. But the pres-
ent situation was unparalleled in her various experi-
ence. She did not know what to do.
Old Man Twing took charge of the tabled arma-

ment. "Speak up," said he encouragingly.
Mr. Sanderson Smalley flaunted his mobile upper

lip. "This lady" he began

—

"Shut up!" said this lady crossly.
"Now, now!" protested the arbiter.
"I was trying to act like a gentleman," asserted the

aggrieved Mr. Smalley.
"That's a right purty spirit. I'm sure the lady aims

to act like a lady."

Caris flashed a sunny and diplomatic smile. "Of
course I do." She was ingratiating.
"Then I'll be goin' back across the mount'in'. I'm

expectin' you-all can fix it up betwixt you. But
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just in case one or otheh of you might get o'nery

again. I'll take these heah guns along with me,

an' fetch 'em back lateh when you've kissed and
made up." He reached for the weapons.

Mr. Smalley mopped his brow with his bandana
as the ancient of the mountains left. "I'm willing to

kiss and make up," he stated ingratiatingly.

"Not me," said Caris with vigor.

"Just as I thought I was making a hit," he lamented

and lapsed into sentimental retrospect. "Gee ! Were
you swell in that last picture ! Say, What do you
know? Your picture's on in Lynchburg today."

She evinced a dawning interest. "Is it?"

"I saw the posters when I came through.

We could take it in this evening. After

I get you rescued."

She shook her head. "The rescue

thing is off."

"Sa-a-a-a-ay! What's the idea?"

"I've changed my mind."

D ]EEPLY wounded in his

most chivalrous feel-

ings, Mr. Smalley became
sulky. "I'll go when you
go with me."
"Then you'll stay for-

ever." She was angry.

The clatter of an ap-

proaching car broke the

silence, with a crash.

"Now you've done it,"

snapped the girl.

Laden with bundles the

emissary appeared around
the corner. Smalley arose,

alert for defence or de-

fiance. Emory halted.

"Hel-/o" he ejaculated. "It's

you again."

You—you better let this lady

go," Smalley demanded.
"What's stopping her?"

"I don't want to go, and I won't."

"Which seems to settle that point. Any-
thing further?"

The Smalley eyes blinked in perplexi-

ty. "I'll tell the newspapers."
Emory shot a silent query at the girl,

then endowed his countenance with an expression of

innocent wonder. "The newspapers? I don't think I

get you." He was puzzled.

"Oh, no ! Sure not ! They wouldn't lick up this

story, would they ! Caris Corliss kidnapped and kept
in the mount—

"

A pained smile distorted the histrionic lips of young
Mr. Muir. "Did you tell this poor fish that you were
Caris Corliss?"

"Yes ; I did," she retorted defiantly.

Grave and a little sad, Emory took the visitor by
the sleeve persuasively. "Would you mind walking
down the road a bit, Mr. Smalley?"

"Don't you do it. Mr. Smalley."
"Now, Martha," reproved the other. "My sister."

he explained, "hasn't been a bit well lately. She
has these unhappy delusions." His voice declined

to a confidential undertone as he bespoke the oth-

er's finer feelings on behalf of an afflicted young
woman. Smalley was visibly affected.

IT WAS altogether too much for poor Smalley. But
he rallied and put a good front on it. "I knew all

along there was somethin' [Continued on r
~:

iss. In per-

idnapped!"



Wear a

With your new

Summer Wardrobe
The pretty face comes into its

own again with the return to

feminine charm in the new
modes. Max Factor tells you

how to fit your face to the

smart styles worn so charm-

ingly by milady of the movies

By
Dorothy Manners

Black and red
poinsettias on a

white background
make up the
colors of Mary
Astor's printed
frock shown above

Bette Davis, at

left, wears a

smart, black taf-

feta gown. Note
the halter front

and fringed
edges on the

pleated peplum
and hemmed skirt

PRINTS are as inevitable as summer. But vivid

one-flower patterns are this month's NEWS
from Hollywood. Even the simplest sports

frock or morning dress without its corresponding

jacket or knee-length coat is bare, indeed . . . and
flounces, either in one piece, or in rows and rows are

definitely the most popular motif for skirt full-

ness. They're so truly feminine.

And now a fashion tip for your face! Old-

fashioned "prettiness" . . . magazine-cover-candy-

box faces are decidedly in the mode again

!

This last is not the observation of Orry-Kelly.

clever Warner designer who created most of the

styles illustrating this article but of Max Factor.

Hollywod's own beauty authority who has supplied

as much glamour via greasepaint, lip rouge and eye-
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The chic cocktail

dress of pink and

black worn by Ann
Dvorak features a

boxed jacket with

cuffs of black fox

lashes to screen close-

ups as old Mother
Xature, herself

!

Inspired by Orry-
Kelly's designs, and
with such widely
varied types to work
with as Ann Dvorak,
Bettie Davis, Mary
Astor and Patricia

Ellis . . . brunette . . .

ash blonde . . . titian and golden blonde, respectively, Mr.
Factor had graciously consented to give Motion Picture
his authoritative beauty tips on keeping your face in tune
with the fashion times ! The scene was the business offices
of Factor's Hollywood shop—and the pictures of the newest
gowns worn by Warner stars were spread before him.
As he shuffled and re-shuffled the photographs Mr. Factor

commented: "These smart summer ideas only serve to
emphasize the picturesque return to femininity that is para-
mount in the present mode. And with the revival of quaint
styles, the pretty face, so long neglected in preference of
the mask-like faces of last year's mode, comes into its own
again

!
By this I mean the return of the discreetly tinted

cheek less emphasis on exaggerated eye and lip make-up.
But before we take up these
fashion models in detail let me
suggest a few general hints:

r\OX'T take up every
L' face fad that comes

along . . . anymore than you
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The crepe evening gown
worn by Ann Dvorak fea-

tures a draped shoulder.

Coral clips and earrings

heighten its color scheme

take up every exaggerated style fad. At the present

moment there is a so-called beauty fad for shaving off the

eyebrows and painting looping pencil lines in their place.

Some actresses can get away with this startling fad, just

as they can get away with exaggerated clothes. But let the

average woman beware or she'll be ridiculed

!

"In make-up as in gowns remain true to your type. Don't

try a Marlene Dietrich make-up if you are a Janet Gaynor
girl. Avoid the use of three or four different colors of

rouge and powder that you use with different gowns. Re-
member there is only one perfect make-up for your skin and
type . . . and it is correctly varied to fit the hour and the

costume only by hozv much or how little you use."

HE PICKED up the picture in which Ann Dvorak is so

charmingly gowned for evening in the heavy dull

surface nap crepe gown—with its trio of coral clips and
coral drop earrings matching the vibrant color of the

gown. "This lovely symphony in coral is charming on
Ann . . . the authentic brunette" he approved, "and even
a photograph reveals her face to be as smart as her gown.
Notice how true she has remained to her type in her

make-up. And if you are a brunette of the vivid Dvorak
type I should like to recommend the following make-up
for this costume in evening wear

:

"Natural powder; carmine face rouge; vermilion lip-

stick ; Rachelle foundation ; brown, not black eye-

shadow and eyelash make-up. The
more harmonious the make-up in

evening . . . the smarter."jattern

in
black and

smart

morn I

dreSS

mot
Dvorak s

I
CALLED Mr. Factor's attention

to the three stunning print dresses

illustrating the use of this favored

material in the morning dress, and
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cocktail suit worn by Ann Dvorak, and the dinner frock

worn by Mary Astor. Here are intensely vivid and colorful

examples of the popular one-flower theme. Ann looks

quite "as fresh as a daisy'' in her morning dress of black-

and-white print featuring its solo-daisy pattern. The but-

terfly bow at the neckline finds itself extended in the peaked
shoulder silhouette of the elbow length sleeves. The chic

cocktail suit is equally vivid in its circles-pattern in black-

and-pink featuring the severely-styled wide-crushed belt,

the boxed jacket and the three-quartered length sleeves

with black fox cuffs.

Mary Astor's dinner frock of black-and-red poinsettas

on a white background—with its definite Grecian trend,

only serves to illustrate with the other two gowns just how
important prints with bold patterns have become in the

"all day 'round" wardrobe. I wondered if the intense

colors of popular prints offered any particular obstacles

in make-up coloring. One must be in harmony

!

Mr. Factor replied : "Not particularly to the brunette

who is at her best in vivid colors. But an authentic titian

type, such as Mary Astor, must be careful of the color

harmony in her new print dresses. The greatest danger
is a 'warring' effect with her

hair, and her face and lip

make-up . . . particularly,

if red is prominent in the

print as it is in the gown
Mary is wearing. For this

particular ensemble on a

titian girl I would recom-
mend an evening make-up
along the following idea

:

"Natural powder (tones

of both yellow and pink) ;

very little face rouge (if you
must, tones toward the defi-

nite red and not to the

orange) ; Vermilion lipstick

(also to the red . . . away

The three-piece boxed
herringbone suit worn by
Bette Davis, at right,

features a white plaid

pullover blouse. Smart?

Ann Dvorak affects a suit of navy crepe, with

a vestee front and a flaring coat that features

the brand new circular stand-up collar. Dashing?

from the orange-yellow) and black eyelash

and eyebrow make-up, used sparingly.

N'

Ma f v A

*>/ecefr* t
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OW let us go on to the blondes and the

brunette types for evening wear. The
golden blonde, Patricia Ellis, was wearing a

shimmering evening frock of palest pink satin

showing a lovely scrolled metal design. It

stressed a molded empire line and its dolman
sleeves were slashed from shoulder to wrist

to stress the unusual slashed kerchief neck-

line. Taking Patricia's type and the colorings

of her gown into consideration, Mr. Factor
recommended the following evening make-up for the golden

blonde—who wants to look her best

:

Flesh powder (toned definitely toward the pink) ; a vivid

rouge (which, when applied discreetly to the face, has de-

cided tones of pink in preference to dull red or orange)
;

Vermilion lipstick ; brown eyeshadow if your eyes are

brown . . . blue if they are blue ; and black pencil and eyelash

tinting—and the pencil must be deftly applied.

WHEN Mr. Factor picked up the picture of Bette

Davis in her black taffeta dance- frock, he not only

followed it up with a charming evening make-up chart for

the ash-blonde type, but passed on a masculine endorsement
of blondes in black that should be a real hint on how to in-

trigue your favorite escort these Spring evenings. Bette's

charming taffeta frock that won't (Continued on page 72)
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The TALK of

HOLLYWOOD
Who's who in Hollywood and who
is doing what? Here's a chance to

know all the latest inside answers!

ever to 13,000 feet and shown
in this length at a $2.00 top

—

which isn't so much-a-much at
the box-office, considering the
running time—two hours. Re-
member the Bard wrote it and
it presents an all-star cast.

-Sasha

it's laces and
graces and ro-

mance for Clive

Brook in Loves

or" a Dictator—
And does he

act! See his

film yourself.

You will agreel

"JV/TETRO is getting ready to team
1VX William Powell and Myrna Loy
in Masquerade, the famous musical. It

will be directed by Robert Z. Leonard
and will include the entire musical
score. Powell will play the role of the

great artist who is a devil for and with
the women until he falls with a crash

for Myrna, a simple country girl.

GARBO is shooting on Anna
Karenina—and it was she

who won the race for Basil
Rathbone (lately Romeo to

Katherine Cornell's Juliet on
the stage) as her leading man.
Also in the cast, to date, are

Constance Collier, Maureen
O'Sullivan, Freddie Bartholo-
mew, May Robson, Reginald
Denny and Reginald Owen.

WHEN at last you see Mae
West's new picture, it will be
shown under the title of Go-

ing To Town. The picture was made
under the title of How Am I doing?
but no star has so much title trouble
as Mae. The censors jump every time
her name is mentioned. Don't miss
the chance to see Mae wearing cow-
boy chaps and sombrero in this one.
She's a scream—and no mistake!

A/TAX REINHARDT has
1VA completed the Shake-
spearian fantasy, A Midsum-
mer Night's Dream, at Warner
Brothers studio. It consisted
of 27,000 feet of film in its orig-
inal form, but will be cut, how-
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When Noel Coward heard Mae West utter her line
—

"come up V see me some-

time"—he took advantage of her invitation when he arrived in Hollywood.

Cary Grant, who first heard Mae's plaintive plea, arranged the meeting

—McNulty

A fashion note for bicycling—first get a bike and

then a white and yellow knit suit. You'll be tops like

Cecilia Parker who looks as if she were going to town

T>ECKY SHARP, starring Miriam
ID Hopkins, and the first feature-

length film to be made with the new
three-color Technicolor process, is

ready for its debut. Many experts

predict that this film will start an
avalanche of color films, and that

within two years a black and white pic-

ture will be as obsolete as a silent film.

Time and Becky Sharp will tell.

A SHORT time ago the

great comedy team of
Laurel and Hardy was broken
up because of dissatisfaction
on the part of Laurel about the
stories they were being forced
to make. Despite the fact that
their professional association
was broken, the two remained
close friends. When the news
spread, Hal Roach became del-

uged with protesting letters,

wires, cablegrams and what
not. Break up the team of
Laurel and Hardy? Might as
well separate Punch and Judy
or Frankie and Johnny, or ham
and eggs. The world wouldn't
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ON THE set at Metro the
other day, Joan Crawford

tossed a bomb into the rumors
of the thousands of dollars a
year she and other stars are
supposed to spend for clothes.

Joan laughed and admitted
that for her usual frocks and
semi-formal gowns, she never
pays more than $16.50, and tries

to do better if she can find any
sales handy. For formal wear
Joan admits she pays more, but

Wide H'orid

When Colleen Moore's famous dollhouse arrived in New York on its

world tour it was viewed by thousands of children and grown-ups—who
included Mrs. James Roosevelt and former Governor Alfred E. Smith

stand for it and now, Allah be
praised, the two boys are to

continue their famous comedy
characterizations together.

CHARLES CHAPLIN's picture,

which bears only the title, Picture

Xo. 5 at the moment, will be finished

by the time this reaches print. Paulette

Goddard, whom Chaplin admitted at a

small party, has been Mrs. Chaplin

for more than a year, is his leading

lady. He has a habit of marrying
them, you know.

A/TORE about Chaplin.
1V1 When Jackie Coogan,
now much taller than Chaplin,
recently visited Charlie at the
studio, the great comedian
learned that although it is six-

teen years since he played in

The Kid, Coogan had never
seen the film. Stopping all pro-
duction, Chaplin ran the old
masterpiece in his private pro-
jection room and Jackie, now
almost of age, saw himself as
the beloved little urchin of The
Kid, for the first time.

OOMEHOW we can't get all in a

^ pother about these pastoral films

which have been crowding the cinema
canvas of late. We haven't seen a
chicken coop in ages and don't want to.

John Beal, in Laddie, tells us that the
real way to live is to get back to the
land and plow a deep furrow, but we'll

ask John how he expects us to find a
furrow to plow when most of the land
is floating in the air.
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—Pan Pacific Press

Here are sun tans that are sun tansl

Carl Brisson and Verna Campbell got
that way by beach patroling at Waikiki

It ain't gonna rain no more says Shirley

Temple—who has oodles of circus fun

with all the clowns in Our Little Girl

she reminds us that she never
buys more than ten frocks a
year—enough for variety.

AT LAST one fan has crashed a

Garbo set. To see the great Garbo
at work is a treat few outside the studio

crews ever enjoy, but even Garbo
smiled at little four year old Ruth
Voight when she spied her atop a high

board fence watching her. Ruthv
smiled back and continued to sit there.

DESTROYING another il-

lusion, when a producing
com- [Continued on page 68]



So You Think

You Know
Mae

WEST!
You've read stories and stories

about Mae West but now her pro-

ducer, William LeBaron, appears

with startling, new revelations.

You'll really know her better

when you read this vivid story

By Edward Churchill

WHO HAS the toughest job in Hollywood? The
answer is Mae West, the woman. And what's

so difficult about her work? Being the screen

Mae West.
We have this and other startling information about the

glamorous star from William LeBaron who, has produced
all four of her pictures

—

She Done Him Wrong, I'm No
Angel, Belle of the Nineties, and her forthcoming Goin' To
Town. He knows her better than any other person in

Hollywood.
"There never has been in screen history a player who is

as definitely two people as is Mae West," LeBaron told

me the other day. "She is one of the greatest show people

ever to invade Hollywood, but the real Mae West will never

be seen on the screen, and in Hollywood life is rapidly be-

coming as legendary as Garbo."
According to LeBaron, the real West is a hard-working,

modest, shy person. She is canny about the people

with whom she comes in contact while making her pic-

tures and has to be "sold" on them. Once she has

gotten to the base of their characters, however, and is

satisfied that they can be trusted, their names go down
as friends. And she never forgets them.

While the famous producer tactfully dodged this issue,

it is known that Mae West when she first came to Holly-

wood had little confidence in {Continued on page 70)
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BY FRANCES DEE

Frances Dee, appearing with Miriam Hopkins in

Becky Sharp, is this month's star to write intimately

and frankly of "aids to beauty" for MOTION PIC-
TURE. Next month—each month—another star will

tell you of her own beauty treatments. No feminine

reader can afford to miss these revelations. They
will pay dividends in added attractiveness. And re-

member they are found only in MOTION PICTURE!—Editor.

MAKE-UP is so much a matter of individuality

these days that my secrets may, or may not

be, of interest to you. In days gone by, all

beauties seemed to look alike. If the mode favored
pale skins, everybody tried to have pale skins. If the

fashion was for dark skins, as in the past summer and
the summer before, everyone acquired darkest sun-tans
whether it was becoming or not. Just as fashions were
uniform, so were faces.

But that day has passed, and, naturally, we in the
business of motion pictures like to think that our
efforts have been responsible in many ways for show-
ing women throughout the country that individuality

in looks, in dress, and in manner, is the thing that

makes for attractiveness. Individuality pays huge
dividends in a movie career. And why shouldn't it

be of equal value in a woman's personal career?

WHAT I am trying to lead up to—since it is the
timely subject at this time of the year—is sun-

tanning. To tan—or to burn? That is the question.

For it is true that not every skin takes to tanning.

You should know from past experiences with old Sol
whether you tan a rich golden brown, whether you
burn and blister, or whether you just don't "take."
All I can say is, let your past experience be your guide
for this year and the years to come.
The natural thing to take into consideration is

whether or not you are going to have a lot of oppor-
tunity at the sun, or, more to the point, whether or
not the sun is going to have a lot of opportunity at

you ! If you are going away to the beach or the moun-
tains for the summer—well then, it would be easier
for you to tan gracefully than to stay out of the sun,

altogether. But, if you're only going to have occasional
week-ends in the sunshine, wouldn't it be better to

side-step the tan entirely?

However, if you simply must acquire that precious
sun-glow this year, go about it safely and sanely. Tan
slowly, and do not spare the oil—or whatever other
good ointment you favor as a protective agent. Do
not stay under the sun for too long a period at a time.

Keep in mind, at all times, that the more even your
tan, the more becoming and natural it will look.

ALSO, be sure to watch your hair! The drying
l tendency of the summer sun demands extra-spe-

Frances Dee applies perfume to her lips after they are

made up. It aids the color to "set"—and puts a bit of

perfume just where she likes it—right under her nose

cial precautions to see that all your careful groom-
ing through the winter isn't undone. An oil treat-

ment once a week helps to keep it from becoming too

brittle.

I cannot stress too much the importance of brush-
ing the hair. How it does help that enviable gloss, no
matter to what brutality we may subject our locks

through a siege of summer activities—swimming,
tennis, golfing, beach-romping, and the rest ! A hun-
dred strokes morning and night with that good, old

hairbrush does wonders

!

Another discovery I've made recently about hair

is that if you can shampoo it one day and then have
it set the next, the operator is better 'able to follow

your natural wave, because by the second day it begins
to fall into its own. Fancy waves and dozens of un-
natural curls are really impractical. It's much better

to have your hair set in a simple way, and to have
lasting waves, than to use exaggerated effects which
lose their smartness after a day or two. A tiny net

worn over your hair at night is a grand thing to adopt.

It can be pinned over your head in a dainty skull-cap

effect—maybe tied in place with an attractive ribbon
and bow in satin or, perhaps, silk.

I find that a bit of liquid, greaseless hair lotion,

sprayed on my hair with an atomizer, helps to keep the

waves in place, and when light falls on your hair,

the lotion helps bring out the highlights. Some lotions

of this type are delightfully scented, too, which makes
them especially pleasant to use.

THE eyelashes, in my opinion, deserve every bit as

much attention as the hair ... so never dismiss them
with a swish of the mascara brush, and a dash or dab
of this and that, here and there. There are various

products on the market to day which are necessary
to perfect eye make-up . . . eyeshadows and brow-pen-
cils, etc. In my own case I [Continued on page 65]
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^y^Picture

In Les Miserables , Charles
Laughton and Fredric March star

Mae West brings another typical
film out in her Goin' to Town

Film fare this month features

edy, grim tragedy, a story

Arctic, and Oilfor the Lamps

LeS MiseYdbleS —AAAA—There never has been a greater

picture than Les Miserables. The story, deal-

ing with the life -of Jean Valjean who steals a loaf of bread,

serves ten years as a galley slave, and is haunted for the rest of

his life by the spectre of a foolish French law, is a powerful

human document. Faithfully following the Victor Hugo original,

Fredric March plays the Christlike leading role with under-
standing that far surpasses anything he has previously done.

Charles Laughton as Javert, the police inspector, whose fixed pur-

pose is to follow the law to the letter, is superb. Rochelle Hudson,
John Beal, Frances Drake and Sir Cedric Hardwicke are particu-

larly noteworthy in the supporting cast.

Highlights of the picture are the escape of Jean Valjean with

Marias (John Beal) through the horror-lit sewers of Paris and
the stirring reformation of J.avert who kills himself.

Les Miserables cannot help but be the best picture of 1935

—

and no performances can ever surpass those of Fredric March
and Charles Laughton. (20th Century)

Gotn' tO Town —AAAA—This refutes definitely the pre-

diction that Mae West is slipping. She is at

her voluptuous best here but the weak plot and the tawdry produc-
tion values are not in keeping with her appealing performance.
Nevertheless, Mae's swivel hips, used as they have not been since

her first'film, and the snappy conversation, (mostly hers !) bring
the picture to a high entertainment level.

The plot is too long, and too complicated to detail here, but
suffice it to say that it concerns the story of a cow-town dance
hall girl who wins a rich cattle-rustler and his property in a
crap game. He is killed and the court holds her winnings valid.

An Englishman, Paul Cavanagh, strikes oil on her property and
she follows him to South America, taking her pet race horse with
her. She marries Fletcher Colton, (Monroe Owsley) to gain
social prestige so that she can snare Cavanagh, which she does
after Colton is killed. (Paramount)

The G-M.en —AAA—Again Warner is first with a new type
of picture, honoring for the first time the fed-

eral agents who war on crime. The G-Men is the noisiest,

most startling celluloid thriller since The Public Enemy, and any
movie-goer who can leave the theatre without an instinctive fear
that each passing sedan is loaded with gangsters and machine
guns is completely incapable of imagination.
Jimmy Cagney has the role of the poor, straight-shooting law-

yer who goes into federal service when a friend is murdered in
the attempted capture of a desperate criminal. As the man who
was befriended in his youth by a Broadway racketeer. Cagney
has the drop on the underworld, but his friendship gets him into
trouble, and he helps wipe out the arch criminals only after
blood has been spilled and the screen spattered with bullets to
the last reel. Other excellent performances in the picture are de-
livered by Margaret Lindsay, Cagney 's hard-to-get sweetheart:
Ann Dvorak, who dies at the hand of the gangster husband she
exposes; and Robert Armstrong. (Warner Brothers ">

Jimmy Cagney and Margaret Lind-
say meet in Warner's G-Men
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Parade
historical drama, gay com-

of the "Federals," a tale of the

of China, an Oriental picture

Call of the Wild —AAAA—Here is a Jack London tale
J so well retold on the screen as to make it

one of the best entertainment films of the year. Buck, the dog, al-

most steals the show from Clark Gable, Loretta Young and Jack
Oakie, but they all work together in a plot filled with drama,
danger and romance in the wilds of the frozen North. The plot

of the London masterpiece is too familiar to all to need retelling

here. Darryl Zanuck has taken many liberties with the original,

but nothing is lost in screen values.

Gable and Oakie accompany Loretta Young, whose husband
has been lost on the trail, into the Yukon in search of a fabulously

rich mine which her husband's father has discovered. They are

followed by a gang of crooks and as the trail lengthens. Gable
and Loretta fall in love with each other. The missing husband
is with the crooks, being forced to try to find the mine.

, Gable portrays his part superbly while Oakie keeps the audi-

ence in an uproar. Loretta Young is splendid. (20th Century)

Oil for the Lamps of China —AAA—This film inclines
' L to dulness in spots but is,

nevertheless, a powerful and diverting piece of work on the

part of both cast and Director Mervyn LeRoy. The cast, Pat
O'Brien, Josephine Hutchinson, Jean Muir, Lyle Talbot, Arthur
Byron and others, are employes of an oil company whose problem
is the distribution of oil in the more remote parts of China. The
self-sacrifice of these people for the sake of the company, is

slightly unbelievable at times, but the Chinese stuff is grand.

Pat O'Brien and Josephine Hutchinson play the principal

roles and somehow you cannot but feel sorry for them in their

helpless struggle against the fixed policies of the company and
the impenetrable silences of China. Two Chinese actors, Willie
Fung and Keye Luke, help make the picture enjoyable. There is a
slight trace of melancholy in the entire film but perhaps you will

like that mood. It will give you an insight into the real soul of
China as never before. (Warner Bros.)

The lflfoTtnev —AAA—This film is based on the Irish rebel-

lion of 1922, and it is without question one of

the most unusual pictures ever to reach the screen. Either you will

rave about it, or hate it ; there is no middle ground.
It is not for the masses, but for those who can appreciate the

great performance of Victor McLaglen as the giant with a
pigmy's brain—who is a bully and a roughneck and who needs
twenty pounds to take himself and his girl, Margot Grahame, to
America. To earn it, he informs the Black and Tans where his
best pal, Wallace Ford, is hiding. Ford is captured and killed and
McLaglen receives his reward. But instead of going to America,
he spends it on drink and other women.

Preston Foster, head of the Irish Patriots, suspects McLaglen
as the informer and has him followed. He is caught, taken for
trial before his own friends and condemned to die. He escapes
but is later captured and shot.

One of the picture's strongest scenes is when McLaglen stag-
gers into a church and dies before a crucifix. (RKO)

films are reviewed on page 10)

Clark Gable and Loretta Young
as lovers in Call of the Wild

Josephine Hutchinson, Pat O'Brien

in Oil for the Lamps of China

Victor McLaglen and Margot Gra-
hame embrace in The Informer
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9 Our Guest in Hollywood

When the Motion
Picture Movieland
Tour arrives at

Universal, Phyllis

Brooks, in fore-

ground, will act

as the official
host. Will you be
in this group of

Motion Picture Magazine cordially invites You to attend Our First Hollywood Trip, Aboard

THE MOVIELAND TOUR TRAIN Leaving Chicago Aug. 4, and Returning Aug. 18, 1935

, R.S.V.P.

BY JACK SMALLEY
Western Manager of MOTION PICTURE

THAT invitation is directed to you, and you, and
you—your neighbors, your friends !

Here is the vacation outing of a lifetime, organ-
ized by Motion Picture Magazine; a tour to Holly-
wood aboard a special chartered train, with a program
chock-full of thrills and surprises, packed into two weeks
of glorious fun, excitement and thrills!

And you're especially invited. Won't you please
R.S.V.P. and make it P.D.Q.? I'll explain the plan
briefly. A special train, to

carry about 150 people, will

leave Chicago August 4

;

destination—Hollywood and
return. All costs of the trip

are paid before embarking,
so that you have no arrange-
ments to make for hotels,

meals, baggage and so on,
and with a large group the
cost, despite stopping at only
the best hotels and without
sparing on luxury and enter-
tainment, naturally is very
small compared with the cost
of a personally-organized va-
cation trip.

You will be the ultra-spe-
cial guests of Motion Pic-
ture Magazine at the fa-

mous million dollar resort

When dining at the Un
have Phyllis Brooks and
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owned by the publishers at Breezy Point Lodge, rightly

known as '"the Deauville of the North Woods," and again
when you reach Hollywood, where a grand variety of

entertainment has been planned. From Breezy Point,

in Minnesota, the train goes to Seattle, then along the

beautiful coast of California to Hollywood.
Universal Studios has joined with us to make this first

Movieland Tour a long remembered event, by opening
its gates to our guests, where you will actually see pic-

tures in the making, hobnob
with the stars, and visit all

the world-famous sets on
this, the largest Hollywood
studio ever built.

We asked Phyllis Brooks
(recently borrowed by Para-

m o u n t for McFadderis
Flats) to be Universal's offi-

cial host and show you in the

photos accompanying this ar-

ticle how you will be guided

through the studio. Arrange-
ments have been made to

serve a delicious luncheon at

the studio so that there will

be ample time to see all the

sights, and Universal's fa-

mous stars will attend the

luncheon party.

[Continued on pajr 72]

iversal studio cafe, you'll

Henry Hull for company



The Master of the
HUMAN TOUCH

If a story has something to say, Frank Capra will make it human.
He has a genius for making his characters real—and injecting

life-touches. No wonder he is called Hollywood's ace director!

BY PAULA HARRISON

FRANK CAPRA doesn't believe in

publicity for directors, nor that

fans are interested in the men
who make their movies. I knew it

was through an objective sense of

fairness that he had consented to

see me. And out of this knowl-

edge I'd built up an image of an

ogre who swallowed magazine
writers with his orange juice

each morning.
True, I couldn't reconcile

that image with the sunlit

gaiety of the -moods reflected

in his pictures. It must be, I

argued, drawing an imaginary
line, that on this side of the

line stands everyone else's

Capra, warm and approachable,
Capra, the director and boss,

the friend and colleague—while
on the other side, all alone, stands
my Capra, stern and forbidding.

When I finally met my ogre I

saw a pair of dark eyes that held
nothing more terrifying than a
faintly quizzical smile—and a face

for which the Europeans have a word,
though we have none

—
"sympathetic"

they call it in their various languages,
when they mean a face to which people
are drawn instinctively. Olive-skinned,

vigorously moulded, quiet on the sur-

face, it had a vibrant quality which
made it seem more alive, even in re-

pose, than does the average face in

animation. Not the face of a fire-eating dragon, at any
rate, but of a man who should prove easy to talk to

—

provided you stayed within the bounds of what, legiti-

mately, concerned you.

HE MADE no bones about discussing his dislike of
interviews. Walking back and forth, a slight frown

between his eyes, he talked with characteristic straight-
forwardness.

"Publicity's part of an actor's job—not a director's.

A director's job is to make pictures the best he can

—

apart from that, I don't believe the public gives a rap
about him. Besides, my story's been told so often

—

'from rags to riches'—that sort of thing
—

'poor boy

Frank Capra won the Acad-
emy award for It Happened
One Night—the best of 1934

makes good.' What's the sense in ringing
the changes on the same old theme ? All

it brings me is a flood of mail.

"Every time the name of my birth-

place appears in print, I get hun-
dreds of letters from the home-
towners who want me to read
their scenarios or put their chil-

dren into pictures. If I tried to

answer half of them," he con-

cluded grimly, "I could make up
my mind to shut up shop, and
devote the rest of my life to

correspondence."

So reasonable was his point

that I felt an uncontrollable im-
pulse to say, "You're right, Mr.
Capra," and give the interview

back to the Indians. In self-

defense, I changed the subject

—and Capra changed. Suddenly
he was the man I'd heard about
—friendly, responsive,—with a

genius for putting the other fellow

at ease. It was as though the sun
had come out and banished a chill in

the atmosphere.
For now he was talking about pic-

tures—on which topic he could dis-

course gladly and freely to anyone. I

could all but hear the sigh of relief

with which, seating himself, he plunged
into clear waters.

"TTOW do I choose my stories? I'll

11 tell you. I ask myself two ques-

tions. First, has it possibilities for entertainment? Then,

has it an idea to put over, anything to say? If the answer
is yes to both questions, I ask myself another. Would
you like to work on it? If I feel I would, then I feel—

I

hope
—

" he corrected himself, dark eyes and white teeth

flashing in a smile that was all the more disarming for

being so unexpected
—

"I hope the audience will like it,

too—one must please the audience, you know."
He sits quietly and talks quietly, yet creates an impres-

sion of power under control which is curiously stimulat-

ing to the listener. He says what he has to say, and stops

—no dangling phrases, no "you see-s?" or "you know
what I mean-s?," no bids for agreement or approval.

Yet there's nothing dogmatic [Continued on page 76]
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The SUMMERTIME is the Idea

TIME TO REDUCE

?E want YOU to test the Perfolastic
Girdle and Uplift Brassiere at our

expense! Test them for yourselffor ten days
absolutely FREE! We are so sure that
you, too, can reduce your waist and hips
without diets, drugs or exercises, that we
make this unconditional offer . .

.

REDUCE Your Waist and Hips

S Inches in 10 Days
... or no cost

!

Massage-Like Action Reduces Quickly
9 Worn next to the body with perfect safety, the
tiny perforations permit the skin to breathe as
the gentle massage-like action removes flabby,
disfiguring fat with every movement, stimulating
the body once more into energetic health

!

Don't Wait Any Longer— Act Today
You can prove to yourselfquicklyand definitely

in 10 days whether or not this very efficient girdle

£,",.«

S

rassiere wil1 reduce your waist and hipsTHREE INCHES! You do not need to risk one
penny ... try them for 10 days ... at no cost!

SEND FOR TEN DAY FREE TRIAL OFFER!

PERFOLASTIC. Inc.
Dept. 77, 41 EAST 42 nd St., New York, N. Y.

Please send me FREE BOOKLET describing
and illustrating the new Perfolastic Girdle and
Brassiere, also sample of perforated rubber and
particulars of your 10-DAY FREE TRIAL OFFER

!

In Person
[Continued from page 42]
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phony," he asserted with a sagacious
wag of the head. "They can't fool

an old bird like me. I was just jollyin'

her along into thinkin' she was puttin'

it over." He laughed.
They returned to the cabin and its

fuming occupant in perfect mutual
understanding. "I'll be seein' you both
again sometime. G'bye, Miss Corl

—

Miss—Miss—well, g'bye."

Quite forgetting his captured wea-
pon in the exalted turmoil of his

emotions, he stalked nobly from the

scene.

That evening, since Old Man Twing
wanted to go to Lynchburg, Emory
and Caris drove him there, dropped
him, then went to a movie where a

film featuring Caris was playing. Tak-
ing Emory by surprise, Caris made a

personal appearance on the stage at

the theatre to convince Emory that

she really was Caris Corliss. After
leaving the theatre in triumph, she
looked up at Emory by her side, as

he started the car.

"Well?" she queried self-conscious-

ly. What would he say?
"All right. You win."
"You took a lot of convincing."

"I knew all about it from the first

morning at the Springs."
"You didn't ! You scrub. Why did

you pretend?"
"I was afraid you'd leave."

"And you didn't want me to ?"

He became thoughtful. "You cer-

tainly faced that crowd without a

qualm." He spoke in a monotone.
"Because I was so furious. I didn't

think of anything else but making you
own up." She pouted.

"I've owned," he answered.
"Aren't you a little ashamed of the

way you've treated me ?"

His brows went up. "The way
I've treated the high-and-mighty,
pampered and petted movie star, Miss
Caris Corliss? Huh!"
"You don't have to grunt to be

like a pig. You were a pig, you know,
to bully a poor helpless girl as you
did. Making me cook!"
"At that, you weren't so bad," he

allowed generously.
"And wash dishes," she added.
"There you only get a Grade B."
"And mend your clothes."

"Anyway, you're cured now."

<«'"pHERE'S no reason why I

* shouldn't go back to work, is

there?" she cried exultantly.

"Not the slightest." There was a

notable lack of responsive enthusiasm
about him as he spoke.

"What'll vou do?"
"Oh, I'll be all right. You don't

have to waste any thought on me."
"You needn't be so cocky about it."

said Caris, not so altogether pleased.

"Besides, we've forgotten Old Man
Twing," she remembered.
"So we have. Lucky you thought

of it." He turned the car.

"Take me to a long-distance first."

He drove her back to the hotel.

There he went in with her as body-
guard and paced the hallway, while
snatches of excited talk came to his

ears. When she emerged, her face
was alight. She rushed upon him,
cast her arms about his neck, and
kissed him exuberantly.
At that caress, so gay, so light, so

impersonal, Emory's heart froze and
with it what small, subconscious hope
he might still have retained.

"I got 'em," she twittered. "The
New York office. Gargantuan Won-
derfilms. They think it's grand.
They're sending here to Lynchburg
for me tomorrow."

"I see. Then you'll stay here to-

night." He was troubled.
"Here? How could I? I haven't a

thing with me. We'll go back home."
She stopped and considered him.
"Home," she repeated. "Doesn't
that sound funny ! And natural. You
won't think I'm a short sport now
because I'm leaving, will you ? Every-
thing's so changed."
"Yes. Everything's changed," he

agreed disconsolately.

"Why, look who's with us."

A4R. SANDERSON Smalley was
-* approaching. Lynchburg had

been the headquarters of his abortive
man-hunt, and he was planning to
leave the hotel in the morning. He
had gone to the picture that evening.
"You told me she was your sister."

"Why not?" returned Emory. May-
be a bluff would work.
"And she was Caris Corliss all the

time. What's the big idea, you two?"
"Suppose, Mr. Smalley," said

Emory with ominous quiet, "you go
on about your business."

Caris's hand was on his arm. "Wait.
Emory," she warned. "Mr. Smalley
has the wrong slant about us, I'm
afraid." She was decisive.

"Oh. yeah? Brother and sister,

huh?" His leer was far from agree-
able, and Caris had to step swiftly

in front of Emory's advance. "I

guess this won't make a hot story for
the newspapers!"
"Now, Mr. Smalley—Sandy, I mean

—I know you wouldn't be mean
enough to do anything like that.

"Oh, by the way," she added brightly.
"I've got your automatic at ho—at

the Springs. Why don't you run over
tomorrow and get it? Come to lunch-
eon. And of course you won't say
anything to the newspapers or anyone
until I've had time to explain."
Mr. Smalley accepted

!

pMORY was distinctly less pleased:L
' "That was a bright little idea of

yours." said he morosely as the other
retired, all grins.

[Continued on page :S'_
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.aroieLombard
""T7"ES, I use cosmetics," says

X Carole Lombard, "but
thanks to Lux Toilet Soap, I'm
not afraid of Cosmetic Skin!"

This lovely screen star knows
it is when cosmetics are allowed

to choke the pores that trouble

begins — tiny blemishes appear
— enlarging pores— even black-

heads, perhaps.

Cosmetics Harmless if

removed this way

To guard against unattractive

Cosmetic Skin, always remove
cosmetics thoroughly the Holly-

wood way. Lux Toilet Soap has

an ACTIVE lather that sinks

deep into the pores, safely re-

moves every vestige of dust, dirt,

stale cosmetics. Before you put
on fresh make-up during the day
—ALWAYS before you go to bed
at night— use the gentle, white

soap 9 out of 10 screen stars have
made their beauty care for years.

I'M A LOMBARD A
FAN -I'LL NEVER I

HAVE UG-LV I

COSMETIC SKIN
J

BECAUSE I USE f

Lux Toilet Soap
AS SHE DOES

.

I KNOW IT KEEPS
SKIM LOVELY I
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Here's

the reason

Tangee lips

won with
Mr. Talbot

• "I may be old-

fashioned," said • Lyle Talbot makes the test

Lyle Talbot, "but I between scenes of "Oil for

like a girl's lips to the Lam Ps of China," the

have a fresh, dewy ^SSSZHSHT re,MSed

look. That's why I
by Warner Brothers-

don't like paint." And millions of men must
feel the same way. For more and more girls now
have natural-looking lips . . . Tangee lips.

Tangee is an amazing lipstick that gives your
lips color without painting them. It contains a
magic color principle that changes on your lips

to a warm shade of blush rose. There are
two sizes: $1.10 and 39c Try Tangee today.
Or for a quick trial send 10c and coupon for

the 4-Piece Miracle Make-Up Set offered below.

World's Most famous Lipstick

ENDS THAT PAINTED LOOK
USE TANGEE CREME ROUGE
WATERPROOF! ITS NATURAL
BLUSH-ROSE COLOR NEVER FADES
OR STREAKS EVEN IN SWIMMING

MP75

• 4-PIECE MIRACLE MAKE-UP SET
THE GEORGE W. LUFT COMPANY
417 Fifth Avenue, New York City

Rush Miracle Make-Up Set of miniature Tangee
Lipstick,RougeCompact.CtemeRouge.FacePow-
det. I enclose 10< (stamps ot coin). 15< in Canada.

Shade Flesh Rachel Light Rachel

Nam e

Address-

City State-

In Person
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"Please don't be grouchy," she
pleaded. "Don't you see we've got to

keep him quiet?"
"As if all the papers won't be head-

lining the sensational reappearance
of the famous movie star, Miss Caris
Corliss, tomorrow. I'll bet the wires
are hot with it by now."
"They'd be hotter if they knew

where we've been spending the last

few days—and nights," said she
quietly. He was nonplussed.
Emory made a wordless remark.
"Oh, you can grunt. Did you ever

hear of such a thing as Hollywood's
morality clause?"
"No ; I haven't. But if you've got

any idea that yours have been en-
dangered—," he began.

"I should say they hadn't" she re-

torted with what might have been re-

garded as superfluous emphasis.
"Oh, well; it doesn't matter now."

He was still gloomy. "When dp you
leave?" he asked.

"I thought you'd drive me over to

meet the New York crowd late to-

morrow afternoon. There'll only be
three or four vice-presidents and may-
be a couple of supervisors," she
chuckled merrily.

"And you're going to drive back
with them?" he questioned.

"Yes. Next morning. Oh, I for-

got to tell you. Just to make sure,

I called up Uncle Syl—Dr. Sylvester,

you know—to tell him about this

evening. He says I'm no longer in a

state of what was it ?—oh, yes ; un-
stable emotional equilibrium."

Even Old Man Twing, when they
picked him up, might have sensed a

lack of fellowship between the two
young people, had he not been cele-

brating too enthusiastically his family
reunion. Strong drink had upon that

ancient and rugged spirit a double ef-

fect ; it roused his chivalry and stim-
ulated his moral principles. In the
course of the evening he had given
some thought to the situation at Old
Bluewater Springs, and the suspicion

had grown upon him that all was not
as it perhaps should be.

"What became of the other young
felleh ?" Twing was befuddled.
"Oh, he quit me," said Caris.

"The other felleh's pearteh lookin',"

ruminated the mountaineer. "I reckon
that counts with a lady. Didn't go
away without his weapon. I hope."
Unthinkingly Caris said, "He's com-

ing over to get it tomorrow morn-
ing." A casual remark.

Until they delivered him at his

mountain path, Mr. Twing had no
further word to say. The pair were
equally silent until they reached camp
where their goodnights were quite
painfully polite. A courtesy equally
chilling was served up with their

breakfast the next morning.
Caris would like to have said. "For

Heaven's sake snap out of it and

Motion Picture for July, 1935

stop acting like a sulky schoolboy,"
which might have resolved the whole
difficulty. But she did not and pres-

ently was glad she hadn't. For Emory
casually inquired

:

"Why don't you get Smalley to take
you back?"
"Back where?" she asked.

"To Lynchburg," he answered.
"What are you going to be doing?"

she asked, not yet recovered from her
surprise at this development.
"Fishing. Trout, you know.

Thought I'd try the East Fork for a

change." He spoke indifferently.

"I see, and you won't be back for

luncheon ?" She arched her brows.
"Afraid not. You'll have plenty of

company. And Smalley will get you
back in no time in that big car of

his. Of course if you insist on my
coming—," he added, slowly.

"Insist? I, insist? Don't make me
laugh," she implored. "You go right

ahead with your fishing, and I hope
you have a swell day's luck.

"I'll pack up now and we'll get away
right after luncheon. So this is good-
bye." She held out her hand with a

smile so friendly and cheerful that

he couldn't quite bear to look at it.

"Send my account to Gargantuan
Wonderfilms, Hollvwood studios.

Goodbye—Billy."

"Now, I've had about enough of

this Bill stuff," declared Emory with

superfluous violence. "Who and what
and why the devil is Bill ?"

"He's hard to explain," she an-

swered after some reflection. "Bill's

a magic. When I was little and used
to have bad dreams—you know, the

kind where things chase you and your
feet bog down when you try to run

—

I was all right as soon as I could get

my voice and call Bill. He always
came and chased away the hoo-hoos
or whatever they were. Very consid-

erate and convenient, wasn't it
?"

"I see. And I expect I'm just a

stooge for Bill. Well, your present

troubles are past and gone. The
same for me practically."

"That isn't exactly what I meant.
But—goodbye." She hesitated.

He answered dully and walked with
the firm military tread of one ap-
proaching a forlorn-hope attack, to

his car. No sooner had he rounded
the corner than Caris turned upon the

camp chair which he had occupied
and kicked it violently in the sea:.

Over on his side of the mountain
Old Man Twing had spent a restless

night. As the drink died out of him.

the conviction of his moral and social

responsibility remained and took firm

root in his simple and righteous soul.

In the morning he saddled his mule,

and rode along the range to see his

old friend, elder and Justice of the

Peace of Calverton. Lunk. To him
he outlined his perplexities.

[To be continued]
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keep their

teeth lovely
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CATHERINE WEARY
.(nbnvfi Winning a Vi est-

crn Beauty Contest led

Miss < stherine Wran of
Chicago. III. 4 to success

in ateliers and photogra-
phers* studios.

JOSE1A \

REYNOLDS
(left) Preyed in-

f«i service during
a shortuge of

model** in a Fifth

Avenue Shop,
Jose ly n Reynold*
has prospered
ever since.

J. here are no sterner judges of

tooth paste than these women. Since

theirjobs depend on theirgood-looks,

they cannot afford to take chances

on doubtful preparations. For them
only the best will do, and it must pro-

duce results. That is why so many
of them use Listerine Tooth Paste,

year in, year out.

They have found, as more than

two million other women have dis-

covered—that Listerine Tooth Paste

accomplishes quick results that are

simply amazing. Dingy-looking teeth

made brighter . . . lustreless teeth

given a wonderful sparkle after a few

brushings . . . unsightly discolora-

tions disappearing after a week or

two ... all without harm to the pre-

cious enamel of the teeth. Safety is

one of the appealing factors of this

truly remarkable dentifrice.

Undoubtedly the tooth paste you

ELIZABETH RUSSELL
[Ifft) Elizabeth Russcl I.

most photographed of
>'. Y. models, has been.
"»napped**at least 5,00© \
tin

PEGGY LADEN
{right) Whenever a

photographer gets a

rail for a "sweet
sixteen** type, oat
goes an SOS for
Peggy Laden.

DOROTHY
WALLACE

(left) Dorothy Wal-
lace of Dallas, Te*a«.
is highly successful

in her work, but her
real ambition is for

the operatic stage.

are now using is a good one. But we
would like you to switch to Listerine

Tooth Paste for the time being and
try this dentifrice from the famed
Listerine laboratories.

See howfirm it makes yourgums . .

.

how quickly it combats film and dis-

colorations. Note how it attacks tar-

tar. Observe how thoroughly clean it

makes your teeth feel. Note the bril-

liant sparkle it gives them after a few
days. And then look for that wonder-
ful feeling of mouth freshness and
invigoration following its use—like

the delightful effect ofListerine itself.

Get a tube today at your nearest

druggist or department store. In two
sizes: Large Regular, 25^, and Dou-
ble Size, 40£. Lambert Pharmacal
Company, St. Louis, Mo.

TO USERS OF
TOOTH POWDER

Your druggist has a new, quick-

cleansing, gentle-acting, en-

tirely soapless tooth powder
worthy of the Listerine name.

Listerine

TOOTH POWDER
25?

LISTERINE TOOTH PASTE
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TOE-FITTING
PLASTER

CORNS

New Corn Plaster—Relieves pressure at the

proper points. This professionally design-
ed shield from the Red Cross Laboratories

excels old-style plasters.

Improved Shape—Slip-prooftabs hold plas-

ter flat, always in place. Fits over any corn
— prevents pressure— allows toes to keep
normal position.

Never Sticks to Stockings—Because it is

smooth, glossy. Waterproofed by the ex-

clusive Drybak process. Not affected by
bathing.

Individual Medicated Centers—Safer and
unexcelled for removing hard corns.

Send 10cfor a trial package— £_rf£:
write Dept. 624.

Forprofessionalfoottreatment see a Chiropodist

An Open Letter to Robert Montgomery
[Continued from page 38]

RED CROSS
DRYBAK

CORN PLASTER
{Also Drybak Bunion and Callus Plasters)

experience, too. I know how discour-

aged you were when you made Three
Live Ghosts for one of the studios and
of the strategy which made you step into

it with the old Montgomery glow. I

came to Hollywood before you did and
I saw you on the set of Untamed when
I visited Joan.
But all in all, Bob, hasn't Hollywood

been good to you? Do you suppose
that Broadway would have ever given
you that old farm in New York State?
Do you suppose stage salaries would
have given you that trust fund?
We have had one thing in common,

Bob, the fact that we were both thrust

out into the cold world at an early age.

You should be a very happy man.
You have a charming wife, a lovely

home, a child who will one day grow
to be a beautiful, charming woman.
You have the knowledge that you will

never be in want. You have a farm
in New York State on which you will

some day lead the existence of a coun-
try gentleman. You have friends by
the score and everyone respects you.
What more can a man want?
You are not thinking of leaving the

screen soon, are you, Bob ? You'd
break the hearts of millions.

They are talking of Ronald Colman
for the part of the English guardsman
in A Tale of Tzvo Cities. I would like

to see you cast in that dashing and ro-

mantic role of the debonair guardsman,
disgraced in England, who goes to fight

in a foreign land. I think you are
wasted in many of the roles you are
given. I think you should be given
more romantic, adventure roles. I

should like to see you in the type of
role that Novarro had in Scaranwuchc.
I would like to see you in some of the
swashbuckling parts which you could
do so well, instead of always in a draw-
ing room in the dignity of soup and
fish. I'm sure, too, that your fans will

agree with me.
I want a frank answer, written with

your fans in mind. More than a mil-
lion of them, in all parts of the world,
will read this letter and more than a

million, your answer. My open letter

to Dick Powell, a few months ago,
brought more than five thousand fan
letters direct to him, and twice that

number to our office. Sit down and
answer, Bob, frankly ; we open the book
to you for whatever you wish to say

and nothing could be more fair than
that

!

Sincerely your friend and well-wisher,

~y4g*4e^(M**u*i <u<l

Bette Davis Answers Mr. Chrisman's June Letter

[Continued from page 38]

60

has confidence in me—

[
THANK you very much for liking

* my marriage. I am proud that we
have been able to weather all the vari-

ous storms of ridicule and slander that

we have been subjected to for almost

three years now. The best way to

weather such storms is to laugh at it

all—then it can never become serious

to you

—

I have marveled many times over

those parts of "shady ladies." It is the

last thing on earth I ever expected to

do. How true that is in the careers of

many people. My upbringing was so

truly New England—my thoughts—my
appearance—everything about me is so

foreign to the girls that I depict on the

screen, but as Miss Pickford said "good
women are never interesting," either in

life or in fiction. Who are the people

that we gossip about? Who do they

write about in the papers every day ?

Not the good people. Not only my
bosses, but the people who pay our

salaries—our audiences—seem to be in

favor of the bad Davis—so maybe I'm

on the right track at last. I hope so

—

I had been wandering aimlessly for so

long until Human Bondage came along

and brought me out of the fog—We
have such reverence for the chance

Motion Picture for July, 1935

that this picture gave my fast-disap-

pearing career that everything in our
family dates B.B. (before bondage) and
A.B. (after bondage).

AM GLAD that you thought me brave
** the night of the Academy dinner

—

if I looked it. It was a miracle because

my heart was like a lump of lead when
the great moment had come and gone.

Lots of you reading this letter were
no doubt among those who were kind

enough to write me and express their

sympathy that I was not the winner.

I was as disappointed as you were

—

probably more so—but don't forget the

best man always wins—and in this case

Miss Colbert was the best man

—

Thanks, Mr. Chrisman, for not

spanking me. I always did detest

spankings. Who doesn't? I will try

to behave myself so that you won't have
the opportunity in the future

—

Your letter has given me lots of en-

couragement whether you know it or

not. Sorry I didn't have any more to

reveal about my real self—but as we
have all agreed, what is there inte

ing about a good woman

—

^cjd^Qc3/W~r>
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Styled by Our Expert Designers in Collaboration with the Hickory Fashion Council

You'll be cool and properly silhouetted in any
of these Summer creations by Hickory. They're
simply exquisite— yet so inexpensive! They
glorify slim, young figures and improve the

more mature, by their firm, yet gentle, control.

If you do not find these latest Hickory creations
at your dealer's—please send us his name with
your size and remittance. We'll supply you.

"Arioso" Shaped Girdle—A breezy little handful of two-
way stretch Lastex. Cool, comfortable and controlling.

White and Peach. Small, Medium and Large. $2

"Arioso" Shaped Pantie Girdles in mesh crotch and leg
band style, two-way stretch Lastex. Garterless and seam-
less. White and Peach. Small, Medium and Large. $2

"Arioso" Shaped Foundation. Porous two-way stretch Lastex.

Accentuated bust White and Peach. Sizes 32 to 38. .$3.95

A. STEIN & COMPANY 1143 WEST CONGRESS STREET CHICAGO, ILLINOIS

Motion Picture for July, 1935 61



SEE HOW I

LOOK SINCE
I GAINED
12 POUNDS

Posed by professional models

Compare Her
Measurements
With Yours

H'GHT.5FT.4ln.

W'GHT. 120 Lbs.

BUST . 35 In.

WAIST . 26 In.

HIPS . 36 In.

THIGH . 21 In.

CALF. . 14 In.

ANKLE . 8Kln.

It's a shame to be

SKINNY
When This Special Quick Way
Adds 5 to 15 Pounds Fast

THOUSANDS who were "skinny" and friend-
less have gained solid, attractive flesh this

new quick way— in just a few weeks!

Doctors for years have prescribed yeast to
build up health. But now, with this new yeast
discovery in little tablets, you can get far greater
results—regainhealth, alsoputon solid pounds

—

and in a far shorter time.

Not only are thousands Quickly gaining
beauty-bringing pounds, but also clear skin,

freedom from indigestion, new pep.

Concentrated 7 times
This amazing new product, Ironized Yeast, is made
from specially cultured brewers' ale yeast imported
from Europe—the richest yeast known—which by a
new scientific process is now concentrated 7 times —
made 7 times more powerful.

But that is not all! This super-rich yeast is ironized
with 3 kinds of strengthening iron.

Day after day, as you take Ironized Yeast tablets,
watch flat chest develop, skinny limbs round out at-
tractively, constipation go, skin clear to beauty —
you're an entirely new person.

Results guaranteed
No matter how skinny and weak you may be, this

marvelous new Ironized Yeast should build you up in

a few short weeks as it has thousands. If you are not
delighted with the results of the very first package,
your money will be instantly and gladly refunded.

Special FREE offer!
To start you building up your health right away, we
make this absolutely FREE offer. Purchase a package
of Ironized Yeast tablets at once, cut out seal on box
and mail it to us with a clipping of this paragraph. We
will send you a fascinating new book on health, "New
Facts About Your Body," by a well-known authority.
Remember, results are guaranteed with the very first

package —or money refunded. At all druggists. Ironized
Yeast Co., Inc., Dept. 197, Atlanta, Ga.

Boyer—Hollywood's New Heart-Throb
[Continued from page 33]

"'THALBERG decided he wanted
•*- to see what I was actually like

in a role," Boyer smiled at the recollec-

tion, "and he persuaded me to take that

small part as the chauffeur in his film.

My English was bad, but I was learning

and since I had almost no lines, what
difference did it make? What differ-

ence did it make, indeed, when I thought
of France, my native land? What dif-

ference did it make for them to see

Charles Boyer, playing not even a bit

in an American film. My pride re-

belled and I said to Thalberg: 'I will

play that role only on condition that

you sign a contract with me, guaran-
teeing it will never be released in

France at any time !'
"

Mr. Thalberg signed that bit of paper
which accounts for the fact that al-

though Redheaded Woman was a box-
office smash in America, England, Ger-
many, and every other foreign country

in which it was shown, the French have
never seen it. When Thalberg learned

of the records it was making abroad,

he importuned Boyer to release him
from his agreement. He pointed out

that not to show the film in France
would cost Metro a vast amount of

money. But Boyer was firm.

AT LAST Walter Wanger, an astute
-^*- producer, saw the real talent in

Boyer. He signed him to make two
films a year and Boyer listened to this

quiet man who talked so convincingly

to him about his future.

The first was Private Worlds. Claud-
ette Colbert, even then mentioned for

the 1934 Academy Award, was to play

the feminine lead, while Joel McCrea
and Joan Bennett were competition of

the strongest nature. However, it was
Boyer who stole the honors from Col-

bert, McCrea and Bennett.

But the astounding thing about the

picture was the almost unbelievable ap-

peal he had for the women of the audi-

ence. Indeed, women left the theatres,

no longer thinking entirely in terms of

Clark Gable and Fredric March, or the

other masculine idols of the screen, but

of this total stranger, Charles Boyer.

I could sense this appeal, but I could

not understand it. I went to a highly

intelligent woman of my acquaintance.

"Yes, he has a virile appeal to wom-
en," she sighed, "and I think it is the

appeal of quiet strength which all

women so admire. There is a threat

to his character which would keep any
woman guessing what he might do
next, and hoping that he would. She
would know that no woman could ever

dominate him, that he would always be
master of himself, of her, and of any
situation which might arise. She could

trust him and fear him, just enough to

make life for any woman fascinating."

'TVHE producers of Private ll
7
orlds

* feared that the tall, broad-shoul-
dered Joel McCrea would dominate
Boyer, but when the first rushes of

their scenes together were shown in the

studio they showed that Boyer held
complete dominance of every scene.

Private Worlds gave a splendid actor

the opportunity he had so long needed
to establish him on the American
screen. No more French versions in

America—no more bits as Harlow's
chauffeur. Charles Boyer had "arrived"
as a star in his own right.

Katharine Hepburn saw him in Priv-
ate Worlds and, in the best Hepburn
manner, demanded him as her next lead-

ing man in Break of Hearts. The men
and women on the set of that film were
astounded at the respect and deference
that Hepburn paid this new leading
man. Soon they, too, recognized his

great appeal and his genius. Those who
have seen his picture with La Hepburn,
say that Boyer is even more of a heart
appeal than in Private Worlds.

T>UT if Boyer was at last to win the
L* hearts of America's women, a girl

had already won his. Her name was
Pat Paterson and she had been married
before, but it made no difference to

either of them. Six weeks after their

first meeting on the Fox lot. they eloped
and were married. But their two vastly

divergent picture arrangements held up
their honeymoon. Boyer was called

back to France to fulfil a contract. Pat
was under contract to Fox. He went
back alone, leaving his bride of less

than a week in America.
"I had an idea," Boyer told me in his

quiet voice, "while I was a star in

France, that when I came to America,
I should like to play opposite such stars

as Crawford, Hepburn, Chatterton,

Dietrich and Kay Francis. I have al-

ready played with Hepburn in Break of
Hearts and now I am to play with Kay
Francis in Shanghai. Perhaps after

that, some of the others, and mv ambi-
tion will be fulfilled."

In Shanghai, Boyer is to play the

role of a half-cast Chinese and it is to

be expected that he will give a perform-
ance equal to that of the Japanese ad-

miral in The Battle. There is. when
one pauses to think about it. something
almost Oriental in his appeal to femi-
nine hearts the world over.

In some ways, the Charles Boyer of

the screen reminds one of George Raft
and in some ways of Clark Gable.
There is a lingering suggestion of
Raft's deadliness -in his manner, and
something of the threat which pervades
Gable's allure. And yet he is a distinct

individual in himself—an individual

who will, if things break right within
the next year, set a million feminine
hearts aflame in America.
"Gambling is my one great passion."

he admitted, "chonin dc fer, roulette.

horses, anything on which I can wasrer

sums as large as I can afford. I have
taken a great gamble with ray career In-

coming to American films, but then I

have always been a favorite of the fickle

eoddess of Chance."
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"Only in Kotex can you find

these 3 satisfying comforts

CAN'T CHAFE • CAN'T FAIL • CAN'T SHOW

Three exclusive features solve three important problems every woman faces. I ex-

plain them to you here because there is no other place for you to learn about them."

Author of'Marjorie May's 12th Birthday"

«-'-

C%^^<£$rfUf

Now you can wear what
you will without lines ever
showing. Why? Kotex
ends are not merely
rounded as in ordinary
pads, but flattened and
tapered besides. Ab-
solute invisibility always.

New Adjustable Belt Requires No Pins!

No wonder thousands are buying this truly remark-
able Kotex sanitary belt! It's

conveniently narrow . . . easily

adjustable to fir" the figure.

And the patented clasp does
away with pins entirely.You'll
be pleased with the comfort
. . . and the low price.

A special center layer in the
heart of the pad is chan-
neled to guide moisture the

whole length of the pad—
thus avoids embarrassment.
And this special center gives

"body" but not bulk to

the pad in use. No twisting.

I'VE always felt that the real facts on
this intimate subject were withheld

from women. So here I present in-

formation every woman should know.
I realize that most sanitary napkins

look pretty much alike. Yet they aren't

alike either in the way they're made
or in the results they give. For only
genuine Kotex offers the 3 exclusive

advantages I explain on this page—the

3 features that bring you women the

comfort and safety you seek. And with
Kotex now costing so little and giving

so much, there's really no economy in

buying any other kind.

WONDERSOFT KOTEX
Try the New Deodorant Powder . . . QUEST, for personal daintiness. Available wherever Kotex is sold.
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Can Charlie Chaplin Come Back
[Continued from page 31]

1LJE OFTEN liked to tell the tale of
-** a little girl he met.

"She worked at a soda fountain and
I was in having an ice-cream soda. I

had no necktie on—and my shirt was
open at the throat, and I hadn't shaved
in three days—I was very low and didn't

know what to do with myself, so I'd

strolled into the place and finished my
soda just as the girl was going off duty.

She'd smiled nice at me before, and I

jokingly said

—

" 'Can I walk down the street with

3
rou?' I asked.

"She said, 'Surely.'

"We walked out of the store together

and finally the little girl asked, 'Where
do you work?'

" 'Over at Robinson's in the shoe de-

partment—I'm on my vacation now,' I

told her slowly.
" 'Gee—you've got a good job, haven't

you?' she looked admiringly at me.
" 'You bet I have—I'm getting thirty

a week the first of October—I came out

here from the East and fell right into

it a year ago.'
" 'Gosh—you were lucky,' said the

girl. 'My brother didn't get work for

four months after we came here.

Work's hard to get here—when you
don't know anyone.'

" 'I'll say it is,' I replied.

"We looked at some hats in a win-

dow. 'That's a peach,' I said, 'for six

dollars
—

'

" 'Gee, it is a dandy, but there's no
hat in the world worth that much—not

when you jerk soda for a living—I make
all my own hats.'

" 'Is that so,' I said
—'The hat you

have on looks nice—did you make it?'

" T sure did.'
"

/^HAPLIN placed a knife and fork in^ the form of a pyramid. It fell down.
He resumed.

"I've never seen a prettier girl than
that little girl—she had beautiful auburn
hair and a little doll mouth and big blue

eyes that always seemed to be asking

questions. We went over to Pershing
Square and sat down, and I kept my
cap low over my eyes so's no one would
notice me—and the little kid talked on
just like she was hungry to tell someone
her troubles. 'You like California ?' I

asked her hesitantly.

" 'Yes—we had so much trouble back
in Iowa I was glad to get away. Father
owned a big farm there—then every-

thing happened at once.' She shuddered,

and I didn't press matters, but changed
the subject.

" 'I'd like to see you some evening,'

I suggested. T think we'd get along

fine,' I added.

"She said, 'Yes, I'd like you—as

long's you were kind to me.'

"She looked so sad when she said it

I turned away from her, thinking the

tears might come. T may have to go
back to Iowa any day now—my father

—they put him away—he got sunstruck

one time and never got quite over it.'

" 'Gee, that's too bad—I understand
—really I do.' She looked at me, a
hundred questions in her eyes.

"I made up my mind right then to be
her friend. 'Let's go an' have some-
thing to eat,' I suggested. She was
willing, and we walked along Fifth

Street, and when we came to Boos
Brothers' cafeteria near Broadway, she

kind of sidled toward it.

"I told her we weren't going there

—

that I knew a better place. She said,

'Where?' and I said, 'The Alexandria.'

"She gasped right out and said, 'Gee,

no—it's too swell. It'll cost you a week's
wages for a meal there.' I told her I

wanted to celebrate and that one of the

waiters roomed where I did—so it

would be all right. 'But you have no
tie on,' she told me. I told her we'd sit

over in the corner. Finally she went in

with me timidly.

"She soon forgot herself and began
to talk to me about her life on the farm
and her driving a Ford to high school

every morning.
"I told her how one time I came near

buying a hog ranch in Texas and set-

tling down to raise hogs. I intended to

do that one time just before I went into

pictures—and I came near letting the

cat out of the bag—forgetting that I was
just a shoe clerk to her, when she said,

'It takes money to buy hog ranches in

Texas. Then I came down to earth.

"We sat there a long time and kept
getting chummier and chummier till

finally Norma Talmadge came in. and
came running up to me, yelling, 'Hello,

Charlie Chaplin,' and the game was up.

The little girl looked startled and tried

to stammer something when I intro-

duced Norma to her. She excused her-

self for a minute," Charlie looked
around wistfully

—"and she never came
back," he concluded.

HpHE time arrived to select a leading
*• lady for The Gold Rush. Dozens of

screen tests were made of ambitious

young ladies. I often accompanied
Chaplin's higher salaried men to the

projection room, where we watched the

faces of these inane beauties flashed

upon the screen.

A Mexican girl arrived one morning.
She had played some years previously in

The Kid. Chaplin was not yet at the

studio. The girl was about to depart,

when, lo,—the little jester met up with
his destiny. A screen test was made of

the girl that day.

Chaplin watched her features on the

screen the next day. In silence we
watched him. He rose from his chair.

"That's the girl," he exclaimed. A
silence filled the little.room.

I walked to my office and allowed the

others to argue the great question.

Chaplin joined me a few minutes later.

He entered my office as tragic as

Hamlet, hands held behind his hack, a

frown on his face, as though his next
decision would rattle the stars from the

sky.

ttAX/'HAT do you think of her, Jim?"
* " he asked me then.

Knowing he would choose her any-

how, I parried with, "I don't know,
Charlie," and said no more.

Chaplin began to pace up and down,
his hands still behind his back.

Suddenly the door opened. The girl

entered. She was cheaply dressed. Her
eyes were bright, her teeth were even,

her body was so round and supple that

one soon forgot the ugly black dress

which clothed it.

Chaplin smiled benignly.

She stood before him and asked,

"Well, what is it, Charlie? Am I

hired?" She was smiling.

The comedian looked at her and then

down at his spats, which, actor-like,

he always wore.
The girl watched him, round-eyed,

round-faced, full of life.

Chaplin answered at last, "You're en-

gaged." Simply that.

The girl leaped into the air with joy.

even though, as a leading lady, her sal-

ary was small.

Together they walked out of my
office—into matrimony. But if his mar-
riage was a farce, his divorce was
tragic indeed.

During her stay at the studio, the offi-

cials from the Board of Education often

called, but she had no interest in books.

And to this girl was given by the Fates
in marriage, Mr. Charles Spencer Chap-
lin, a complex human being.

Just why he remembered Miss Grey
from her childhood, and insisted upon
making her his leading lady is a problem
for Freud or some other prober of hu-

man actions.

IT HAS been considered by many that
* the woes of his marriages cut him
deeply. They are undoubtedly incorrect,

although his pride may have been
touched to the core.

One thing stands in the comedian's
way in regard to making, what Jack
Dempsey would call, a "comeback."
That is his indifference or inability to

keep up with the procession. The man
who seeks to be a great ironist must be

of superlative genius. The Dean Swifts

are rare in the world. The travels of

Lemuel Gulliver are read with delight

after many generations. The Gold
Rush and even City Liglits could hardly

be used as a "trailer" in a , first class

theatre today.

As an artist, Chaplin was created for

a small canvas. He is constantly think-

ing in terms of "epics" when all he needs

is a mangy dog, a flat-footed policeman,
and himself in an alley.

His new picture, Tin- Masses—as the

tentative title implies, is said to he a

comprehensive social study, by one. who
as an artist, still affects baggy trousers,

a derby hat and a shuffling walk—who
spends much of his time discussing the

woes of the poor in the parlours of the

rich—and trying to remain the silent

Rock of Gibraltar in the turbulent and
progressive land of the talkies.
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In My Mirror
[Continued from page 51]

work on the lashes and brows with a

fine brush and warm olive oil. You
can do it, too. After the oil has re-

mained on the lashes and brows for

a short time, close the eyes and place

the middle finger of each hand be-

neath the eyelashes and brush them
back and up. You'll be surprised in

what a short time your eyelashes will

acquire quite a natural curl.

Here's another little "professional"

eyelash trick which may be useful to

you. Instead of brushing the powder
off the lashes and brows, after you've
finished your face patting just apply
a little more powder purposely to the

eyelashes, and put the mascara and
eyebrow pencil right over it. This
prevents the lashes from clinging to-

gether, and holds the mascara, firmly,

to the very ends. In fact, so much so,

that you can be as emotional as you
like at a sad movie.

Right here I might say that I do
not think any of us should ever be
self-conscious about the use of mas-
cara. A good brand will not only en-

courage lash growth, but the contin-

ual "up and up" brushing keeps them
in a fine, healthy condition.

Don't forget, when you put finish-

ing touches on your make-up, to pow-

der your neck every bit as carefully

as you do your face ... as carefully,

but not as generously.

CKIN tonics are indispensable to
^ every woman's complete complex-
ion care. It is a good idea to keep
these tonics in a cool place so that

their freshness will take the place of

ice for those whose skins are too
sensitive for direct use of ice. - Wash
the face well with lots of soap and
water, apply a bit of cleansing cream,
and, after removing, splash a bit of

the cool astringent over the face.

Incidentally, have you ever tried

using a bit of skin tonic on your
scalp ? It's grand for that tired feel-

ing. Just pour a bit of the lotion in

a cup, and, after dipping the tips of

your fingers in it, give your scalp a

vigorous massage.

npHIS is important! One of the
• greatest beauty aids is learning
to relax. "Nerves" are awful things,

and, unfortunately, too many of us
are forced to admit them. But this

won't be necessary, if, out of your
busy day, you can save just a few
minutes for relaxation. Here are a
few things which I have found help

me to "let down." Never eat hurried-
ly, enjoy your food, and you will find

a renewed energy. Try to approach
every day calmly, no matter how
many demands are made on your
time. If you can't take a daytime
nap, then, at least, close your eyes
for five minutes after lunch.

When I first entered pictures, I re-

member I was so anxious to keep up
with schedules that I never relaxed
for a moment.- This began to tell

on me ... on the outside as well as

inside. After losing some precious
vitality I learned my lesson—to let

nothing disturb me.

A NOTHER thing I am very sure
-^*- of is that most of us do not walk-

enough. I mean real brisk walking
in the open air. When I am work-
ing and can take no other form of

exercise, I like to walk early in the
morning, or just before retiring at

night. You will probably say, "a
walk is the very last think I want to

do at night, when I am tired from
a long day's work." Well, if you can
just manage this last spurt of ambi-
tion and step around the block for

a few minutes, I can assure you that

you will sleep much more soundly.

ica's Finest 15^Cigareti

Amazingly Mild with a NEW KIND of Mildness
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Comrort...WHEN
YOU NEED IT MOST

Siluette belt by Hickory-STYLE 1300

TTie Siluette Sanitary Belt by

Hickory, by a patented proc=

ess, is permanently woven to

shape on the loom to make it

conform perfectly to the figure.

Siluette cannot hind/ curl/ ir=

ritate or slip. You'll find it

delightfully soft/ Iight=weight/

comfortable and dainty/ yet

dependably secure. Its easy=

stretch, fine quality Lastex

wears and wears. Can be

boiled/ washed/ ironed—65c

STYLE 1340

The Hickory Petite— adjustable-

narrow boitproof Lastex; Satin

Pads, perfectly comfortable and
secure 35c

STYLE 1387

A popular Hickory Shield Button

Style—combination satin and boiU
proof Lastex 50c

Sanitary Felts hy

HICKORY
Made in a wide variety

of styles .... 25c to 75c

If your dealer hasn't the Hickory Belt

you want, send us his name with
your remittance. Please state style and
desired si?e: small, medium or large

A. STEIN & COMPANY
1157 W. Congress St. Chicago

UoMMjiMmvH Dress Shields, tb*
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How Men Have Changed Hepburn
{Continued from page 25]

next morning appeared at the studio

dressed in another pair even more
dilapidated than the ones she had lost!

THE NEXT meeting nearly ended
disastrously. We had brought our

smelly old pipe on her small, intimate

set one day, just as Hepburn was mak-
ing a difficult and dramatic scene. She
was standing on the sidelines, poised

like a saucy bird, waiting to go on as

we puffed at our pipe. Suddenly she

looked around, sniffed and said : "You'll

have to open those doors and let some
fresh air in before I go on . . . there's

a foul odor in here !"

When the doors were opened we
knocked the ashes from our pipe and
slipped it into our pocket. An innocent

"grip", trying desperately to make the

remnant of a five-cent cigar last until

noon, got the worst of this encounter.

An attache discovered him standing near

Hepburn, thought his cigar was causing

the odor, and made him throw it away.

WE FIRST noticed the change in

Hepburn when we returned recent-

ly from a two weeks' trip to San Fran-

cisco. During the time we had been

off the picture, another lad had handled

the publicity and had written a story

that displeased her.

"Hey you!" she said (it was always

"you", even to the time we left). "Did
you write that story in this morning's

paper?" Before we had time to answer,

Eddie Kelly, who has been her assistant

on almost every picture, came to our

rescue and told her we hadn't written

the story. "Okay !" she said, impishly,

"I wasn't going to give you any of the

cake I baked, if you did
!"

Yes, Hepburn was getting softer

—

she had made a cake for the cast and

crew, and they were sitting around eat-

ing it. That was the first time we no-

ticed that the screen's enigma woman
was changing—when we first began to

suspect that her defiant attitude had al-

ways been just that—a pose

!

IT WAS intriguing to study this rest-

less, electric person, even in the mad-
der days—a self-made woman even

though she denies it. "None of us are

really self-made," she once said. "We
just use the materials given us at the

beginning. I had red hair, freckles and

a temper to go with them ... I merely

lived up to them !"

There was no hokum about this Hep-
burn girl—we heard that she once had

William Muldoon's famous motto hang-

ing in her dressing room : "A champion

is a fellow who gets licked two or three

times a week and keeps right on calling

himself a champion !" And her career

proves that she lived up to it. She be-

lieves in fighting her own battles and

has made the grade by her superb faith

in herself—as you know from her work
in Bill of Divorcement. Christopher

Strong. Morning Glory. Spitfire. Little

Women and The Little Minister.

Motion Picture for July, 1935

TET'S hear a few more things about
*—* the new Hepburn, the softer Kath-
arine Of 1935 ... a few stories from
the intimacy of the set that you might
not have heard, and which could not
have been told until now. You have
heard the one about her fight to get her
old stand-in, Adalyn Doyle, a chance in

pictures perhaps, but did you ever hear
of the fight she put up to give a char-

acter woman, Mary Gordon, a part in.

The Little Minister? Mary got the part

okay and was so good that Hepburn
fought another battle to have the part

enlarged. She fought a similar fight to

have John Beal's part made bigger in

this same picture.

There is a rule that no visitors are

allowed on the Hepburn set—she still

keeps this rule—though lately, when a

poor blind woman, thrilled by her voice,

came to Hollywood to "hear" her make
a scene, Hepburn made a pretty gesture.

She wouldn't break her rule and allow

the woman to listen to her on the set.

But she gave her her dressing room,

installed a loud-speaker system, and let

her listen all day to the picture being

made. Every now and then she would
go over to the microphone and explain

to the grateful woman what she was
doing. We also saw her pick a hungry-
looking actor out of a crowd of extras

to play a bit because she felt sorry for

him.

There was a humorous gesture one
day, too. when she protected the em-
barrassed John Beal from exposure

when he tore his trousers in the studio

restaurant . . . she held her skirts

around him while he walked out,

'"pHERE are hundreds of little inci-
-*- dents like this but none impressed us

as much as the gallant gesture she made
one day while working atop a high
tower with director Richard Wallace.

The latter was directing a tense scene

in which Hepburn was not in for the

moment, and he was wearing woolen,

padded shoes to deaden the sound—as

the microphone was right beside him.

Katharine, behind him, looked over

and saw that the laces on the shoes had
become untied and that Wallace was
unconscious of it. One false step on
those shoestrings and he might trip and
fall down the 25-foot tower to his

death. Without saying a word she

crawled over to Wallace, knelt down,

and tied his shoes. The scene never

stopped—and she crawled back quietly

and resumed studying her part.

VES SIR. Katharine Hepburn has
* changed, as sure as Hollywood v

move to Florida ! Maybe, next week,

she'll be different, and you will make us

eat our words—because the old fire is

still there—and you never know what
she'll do next. She may change by then

—but. that's Hepburn. "Like the moun-
tain stream, she is quiet and deep some-

times—then torrential at others!"



URING
Lovely". . . My Friends Told Me

Lovelier every day ". . . I Could See for Myself

\

A trial bottle of Marchand's
Castile Shampoo — FREE — to
those who send for Marchand's
Golden Hair Wash. The finest,

healthiest treatment you can
give your hair. Guaranteed to
remove every trace of stickiness.

Marchand's Castile Shampoo
makes your hair fresher and
more charmingly alive. Send for

your bottle today. 1 >

Now you,- too, may have the captivating

charm all girls desire. The fascinating

appearance your friends will admire.

You have only to use Marchand's Golden
Hair Wash. For glorious hair, for. smooth,

peach-downy arms and legs.

1. BLONDES— ifyour hair is darkened,

faded or streaked, Marchand's used as

a rinse will secretly restore its former

lightness and natural lustre.

2. BRUNETTES— lighten your hair any
natural shade of blondeness you desire.

Or impart fascinating highlights,

a sparkling sheen to your dark hair.

3. BLONDE OR BRUNETTE -
alluringly smooth arms and legs

without risking "superfluous"
hair removal. Whether on face,

arms or legs, Marchand's
Golden Hair Wash will make
"superfluous" hair unnotice-
able, blended with your skin

coloring.And give you, all over,

that fresh, bright clean look so

admired in sophisticated, well-

groomed women.

Marchand's Golden Hair Wash in the
new gold and brown package is waiting
for you at your drug store. Start using it.

FkARCHANB'S
ASK YOUR DRUGGIST FOR MARCHAND'S TODAY, OR USE COUPON BELOW

MARCHAND'S GOLDEN HAIR WASH.
251 West 19th Street, NEW YORK CITY

Please let me try for myself the sunny, golden effect of Marchand's
Golden Hair Wash. Enclosed 50 cents (use stamps, coin, or money
order as convenient) for a full-sized bottle. Also send me, FREE, trial

sample of Marchand's Castile Shampoo.

Name

Address

City State- P. 735
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This

French Rouge—

Votta! It Lasts!
If you think all rouges are

alike, try imported Po-Go!
Touch it to your cheeks ; see

how smoothly it goes on to

blend without bother — see

hoiv exceptionally long it lasts.

Po-Go is different because it is

hand-madebyFrenchmenwhoknow
feminine beauty. The box you buy
was filled and closed in Paris. But
even with its ocean voyage, Po-Go
costs you only 60c anywhere ... in

five of the smartest, true-complexion
shades you've ever seen!

At your favorite toiletry counter
—or we'll serve you direct by mail,

Guy T. Gibson, Inc., Importers, 565
Fifth Avenue, New York City.

S>W0ROUGE
SHADES : Brique (Naturelle); Ronce
(Raspberry); Vif (Bright); Cardinal
(Very Bright); Saumon (Faint, for
Blondes).

60c

MercolizedWax

iMercoli

Keeps Skin Young
Absorb all blemishes and discolorations and
make your skin smooth, soft and healthy
with the daily use of pure Mercolized Wax.
This single, all-purpose beauty aid is the
only cream necessary for the proper care
of your skin. Mercolized Wax cleanses,
softens, lubricates, bleaches and protects.
Invisible particles of aged skin are freed,
clearing away freckles, tan and other blem-
ishes. Your complexion becomes so beauti-
fully clear and velvety soft, your face looks
years younger. Mercolized Wax brings
out the hidden beauty of your skin.
Phelactine removes hairy growths—takes them out—easily, quickly
and gently. Leaves the skin hair free.
Phelactine is the modern, odorless facial
depilatory that fastidious women prefer.—Powdered Saxolite 1

is a refreshing stimulating astringent lotion
whendissolvedinone-halfpintwitchhazel.lt
reduces wrinkles and other age lines. When
used daily, Saxolite refines coarse-textured
skin, eliminates excessive oiliness and makes
theekinglowwithfresh .warm, youthful color.

The Talk of Hollywood
[Continued from page 48]

pany gave consideration to put-

ting Helen of Troy and Paris on
the screen, actual research proved
that the fair Helen must have

been as old as Fanny Ward, at

least sixty, when Paris fell for her

and laid siege to Troy.

"DARTON McLANE, who is staging
*-* a big fight scene with George Brent

for a picture at Warners, hit his head

on a nail in a fall, and it was driven

more than an inch into his scalp. After

dabbing on some antiseptic he went on

working. He played a role in G-Men
in which he drove a car into a machine

gun which sent actual slugs through his

windshield—and an other where he

crashed a car into a wall and knocked

himself out for two hours. Which
proves he can take it.

VOU would never believe that
•* Victor Jory, who plays Oberon
so beautifully in Midsummer
Night's Dream, was once a pro-

fessional pug and that after his

retirement from the ring he
fought more than two hundred
bare-knuckled rights, just to clean

the bullies out of his home town,
Pasadena.

DICK POWELL, who, incidentally,

sings his first song in Italian in

Broadway Gondolier, has asked Mrs.

William Gargan to assist him in select-

ing furnishings for his new home. Dick,

a recent guest at the Gargan home, ad-

mired her taste so much that he wanted
her to help him. His new home is being

paid for by his radio earnings on the

Hollywood Hotel hour. Now he is ex-

cavating for a tennis court behind the

house. Yep, the raddio is his fraand.

AN UNUSUAL feature in the
-^*- home Ruby Keeler and Al
Jolson are remodeling on their

valley ranch is that on an upstairs
floor it will have a complete hotel
suite, consisting of a living room,
two bedrooms and bath. The
idea is that the entire Keeler clan
will live in the new ranch home,
and the suite gives Ruby and Al
a place to retire for privacy.

TN THE PAST, only news reels have
-*- been distributed by plane but RKO-
Pathe is starting something new when
they plan to send Becky Sharp, the first

film in the new Technicolor process, to

distributors via the air lanes.

Sun-Kissed Beauty!

[Continued from page 14]

from stopping the perspiration under
the arm."

If this preparation is used absolutely

according to directions you need never
fear body odors during the summer. At
night rinse your underarms with soap

and water. Apply this liquid deodorant.

Allow to dry for fifteen minutes before

donning the pajamas. Next morning
rinse the armpits, and there you are

!

One or two applications a week is

enough except in exceptional cases. You
can also apply this on arising, but the

other method gives you longer protec-

tion. Overnight application gives you
72 hours' protection, 15 minutes of dry-

ing gives 48 hours' protection, and
3-minute drying, 24 hours' protection.

And because I want you all to know
the worth of this product, and because
this company wants you to test it for

yourself, I am able to offer you a FREE
sample of this deodorant. Isn't that

marvelous ? Write me for it . . . and
be rid of body odors

!

Then I know you're going to be ask-

ing me about embarrassing hairs when
bathing suits, short sleeves, and shorts

become part of your life. Who doesn't

hate the sight of superfluous hair on
arms and legs ? You can be sure a movie
star takes steps to eliminate it . . . and
it's just as important in your appear-
ance. There is one white, creamy prod-
uct that is as delightful as the choicest
of cold creams. Simply spread it over

the surface from which the hair is to

be removed, rinse oft* with water, and
then see your beautiful hair-free skin!

And bright summer suns bring need
for having your eyes look their best, so

you'll be charmed with the new emol-
lient mascara (and that word simply
means soothing). This product has fine

oils in it which keep the lashes soft and
silky with no danger of britdeness . . .

it cannot smart or sting ... it has
greater spreading capacity and
doesn't look artificial . . . and is tear-

proof, smudge-proof, and absolutely
harmless. Which just about means it's

perfect

!

So endeth my summer lesson ... I

want you to be sure there's no unpleas-
ant body odors . . . get rid of unsightly
hairs . . . use sun-tan make-up . . .

avoid sunburn . . . and wear the scent

of soft flowers . . . and you'll have a
happy season !

BEAUTY ADVICE
I'll be glad to give you the name of

any of these products, or any others
about which yon would like to know.
It's my job to help you to be as lot eh,

js the stars . . . so write Gweu Dew,
1501 Broadway, Sew York City, en-

closing a stamped, addressed en: elope.

And don't forget to request the FREE
SAMPLE of the famous deodorant.'
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Extra! Crooner Goes

Shakespeare !

!

[Continued from page 39]

"Of course, as you know, I don't sing

a note in the picture, and what a relief

that was," he grinned. "I have been
singing for years, orchestras, musical

comedies, radio, and the pictures. A
fellow is bound to become fed up after

such a stretch. My work in A Mid-
summer Night's Dream was almost a
vacation!" He sighed.

As I sat there watching him turn on
the personality, I came to realize the

work and responsibility a young man
has to contend with when catering to

twenty million sweethearts. Dick is

tired, he wants a rest, but the films

must go on, and he must work.

W/"E resumed our conversation : "Yes,
» » I got a tremendous kick doing A
Midsummer Night's Dream," he stated.

"It was different, the atmosphere around
the set took me away from realities. I

could wander around the woods on the

gigantic set and really relax. It was
nice working for a man who refused to

be hurried by a production schedule.

"I am going to let you in on a little

secret," he suddenly remarked, "I'd like

to play a few straight dramatic roles.

Oh, I know just about every singer

says that, and I don't pretend to be dif-

ferent, but I am serious. People are

bound to become fed up with me—and
then what ? Just like every hoofer wants
to sing, and every heavy wants to be-

come a comedian, so do I want to do a

dramatic characterization. And some
day I will!" he added firmly.

I liked the way he said that, for it

carried a note of firmness. Underneath
Dick Powell's affable nature there is a
strong will. When he became tired of

his job as master of ceremonies at a

Pittsburgh theatre, he decided he would
become an actor. When he reaches the

point where singing nauseates him, he'll

go dramatic. Dick is just that kind of

a guy. He wants new things to do.

We sat there chattering idly for some
time, and then miracle of miracles !

!

Out of a clear sky he turned to me and
said : "I'll never marry for publicity's

sake !" I don't know what prompted
him to make a statement like that, per-

haps it was because I was interviewing
him about an altogether different sub-
ject at the time.

"Wait a minute, Dick," I ventured,
remembering his fans, "that's a plenty
interesting statement, and although this

story is supposed to be along entirely

different lines, it isn't fair of you to

tease me. How about the why and
where—if you won't marry for pub-
licity's sake?"

I could see he was seriously consider-
ing answering my question, so I sat

back and waited. Waiting had its re-

ward. He started to speak.

» ALL right, as long as F
^*- mood, I may as well

|

'm in the

get it off

[Continued on page 73]

Jantzens

ricj44Ju: ctmtkxxl

It is the magic of Jantzen- Stitch that gives

you an amazing degree of natural-line

figure control in a Jantzen. Because of this

advanced and exclusive knitting process

your Jantzen fits perfectly, permanently.

Permitting complete freedom, it firmly

but gently holds the body in the natural

position of youth. It molds the body in

lines of grace and beauty. Figure control

is literally knitted-in!

TH E BRA-TUCK [illustrated]— strikingly combines sim-

plicity of design with the beauty of the luxurious new
Kava-Knit fabric. There's a new style accent in the

smart tuck design at the bust giving a youthful effect to

the brassiere lines. $5.95. Other Jantzen models $4.50

to $7.95. Jantzen Knitting Mills, Portland, Ore.; Van-

couver, Canada; London, England, Sydney, Australia.

'molded-fit
swimming suits

JANTZEN KNITTING MILLS (Dept.112), Portland, Oregon
Please send me style folder in colors featuring new 1935 models.

e
.

Address

Irene Ware, featured in the

Universal picture, "Night

Life of the Gods," wears

the new Jantzen Bra-Tuck.

WOMEN'S MEN'S fj
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QUICK, SURE RELIEF

CORNS
CALLOUSES-BUNIONS-SORE TOES

ACTS 2 WAYS
(1) Ends pain;

stops pressure;

prevents sore

toes and
blisters.

(2)

"
Quickly loos-

ens and
removes
corns and
callouses.

The instant you apply

Dr. Scholl's Zino-pads
on corns, callouses, bun-
ions or tender toes

—

you'll have relief! It's the

soothing, healing med-
ication in them that ends
pain so quickly. The
pressure-removing fea-

ture of these thin, cush-

ioning pads immediately
stops the cause and prevents corns, sore toes,

blisters and tender spots from new or tight

shoes. To loosen and remove
corns or callouses quickly and
safely, use Dr. Scholl's Zino-
pads with the separate Medicated
Dw&f.nowincluded in everybox.
After that use the pads only to
stop shoe pressure or friction.

Only a thorough, complete,
scientific, double-purpose
treatment like Dr. Scholl's will

do all these things for you. Get
a box today at your drug, shoe
or department stoie.

NOW »> KINDS

STANDARD WHITE, now 25^
New DE LUXE flesh color 35^

Dr Scholl's
Zino-pac/s

Put one on— the "pain is gone!

Brush Away

Gray Hair

Here is a safe and approved method With a email
brush and BROWNATONE, you tint those streaks

l^ f?
atChe

h
S

J?
f »?& °I

fad^d or bleached ha* tolustrous shades of blonde, brown or black

BROWmTt^mp ^ yearS succ
!
ss

-
Don't experiment.BROWNATONE is guaranteed harmless for tintinggray hair—active coloring agent is purely vegetabFeEasily and quickly applied-at home. Cannot affectwaving of hair. BROWNATONE is economical and

Lasting-it.will not wash out. Impart!S shade
£, nr^a

K
mg Sfed

-
Ju£ V™5

]
1 or comb "t in. Easyto prove by applying a little of this famous tint to a

te£* £
a,r

-
Shadg> : "blonde to Medium Brown"aMDark Brown to Black"—cover every needBROWNATONE is only 50c-at all drug andtoilet counters-always on a money-back gu™!ntee
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So You Think You Know Mae West
[Continued from page 49]

her screen future. It was predicted

that she would be a complete bust.

She came out for a contract which
was to last only a few weeks, but

made a sensation in a comparatively
small role with George Raft in Night

After Night. Hollywood was jealous

and when She Done Him Wrong was
premiered, few luminaries were pres-

ent to honor the woman with the col-

orful curves, the come-hither voice

and the lifting eyebrows.
This experience made her fight shy

of designing sycophants and in turn

gave rise to the malicious rumor that

she was "hard to get along with."

"Actually, Mae West is a very easy

person to work with," LeBaron told

me. "We're like the proverbial ham
and eggs. We've never bickered, nev-

er have had a misunderstanding." Be-

hind this statement is a story.

TeBARON first met a peppy, viva-
-*—

' cious "tomboy" type of girl who
was slight and very delicately formed
(imagine that!)—some fifteen years

ago. She sang two numbers in A la

Broadway, a play he had written.

"Her hoydenish routine and her re-

markable delivery of the songs
stopped the show," LeBaron said.

"She was a riot. I predicted stardom
for her—and she won it. In later

years we drifted apart. She was writ-

ing, producing, directing and acting
in the East, and I went to the Coast
to produce motion pictures.

"Then one day more than two years
ago the door to my office opened. On
the threshold stood Mae. Her eyes
were flashing. Her face was lighted

by more than a smile—it was an ex-
pression of joyous emotion. 'It is

Bill! It's Bill LeBaron!' she ex-
claimed.

"It was during our subsequent chat
that I realized just how the 'tomboy'
Mae had changed into two people

—

one, the actress, the other, one of the
most clever careerists in modern the-

atrical history.

"Mae's whole life is wrapped up in

her screen personality. Every gesture
she makes—every line that she speaks
—every move that she takes—during
the shooting of a picture is the result
of almost agonizing study and con-
centration."

T ASKED LeBaron to give me exam-
pies of the way she works to

achieve her effects.

"She gets right down to the most
minute detail," he replied. "Take, for
instance, the clothes she wears. She
has a rare quality of analysis and vis-
ualization. She looks at sketches of
dresses being designed for her. One
sketch may show a tight-fitting gown.

" 'That's the one,' she says, 'that I

wear when I walk upstairs. You'll
have to make the skirt a little fuller.
I'll be awkward if you don't.'
"She eyes another sketch. The
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dress has ruffles on the shoulders.
" 'You'll have to pull the ruffles

off,' she says. 'I have this one on
when I kiss Paul Cavanaugh. He's a

good-looking guy. The ruffles would
hide his face and spoil the shot for
him.'

"There is nothing that misses her
eye during the production of her pic-

tures. In running through the dia-

logue, for instance, she makes sure
that no one either indicates or de-
clares that she is 'tough.' Her very
shrewd explanation for this is that

she can seem to be as tough as she
likes and be accepted by her audi-
ences—but that the moment another
character calls her tough, the line

awakes in the mass mind of the audi-

ence the fact that she is hard-boiled

—

and this hurts her at the box office."

"(~)N THE screen," LeBaron con-
^' tinues, "men must always seek

her. She never can run after a man
and make a conquest, let alone run
after him and not make one. She
knows that a single scene of this na-
ture would destroy an illusion which
she has labored years to create. Often
people have come to her with story
ideas. She has listened up to a cer-

tain point and then has said : 'That's

a good story, but it's not my type. I

can't play' such a role. But I'll bet
Colbert or Dietrich can—and do a

swell job. Go and tell it to them.'
"

"Her acute mind breaks each scene
down of itself. She analyzes the most
minute dialogue, every expression,

every gesture, every movement. She'll

drift into my office. I'll be behind
my desk. A director and one or two
others will be seated around the
room. She'll take a chair next to
mine. We'll talk story. She'll listen,

fight and agree up to a certain point

—as long as she's interested in the
story as a possibility for herself. Once
anybody gets off on the wrong track
she starts humming to herself."

"'Stop it. Mael'^I tell her.

'"What am I doin'?' she asks.
" 'You know,' I advise her. But by

this time the spell of the story has
been broken and as far as she is con-
cerned, the day is over."

*«T'VE gotten so that I know when
she's going to put her foot down.

One fellow was outlining to her a

sequence in a ship's gymnasium in

her last picture. He described women
doing stunts on rings and parallel

bars, and tossing medicine balls

around. He pictured Mae in their

midst in a turtle-necked sweater and
trousers.

" 'Forget it,' she told him. 'That's
not Mae West.'"
Mae West always has received full

writing credits on her pictures. Yet.
time and time again the writer has
heard around Hollywood the story
that somewhere in her menage -



has a couple of convenient ghosts

who pop up and write her scripts for

her.

"That's a lie," LeBaron said. "Mae
lives with a story from the moment
it pops into being as an idea. I've

never seen such concentration in any
other human. The first three screen

plays were hers entirely from orig-

inal story to finished script. For her

fourth, she accepted an idea built

around a Texas cattle queen, sub-

mitted by Marion Morgan. Mae liked

the idea, itself, and the western char-

acter. I have worked with her on
every word of each of the four screen

plays."

I plied LeBaron with questions

about Miss West's reaction to the

"Mae West jokes" which have flood-

ed the country since she has become
famous.

"Paradoxically enough," he told

me, "she doesn't mind them. We
swap them. I tell her the ones I've

heard, and then she tells me what
she's heard. Remember, these are not

jokes about the real Mae West but

about that screen person. A perfect

show-woman, anxious to take advan-
tage of tremendous word-of-mouth
advertising, she said to me the other

day: "'Bill, those jokes are doing
me as much good as they once did

the Ford car.'

"On the other hand, she hates to

have anyone think that the real Mae
West even drinks or smokes. She
does neither. Not given to worry
over her bigger problems, she often

comes rushing into my office with a

couple of fan letters with apprehen-
sion written all over her face, and
blurts : 'What am I going to do.

Bill? This woman says she hears I

get stewed all the time!' Or: 'Bill,

this is terrible. A guy in Kankakee
says that the word's gone around his

town I smoke like a steamship fun-

nel!'

"Here again you have her calculat-

ing divination between the colorful,

daring West of the screen and the

real West, who shudders at what peo-
ple think about her personal life and
habits."

T ASKED the producer to explain
*• his statement that the real Mae
West was becoming legendary. "She's

seldom seen in Hollywood," he an-

swered. "She often accepts invita-

tions to parties because she doesn't

want to hurt people by refusing—and
then can't bring herself to go. I nev-

er can get her to go out. She spends
most of her time in her apartment
with her brother, sister and her

brother-in-law. When she's not work-
ing I can get her there on the 'phone

day or night.

"She takes long drives in her car,

goes to prize fights now and then and
either dines at obscure cafes or goes

to popular ones early before the

crowd arrives. She is seldom recog-

nized because the publicly accepted
picture of the actress doesn't resem-
ble the real woman at all."

"'ill

Warner Bros. Stars

Yhree

ANN DVORAK
in Warner Bros. "G Men"
"^ To lend enchantment to

the warm color tones of bru-

nette beauty, Ann Dvorak
chooses Max Factor's Olive
Powder, Carmine Rouge and
Carmine Lipstick.

Reveal

Wollywoods

New
Make-Up

JEAN MUIR in Warner Bros.

"A Midsummer Night's

Dream"
^f To accent appealing charm
of delicate colorings, Jean
Muir chooses Max Factor's

Rachelle Powder, Blondeen
Rouge and Vermilion Lipstick.

Discover How to Enhance Your Beauty
as Famous Screen Stars Do

MARY ASTOR
in Warner Bros. "Dinky"

"fc To harmonize naturally

with the distinctive colorings

of the auburn type, Mary
Astor chooses Max Factor's

Olive Powder, Blondeen
Rouge and Carmine Lipstick.

Max Factor s Make-Up
Used Exclusively

THE magic of color . . . beauty's secret of attraction . .

.

has been captured by Max Factor, Hollywood's make-
up genius, in a new kind of make-up. It is color harmony
make-up. ..original, new color tones in face powder, rouge
and lipstick, having a matchless lifelike quality that

actually seems to work a miracle in creating lovely beauty.

Wouldn't you like to share this secret with Holly-
wood's stars? You can!... for whether you are blonde,
brunette, brownette or redhead, there is a particular

color harmony for you that will do wonders in empha-
sizing the colorful beauty, the fascinating charm of
your own type.

The very first time you make up you will see an
amazing difference. You will marvel at the satin-smooth
loveliness the face powder imparts to your skin... at the
entrancing lifelike color the rouge brings to your cheeks
...at the alluring color accent the lipstick gives to your
lips. Your complete make-up will be a perfect harmony
of color . . . and you will find that it will remain perfect

for hours and hours.

New beauty can be yours today... for the luxury of
Color Harmony Make -Up, created originally for the

screen stars, is now available at nominal prices. Max
Factor's Face Powder, one dollar; Max Factor's Rouge,
fifty cents; Max Factor's Super-Indelible Lipstick, one
dollar. Featured by leading stores.

hxTactor* rroum
SOCIETY MAKE-UP: Face Powder, Rouge, Lipstick In Color Harmony

'lor* rToutfwood

Mail for your COLOR HARMONY IN POWDER, ROUGE AND LIPSTICK
MAX FACTOR, Max Factor's Make-Up Studio, Hollywood:

Send Purse-Size Box of Powder and Rouge Sampler in my color harmony shade;

also Lipstick Color Sampler, four shades. I enclose len cents for postage
and handling. Also send me my Color Harmony Make-Up Chart and 48-pace

Illustrated Instruction book, "The New Art of Society Make-Up", . . FREE.

2-7-90

COMPLEXIONS
Very Light D
Fair D
Cnamy D
Medium Q
Ruddy. D
Sallow

Freckled
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SKIN DryD
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For Age LinesAVrinkles.

Flabby Skin,Blemishes,

TryThis Beauty Secret

Gift if You
Send Quick

Compressed Cranetaiproscti mini- -^^ • —* — — -

Mail Coupon Today for This
3-IYIinute Beauty Treatment
SEM-PRA7 COMPRESSED CKEME makes skin pret-

tier in 3-mimite application. Ends erasable lines, crows-

reel Bahblness, reduces large roves. Ends pimples, biack-

beads due to do ; .o,l pores. Vse Sem-Pray 3 minutes

instead of an hour with separate ant i -wrinkle, nourishing,

cleansing creams, pore pastes, tissue tonics, muscle oils

ami skin softeners. Will not grow hair. New Sem-Pray
container has push-up bottom. Used easily as lipstick.

Oarrv with you. Gire yourself 3-minute beauty-youth

treatments any time, anywhere. Always look as if you

had just come from a beauty parlor. All stores 60c. Or
mail coupon.

FREE—Send Today •*

i
Mail coupon for generous!
7-day package of Sem-Pray lg
Creme. We will also include r
introductory packages Sem- 1

ray Rouge and Face Powder**
Free.

Mme. LaNore, Sem-Pray Salons,
Suite 224S-L, Grand Rapids, Mich.
Send generous 7-<J:iv package Sem-Pray Creme. Include Introduc-
tory packages Sem-Pray Houce and Face Powder FREE. I enclose

10c for packing and mailing.

REMOVES HAIR

CREAM
SIMPLY APPtY-WASH OFF

C1ANT Cf\j/ SMALLER 1 fitf
tUSE 3U' TUBE ItT

DEPT. STORES • TE* CENT STORIES

SAFELY- QUICKLY- SURELY

DEVELOP YOUR FORM
Only where needed. Try my new VENUS-
CREAM-METHOD, designed to develop shape-

liness. Wonderful for ugly, sagging
lines, scrawny neck and arms, unde-
veloped forms, wrinkles and crows-
feet. To convince you I will send
generous 10-day trial treatment for

25c. Money back if you're not amazed
with results 1 Write.

ROSE MILLER,
Box 1271 - R, Birmingham, Alabama
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FAT?
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\ Don't be fat any longer. Get Bon-
I Kora, the safe, pleasant reducing
I treatment from your druggist to-

day. Gain back a trim figure to
/ enable you to wear stylish clothes.

/ BonKorahelpg build health and im-
\ proves complexion. Also aids di-
\ gestion, while reducing surplus fat
I caused by over-eating, faulty elim-
I ination or toxic condition.

/TOOKOFF 40 LBS.
IN SIX WEEKS

; sayB Mrs. F. Rudolph , trained nurse of
4725 Lake Park Ave., Chicago, who
wrote: '

' It was a lucky day forme when
1 heard of BonKora. Took off 40 lbs.
in six weeks ; found it harmless too. In fact,
it made me feel stronger. I look 10 years
younger. I always recommend BonKora tomy Datients." Gctabottle of BonKora. Eat
plentifully of foods yon like, as described in
package. If one bottle does not convinceyon,
Manufacturersrefandyoormoney. You risk
nothing, so try it today.

BONKORA
For sale at all good drug

and dept. stores

Wear a Pretty Face with Your New

Summer Wardrobe
[Continued from page 45]

wilt on even the warmest nights, fea-

tures very narrow decolletege in back

and a halter in front with fringed edges

on the pleated peplum and turned up

skirt hem (a brand new note . . . how
do you like it?)

"I think most men have a weakness

for blondes in dark clothes . . . and

also a weakness for taffeta material. At
least it is my particular favorite mate-

rial for feminine wear. Maybe this

feeling with the male sex is a hang-

over from our youthful days when our

mothers and sweethearts wore it so

charmingly. But whatever the reason

we love instinctively the rustle of taf-

feta."

For Bette's highly successful gown
with only an ornamental clasp at the

neckline for trimming, he advises the

following becoming make-up on the

ash-blonde : Rachel powder (tints to the

pink); blondine or orange-red rouge;

lipstick of the same color intensified;

gray eyeshadow.

"Personally I prefer gray eyeshadow
for the girl with very dark blue eyes

because it is less obvious than the con-

ventional blue. ' Also let the blonde be-

ware, particularly, of gobs of eyelash

make-up for street wear. For evening

it is beneficial . . . when discreetly ap-

plied."

Amusingly enough, Bette looks as

though she had already followed the

Factor advice by the scrubbed-clean

looking face she is wearing with that

smart three-piece traveling suit she

affects. The material is light herring-

bone wool. The skirt is cut in six sec-

tions and topped with a white plaid pull-

over blouse and hip-length jacket.

And even though we have worked
around through four types in four dif-

ferent make-ups (thanks to Mr. Fac-

tor's beauty tips) we can't resist telling

you about a few more summer ideas

worn by Ann Dvorak.
She looks very smart in an adorable

sports suit of white Lona cloth trimmed
with two bright green wooden buttons

fastening the square shoulder yoke and
a laced straw belt! Patch pockets and
bell sleeves are jaunty touches in this

headliner sports ensemble that is defi-

nitely going places this summer if the

rest of us can only wear it as charm-
ingly as Ann does.

And for a more formal mood what
could be more charming than the dash-

ing suit of sheer navy crepe (shown on
page 45), the dress showing slashed

pockets and a vestee front, garnished
with a tailored bow of Irish crochet

lace ? The flaring coat fits snugly at the

neckline and the circular stand-up col-

lar is brand new

!

Be Our Guest in Hollywood
[Continued from page 54]

Here's the studio where Claudette
Colbert made Imitation of Life, where
Boris Karloff filmed the Frankenstein-

pictures (he's just made a new one, you
know), and where such famous stars as

Margaret Sullavan, Herbert Marshall,
Eddie Lowe, Chester Morris, Binnie
Barnes, Sally Eilers and Irene Dunne
(she's getting ready to make Univer-
sal^ SJwzv Boat) produce their pictures.

John LeRoy Johnston, publicity chief,

has arranged to show you an actual

picture in the making, and busses will

carry you over the miles of sets where
Universal's noted pictures have been
and are being made—the cathedral for
The Hunchback of Notre Dame, the
theatre where Phantom of the Opera
was filmed, the quaint German streets

used in Little Man, What Now?—the
sets for The Good Fairy, and so on.

And of course we want our guests
also to see the homes of the stars, and
one of Hollywood's famous players is

to be host at a party in your honor. A
tour by car through Beverly Hills, to

see the magnificent homes, has been ar-
ranged. Drivers will point out all the
points of interest, and you'll see on this
trip sights which tourists miss.

*TPHE entire trip is filled with thrill-x ing sights. Coming out there'll be
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the Magic Isles of Puget Sound, the

snow-capped Cascades of California, the

Golden Gate of San Francisco, the

orange groves of Southern California.

The Roosevelt Hotel will be your
headquarters in Hollywood, the world-
famous stopping place of the stars,

right on Hollywood Boulevard and only

a block from Motion Picture Maga-
zine's western offices, during your stay

here in the film colon}-.

Of course you'll want complete de-

tails of this entrancing trip, and these

will come to you by return mail, in the

form of a printed pamphlet containing

the itinerary, costs, and all pertinent in-

formation, upon receipt of a letter from
you sent to us as shown below.

Address your letter to

:

Mr. Joe Godfrey. Jr.,

Movieland Tour Manager
Motion Picture Magazine. 360 X.
Michigan Ave.

Chicago. 111.

Please enclose a three-cent stamp with

your name and address, and you'll re-

ceive full details at once. Now is the

time to join our grand Hollywood party

—applications will soon be closed. But
there's still room for vou—if you
R.S.V.P., P.D.Q.!



Extra! Crooner Goes

Shakespeare ! !

[Continued from page 69]

my chest," he grinned. "When I marry
a girl, I want her to know I love her.

I don't for a minute want her to think

I married her for a headline. In this

game it's publicity or die, and while I

am grateful for the interest people take

in me, privacy in such a fellow's life is

practically impossible."

His brows contracted seriously, and
he paused for a minute. "The girl I

marry will want a quiet private life, and
if she doesn't, then I don't want her."

I interrupted again. "Dick you're

talking as if you've never met this girl."

He passed that crack up and went on. . .

.

"So much has been written about the

house I supposedly built for this girl,

the ideals I would expect her to have,

the way she'll look, talk, and act, that

I am just a little confused myself. I

wonder where I could have been while

all this dope was being passed around.

You know there isn't a human being

alive that could live up to all those

printed expectations."

I felt sorry for him. It is quite a

job for an unsophisticated, straight-

from-the-shoulder, sort of fellow like

Dick Powell to compete with the arti-

ficialities of this make-believe world. I

turned to him and made some sort of

a question from my thoughts.

He agreed with me and went on to

say: "Marriage is really a very simple
thing, if people aren't always sticking

their uninvited hooks into it. / want
to get married, but what the publicity

world wants is for me to get married so

they can get a story, and then get a di-

vorce so they can get another story, and
so on indefinitely,"—his eyes twinkled.

I decided it was time to swing the

conversation back to Dick's work on A
Midsummer Night's Dream.

«<r~\0 you think A Midsummer Night's
*~^ Dream will be a box-office suc-

cess ?" was my next question.

"Without a doubt," he replied. "This
picture will be the most unusual and in-

teresting film ever to be presented to an
audience. It stands to reason that if an
authority like Max Reinhardt"—again
the admiration creeps into his voice

—

"is given unlimited capital and a pro-
fessional cast, superlative creation will

be the result." He tipped back in his

chair with the exclamation, "Gosh I

liked it !" and nearly tipped over.

"Here's a sticker, Dick." I queried,
"What will your many fans, who are
so

_
used to hearing you break out that

voice in every picture think of your
nonsinging role as Lysandcr?"

This one had him stopped for a min-
ute. He thought it over.

"Well-1," and it was a long one, "I
don't think they'll be able to recognize
me in those pink tights I was forced to
wear!" He whistled, much as a small
boy would who had just been relieved
of a tedious job.

*<p*--12 LBS. IN

3WEEKS-AND
SHE THOUGHTj

SHE WAS
NATURALLY

SKINNY!

Here's a
Quick Way
to Put on
10 to 15 lbs. of
Good Solid Flesh
and Feel Like a

Million Dollars!
Kelpamalt, New Mineral Concentrate, Corrects IODINE STARVED GLANDS-

Most Common, Unsuspected Cause of SKINNINESS

5 Lbs. in 1 Week Guaranteed
Even On Scrawniest Men and

Women or Money Back

2.

3.

4.

5.

6.

7.

Thousands of thin, pale, rundown
folks—and even "naturally skinny"
men and women—are amazed at this
new easy way to put on healthy
needed pounds quickly. Gains of

15 to 20 lbs. in one month, S lbs. in

1 week, are reported regularly. J.

R. writes
—"Always thought I was

naturally skinny but in 3 weeks I

have gained 12 lbs. on Kelpa-
malt."

Kelpamalt, the new mineral con-
centrate from the sea, gets right

down and corrects the real underly-
ing cause of skinniness—IODINE
STARVED GLANDS. When these
glands don't work properly, all the
food in the world can't help you. It

just isn't turned into flesh. The result is, you
stay skinny.

The most important gland—the one which actu-

ally controls body weight—needs a definite ration of

iodine all the time—NATURAL ASSIMILABLE
IODINE—not to be confused with chemical iodides

which often prove toxic—but the same iodine that

is found in tiny quantities in spinach and lettuce.

Only when the system gets an adequate supply of

iodine can you regulate metabolism—the body's

process of converting digested food into firm flesh,

new strength and energy.
To get NATURAL IODINE as well as 12 other

needed body minerals in convenient, concentrated
and assimilable form, take Kelpamalt—now con-

sidered the world's richest source of this precious
substance. It contains 1,300 times more iodine

than oysters, once considered the best source.
6 Kelpamalt tablets contain more NATURAL
IODINE than 486 lbs. of spinach or 1660 lbs. of

beef. More iron and copper than 2 lbs. of spinach

Manufacturer's Note:—Inferior products—sold as kelp and
are being offered as substitutes. Don't be fooled. Deman
do not upset stomach nor injure teeth. Results guaranteed

Comparison ol Minerals in

KELPAMALT vs.

VEGETABLES
3 Kelpamalt Tablets

Contain:

1 . More Iron and Cop-
per than 1 lb. of
spinach, 7*4 lbs.

fresh tomatoes, 3
lbs. of asparagus.
More Calcium than 1
lb. of cabbage.
Wore Phosphorous
than 1% lbs. of
carrots.

More sulphur than 2
lbs. of tomatoes.
More Sodium than 3
lbs. of turnips.
More Potassium than
6 lbs. of beans.
More Magnesium
than 1 lb. of celery.

or 15 lbs. of fresh tomatoes. More
calcium than 1 doz. eggs. More
phosphorus than 3 lbs. of carrots.

Try Kelpamalt for a single week
and notice the difference—how
much better you feel, how ordinary
stomach distress vanishes, how firm

flesh appears in place of scrawny
hollows—and the new energy and
strength it brings you. Kelpamalt
is prescribed and used by physicians.
Fine for children, too. Remember
the name, Kelpamalt, the original

kelp and malt tablets. Nothing like

them, so don't accept imitations.

Start Kelpamalt today. If you don't
gain at least 5 lbs. in 1 week the
trial is free.

100 jumbo size Kelpamalt tablets—four to five times the size of ordi-

nary tablets—cost but a few cents
a day to use and may be had at all

good drug stores. If your dealer
has not yet received his supply,

send $1.00 for introductory size bottle of 65 tablets
to the address below.

SPECIAL FREE OFFER
Write today for fascinating instructive 50-page book
on How to Add Weight Quickly. Mineral Contents of
Food and their effects on the human body. New facts
about NATURAL IODINE. Standard weight and
measurement charts. Daily menus for weight build-
ing. Absolutely tree. No obligation. Kelpamalt Co.,
Dept. 480, 27-33 West 20th Street, New York City.

SEEDOl

Kelpamalt
(KNOWN IN ENGLAND AS VIKELP)

malt preparations—in imitation of the genuine Kelpamalt
id genuine Kelpamalt Tablets. They are easily assimilated,
or money back.

Motion Picture for July, 1935 73



Why Garbo's Friends Dare Not Talk
[Continued from page 29]

Murine cleanses and re

freshes tired, irritated eyes

For ere eomlorl

use it daily.

•'our

'eVes
?r*

Valuable booklet, "A World of Comfort for

Your Eyes." Murine Co., Dept. 4, Chicago.

Remove FAT
from any part
Be adorably slim!

Feminine attractiveness demands
fascinating, youthful lines of a
graceful, slim figure—with slen-

der, firm, rounded contours, in-
stead of unbecoming flesh.

Hundreds of women have reduced
with my famous Slimcream Method
—and reduced just where they
wanted, safely, quickly, surely. I,

myself, reduced my chestline by
4*6 inches and my weight 28 lbs.

in 28 days.

J. A. writes, "I was 37 inches
(across the chest). Here is the
miracle your Slimcream has
worked for me. I have actually tak-
en 5 inches off. I am overjoyed."
The Slimcream treatment is so
entirely effective, so easy to use,
and so beneficial that I unhesitat-
ingly offer to return your money
if you have not reduced your fig-
ure both in pounds and inches in
14 days. What could be fairer
than that!

Decide NOW to achieve the fig-
ure of your heart's desire. Send Pholo _, _„.,,/
$1.00 today for the full 30-day /K // Si La r
treatment. during iH inches.

FRFF Send $1.00 for my Slimcream treatment NOW. and I will
* *xl-» a-' send you entirely free, my world-fainouB, regular $1.00
beauty treatment, with a gold mine of priceless beauty-aecreta. This
offer is limited, eo SEND TODAY. Add 25c for foreign countries.

DAISY STEBB1NG. Dept. F-6. Foreat HiUa. New York.

I enclose $1- Please send immediately postpaid in plain pack- |

ISO your Guaranteed Slimcream treatment. I understand that
if I have not reduced both in pounds and inches in 14 days, you I

I

will cheerfully refund my money. Send also the special free Beauty
Treatment, i

Nan

Woman Saved From

Asthma Torture
After suffering terribly from asthma for
eleven years, Mrs. Sara E. Koontz, of Mt.
Pleasant, Pa., suddenly discovered a way to
get blessed relief and comfort. She says:

"I had asthma for eleven years and 6pent
hundreds of dollars. I got so thin I could
hardly walk. I wasn't able to do any work.
Last October I heard about Nacor and it is

the best medicine I have ever tried. I cannot
praise Nacor enough for what it has done for
me. I am feeling fine. I have had no asthma
since I have taken Nacor."—Feb. 5, 1934.
No need to suffer tortures of asthma or

bronchial cough when blessed relief and com-
fort can be yours. For years Nacor has
helped thousands. Write for letters and book-
let of helpful information. Sent FREE. Nacor
Medicine Co., 592 State Life Bldg., Indian-
apolis, Indiana.

9MI HAIRWomen, girls, men with gray, faded, streaked hair. Shampoo
and color your hair at the same time with new French
discovery SHAMPO-KOLOR," takes few minutes, leaves
hairsoit. glossy, natural. Permits permanent wave and curl.
Fret Booklet, Mooiiem LP.Vallipiy,Dep.2i.254 W.31SL,New York
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(Oo, Cora Sue! The garbolins will

get you if you don't watch out!)

THEN how—if she is protected by
this conspiracy of silence—can we

reveal to you, now, the secrets of

Garbo's social life? Her calendar pad
does not list many big Hollywood oc-

casions. She has never been to a

Mayfair dance, a premiere or a cock-
tail party. You never read in the so-

ciety column, "Among the guests was
Miss Greta Garbo tastefully dressed

as Little Red Riding Hood."
It is said that when she drops in to

dine with some screen star neighbor
it is more than likely that she will

come in by the back door instead of

being announced by the butler—and
just pull up a chair which she may tilt

back comfortably when the coffee is

poured out for her.

T3UT something startling is happen-
"-* ing. Today Greta Garbo is emerg-
ing from her retirement. She is still

shy of prying eyes. She has not yet

become a familiar figure in Holly-
wood night life, but she has made her

debut into the orthodox social whirl.

Several weeks ago she appeared with-

out warning at the Trocadero in Max
Reinhardt's party, and remained in

full sight of the amazed diners for

two hours, proving to a dazzled world
that Garbo not only talks as the bill-

boards had already revealed, but
laughs, claps, and eats as well.

When other guests drop in at the
Cedric Gibbons' garden where Greta
is playing tennis with her host they
find no female Hamlet, or hollow-
voiced mystery woman, but a girl

with flying brown hair and flushed

cheeks who does not flee from them
in terror, but remains awhile to listen

to their chatter, about whatever pic-

ture people do chat about in a sun-
splashed California garden.
Tennis is essentially a sociable

game—one simply cannot play it

alone ! The fact that Greta Garbo has
become an ardent wielder of the
racquet proves that she is no longer
a recluse. Dolores Del Rio and
Cedric Gibbons may be her favorite
tennis partners, but she plays on many
movie courts, and swims in many a

movie pool these days.
There is hardly an evening when

she does not go somewhere in the
company of one or two women
friends, or less frequently with her
current leading man or director. She
attended every concert of the winter
season, and almost every performance
of the Russian Ballet. To be sure she
did not enter with the be-diamonded,
be-furred — sometimes be-fuddled

—

crowds by way of the foyer. Slouch
hat pulled down, ulster collar high,
she and her friends slipped into in-

conspicuous seats by way of the alley.

And there she would sit by the hour,
intent upon the performance.
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'THE cramped quarters of a Russian
•* Art Theatre which most movie
stars do not realize exists, know
Garbo and her friends on their first

nights. With a Polish actress she
went to a tiny Beverly Hills bandbox
and sat, evening after evening, watch-
ing this woman who had once been
the toast of Warsaw. She is a familiar

figure in a certain Santa Monica
movie house where seats are reserved
for Garbo twice a week. Patrons of

the Filmarte, the only local theatre
which shows foreign films, no longer
turn to stare at the pale strangely ar-

resting face, framed in its long, un-
curled bob.
When she is not entertaining

friends at home Garbo may often be
found in a far corner of the Russian
Eagle talking animatedly with her es-

cort, or beckoning the courtly old

Russian general, who runs the res-

taurant, over to her table. Or perhaps
you may see her in a shadowy nook
of La Golendrina on Olvera Street

watching the Spanish girl who never
stops smiling while she sings. When
she decides to dine with some movie
friend she does not choose an occa-

sion when they are giving a big din-

ner, but drops in casually in sports

clothes at odd times.

It is said that she was a frequent
visitor at the table of Joan and Doug
when they were first married. When
Garbo comes to the home of Rouben
Mamoulian for supper she sits at the
head of the table, friends say, at the
family's urging and talks pleasantly

with the Russians, Armenians and
other foreigners of the director's

circle and acquaintance.

'\X/'HETHER it is going fishing
» * with young Dick Cromwell, or

having tea in George Brent's garden,
with a stroll around Toluca Lake
afterward, or joining a family of old

neighbors, lately moved here from
Sweden, in a picnic and clambake at

Long Beach, Greta Garbo is doing
exactly what she wants to do. for no
other reason than that she wants to

do it at the moment.
She turns down all invitations to

meet visiting celebrities, but she
spends many an afternoon rolling on
the floor in rough-and-tumble frolic

with the children of her cameraman.
She refuses to be bored with great
names, money or position, asking of

her friends only to be amused. In
her own social circle she is gay. child-

ishly prankish, the center of the

laughter. She may have her mysteri-

ous moments, but she does not share
them with her friends.

It's a new aspect of the Great
Garbo, this girl sitting at her tele-

phone making dates and calling up
her friends to plan for good times.

Personally, though, I prefer this

Garbo to the Sphinx of Legend,
brooding under the weeping willows.



Why Two Successful Wives

Want to Work

[Continued from page 36]

lacquer over a statuette (and look out

Ginger Rogers, there's competition for

you in those Lee lines!) and the ele-

gant job of titian retouching on her

hair, couldn't quite erase the fresh pert-

ness of Dixie's natural manner.

She was, as she pointed out, "all

dressed up like a movie star," but the

effect hadn't rubbed out her buoyant

personality. Dixie, in spite of possess-

ing everything a girl's heart could de-

sire—three husky sons, Bing, the

Toluca Lake home, the San Diego

ranch and her new screen career was
still just Dixie ... a pretty swell num-
ber if you ask me.

DIXIE'S eyes were flashing as she

continued : "I don't care how much
you make up your mind about settling

down as the little wife and mother, you

simply can't devote all your time to the

management of a house that is running

perfectly, anyway, or worry yourself

sick over the problems of a husband and

three male infants all of whom are the

picture of health and contentment.

"It isn't entirely a matter of having

your money problems solved, either.

We could probably have struggled

along nicely on what Bing made out

of radio and records if the worst had
come to worst, and Hollywood hadn't

wanted him. I would probably have
remained in the background of Bing's

radio life and might never have had
another thought about a career of my
own again, being too busy.

"But the movies, as you know, are

something else again. Photographers
were constantly coming out to the house

to photograph Bing and they'd insist

that I get in the picture. The captions

would read: Bing, and his former ac-

tress wife, Dixie Lee. Interviewers

would come to me to get stories about

Bing and when the story would come
out I was played up in print almost as

much as the crooner. Whether we
wanted it that way or not I seemed to

be leading a semi-private—and semi-

professional life," Dixie added.

When I asked if Bing had ever voiced

any objections to her return to pictures,

Dixie smiled, but admitted honestly

:

"There were a few mumbles in the

beginning. Bing couldn't see why I

should inconvenience myself with the

hard work of studio life. He's a little

on the lazy side, himself . . . and he
couldn't see how anyone would want to

get up at six in the morning when she

could sleep until noon. But we never
had a really serious argument about it.

"Now that I've actually thrown down
the gauntlet and taken my stand," she
added, "I really want to go on and make
something of my work. I'm tickled to

death with the opportunity I'm getting
in this picture. I want to start singing
and dancing lessons again immediately."

Do you want to score a "home run" with him? You

will if you learn when IT'S TIME FOR PABST.

At dinner, surprise him with a cool, refreshing bottle

of Pabst Blue Ribbon Beer or Ale. Or when he reads

his evening paper, you'll bring a smile of approval at

the mere suggestion of Pabst. There's nothing quite so

satisfying and thirst-quenching after a hard day's work.

More than ninety years of brewing his-

tory is Pabst's guarantee of quality.

Look for the Pabst sign— it identifies a

quality dealer who will supply you

with Pabst Blue Ribbon Beer and Ale.

Pabst
Blue Ribbon

Beer and Ale
1 1935, Premier-Pabst Corp., Chicago
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45<>' STREET. JUST WEST OF TIMES SQUARE
W. STILES KOONES, Manager

ANY PHOTO ENLARGED
Size 8x10 inches
or smaller if desired.
Same price for full length
or bast form, groups, land'
•capes, pet animals, etc.

of any47part of group picture. Safe
return of original photo
guaranteed.

SEND NO MONEY J^S"^?
(any size) and within a week you will receive
your beautiful life-like enlargement, guaran-
teed fadeless. Pay postman 47c plua postage

—

or send 49c with order and we pay postage.
Big 16x20-inch enlargement sent CO. D. 78c
plus postage or send 80c and we pay postage. Take advantage of
tau maring offer now. Send your photos today. Specify size wanted.

STANDARD ART STUDIOS
104 S. Jefferson St. Dept. 225-H, Chicago, Illinois

The Master of the Human Touch
{Continued from page 55]

STOPPED IN ONE MINUTE
Areyou tormented with the itching tortures of eczema,
rashes, eruptions, or other skin afflictions? For quick
andhappy relief, use cooling, antiseptic, liquidD. D. D.
Prescription. Its gentle oils soothe the irritated and
inflamed skin. Clear, greaseless and stainless—dries
fast. Stops the most intense itching instantly. A 35o
trial bottle, at drug stores, proves it—or money baclu

D.D.Do P/l£A&U&ZIovl

SHARE HOLLYWOOD'S MOST
GUARDED BEAUTY SECRET
Is your neck and contour losing its youthful
line? Francess Kable's Hollywood Contour
Band.usedand endorsed by famous stage and
screen stars

—

1. Rebuildsrelaxed neck and contour muscles,
2. Corrects under-chin heaviness.
3. Builds up receding chin.
4. Creates and protects the perfect contour.
FREE—IF YOU ORDER NOW Introductory offer
consisting of: Original $2.00 Hollywood Contour Band.
JarofJSeck and Contour Cream, and complete instruc-
tions for home treatment—Just send a dollar bill to

„.^NC??? KABLE BEAUTY PREPARATIONS
840 North Michigan Avenue Chicago, III,

EARN and LEARN
Fashion and Figure Drawing

Taught by New York's Leading Artists,
Tou will soon be able to do smart,

sophisticated drawings by our easy,
inexpensive home-study method.

Send for FREE Lesson

Manhattan Art Studios, Carnegie Hall,.^»r\0J
150 West 57th Street, New York.

^ Stain LJeiaht
iV" 1??' MEN—Why be skinny, and flat
.chested? Now you can have a beautiful figure
|Dlus new pen in a few weeks. Treval Modus
I succeeds when all others fail. No exercises,
plus, diets or creams. You gain 3 to 5 lbs.

* r^fe^A1^ s
.
u
,
re

- fast - Nothing like it
In QUICKLY build up thin bodies. Guar-_ anteed to build weight or money back. Act

f]now. Order Treval Modus today. $1 postpaid.
TREVAL CO, e,,, t722.E MILWAUKEE, WIS.
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about his ideas—merely the sense that

he's thought them out clearly enough to

present them with clarity and force.

"For example," he continued, "what
struck me about Night Bus—the Samuel
Adams story from which we made It

Happened One Night—was the novel

background—the fact that the action

took place along a bus route. That's

why we took it. In more conventional

surroundings, it might have been just

another boy-and-girl romance, but the

background seemed to hold new enter-

tainment possibilities that made it worth
doing. Incidentally, I think I enjoyed
that picture more than anything I've

done. The script was so beautifully

written—the cast so perfect—everything
went so smoothly—" There was a gleam
of reminiscent pleasure in his eye.

TT Happened One Night has been
* called by the movie trade "an object

lesson in the making of motion pictures

as they should be made." I've read the
story from which it was taken, so I

know how much of its grace and sparkle

was injected by Capra and Robert Ris-
kin, the writer with whom he works.
Each insists on crediting the other with
its responsibility. It doesn't matter.
The point lies in their perfect collabora-
tion. They spend weeks in shaping the
script before anything is put down on
paper; they concentrate their efforts on
those down-to-earth incidents which
warm the hearts of people the world
over by the human touch that makes
them kin with all mankind.

"It's those incidents, I think, that
make the story," Capra told me. "Those
are the things people remember long
after they've forgotten everything else.

The catch, of course, lies in creating
the incident. It's not easy. Sometimes
you don't find what you want till you're
actually shooting—sometimes not then.
You know it's wrong, but you don't
know how to make it right. You watch
and wait, you rack your brains and
finally—if you're lucky—you get it.

"In the original script of Broadway
Bill, for instance, the horse didn't die.
I kept worrying about the finish—afraid
it was going to be just another horse-
race. I kept wondering what we could
do to make it different and still, sound.
It wasn't till we were on location that
the idea popped." "Fortunately," he
observed with perfect simplicity, "I'm
so situated here at the studio that I can
make what changes I like without ask-
ing permission." It was as though a
ruling monarch, in all modesty, had de-
clared himself fortunate to be able to
govern his people without permission.

JTVER since seeing It Happened
One Night, I'd been wondering

what it was that Capra had done to
Clark Gable. He'd been popular
enough before that—but with a
limited popularity. For everv dimple-
worshipper, there had been three
heretics who couldn't see him for
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dust. Those three and thousands of

others had been completely bowled
over by the breezy reporter of It

Happened One Night. "Can this be
Gable ?" they may have murmured
during the earlier scenes, watching
suspiciously for the return of the
he-man. By the time the famous
thumbing sequence rolled round, they
didn't give a whoop whether he was
Gable or not—they loved him.
Capra refused to take any credit

for the change. "That's what Gable's
really like," he informed me. "Like
the fellow he played in that picture.

The part was made to order for him.
Why do they put him in the other
kind of story? Because this kind's so
hard to find, so hard to write." So
hard to direct, he might have added,
but didn't. "It's airy, insubstantial, a
bubble. If it floats, fine, if not, you
haven't anything to fall back on.

"With a more dramatic story, you
don't gamble so heavily. If the
audience doesn't like the characters,
it ma}r still be interested in the action.
From that angle, Broadway Bill was
a better risk than It Happened One
Night. Lady for a Day wasn't. In
Lady for a Day you had to concen-
trate on humor and human appeal,
and handle your sentimental values
with the lightest possible touch, else

you'd have had a maudlin mess in-

stead of a hit.

<«T3UT there isn't any formula. You^ can build up a picture according
to the most logical theories in the
world, and still have a flop. What I

try to do is to treat my characters,
not as types, nor props to carry the
action, but as human beings. Make
them real people and they're bound to

get the sympathy of the other people
watching the screen.

"I'm going to do a picture on
Washington, for instance. To most
of us he's a dead hero, a man with a
halo round his head. We take a holi-

day on his birthday, we revere his

memory, or think we do—but if the
truth were told, he bores us. He's
nothing much more than a picture in

a boat crossing the Delaware. But
Washington was a flesh-and-blood
person, alive in the world as you and
I are alive today. He had to eat and
dress and wash behind the ears.

There's nothing irreverent about
showing him that way. On the con-
trary, it's the finest "kind of tribute.

History's killed him. fossilized him.
The screen can bring him back to

life, let us really know him."

/"^APRA'S eyes were alight and his^ voice vibrant with enthusiasm. He'd
advocated the human touch so per-

suasively that I couldn't help but real-

ize why his pictures are so irresistible

—embroidered as the}1 are with simple
realities.



Why Two Successful Wives
Want to Work
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reflections of the interesting life Wes
leads in the studio.

"Look," she continued, "as a successful

director he is constantly thrown with

interesting women—women who are

doing and accomplishing things. He
sees how girls like Carole, and Claudette

and a vital woman like Mae West keep
their minds alert and sharpened by the

work they do.

"I don't care," Arline said, "how
much a man—whose business is Holly-
wood—loves his wife and how he doesn't

mind about her spreading waist line, I

bet he gets a little mental shudder when
the bride goes for that second helping of
mashed potatoes. All day long he's been
associating with women whose pride and
profession won't allow for shoddiness
in anything."

CHE laughed: "Someone said the
^ other day: 'But the problems of

modern marriage . . . the management
of a home and the bringing up of a

child is almost enough interest in the
life of any woman without seeking out-
side interests.' And that's all very true

. . . there's no doubt in my mind where
my most important interests rest. Wes
and the baby and our marriage are the

most important things in my life. Noth-
ing else could ever come before them.
But the money and the life of ease that

Hollywood pours into domestic coffers

creates a slightly different slant on do-
mestic problems here.

"With the baby, of course, that is

different. There is no one—no matter
how efficient or well trained—who can
take the place of a mother with her own
child. Something tells me that as our
baby grows older I am going to find less

and less time for outside interests. I

want to have more children, too. That
house is a pretty big place for just the
three of us. But, in the meantime, while
the baby is so very young that his life

is mostly sleeping and eating I feel I

can do several pictures a year without
taking any time or devotion away from
him.

"Because my marriage does come first

I doubt very much if I would ever sign
a really long-term contract with any
studio. I would always want the privi-

lege of freedom to be with Wes and the
baby."

It was almost time for Arline to be
back on the set . . . but she made one
final observation that just about sums
up her philosophy: "If I ever had to

choose between my marriage and my
work . . . there's no doubt which would
be the most important. But as long as
they continue to go along hand in hand
like they have this past year . . . why
shouldn't I have interests and a career
of my own? I believe Wes and I are
happier because of it . . . and if we ever
feel we aren't, well it's so long to the
movies !"

"She Grew
Before My

What would you say if you saw yourself suddenly trans-
formed to radiant new beauty? Your complexion so clear
and fresh, so exquisitely soft and fine that you seemed to
have a brand new skin? Your cheeks glowing with delicate,
natural color? Blackheads gone? Enlarged pores refined?
Wrinkles smoothed out?
From the laboratory of a New York cosmetic chemist comes news

of this startling beauty miracle. An amazing liquid has been created,
you merely apply it to your face. In fifteen minutes it works its

wonders. A friend of the chemist's who took a bottle home to his
wife exclaimed: "She grew beautiful before my eyes."

Now for the first time this won-
derful liquid is made available to

the public. Its results are so sen-
sational that we merely say: "Try
it for yourself." We offer you a
bottle for only 50c (one woman says
it would be cheap at $5.00). See
for yourself how beautiful your skin
becomes after a single application

—

how much fresher and younger you
look.

This amazing beauty discovery is^"^^^^^^^^^^^ called FILMA, the Liquid Facial.
It is entirely unlike anything you have ever used. Not a pack

—

not a clay—not a skin peel. Absolutely harmless. You feel its

action the moment you apply it. A trial will convince you. Send
name, address and only 50c for your bottle. Take advantage of this
special introductory offer. You must be delighted with your new,
youthful complexion or YOUR MONEY BACK I

IRENE WARE, £?* 6811 Fifth Ave., Brooklyn, N. Y.

utiful

I"

Try this New
Beauty Magic

for yourse If!

Imagine! A New Eft/*
Complexion for On/yWWW

Take off as much as five lbs. a week this
new easy way. Delightful tasty tea helps

,

take off excess weight from arms, lees,
marh. neck and hipa. Not a physic. "Lost 7 lbo.

two weeks." writes one happy user. Accept our
Minn offer. Send only 50c for large box or 10c

for generous sample. We guarantee results or yo
money refunded. Write now.

BAVARIAN HERB CO., Dept. M,
70-16 Manse Street, Forest Hills, New

Be an ARTIST
MAKE $50 TO $100 A WEEK!

Our simple, proven methods make
it fun to learn Commercial Art,
Cartooning and Designing quickly
AT HOME, in spare time. New low
rate. Big new book, "ART for Pleas-
ure and Profit," sent free. State age.

WASHINGTON SCHOOL OF ART
Studio 267, 1115—15th St.. Wash. P. C.

ARE YOU
"A NICE GIRL, BUT..?"
DO you lack the physical appeal of a beautifully devel-

oped form? Does your figure repel instead of attract?

Are you so thin and scrawny that you look like a "scare-

crow" in a bathing suit or form-fitting dress ? Wouldn't

you like to fill out those ugly hollows—develop a stun-

ning, shapely figure? Then take advantage of my big,

special offer. Try my wonderful new method for yourself.

GIVE ME 10 DAYS TO PROVE I CAN

Develop Your Form
Yes, I want to show you how easily

you can round out your form and

mould it to fascinating, shapely con-

tours. No drugs! No pills! My new
method is natural, pleasant, harmless.

Let me send you my wonder-working
instructions and special massage cream

to use at my risk. Convince yourself

that you can gain the gorgeous femi-

nine curves now all the rage. Why
deny yourself popularity, romance,

love because of physical deficiencies?

} guarantee to increase your attractive-

ness or no cost!

TRY My New Easy Way
Just send me your name, address

and only $1.00 and I'll mail my
wonderful new Form-Developing
Treatment with big container of

Cream at once, in a plain wrapper.

Try my method 10 days. Then get

your dollar back if you are not de-

lighted. Nothing to lose so write

me today enclosing special bargain

price of only $1.00.

JOANE MORGAN
Dept. P-7, 6811 Fifth Avenue,

BROOKLYN, NEWY0R

READ
"I most write and
thank yoa for the won-
derful things you have
done for my figure. I

had a very poor shape
bat now I have develop-
ed very pretty carveB.
Also my flesh is much
firmer and I look years
younger."
*

'Yourmethod isall you
say it is and more. lam
delighted with the way
you have filled out my
figure. Friends have
noticed the big im-
Erovementand I won't
e ashamed to be seen

in a bathing suit this
summer, thanks to
you."

"Yon have done worlds
for my figure. I was
formerly bo thin and
poorly formed. You
have really moulded me
into a much more
attractive woman. Your
method is bo easy,
too."
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PERMANENT »
EYELASH ft:

DARKENER .^:. .«*.;

PERMANENT DARK-tfENER

Swim or Cry—Never Fades or Runs
Just think!— One simple application of
"Dark-Eves" darkens eyelashes and brows
for 4 to5 weeks ! Not a mascara. Non-smart-

s' ins. Absolutely safe— approved. Easily
^ applied. Used by leading beauty salons.

•Dark-Eyes" Laboratories. Dept, 10-G
412 Orleans St., Chicago, III.

Please send me a generous trial package of "Dark-Eyes."
I enclose 25c (coin or stamps). Regular Size, 12 Apps.Sl.OO.

.Vijiw, . Cily.

. Slate_

Have FULL ROUND
ALLURING CURVES

Tou can add 3 to 6 inches with Beautipon
Cream treatment, which has given thou-

sands a beautiful form. YOUR MONEY
BACK if your form is not increased after

applying Beautipon Cream Treatment for

14 days! Full 30 days' treatment, $1.00
sent in plain wrapper. The ultra-rapid,
positive GUARANTEED way to have
the bewitching, magnetic, feminine
charm you've always longed for.

Read what others say:

"J can scarcely express my delight with
the results. Since I started using Beau-
tipon Cream I have increased my form
5 inches! Your Beautipon Cream works
like magic and I am thrilled to own a
form so feminine and shapely." B. T.

"Your treatment is simply splendid. I
am filling out and getting larger and
rounder." B. T.

"I have put 3 inches on my form and]

increased 10 lbs. in weight." G.

Free! "Fascinating Loveliness" Freel

The world famous Beauty Expert's

Course, "Fascinating Loveliness" for

which thousands have paid $1.00 will be

sent FREE if you send $1.00 for Beau-
tipon Cream Treatment NOW. OFFER
LIMITED, SEND $1.00 TODAY. Add
25c for foreign countries.

DAISY STEBBING
Suite 80 Forest Hills, N. Y.

You too, can
have a full

rounded form

Help Kidneys
Don't Take Drastic Drugs

Your Kidneys contain 9 million tiny tubes or filters which

may be endangered by neglect or drastic, irritating drugs.

Be careful. If functional Kidney or Bladder disorders make

you suffer from Getting Up Nights, Nervousness, Loss of

Pep, Leg Pains, Rheumatic Pains, Dizziness, Circles Under

Eyes, Neuralgia, Acidity, Burning, Smarting or Itching,

you don't need to take chances. All druggists now have the

most modern advanced treatment for these troubles—a Doc-

tor's prescription called Cystex (Siss-Tex). Works fast

—

safe and sure. In 48 hours it must bring new vitality and

is guaranteed to make you feel years younger in one week

or money back on return of empty package. Cystex costs

only 3c a dose at druggists and the guarantee protects you.

Seven Stars Tell How They Got There
[Continued from page 35]

THERE'S a decidedly unusual twist

to the narrative concerning the ad-

vent of Madge Evans into talking pic-

tures. To begin with, Madge was a kid

star, and kid stars, like Fourth of July

skyrockets usually shoot up to the

heights of the cinema world with a siz-

zling boom, burn out, and drop back to

oblivion. That was Madge's trouble.

"After I had grown up, and had lived

down my earlier reputation I had con-

siderable success on the stage," Madge
told me. "In the course of time, motion

picture scouts began to call on me, and
all of them would ask: 'Have you had
any experience in .pictures?' Always, I

would answer, truthfully
—

'Loads of ex-

perience—I used to be a kid star.' With-
out exception the scouts would reply,

'Heaven save us from kid stars,'—and
depart. Then one day a scout for

Metro-Goldwyn-Mayer called. He said

I was wanted for a role with Ramon
Novarro in Son of India. He asked if

I had ever had any film experience and

—this time—I said 'NO.' So I. was
signed. I made two M-G-M pictures

before I was found out."

T^HE MANNER in which Ricardo
*• Cortez (who picked his film name
from two boxes of Tampa-made cigars)

crashed the movies, is unique. This

suave and polished chap was born on

the East Side of New York, and—as a

boy—would fight with the toughest of

them, using fists, bricks, or whatever

was handy. After a varied career he was
employed as bodyguard by an actor. His

job was to deliver this actor to a cer-

tain studio in a sober condition. This
he did, and so was given a "break" at

that studio. Once "in," he stayed.

A LOUD scream brought Sylvia
^*- Sidney into pictures. "I always
wanted to be an actress, and can hardly

remember when I didn't have an ambi-
tion to be a screen star," she says. "As
a kid, I was an in-and-outer, but got

my first break in New York when I

was given a bit in Crime with Chester

Morris. After that I was a failure in

one stage show after another. From

I Reduced 55 lbs.
• Without strenuous exercising or dieting,

• Without dangerous drugs, dopes or chemicals.
• With a safe, harmless, effective compound.

You can do it, too!
TVl ANY women report the loss of
-"£ as much AS 5 LBS. IN ONE
WEEK, safely without teas, dan-
gerous drugs, thyroid extracts,
trenuous exercises or starvation

Mrs. L.B.. Iowa. LOST

FREE:
LITERATURE
with wtry ordti

53 LBS. Mrs. M.H.. Wash.,
2 boxes. LOST 21 LBS. Mrs.
C.T.. SO. Car,, LOST 15
LBS. .Mrs. L.B., Maine,
writes, lost 15 lbs. in one

month, feels fine. M.
P.B.. N.H.. says LOST
4 LBS.from Trial Supply.
All I ting way.

T?E MODERN; have a charm-
-L-> ing. graceful figure. TRY
OUR SECRET FORMULA
(double acting). S.P. Anti-
Fat Tablets are GUARAN-
TEED TO REDUCE if direc-
tions are followed. Tried, /j.
tested, and praised every- (Ji.
where. Excess fat is danger-
ous. REGAIN NORMAL
WEIGHT. Just send SI. 00
for 1 month's supply.
TRIAL SUPPLY 25c. Try
first bos at our risk. Send
today.
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1927 to 1929 the story was the same.
And then, one night, during a New-
York show, a motion picture director
heard me scream on the stage. That
scream was all I had to do in the play.

But the director admired my scream
and I was hired for the 'screaming' role

in Through Different Eyes."

And now : Clark Gable. Country
boy, road-gang laborer, office man, stage
actor, oil-field worker, tramp, lumber-
jack, movie extra—Gable has a back-
ground as varied and colorful as any
man could have had. No man in the
business worked as hard, or as long.

One day, Gable sat, stretching his

long legs before the fireplace in the liv-

ing room of his Spanish home in Brent-
wood. He packed his pipe, touched it

off with a bit of burning eucalyptus,

and began spinning his yarn. "Break-
ing into the movies, eh? Well, if any
star in pictures had as tough a time as

I did crashing the portals, I'd like to

know his name. And if I did,—well,

anyone can ! I came to Hollywood for
the first time in 1924, after considerable

experience as a stock company actor. I

thought it would be a cinch to crash
the movies, and it was. I got a job as

a soldier—one of hundreds of soldiers

—in the first film version of The Merry
Widow. I continued as a film extra.

And starved. Then I got a fortunate

break, a bit with a Jane Cowl show
which was to tour the Pacific coast.

When that came to an end I was signed
to play Sergeant Quirk in the Holly-
wood stage version of JJ'hat Price
Glory. Boy, was I hot! I felt that

would make me. But nothing happened.

I didn't get a nibble. But when I learned

that a studio was seeking a Sergeant
Quirk for a movie I rushed out for a
screen test. I took the test, but Ed-
mund Lowe got the part.

"Hungry, I signed on as the reporter

in the stage play Chicago, with Nancy
Carroll in the leading role. The picture

made her a star. Afterward, I couldn't

even get work as an extra. Then,

—

this was in 1928,—I signed up for a

stock company in Houston, Texas. My
experience there enabled me to get

started on the Xew York stage. I did

a few good plays, and so figured I was
a cinch for the movies. But again noth-

ing happened. In 1930 I went to Holly-

wood to do the stage version of The
Last Mile. I thought the play would
be a hit, and that Gable would be in a

position to sign his own ticket at any
studio. The play WAS a hit, but / was
a BUST. When the play closed I was
happy indeed to accept a five-dollar-a-

day job as a cowpuncher in a Pathe
western. You can never tell what will

happen in Hollywood. So. believe it or

not it was that cowpunching assign-

ment that led me to a bit in TI;c Easiest

Way. And it was my bit in that piece

that won me a part with Joan Craw-
ford in Dance Fools. Dance. Since

then, it's been clear sailing. I'll re

—anything can happen in Hollywoc
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SENSIBLE entertainment

at sensible prices is the rule

at the Biltmore. Rooms are

featured at $3.50 single,

and $5.00 double, and no

finer accommodations any-

where. Menu prices to suit

in five dining rooms. Popu-

lar beverages priced at a

quarter. The world's finest

floor shows in the Biltmore

Bowl and the Biltmore

Rendezvous where low

rates rule.

BILTImORE Hotel
•LOS ANGELES*

Free for Asthma
and Hay Fever

If you suffer with attacks of Asthma so terrible
you choke and gasp for breath, if Hay Fever
keeps you sneezing and snuffing while your eyes
water and nose discharges continuously, don't
fail to send at once to the Frontier Asthma Co.
for a free trial of a remarkable method. No matter
where you live or whether you have any faith in
any remedy under the Sun, send for this free trial.

If you have suffered for a life-time and tried every-
thing you could learn of without relief ; even if you
are utterly discouraged, do not abandon hope but
send today for this free trial. It will cost you
nothing. Address

Frontier Asthma Co., 324-W Frontier Bldg.,
462 Niagara St., Buffalo, N. Y.

ECZEMA
9^ TORMENTS J&Smtik

EM
quickly pacified

For efficient help
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Hair
OFFffi

I once looked like this. Ugly hair
on face . . . unloved . . . discouraged,
.Nothing helped. Depilatories,

waxes, liquids . . . even razors failed. Then I dis-
covered a simple, painless, inexpensive method. It
worked ! Thousands have won beauty and love with
the secret. MyFREE Book,"How toOvercomeSuper-
fluous Hair," explains the method and proves actual
success. Mailed in plain envelope. Also trial offer.

No obligation. Write Ml le.Annette Lan zette.P.O.Box
4040, Merchandise Mart. Dept. 166. Chicago.

Unloved

One of 10,000-
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good news? When that question was
asked him, he said simply, "We went
back to the hotel, and 'Sis' and I joined
hands and danced around the room."
"And what did you do then?"

"I went to bed—and went to sleep."

<<TT ALL seems quite like a miracle,
* and, strangely enough, that is what

most people think it was. We believe

that it was Freddie's absolute faith,

more than anything, that won him this

job. He never for a moment doubted
that he should have it. It was not con-
ceit. It was merely his strong belief

that the thing would happen. And when
it did, he was not surprised.

Freddie was so natural and unaffected
when he arrived in Hollywood, that

MGM decided that it would do every-
thing in its power to keep him that way.
The officials at the studio took Myllicent
Bartholomew into their confidence and
asked her to help them with this prob-
lem. First of all, they tried to keep him
away from American children his age

—

because they did not wish Freddie to

lose a bit of his delightful English ac-

cent, as it is a well-known fact that

children under the age of fourteen will

lose an accent almost completely within
six months. Also, while he was work-
ing, no one was allowed to talk to him
about his work—to compliment him, or

to make a fuss over him.

His aunt was with him almost con-
stantly. Even if she had wanted to

"keep out of things" the law does not
permit her to step aside. The legalities

require that a child actor be accom-
panied by his guardian or parent while
he is on the set. The State also ap-

points a welfare worker to look after

him, and the studio appoints a tutor.

T^REDDIE had fun, however, in spite
* of this front guard. Since he was
allowed to work only four hours a day
in front of the camera he had a stand-in,

a boy his own age. The stand-in was
also allowed to work only four hours,

so he brought his brother in to stand-in
for him, when he was required to rest.

The two brothers and Freddie had won-
derful times together.

He loved Americans ; thought they
were so friendly. He said that in Eng-
land even children do not speak to each
other unless they have been properly
introduced. Here everyone spoke to

him, and Freddie loved it. "Sis" al-

lowed him a nickel a day for his allow-
ance, and what do you think that nickel

was spent for. Cliezving gum! He had
never had chewing gum in England,
and it became an obsession with him

—

like the desire to become David Copper-
field. One of the first things he bought
with his picture-earned money was a

small cheap camera. He made dozens
of pictures with it, but, unfortunately,

not one of them ever came out. Poor
Freddie ! It was the first disillusioning

thing about America.

SHELVADOR

MEW LOW
PRICES
o/iTIRES
ALL SIZES.

12
MONTHS

YES.AND
GUARANTEED
FOR 12

Written Guaranty Bond [imagine
with Every Tire! I THAT FINEV

SAVE ON TIRES—Take ad-
vantageofthisamazingoffer I Never
before such values—World's Lowest
Tire Prices. These are all Standard
Brand Tires, reconstructed for long
wearing service by the Scientific
Ford Process, fully guaranteed!or
12 full months. Actual tests under
all road conditions prove that Ford
Processed Tires give more service.

Order HOW Before Prices Advance
Balloon Tires

Size Rim Tires Tubes
29x4.40-21
29x4.50-20
30x4.50-21
28x4.75-19
29x4.75-20
29x5.00-19
30x5.00-20

5.25-17
28x5.25-18
30x5.25-20
31x5.25-21

5.50-17
28x5.50-18
29x5.50-19

6.00-16
6.00-17

30x6.00-18

52.15 SO.85
2.35 0.85
2.40
2.45
2.50
2.85
2.85
2.95
2.90
2.95
3.25
3.35
3.35
3.35
3.75
3.40
3.40

0.85
0.95
0.95
1.05
1.05
1.35
1.15
1.15
1.15
1.45
1.15
1.15
1.45
1.45
1.15

All Other Sizes

Balloon Tires
Size Rim Tires Tubes
31x6.00-19 $3.40 SI. 15
32x6.00-20
33x6.00-21
31x6.50-19
32x6.50-20

3.45
3.65
3.70
3.7S

1.25
1.25
1.35
1.35

Heavy Duty Trucks
Size Tires Tubes
30x3*3 $ 2.35 S .75
30x5 4.25 1.95
34x5 4.25 1.95
32x6 7.95 2.75
36x6 9.95 3.95
34x7 10.95 3.95
36x8 12.45 4.25
40x8 15.95 4.95

DEALERS WAHTED
ALL TUBES GUARANTEED BRAND NEW
Send only 51.00 Deposit with eacb tire ordered
(S4.00 deposit with eacb truck tire) . We ship balance
C.O.D. Deduct 5% if you send cash in full with
order. Tires failing to give 1 2 months service replaced
at half price. Order Today before prices advance.

FORD TIRE CO., Dept. 209
7749 SO. HALSTEP ST. CHICAGO, ILL.
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Spotlights of

HOLLYWOOD
The most unusual feature ever offered by a motion picture maga-

zine Personalities in the spotlight presented comprehensively,

concisely, brilliantly in the New -Hollywood at the new price.

The New

Hollywood

5C
New Price

Garbo's

Unwanted
Admirer

Fred

Astaire—

Champion

Worrier

Why Bing

Is Called
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Crosby

$250,000

is Grace

Bradley's
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Why
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Bachelor

Girl

Gene

Raymonds

Amazing

Tour

Will Rogers—Public Favorite

No. 1
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And there's more. The stars write for

HOLLYWOOD. In the July issue, Grace
Moore writes "How to Tell That You Have
Voice," William Beery tells "What My Brother

Wally Has Never Told," and John Boles writes

about the part Romance plays in all our lives.

There are many other stories that you can't

afford to miss.

The New HOLLYWOOD
at the New Price

5c
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him at lunch that he's rated tops at

the motion picture box office . . . that

his pictures draw more money than
Garbo's or Gable's, or Shearer's, or
Crawford's, or even Gaynor's.
Maybe it's hard for Rogers, him-

self, to realize just how much of a

hold he has on the American public,

for not so many months ago Will
thought he was all washed up

—

THROUGH—done with talkies, for
good and all. That sounds incredible,

but I got it from the only man you
couldn't argue with—Rogers himself.
Now, of course, he's sitting on top

of the world. The box-office reports
tell the story—and in Will's case there
is no doubt at all. He leads the field.

I was having lunch with Richard
Arlen in the studio cafe recently when
Will came over and joined our table.

He grinned at us ; he had known
Arlen for years and probably had a
hazy recollection that he had seen me
before. Somewhere, somehow.

That's enough for Rogers. He
doesn't stand on formality or worry
along in silence when he'd rather be
talking. I suppose he's about the
only man in the country who is en-
tirely honest with himself and every-
one else. Few really are.

«VOU know," he opened up right
* out of a clear sky, "I've always

said that when the time came for me
to quit pictures, or quit writin' or
twirlin' my rope—I'd QUIT and not
hang around tryin' to hold on to
something that had passed me by.

"Well, a day or so before I was
scheduled to start on that round-the-
world trip of mine. I came over to

the studio to see 'em run off Judge
Priest, the picture we'd just finished.

The story had been written by my
old friend, Irvin S. Cobb, and I fig-

ured it was pretty good material for

pictures, considerin' it all.

"I'm tellin' you." he continued,
"after seein' that preview I thought
MY TIME HAD COME. The pic-

ture was bad. We all knew it. You
know the usual buzz-buzz of talk you
hear in a projection room after a

preview ?" he added.
Dick and I admitted that we knew

iust about what he meant. Both of

us had stopped eating to listen

"Well." Rogers declared, "when
they finished runnin' that picture there

wasn't a sound. Everybody kinda

sittin' around waiting for the other

feller to make the first move. Pretty

soon a few of 'em started easin' out

and the first thing you know I was
standin' with a couple of studio offi-

cials tryin' to think of something to

say. But what could you do?
"There wasn't much any of us could

say. I knew something was wrong.

They knew it. too. The character

that' Cobb had written into the story



wI"a FASCINATING FIGURE
Why be SKINNY or FAT?

POSSESS ATTRACTIVE ALLURING CURVES
ercome your FIGURE FAULTS by a NEW. EASY.

'SAFE METHOD. Avoid unattractive SKINNINESS.
thin neck, round shoulders, unnatural chest-line and scrawny
limbB; or dispose of uncomfortable OVER-WEIGHT and
SURPLUS FLESH on any part of the body. Mold your-
self into a SUPERB FIGURE and a symmetrically de-
veloped form. Listen to this:

BETTY RUTH GRAROD SYSTEM
of BEAUTY CULTURE AND SYMMETRICAL BODY
DEVELOPMENT, with Secret Formulas and Instructions,
opens the way to FEMININE CHARM. LOVELY WO-
MANHOOD. PERSONAL MAGNETISM and ALLUR-
ING CURVES on both body and limbs.
No longer need you be ashamed of your FIGURE and

POSTURE whether in a bathing suit, evening dress or negligee. Results
are astonishing. A symmetrically developed figure will attract and
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ing the door to love, romance and popularity. BEaUTY APPEALS
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for INSTITUTIONS—HOSPITALS, Etc. No Experience Necessary
ALL KINDS of GOOD JOBS Practically Evorywh.ro for NURSES,
ATTENDANTS and OTHERS. with or without hospital experience. Many
individuals associate a hospital only with Doctors, Nurses and prof e.--

eional people, never realizing; that there are also hundreds of people
employed with NO PREVIOUS EXPERIENCE, to perform: many
duties in various departments. All kinds of help constantly needed
eo why remain unemployed? Write NOW—work you can do—encloa-
ing stamp to 8CHARF BUREAU. Dept. 7-53. 145 W. 45th, New York

LET ****************
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BUN IONStORTURE
The amazing action of Pedodyne
is truly marvelous, and a boon to
those whose bunions cause a tor-
turing bulge to the shoes. It stops
pain almost instantly and with the

inflammation and swelling reduced so

quickly you will be able to wear smaller,
neater shoes with ease and comfort. Prove it on your own
bunion. Just write and say, "I Want To Try Pedodyne."
Pedodyne Co.. 180 N. Wacker Dr.. Dept. H215, Chicago. 111 .

Beautiful! i t#
She had her
Nose Corrected
by Dr. Itadin's Plastic Methods, developed by many years
experience. All kinds of noses reshaped; outstanding
ears corrected; lips rebuilt; lines, wrinkles, blemishes and
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tation and booklet free. Dr. Radin, 1482 Broadway,
New York, Dept. M.

THRILLS, CHILLS
AND MYSTERY!!

HOLLYWOOD has a new game
and you can play it ! Watch

for "The Mystery of the Missing-

Necklace" in August MOTION PIC-
TURE magazine on sale June 23rd.

This is a b' and new idea in con-

tests and you will enjoy every min-
ute of it. A necklace turns up miss-

ing at a party given by a Hollywood
star and all the famous screen play-

ers present are suspected. It is up to

you to decide what happened to the

necklace.

Our cameraman, Charles Rhodes,
attends the party and you will see

photos of actual scenes at the home
of Glenda Farrell where this mystery
game takes place.

We will give you all the clues and
all the suspected people. Here's your
chance to play detective in one of the

most exciting games ever devised.
Remember, it starts in August

!

as Judge Priest just wasn't on the
screen. I went through the motions
all right, but there was somethin'
missin' somewhere.
"Did a lot of thinking that night

after I got home. Kinda figured out
a few things and talked 'em over with
one of the executives by telephone.
Figured they had a lynching sequence
that didn't rightly belong and thought
they left out a lot of little, but mighty
important bits of business that would
have made the Judge a real character."

TT may be that other stars have felt
A the same way about some of their

pictures but few would have the cour-
age to admit it. As we went on with
our luncheon, Will continued:

"I'd booked passage on a boat and
had to leave right away. I felt pretty
bad about it 'cause I'd figured the
picture would be good even if it

wasn't the best one we'd turned out,
but I couldn't wait around to see
what happened later.

"When I landed back in the States
weeks later I got the surprise of my
life. I kept bearin' reports that Judge
Priest was settin' all kinds of new rec-

ords ... all over the country. Comin'
through Chicago I sneaked a couple
of hours off and slipped over to see
for myself. I was curious.

"Honest, you wouldn't have known
it for the same picture. They'd
snipped out that lynchin' scene, which
never did belong, put back in a few
little bits that kinda make the Judge
a real person and turned out a mighty
good picture after all.

"You know," and Rogers grinned
ruefully, "those boys up in the cuttin'

rooms can just about ruin you if they
want to. Never did figure just how
important they were until they made
over Judge Priest without us shoot-

ing another foot of film.

A FTER watching Will go through
^*- his paces and attempting to keep
up with the jokes and stories that
he tosses around while he's working,
I'm still trying to figure out just what
it is that he has—something that

"gets" everyone who sees or hears
him. He's certainly not handsome
and dresses as he darn well pleases.

Will's daily "piece for the papers"
must net him a young fortune every
year. His radio work should pay a
tremendous sum and I'm pretty sure
he's not making pictures for practice

at this stage in his career.

But, whatever he earns, money
hasn't changed him. Fame, to Rogers,
means even less. He's real—just as

real as the plains and hills from which
he came. His opinions are those the
average man is glad to accept as his

own. His humorous articles and com-
ments on the news of the day are
read and enjoyed from one end of
the country to the other. He's a
"power for good" in the nation.

Rogers, believe it or not, is the
voice—THE IDOL—the Public Fa-
vorite No. 1 of Mr. and Mrs. Average
American everywhere.
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ATLAS
SUPER VALUES

'This old reliable company is first
choice with thousands of motorists
who demand highest quality at
lowest cost. Actual tests on rough-
est roads prove that standard brand
tires reconstructed by the scientific
Atlas process deliver 50 to 60% more
service. Order today, save money.
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Quality
Tubes!

Weil-
Known

15 Brands
at Lowest

Prices
in

History!

All tubes new
guaranteed. Circu-
lar molded; of finest
heavy gauge heat-
resisting red rubber.

BALLOON TIRES
Size Rim Tires Tubes

29x4.40-21 $2.15
29x4.50-20
30x4.50-21
28x4.75-19
29x4.75-20
29x5.00-19
30x5.00-20
28x5.25-18
29x5.25-19
30x5.25-20
31x5.25-21
...5.50-17
28x5.50-18
29x5.50-19
...6.00-16
. . . 6.00-17
30x6.00-18
31x6.00-19
32x6.00-20
33x6.00-21
32x6.50-20

2.3S
2.40
2.45
2.SO
2.85
2.85
2.90
2.95
2.95
3.25
3.35
3.35
3.35
3.75
3.40
3.40
3.40
3.45
3.65
3.75

SO. 85
0.85
0.85
0.95
0.95
1.05
1.05
1.15
1.15
1.15
1.15
1.15
1.15
1.15
1.45
1.15
1.15
1.15
1.25
1.25
1.35

HEAVY DUTY TRUCK TIRES
TRUCK BALLOON

Size
6.00-20..
6.50-20.

.

7.00-20..
7.50-20..
8.25-20..
8.25-22..
9.00-20..
8.75-20.

,

Tires
.$3-75
. 4-45
. 5-95
. 6-95
. S.9S
. 9.95
. 10.95
.13.95

Tubes
SI.65
1.95
2.95
3.75
4.95
4.45
5.65
6.45

HIGH PRESSURE
Size Tires Tubes
30x5 $4.25 SI.95
33x5.
32x6.
36x6.
34x7.
38x7.
36x8.
40x8.

3.75
, 7.95
9.95

. 10.95

. 10.95

. 12.45

. 15.95

1.45
2.75
3.95
3.95
3.95
4.25
4.95

REGULAR CORD TIRES
Size
30x3...
30x3 Yi.
31x4...
32x4...
33x4. .

.

Tubes
$2.25 S0.65
2.35 0.75
2.95 0.85
2.95 0.85
2.95 0.85

Size
32x4^..
33x4 H..
34x4 ft.

.

30x5
33x5

Tires
. $3.35
. 3.45
. 3.45
. 3.65
. 3.75

Tubes
$1.15
1.15
1.15
1.35
1.45

ALL OTHER SIZES-ORDERS FILLED PROMPTLY

fsAVE~MONEY—ORDER TO^Ay'
! ATLAS TIRE & RUBBER CO., Dept. 83-P
6250-52 South Morgan Street

I Gentlemen: Please snip the following to

Name ,1

I

Address I

Town . I

QUAN. SIZE
TIRES

SIZE
TUBES

pRiCE
EACH TOTAL

1

1

I

1

1

Send $1.00 Deposit with each tire ordered ($4.00
deposit on each truck tire) . Balance C. O. D. If you
send cash in full deduct 5%. Year's service guar-
anteed, or replacement at Vi price. Order Today.

Atlas Tire & Rubber Co., Dept. 83-P
6250-52 South Morgan Street, Chicago, III.

flKtfene 5*3 IKeatre
L 40th Year: Stage. Talkies. Radio. Graduates: Lee Tracy, Fred
Aataire. Peggy Shannon. Zita Johann. Una Merkel. etc. Drama. Dance
Vocal, General Culture. Teaching and Directing. Appearances. Debuts.
For Catalog write Sec'y M. P. Ely, 66 W. 85th St.. N. Y.

<?Iouj SILK HOSE
GUARANTEED TO -

'WearWthou/- Holes,

Guaranteed
ff0 " SpOT PROOFE0-RINGIESS

to wear without holes from 1% months Jk
to 8 months or replaced free. Chiffons ^0^
and service weights. 96 styles and jr.

I

colors for men, women, ehil- s'
dren. Not sold in stores but

. Jr^
through representatives.
Write for big opportu
nity. Give size.

AGENTS
Up to $22 in a

week demonstrating.

WILKNIT HOSIERY CO.
H-9MIDWAY GREENFIELD, OHIO

Ou/ftMose'tree
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THERE may be nothing so dead as a dead letter.

But the movie producers are discovering that there

is nothing quite so alive these days as a dead man
of letters. Particularly if he has been dead long enough

so that his books can be turned into costume dramas.

Little Women—or, rather, Little Women's success

—

started it all. And so far the movie producers have been

lucky. They haven't found the one that would finish

it all.

If David Copperfield had failed to click, after getting

a Hugh Walpole to adapt it for the screen, a George

Cukor to direct it, and an all-star cast to enact it—that

might have been the end of the disinterment of the

classics.

But David Copperfield not only clicked, it was a mas-
terpiece. So Hollywood decided to change Darwin's

phrase about "the survival of the fittest" to "revival of

the fittest."

WARNERS, not to be outdone by Metro, determined

to do two Dickens stories

—

The Tale of Two Cities

and Pickwick Papers. (They are both on the tentative

schedule now.) And to prove that they could do some un-

earthing of old talent that was talent, they announced
that they would make A Midsummer Night's Dream,
with story and dialogue by Will Shakespeare. And if

Warners' Shakespearean experiment works, watch the

studios race to produce everything from Hamlet to As
You Like It.

Fox, not to be outshone by either Metro or Warners,
unearthed one of the noblest Romans of them all—Dante
Alighieri— and set about producing Dante's Inferno.
Paramount, unwilling to let the others tell all the good
old stories, put Cecil B. De Mille and an army of "ex-
tras" to work on The Crusades. RKO-Radio began to

get out the archaeology books and plan just how The
Last Days of Pompeii should be filmed. And now the
movies have acquired The Green Pastures, the opening
scene of which shows the creation of the world. They
can't go back any further than that

!

CONSIDER the best pictures of the year to date

—

and you will have to admit that they were, almost
entirely, costume pictures. Movie-goers apparently are
starved for some real stories after dieting so long on
trite triangle plots. And most of the real stories, since
they have become classics or semiclassics, are of neces-
sity costume pictures.

To mention only a few, there have been: Give of
India, David Copperfield, Ruggles of Red Gap, The
Scarlet Pimpernel, The Iron Duke, The Little Minister,
Cardinal Richelieu, Les Miserablcs, Laddie, Mississippi',
The Hoosier Schoolmaster, Naughty Marietta, Little
Colonel, The County Chairman, Vanessa, Her Love
Story, and Becky Sharp.
And coming up are such stories as Napoleon, The

Empress Josephine, The Life of Cecil Rhodes, The
Life of Samuel Pepys, Anna Karcmna, The Mutiny on
the Bounty, So Red the Rose, The Farmer Takes a
Wife.

THERE'S no denying that the children's hour hasA struck on the screen. Never before in the history of
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acting have so many children made names for themselves

at any one time. First and foremost are Shirley Temple

six years old, and Freddie Bartholomew, eleven. But

hardly less effortlessly real are Jackie Cooper, Frankie

Thomas, Cora Sue Collins, Jane Withers, Virginia

Weidler, Marilyn Knowlden, George Breakston, David

Holt.

And the acting ability of the youngest generation is

not only a happy augury for the future of films. It is

healthy for the present adult generation. It takes super-

technique to compete with natural-born actors and ac-

tresses.

IF YOU have not yet seen Noel Coward, run—don't

walk—to the nearest theatre showing The Scoundrel.

You will see an unusual picture
;
you will see an unusual

person—the one authentic theatrical genius of today.

Everything he touches becomes, almost by magic, a suc-

cess. Certainly his screen debut—which was practically

unheralded—is a success. In fact, I'd call it a sensation.

He is the same Noel Coward who wrote Cavalcade,

one of the few authentic modern masterpieces. He is

the same Noel Coward who, in three different moods,

wrote Private Lives, Design for Living and Bitter Stvcct.

He is the same young Englishman who wrote the music

for Cavalcade and Bitter Szi'cet and composed that

famous ditty about "mad dogs and Englishmen" going

out in the noonday sun. He is the same Noel Coward
who is a stage star in both London and New York.

He had nothing to do with the writing of The
Scoundrel—the brilliant script and the even more bril-

liant dialogue being supplied by Ben Hecht and Charles

MacArthur, who also produced the picture. But the

performance that Coward gives is triumph enough for

any one man.
As a cynical sophisticate, a self-centered sensualist, he

has an unsympathetic part. Yet, like the women at-

tracted to him against their wills in the story, the on-

lookers feel his fascination—which is mental, as well as

physical. And when the devastatingly realistic story

turns into a fantasy—when he dies and is told he can
never rest in peace unless someone weeps for him—then
the onlookers throw all scruples overboard and share his

every emotion. Without their knowing it, he makes
them do it.

I only hope the movies can hang on to him, now that

they have won him for one picture.

INCIDENTALLY. The Scoundrel is a picture that

has Hollywood doing some deep thinking. It was
made in the East at a cost of approximately $16S,000.

The average Hollywood picture costs twice—or even
three—times that amount.
And if the picture interests as many customers as the

average Hollywood picture—and if Hecht and Mac-
Arthur or any other producers can duplicate their

budgetary feat in the East—who knows? Hollywood
might move East!
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Hawaii brings you the glorious red of the wild Hibiscus flower in a really

new kind of lipstick! Called Tattoo "Hawaiian." It's a new shade of

red, unusually bright and luscious . . . almost a Chinese lacquer red,

a shade that gives life, dash, and vivid individuality. It's brilliant,

saucy . . . decidedly daring . . .yet not hard to wear becauscwith all its

vividness it imbues the lips with a soft, sincere, feminine warmth they

have never had before. This shade has been dreamed of ever since

indelible lipsticks first were made, but because it would turn purple on
the lips, could not be used. Now, Tattoo, and Tattoo only, offers this

stunning shade in an infinitely indelible, extremely transparent stick

which positively will not turn even the least bit purplish. It can't! Only
"Hawauan" gives you this gorgeous new red that stays red. Go Native!

%-nACTUALLY

AT THE TATTOO
COLOR SELECTOR

Your favorite toilet

goods dealer invites

you to test, on your

own skin, all five

shades of TATTOO
at the Tattoo Color

Selector, illustrated

here and Readily
found whenever fine

toilet goods are sold.

,T*TOOIS«

TAT T O H AWA
PUT IT ON • • LET IT SET • • WIPE IT OFF ONLY TH E

' COLOR STAYS



We asked Society Women
why they Prefer Camels

rt>0 fL&UfCO*-.' "Every one is

gay now and almost every one is smok-

hngCamels,"repIiedMrs.AllstonBoyer.

"I can smoke as many as I want and

they never upset my nerves. Lots of

people have told me the same thing.

And I notice that if I'm tired, smoking

a Camel freshens me up."

V ^ ^-<Z*>Z/Z/ r. "In the enjoyment

of smoking, Camels certainly make a

difference," answered Miss Mary de

Mumm (below). "Their flavor is so

smooth and mild that you enjoy the

last one as much as the first. I'm sure

that's one reason they are so extremely

popular." More expensive tobaccos!

"Flavor," says Miss Mary de Mumm

Among the many

distinguished women who prefer

Camel's costlier tobaccos:

MRS. NICHOLAS BIDDLE, Philadelphia

MISS MARY BYRD, Richmond

MRS. POWELL CABOT, Boston

MRS. THOMAS M. CARNEGIE, JR., New York

MRS. J. GARDNER COOLIDGE, II, Boston

MRS. BYRD W. DAVENPORT, New York

MRS. HENRY HELD, Chicago

MRS. JAMES RUSSELL LOWELL, New York

MRS. POTTER D'ORSAY PALMER, Chicago

MRS. LANGDON POST, New York

MRS. WILLIAM T. WETMORE, New York

No bothered nerves for Mrs. AJlston Boyer

lAVJUL<

LO'0_ ."Camelshave
such a grand, mild flavor, and that's

because they have more expensive to-

baccos in them," said Miss Dorothy

Paine (below). "Every one is smoking
them now."

Women do appreciate mildness in

a cigarette, and the additional happy
fact that Camels never bother the

nerves! Camel's more expensive to-

baccos make a real difference ... in

mildness, flavor, and pleasure.

Refreshing," says Mrs. Robert R. Hitt

"Sometimes you are apt to smoke
more than usual," said Mrs. Robert R.

Hitt, "and I notice that Camels never

upset my nerves. In fact, if I'm a bit

tired, I find that smoking a Camel rests

me— I have a sense ofrenewed energy."

Camels give you just enough "lift."

They contain finer, more expensive

tobaccos .. .Turkish and Domestic...

than any other popular brand. Smoke
one and see.

C 1335. R. J. Reynolds Tobacco Company. Winston-Salem. N. C.

Camels are made from finer,

ore expensive tobaccos _

Turkish and Domestic — than

any other popular brand

Mildnesi - .ii:-s Dorothy Paine prefers in Camels
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